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oun OCHMBAYY

Hasus ,Ouun ocHmBaun” 3anpa.o je MmeTadopa. Mako cy y BehrnHu cnydajeBa
OCHVBa4u My3eja Ha OTBOPEHOM 61AM MyLLKapLV, Mpe ce paaun O NAeju Hero
nn o pogy. A njeja ce ogHoOCK Ha dpr1no3odujy, NHANBMAYANHN UAN KONEKTUBHN
MeHTanHW CKOM, AyX MecTa 1 BpemMeHa Koju Cy NposoLupani notpeby ga
jeslaH My3ej Ha OTBOPEHOM 3aXMBW 1 HAaCTaBW CBOje NocTojake. VicToBpeMeHo,
CMHTarma ,Hasaj ka ouyma oCHMBauMMa” He npejcTas/ba No3KB 3a nospaTtak y
npowunoct, Beh No3MB ga ce aHanM3Mpa NPUCYCTBO NPOLLIOCTA Y CaBPEMEHOM
TPeHyTKy. Y TOM cmMucny naeja 360pHu1Ka Huje Aa ce 6aBu jeHO NCTOPUjaTOM
OCHMBaHa My3eja Ha OTBOPEHOM AW/beM eBPOMCKOr U ceBepHOaMepunykor
KOHTWHeHTa Beh 1 Ja NOHYAW yBUJ Y TO Kako NPBOBUTHE njeje yTudy Ha
caBpemeHe TOKOBe 1 TeHJeHLMje Yy My3ejuMa Ha OTBOpeHOM. 3a paHTacTuyaH
npouec objejntbaBarba MPOLLIOCTA U CaAaLLUHOCTY, 3aXBa/byjeMo Koserama
oz CAl-a po Cnbupa Ha yuellhy y cTBapaky OBe 3aHUM/bMBE LUeTHe KPOo3
pasnuuunte buorpaduje, reorpaduje n xpoHonoruje.
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FOUNDING FATHERS

The term “Founding Fathers” is actually a metaphor. Despite the fact that, in
most cases, the founders of the open-air museums were men, the term refers
to the idea rather than the gender. And the idea is related to philosophy,
individual or collective mindset, the spirit of place and time that provoked the
need for open-air museums to come to life and continue their existence. At the
same time, the phrase “back to the founding fathers” is not a call to return to
the past, but an invitation to analyze the presence of the past at the present
moment. In this sense, the idea of the Memoir is not to be concerned only with
the history of the open-air museums’ establishment throughout European and
North American continents, but also to offer an insight into how the original
ideas affected modern trends and tendencies in the open-air museums. For
this fantastic process of bringing together past and present, we thank our
colleagues from abroad - from the United States to Siberia - for participating

in the creation of such an interesting walk through various biographies,
geographies and chronologies.




C Be/IKMM yBepeHeM 1 MOAPLLKOM MKMLLEeM peyn npenopyke akTMBHocTUMa My3eja Ha
oTBOpeHom ,Ctapo ceno”y CMporojHy.

MocebHO xennum Aa Harnacum 3Hadaj MehyHapogHor 36opHuKa ,My3eju Ha oTBOpe-
HOM", 36MpKy TekcToBa Kojy 06jaBsbyje ,CTapo ceno” ca uumbem ga obesbean nnatdbopmy
3a OTBOpeHY febaTy 0 TeOpeTCKMM acnekTMa 1 Haj6o/bUM Npakcama y MysejumMa Ha
OTBOpPeHOM LinpoM Espone. Mybnnkaumrja nsnasm Tpehy rognHy 3a pegom WTo notsphyje
HeOoMxoAHOCT NMOCTOjaka OBOT MecTa 3a CycpeTe ujeja, MHULMjaTUBa 1 aKTUBHOCT Y OBOM
nocebHOM MOJby My3ejCcKOr MOCNAHCTBA M OpraHusauuje.

JloaaTHa BpeAIHOCT OBOT MPOjeKTa je herosa eBponcka AYMeH3uja, LUTO OTBapa HoBe
MOryRHOCTM 3a yMpeXxaBahe, KyNnTypHy pasmeHy, NPOMOBMCarbe Pa3nnyumnTocT 1 yHa-
npehemne passoja nybavke.

Y paHallreM CBeTy Y KOjeM Halloj 3ajeAHNYKOj eBPONCKOj 6aLlUTMHM YeCcTo NpeTu
3aHeMapuBake, HeJocTaTak obpa3oBatba 1 CTasHa CMakbetba bylleTa, UBPCTO Bepyjem Aa
MOPaMO MPYXUTU HajCHaXXHWjy NOAPLLKY NpojekTMa KOju MPOMOBULLY OBakBe H6alLTNHCKe
nokanutete Wwnpom Espone. OHW cy 3aanB/bYjyh MOACETHULM Ha BEKOBHY 3a0CTaBLUTU-
HY KYJTYPHOr pa3Boja OTeNOTBOPEHOT Y 13y3eTHOM rpagnTe/bkoM Hacnehy 1 ciyxe Kao
NOACETHUK YHNBEP3aAHOCTU JbyACKe KpeaTUBHOCTU 1 ,3ajeAHNYKO T1e" KpOo3 Koje AeNMO
pasnunuuTe KynType.

Kao goHocroum ogtyka Mopamo okasaTu Aa Kpo3 NnoApyxaBakbe 0BaKBUX MHULMja-
TNBA 1 KPO3 OYyBaHe 0BMX CMeLMPUUHNX MecTa MOXeMO OCTBapMBaT/ €KOHOMCKE 1
ApyLiTBEHe nomMake, nomaxyhu otBapane TypucTnUuKux MoryhHocTu, pereHepauujy 3ajes-
HULA 1 NoBe3nBaHe HOBUX reHepaLuja ca CBOjoM UCTOPUjOM U KyATYpoMm. Mpexa Myseja
Ha OTBOPEHOM MOXe 06e36eanTV AyroTpajHy OA4pPXMBOCT KPOo3 Kopuwhere Hacneha v
KyNType Kako 61 ce CTBOpW/e UBPCTe ApyLUTBeHe 6a3e, Kao LUTO, UICTOBPEMEHO, U KyITypHa
6alUTHa (MaTepujanHa 1 HematepujanHa) yTuye Ha cTBaparbe pedepeHTHMX Tayaka 3a
ApyliTeeHe ngeHTndurkaumje.

JlofaTHO, BaXKHO je MOMEHYTW yNory My3eja Ha OTBOPEHOM Y NMPOMOLMjU BPeAHOCTH
OKBMpPHe KOHBEHLMje 0 BpeAHOCTMMa KYNTypHOr Hacneha 3a ApyLuTBo (Papo KOHBEH-
umja, 2005).

Bepyjem aa oBaj AoKyMeHT Koju je paTndukoBana BehnHa 3emasba unaHula Caseta
EBpone npejcTaB/mba BaxaH pecypc 3a MPOMOBMCarbe BPeJHOCTU KyTypHOr Hacneha 3a
OZPXVBU Pa3Boj 1 KBaNUTET Y HALLUM AVHaMUYHUM ApYyLUTBAMA.

Kako je 1 HaBegeHo y TekcTy Papo KOHBeHUuje, Tpebano bu fa YUBPCTO BepyjeMo y no-
Tpeby yK/byumBaha cBakora y Tekyhe npouece gepuHncara 1 opraHn3oBaha KyaTypHoOr
Hacneha v nosehama Herose BPeAHOCTY KPO3 UAeHTUdMKaLMjy, NpoyyaBare, MHTeprpe-
Tauujy, 3aLUTUTY, KOH3epBaLWjy 1 Npe3eHTauujy.

Crora, 4UBpCTO BepyjeM Aa je NoApLUKa MHNLMjaTMBaMa KakBa je 0Ba, MHULUujaTnBama
KOoje fonase 13 Masie 3eM/be 1 Masnor My3eja, ain ca eBpOornckoOM BU3MjOM N JUIMEH3N[OM,
Hen3MepHO BaXHa. YBepeHa caMm Ja je TO Hajbo/by HaunH yk/byunBara Hallnx rpafaHa y
npuxsaTake Haller 3ajefHNYKOr eBPOMCKOr KyATypHOr Hacneha.

BecHa MapjaHoBuh

MoTtnpeacesHnua KomuTteTa 3a KyaTypy,
Hayky, obpasoBarbe 1 Meanje
MapnameHTapHa ckynwtnHe CaseTa EBpone
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It is with confidence and assertion that | am writing these words of recommendation
for the activities of the The Open air Museum “Staro Selo” (The Old village) in Sirogojno.

| specifically want to emphasize the importance of the Compendium on Open air
Museums, a collection of texts published by the “Staro selo” Museum with the specific aim
to provide a platform for an open debate on theoretical aspects, as well as best practices
in open air museums around Europe. The publication is now having it's third edition, which
proves the necessity of having this meeting point for ideas, initiatives and actions in this
specific field of museum curating and management.

The added value of this project is it's European dimension, which provides new pos-
sibilities for networking, cultural exchange, promoting diversity and improving audience
development.

In today's day and age where our common European heritage is often threatened by
neglect, lack of education and continuing budget cuts, | strongly believe that we need to
give our utmost support for projects promoting heritage sites across Europe. They are
stunning reminders of the legacy of thousands of years of cultural development embodied
in a remarkable built heritage, serving as reminder of the universality of human creativity
and the common ground we share across diverse cultures.

As decision makers we also need to prove that by supporting initiatives such as this
one, and preserving these sites, we can also have economic and social spin-offs, helping to
create tourism opportunities, re-generate communities and connect new generations with
their history and culture. A network of open air museums, can ensure long-term sustain-
ability, using heritage and culture to create a firm base for society, with heritage (tangible
and intangible) also offering a reference point for the society.

In addition, it is important to mention the role of open air museums in promoting the
values of the Framework Convention on the Value of Cultural Heritage for Society (Faro
Convention, 2005).

| believe that this document ratified by the majority of member countries of the Council
of Europe provides an important resource to promote the value of cultural heritage for a
sustainable development and quality in our respective dynamic societies.

As stated in the text of the Faro Convention, we should be convinced in the need to
involve everyone in the ongoing process of defining and managing cultural heritage, as well
as to enhance it's value through identification, study, interpretation, protection, conserva-
tion and presentation;

Therefore, | strongly believe that supporting initiatives such as this one, initiatives com-
ing from a small country and a small museum, but with a European vision and dimension,
are extremely important. | am convinced that this is the best way to engage our citizens in
embracing our common European cultural heritage.

Vesna Marjanovi¢

Committee on Culture, Science,

Education and Media, Vice-Chair

Parliamentary Assembly of the Council of Europe




CALP>KA] / CONTENT

Mpod. ap AapuaH. [le JoHr

Prof. dr. Adriaan de Jong

MPBM MY3EJV HA OTBOPEHOM. MHOBATVIBHE VHCTUTYLINIE 3A

JAYARBE OCERAHA 3AJEOHVLE N HALMOHATHE MOEHTDVIKALLIE

THE FIRST OPEN AIR MUSEUMS. INNOVATIVE INSTITUTIONS FOR
STRENGTHENING FEELINGS OF COMMUNITY AND NATIONAL IDENTIFICATION

15

MpBY My3eju Ha OTBOPEHOM. VIHOBaTMBHE UHCTUTYLM]E 3a jayarbe ocehahba
3ajejHuLEe 1 HauMoHanHe naeHTndukaumje

The first open air museums. Innovative institutions for strengthening feelings of
community and national identification

LLlapnota AHnyHg Bepr
Charlotte Ahnlund Berg

CYCPETV 1 EMOUMIE - HACTIERE APTYPA XASE/TIYCA
ENCOUNTERS AND EMOTIONS - THE LEGACY OF ARTUR HAZELIUS

19

29

39

CycpeTun 1 emouuje - Hacnehe ApTypa Xasenujyca

Encounters and emotions - the legacy of Artur Hazelius

PoH Knej

Ron Kley

Ooun (1 MAJKE) OCHVBAY MY3EJA HA OTBOPEHOM VI MY3EJA
XKUBE VCTOPWIE Y CIEAVHEHM OP>KABAMA

FOUNDING FATHERS (AND MOTHERS) OF OPEN AIR AND LIVING
HISTORY MUSEUMS IN THE UNITED STATES

43
52

63

Ouw (1 Majke) 0OCHMBa4M My3eja Ha OTBOPEHOM
1 My3seja xuse ncropuje y CjegnreHnm [ipxasama

Founding Fathers (and Mothers) of Open Air
and Living History Museums in the United States

FayTe JakobceH 1 JoctejH Ckypgan
Gaute Jacobsen and Jostein Skurdal

AHOEPC CAHOBWIM= OCHVBAY MEJXATEHA W HoEMOBO HACTIERE
ANDERS SANDVIG ~THE FOUNDBING FATHER OF MAIHAUGEN AND HIS LEGACY

67

82

g7

AHpepc CaHaBUWr - ocHMBaY MejxareHa
N Heroso Hacnehe

Anders Sandvig - the founding father
of Maihaugen and his legacy

101

108



CALP>KA] / CONTENT

Tomac bnox PaBH
Thomas Bloch Ravn

MATEP XOIMM. HOBEK KOJW JE CTBOPVO My3EJ CTAPW MPALL (BEN GAMLE BY)
PETER HOLM. THE MAN WHO MADE DEN GAMLE BY

115

Mutep Xonm. Yosek koju je ctBopuro My3ej Ctapu rpag (Den Gamle By)
Peter Holm. The Man Who Made Den Gamle By

[p Joced MaHrong,
Dr Josef Mangold

[OBPOACLINY PAJHCKY OBSTACT! AOESXAPT LWMENIYC: ONPEKTOP
OCHVBAY PAJHCKOI MY3EJA HA OTBOPEHOM I HAPOOHOI MY3EJA
POMKIOPA" Y KOMEPHY

WELCOME TO THE RHINELAND! ADELHART ZIPPELIUS: FOUNDING DBIRECTOR
OF THE "RHENISH OPEN-AIR MUSEUM AND NATIONAL MUSEUM OF FOLKLORE
IN KOMMERN

119
125

133

Jlobpogownn y PAJHCKY OBJIACT! AgenxapT LUnnenwnjyc:

AVPEeKTOp OCHMBAY ,PajHCcKOr My3eja Ha OTBOpPeHOM 1 HapogHor Myseja
donknopa”y KomepHy

Welcome to the Rhineland! Adelhart Zippelius: Founding director

of the “Rhenish Open-Air Museum and National Museum of Folklore”

in Kommern/Eifel

[p BojaHa BorgaHosuh
Bojana Bogdanovi¢, PhD

FbEHA TPUHA: CTAPO CEI10
SHE-STORY OF OLD VILLAGE

137

142

149

HbeHa npunya: Ctapo ceno
She-story of Old vilage

Bnagnmup B. TvxoHoB
Vladimir V. Tikhonov

ETHOMPADCKI MY3EIN HA OTBOPEHOM Y CVEMPY
THE ETHNOGRAPHIC MUSEUMS IN THE OPEN AIR OF SIBERIA

153
163

175

ETHorpadckm Mysejn Ha oTBopeHoM y Cnbupy
The Ethnographic museums in the open air of Siberia

177
188




CALP>KA] / CONTENT

Mp Xunge Ledc
Hilde Schoefs, MA
OLU OCHMBAH BOKPUIKA. = MHOXHA T1PE HEFO JEAHHA

THE FOUNDING FATHER-S OF BOKRIJK — PLURAL RATHER THAN SINGULAR 199
Ouw ocHmBaun bokpujka — MHOXWHa nNpe Hero jejHnHa 203
The Founding Father-s of Bokrijk — Plural rather than singular 215
[p bet Tomac /Ap Ctne bypoy

Dr Beth Thomas / Dr Steve Burrow

MPOMEHE Y CEHT WMAIAHCY 1 KAKBO B BMN0 MULLUMBEHSE JOPBERTA TIATA

CHANGING ST FAGANS: WHAT WOULD IORWERTH PEATE THINK 229
MpomeHe y CeHT daraHcy v kKakBo 61 6110 MuLLberbe JopeepTa MNnuTta 233
Changing St Fagans: what would lorwerth Peate think? 24
HaHa Menapuwsuin

Nana Meparishvili

KAKO JE MOYESTA MPOLUMIOCT - HACTAHAK MPBOI MY3EJA HA

OTBOPEHOM HA KABKA3Y

HOW THE PAST BEGAN - AT THE ORIGINS OF THE FIRST OPEN

AIR MUSEUM IN THE CAUCASUS 251
Kako je noyena npowioct — HactaHak npsor My3eja Ha OTBOpPeHOM

Ha Kaskasy 255
How the Past Began — At the Origins of the First Open Air Museum

in the Caucasus 268
PeHarta Mpejgosa

Renata Prejdova

AMNNINIA JAPOHEK 1 OCHVBAHSE BITALLIKOT MY3EJA HA OTBOPEHOM

Y POXHOBY MO PAOXOLUTEM

JARONEK SIBLINGS AND THE FOUNDATION OF THE WALLACHIAN OPEN AIR

MUSEUM IN ROZNOV POD RADHOSTEM 283
damunnvja Japorek 1 OCHMBaHe Bnalukor Myseja Ha OTBOpeHOM y POXHOBY

nog Pagxowtem 287
Jaronék siblings and the foundation of the Wallachian Open Air Museum in RoZnov

pod Radho$tém 292



CALP>KA] / CONTENT

[Jp NaynuHa Monojy
Ph.D. Paola Popiou

JOMATPUIE TYCT OCHVIBAY

DIMITRIE GUSTI FOUNDING FATHER 299
Avmutpuje N'yctn OCHMBAY 301
Dimitrie Gusti FOUNDING FATHER 305
[Jejsng CMoHc

David Simmons

MOPCONUA BESIC 1 PAHK PA3BOJ MY3EJA CTAPG CE/IO CTYPBPUIL

THE WELLS FAMILY AND THE EARLY DEVELOPMENT OF OLD

STURBRIDGE VILLAGE 311
Mopoavua Benc n paHn pa3soj Myseja Ctapo ceno Ctypbpuil 313
The Wells Family and the Early Development of Old Sturbridge Village 329







[PB MYSEIV HA OTBOPEHOM.
MHOBATVBHE NHCTUTYUIE 3A
JAHARSE OCERARA SAJEOAHNLE V1
HAUVIOHATTHE MAEHTUN®BNKALINIE

The first open air museums.
Innovative institutions for
strengthening feelings of
community and national
identification

IIpo¢. Ap Aapuan Ae Jour

Mpodecop emepuntyc KyntypHe nctopuje XonaHanje,
ya 061acT: Npoy4YaBarbe objekaTta YHuUBep3uTeTa y
AmcTepaamy

Prof. dr. Adriaan de Jong

Emeritus Professor Cultural History of the
Netherlands, in particular the study of objects
University of Amsterdam




3B60PHUK / 16 / YEARBOOK

AppwaH ae JoHr (1947) ctyanpao je
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NajaeH n paano Kao nctpaxmead y
XonaHACKOM My3ejy Ha oTBopeHoM 1981-
2010. loktopupao ca ogankom 2001. rognHe
ca AvcepTaunjom Ha TeMy My3eanusauuje
1 HaumMoHanmsalmje HapoaHe KynType y
XonaHavju (npeeeseHo Ha HeMauku: Die
Dirigenten der Erinnerung. Musealisierung
und Nationalisierung der Volkskultur in
den Niederlanden 1815-1940.Waxmann,
Mdunster, 2007). ToanHe 2009, AgpuraH je
JOHT je cneumjanHnM MeHOBakem 0610
3Bakbe Npodecopa ncropuje xonaHacke
KynType, y>ka 061acT: npoy4yaBatbe 0bjekara,
Ha PakynTeTy 3a XyMaHUCTUYKe CTyAnje
YHuBep3nuteta y AmMctepgamy (UvA).
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Adriaan de Jong (1947) studied History
and Museum Studies at Leiden University
and has worked as a researcher at The
Netherlands Open Air Museum 1981 -

2010. In 2001 he received his doctorate

with honours for a dissertation on the
museumization and nationalisation of folk
culture in the Netherlands (translated into
German: Die Dirigenten der Erinnerung.
Musealisierung und Nationalisierung der
Volkskultur in den Niederlanden 1815-1940.
Waxmann, Mnster, 2007). In 2009 Adriaan
de Jong has been named Professor by Special
Appointment of the History of Dutch Culture,
in particular the study of objects, in the
Faculty of Humanities at the University of
Amsterdam (UvA). He retired in January 2014.
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Ancrpaxr

TokoM 19. Beka, pa3BusIo Ce BENNKO MHTepecoBahe 3a HapoAHY KyATypy y
MHOIMM eBPOMNCcKMM 3eM/bama. Jbyam cy ce AUBUAV KOMWjaMa KOOKBUMjaHor
rpagnTe/bCTBa 1 ballTama nejsaxa, yXunsanu Ha yH1Bep3aaHuM nsnoxbama.
TakaB pa3Boj, Kao 1 eKCNI031BHM PacT rpajoBa 1 HOBe JOCTYMHOCTY
npoussejeHe pobe, 3ajegHo ca NnoBehawemM YHUGOPMHOCTH, HUCY
YHMBEpP3asHO NocMaTpaHu Kao ,Hanpegak”. CMatpanu cy ce Yak npeTHom
TPaANLMOHANHOM HauMHY X1BOTa U BPEAHOCTMMA KOje Cy JbyAM BUAEN Kao
OCHOBY HaLMOHaNHOr NAEeHTUTETa.

Cge BuLLe Ce BepOBaso Aa je Y HaLMOHAaHOM VHTepecy Aa ce cavyBajy
ayTEHTUYHU eNeMeHTN HapoaHe KynType y My3ejMa. TOKOM nocsiejHe
JeueHuje 19. Beka, OCHOBaHW Cy NMpBU My3eju Ha 0TBOpeHOM Y CKaHAMHaBWju.
Tamo ce Hu1cy camo YyBanu npeameTi nonyT ogehe 1 pagosa HapoAHe
ymMeTHOCTU, Beh 1 KoMMaeTHe 3rpaje ca OpuUrMHanHUM eHTepunjeprMa Kao LWTo
Cy 06jekTv papmMe 1 Apyrv NpUMepn TpaAMLIMOHaNHe pypasiHe apxXmUTeKType.
OBa BpCTa My3eja ce y6p30 MpoLuMpuia 1 Ha Apyre 3em/be Kao LUTO je
XonaHawja, rae je oCHOBaH NPBY My3ej Ha OTBOPEHOM BaH HOPAW|CKMX 3eMasba
y ApHemy 1912. roguHe.

Y T0 BpeMe, My3eju Ha OTBOPEHOM Cy CMaTpaHu BaxXHUM UHCTUTYLMjama
Koje eBouMpajy ocehaj HauMOHaNHor naeHTUTeTa. laHallby CTpyYHaLm 3a
HapOoAHY KYNTypy Cy KPUTUYHW]W NpeMa nejama ,0CHMBaYa", Kao LTO je oHa
[a Cy Ceocke 3ajefHNLe HOCLMOLM ayTeHTUYHE HaLMOHaNHe KynType.

Abstract

During the nineteenth century, a great interest in folk culture developed in
many European countries. Copies of vernacular architecture were admired

in landscape gardens and at universal exhibitions. Such developments as the
explosive growth of cities and the new availability of manufactured goods,
together with increasing uniformity, were not universally viewed as ‘progress’.
They were also regarded as a threat to those traditional ways of life and values
that people saw as the basis of national identity.

Increasingly, it came to be regarded as being in the national interest to
preserve authentic elements of folk culture in museums. During the final
decade of the nineteenth century, the first open air museums were established
in Scandinavia. Not only objects such as clothing and folk art were collected
there, but also complete buildings with the original interiors such as farm
buildings and other examples of traditional rural architecture. This type of
museum soon spread to other countries like The Netherlands, where the first
open air museum outside the Nordic countries was founded in Arnhem in 1912.

At that time open air museums were considered as important institutions
to evoke feelings of national identity. Today’s experts on folk culture are more
critical towards the ideas of the ‘founding fathers’, such as the rural community
as bearers of authentic national culture.
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Barn in the style of the vernacular architecture from
Normandy at the village of Marie-Antoinette in Versailles,
situation 2013. Photo: Loek de Jong
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The Austrian Village at the Universal Exhibition 1867 in
Paris, consisting of seven houses representing the various
provinces of the Habsburg Empire. lllustration: Eug.

Cicéri after Weber, architect, from the book: Fr. Ducuing,
L'exposition universelle de 1867 illustrée. Rotterdam
etc.1867vol.1

3

Attendants in regional costume in the open air museum
Skansen (Stockholm) in front of the house from Mora
(Dalarna); the figures to the right are artificial. Photo from
the 1890's, Lindahls Fotografiaffar, Nordiska Museet,
Stockholm

4
Performance of a traditional wedding party from the Island
of Marken in the open air theatre of the Netherlands Open
Air Museum in Arnhem during the Great Patriotic National
Festival in 1919. Photo Netherlands Open Air Museum,
Arnhem
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AAPHAH AE JOHT
[1pBM My3ej Ha OTBOPeHOM

//HOBaTVBHE VHCTUTYLME 33 jadaree oceharba
33jedHVILe U HaUMoHaNHe uoeHTvdykaumje!

BALLTE MEJSAXKA

Cacachu nyt xapa nocerure Bepeaj y 6ausunn ITapusa, caBeryjem BaM a2 npeckodu-
te Iasary Ayja XIV u aAa aupexTHO ybeTe Ha MCTOYHHM yAa3, Y IApK u3a ABopua. Ty
MOJKETE M3HAjMUTHU OUIIUKA KOjUM here IIPEAASUTH PAcTOjama y OBOj 6amTu nejsaxa.
Hakon ner munyra, cruhu here Y jEAAH OA HEHUX HAjBAXXHUJUX U HAJUHTEPECAHTHUjUX
ACAOBA: KOMIIACKC PypaAHHUX O0jeKara usrpaleH 0ko MaAOr, HAMANYHOT jesepa.

Aascexo oa ayBene raacpuje oracpasa y ITasarn, nponahu here 06H0BASEHE OCTaTKE
Bewradkor ceaa (Le Hamean), usrpabenor usmehy 1783. u 1787. roanne 3a xpamuiyy
Mapujy AHTO2HEeTY, Kako OU HMaAa MECTO Aa Ce [IOBYYE Y MHPHO CEOCKO OKpysxeme. Ceao
ce cacToju, u3Mel)y ocTaAor, 0A KpasunHOr AOMA, pasHUX MaAuX nparehux objexara, jeaHe
BOACHUIIE U Kyhe Y KOjOj >KMBU papmep us LHBajuapcxe Ca CBOjOM ITOPOAHUIIOM, A TY Cy U
Kpase, oBawje u Kose. Behnna srpapa nma KOHCTPYKIHjy 0A APBEHUX IPEAA, TOKPUBCHE
Cy CAAMOM M H3TACAQ]Y K0 KOAOKBHjaAHH npuMeprin apxutektype Hopmanauje. Aeayjy
BPAO CTapO ¥ BPEMEHCKE IPUAKKE Cy OCTABHACE TPAra Ha BbUM4, a CBE TO HX YHHH U3Y3CT-
HO CAMKOBUTHUM (I/IAyCTpaqua 1)2 Kpasuna Mapuja AHTOaHETa je MOTAA A Y>KHUBA y
CBOM CeAy HEKOAMKO IOAMHA IIpe u3bujara PpaHiycke peBoaylinje; IPUMaAa je TOCTe
y ceAy obydueHa y ceOCKy XamHHy; HEKE OA HBCHHX AaMa KOje Cy AOYCKHBAAE LOCTE CY
6uae obyueHe kao Mackapke.® 3a Mapujy AuroaHery, ceao je 61a0 GekcTBO 0A cTpore
etukenuje ABopa. s Pycoosor pomana Hosa Eaounsa (La Nouvelle Héloise), nayauaa je
A4 IPHPOAA U CEOCKH JKUBOT MMajy EMaHLJUIIaTOPCKH YTHIAj Ha syacka 6uha.

1 OBaj pa4 je AenMUYHO 6asMpaH Ha HeobjaB/beHOM NpejaBakby ,CKaHCeH 1 NpBur
My3eju Ha OTBOpPEHOM" ayTopa, Koje je 0APXaHOo Ha pajnoHNLN HayuoHanHU my3eju
u HayuoHanHu udeHmumem guheHu u3 MeRyHapPOOHe U KOMNapPamusHe nepcnekmuse,
¢. 1765-1918. Ha XONaHACKOM VHCTUTYTY 3a HanpejHe CTyAunje XyMaHUCTUYKKX 1
npupogHux Hayka (NIAS) y BaceHapy (XonaHguja) 28. IX - 2. X 2011.

2 Adriaan de Jong, Die Dirigenten der Erinnerung. Musealisierung und Nationalisie-
rung der Volkskultur in den Niederlanden 1815-1940. Minster etc. 2007, p. 239-242
[German translation of the original PhD in Dutch: Ad de Jong, De dirigenten van de
herinnering. Musealisering en nationalisering van de volkscultuur in Nederland 1815-
1940. Nijmegen 2001, 2 ed. Amsterdam 2006]; Adelhart Zippelius, ‘Zwischen Au-
fklarung und Nationalromantik - auf der Suche nach den Wurzeln der europaischen
Freilichtmuseen’, in: Janson (ed.): Report 15th meeting 1991 Association of European
Open-Air Museums (= Tagungsbericht 15. Tagung 1991 des Verbandes Europdischer
Freilichtmuseen). Stockholm 1993, p. 29-46, spec. p. 33.

3 Wim Meulenkamp, ‘Kluizenaars, boeren en dagloners. Levende en quasi-levende
stoffering in de landschapstuin’, in: Caroline van Eck, Jeroen van den Eynde and
Wilfred van Leeuwen (ed.), Het schilderachtige. Studies over het schilderachtige in de
Nederlandse kunsthistorie en architectuur 1650-1900. Amsterdam 1994, p. 76.

4 Jean-Jacques Rousseau, Julie ou la Nouvelle Héloise, ed. Henri Coulet, 2 vols. [Paris]
1993 (or. Amsterdam 1761).
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MosxeMo IPUMETHTH A2 je TOKOM AEBETHAECTOT BEKA ITOCTOjaAd TEHACHIIM]A AQ CE
opuruHaaHe rpal)eBune npenoce y 6amre mejsaxa, yMecTo Aa c¢ BpLIC PECKOHCTPYK-
LMje UAU TTOAMKY AaxHe 3rpase. Joanne 1881, Hopsemxu kpas Ockap II Hapeano je
npebanyyBambe HU32 OPUTMHAAHHMX CCOCKHMX Kyha M jeAHE THUIIMYHE HOPBCIIKC APBCHC
upkse y cBojy bawry y 6ausunu Ocaa. Fberosa namepa je 61aa aa ciacu oBe 3rpaae oA
VHHILTCIA M A2 X IIPEACTABH KA0 ACO HOPBEIIKOT HALIMOHAAHOT Hacacha.®

IToTpara 3a ayTeHTHYHUM 3rPapaMa je MOpaAa MAMTH BE3€ Ca IIPOMEHOM OAHOCA
IpeMa HapOAHO] KyATypH. Toxom 19. Bexa, y MHOTMM €BPOIICKHM 3€MMb>aMa, PA3BUjCHO
je BEAUKO MHTEpPECOBalbe 32 HAPOAHY KyATypy. Ha mouerky Bexa, pomao je oo mpomene
Y OpHjeHTAlMjH Ka NPOMAOCTH. AOK Cy ce paHHje KYATypHH KopeHu EBpore yraaBHOM
[POHAAA3HAH Y TPUKOj U PUMCKOj aHTULIH, SYAH U3 A002 POMAHTH3MA CY ce BULIE KOH-
LICHTPHCAAH Ha IIOPEKAO CBOjHX Hapoaa. BepoBaau cy Aa 0 cBOM IOpeKAy MOTY HAYYHTH
us npommaoctu ApeBHux Keara nan Iepmana. Cmarpaso ce Aa HApOAHA KYATYPa U KOAO-
KBHjaAHA APXUTEKTYPA KA0 HEH ACO U AASE CAAPIKE TPATOBE TE MPOIIAOCTH.

Taxo je HApOAHA KYATYpa H3AMTHYTA OA, HEYCT ,TPyOOr u ,HEIMBUAU30BAHOL , He-
9er IpoTUB Yera ce Tpebaso GOpUTH, U IIPETBOPEHA y HEIUTO WITO Tpeha HETOBaTH U
gysaTu. IllTa BHILE, TOYEAO je Aa ce cMaTpa Aa je OYyBake eAeMEHATAa HAPOAHE KYATY-
pe y HALIMOHAAHOM HHTEPECY jep Ce BEPOBAAO Ad OHA HajOOmE OAPAXKABA AYX HAPOAA.
HapoaHa KkyATypa 1 KOAOKBHjaAHA APXUTEKTYpa YMHE IIOPEKAO HALIUjE 8UOLUBUM, TE
IIOCTajy BEOMa KOPHCHE Y HAIHOHAAHUM CTPAaTErujaMa KOje UMajy 3a IM/s MPUKA3UBAbE
HMAEHTHTETA HAPOAA.

To je ynpaBo OHO Ha IITa je HOPBEIUIKK Kpas LUAA0 IpeMeInTajyhu ApeBHe ceocke
3rpaAe Y CBOj MapK y OAMBHHU IPECTOHHLE. JeAaH OA HAjUHTEPECAHTHUJUX aclieKa-
Ta OBOT IIPOLECA MY3€AAU3AIIUjE JECTE A j€ TO, usmchy ocTaaor, asar 3a HaMOHAAU-
3anujy. MyseaAnaauI/Ija AOHOCH ca coboMm AEAOKAAUBALIH)Y o6jeKaTa UAH, KOpI/ICTChI/I
TEPMUHOAOTH)Y aMepuykor eTHosora bap6ape Kupmen6aar, ,oaBajame” 0a BHXOBOT
pBOGHTHOT 01<py>x<erba.6 Kaaa ce 06jexTH, YKAOICHH U3 Pa3HUX MECTA IIMPOM 3EMAC,
3ajeAHO Hal)y y HOBOj LICAMHM, TaA2 HALIMOHAAHA KOACKLIMjA IIOYHIE AQ XKHBH, OH2 MOXKC
A2 TIPEACTABAA TEMY ,,JEAUHCTBO Y PAa3AUIUTOCTH . TO IITO je ,HALIMOHAAHO, Y CTBapH,
IPEACTABAEHO j€ O6jCKTI/IMa AOKAAHOT HAHM PETHOHAAHOT OPEKAQ, KOjU OBAE ,A,o61/1jajy

HAI[HOHAAHU 3HAYaj.

YHNBEPSAJTHE V3TOXKBE

HapasHo, Busyeansanuja HaMOHAAHOT KapaKTepa y KPaseBCKUM Gaurama nejsaxa
HMAaAa je OTPaHMYEH YTUILIA). Venon 6yp>i<oa31/1jc ToKOM 19. Beka Tpaxuo je Apyre AOKa-
14je, AOCTYIIHE IIHPOj jJaABHOCTH, Ca BUIIE 3abase, y 6AM3HHU rpaasoBa KOjH ce pasBHjajy

5 Tonte Hegard, Romantikk og fortidsvern. Historien om de farste friluftmuseene i
Norge. Oslo etc. 1984, p. 91.

6 Barbara Kirshenblatt-Gimblett, Destination Culture. Tourism, museums, heritage.
Berkeley/Los Angeles/London 1998, p. 17-18.
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U ca MHoro Buule yruiaja. Kao usyseran meanj sa mpHKaske My3eaAH3allnjy 3aBUYajHE
APXUTEKTYpE LIHPOKOj MyOAULIM [OKA3AAC CY CC YHUBEP3aAHE H3A0KOe Koje cy buae
OAP>KaBaHe Y MHTEPBAAHMA OA OKO IIET TOAHMHA Y APYroj mosoBuHH 19. Bexa.’

YHuBepsasre usaoxbe cy 6uAe BeAUKU Aorabajn. Usaoxba y TTapusy us 1867.
HMaAa je jeAAHaeCT MHAMOHA IIOCETHAALA, H3A0K0a u3 1878. mecHaect MuamoHa, a
gyBeHa U3A0k0a, oppkana 1900. roanHe, 9ak YeTpaeceTocaM MHAHOHA moceTnaanal®
Kako cy ce yHuBepsaaHe M3A0XOe OApKaBaAC Y BEAHKHM TPAAOBHMA Kao IITO CY
Aonpon, ITapus uau Bed, myaun us ueae EBpore MOrau cy Aako Iy ToBaTH >KEACSHHLIOM
KaKO OH BUMa IIPUCYCTBOBAAH.

Beh 1867. roaune, Ha Yuusepsasnoj usaox6bu y Ilapusy, Beanku 6poj semama
IIPCACTABHO jC 3TPAAE €2 MOTHBHMA HapOAHOT rpaputescrBa. Ha npumep, llschann
Cy MSTPAAMAM KOIH)Y TPaAULIHOHAAHE Kyhe 13 mokpajune AasapHa, Tac je kpas I'ycras
Baca xuBeo TOKOM ABapcceTHX ToauHa 16. Beka, Kaaa je OTKPHO Aa CY cepalil U3
AasapHa cipeMHu a2 My moMoruy Aa oabuje Aanne.” Mnaxk, one Hucy 6nae HamemTeHe
Ha TPAAHLIMOHAAAH HAYMH, AU CY CAY)XHAE KaO ,BUTPHHE 32 IIPOAjy HPOH3BOAA U3
THX 3eMa/oa.

Xa636ypu11<a UMIIEPHja j€ YaK HaIpaBAa IPE3EHTAlLIMjy HA OTBOPEHOM KOja ce
cacTojana 0A CEAAM 3IPaAa Koje Cy mpeacTaBmane nposunuuje Llapersa (wwycmpayuja
2). Ynotpe6a peKOHCTPYHCaHNX HAHU IOHOBO MOAMTHYTHX o6jexara Ha MelyyHapoaHnm
u3A0K0AMA IONPHUMHAA j¢ MPONOPLUj¢ KOMIIACTHHUX IPUBPEMCHMX CTHOTPAadCKHX

CE€AQ, KaKO U3 EBPOHC, TaKO M U3 KOAOHI/Ija.

XASENNIYC VI CKAHCEH

Hema cymme Aa cy yHuBep3asHe H3A0XK0E OBOT IIEPHOAA HMAAC BAXXHY YAOTY U IIPY>KHU-
e mehynapoany uncrmpanyjy Ilsehannny, Aprypy Xaseanjycy (1833-1901), tBopuy
IPBOT My3€ja Ha OTBOPEHOM Y CBETY.

XaseAujyc je IOTULIA0 U3 IIOPOAHIIE BHIIIE cpearbe Kaace u3 Crokxoama. Kao cry-
ACHT, IIPHIIAAA0 je MaH-CKAHAMHABCKOM IIOKPETY M HMAo jaka marpuorcka occhama.'
Topune 1872, TokoM myToBama AasapHOM, TPAAMI[HOHAAHOM MPOBHHIIMjOM, MOYEO
je Aa IpPHUKyIsa IPEAMETE U3 HAPOAHE KYATYpe Koja je baepcsa. 3a TIPHUITAAHUKE
ypbane cpeame Kaace, AaaapHa je mocrasa MecTo Xoaodamha, oTpara sa OHUM IITO
je 6uao nerunckn mBeacko. OBAe ce MOrao nponahu cAMKOBUTH cesdadKH XKHBOT ca

7 For the Universal Exhibitions and folk culture: Martin Worner, Vergnigen und
Belehrung. Volkskultur auf den Weltausstellungen 1851-1900. Minster 1999.

8 Paul Greenhalgh, Ephemeral Vistas. The expositions universelles, great exhibitions
and world’s fairs, 1851-1939. Manchester 1988, p.37.

9 Adriaan de Jong, Die Dirigenten, p. 251-253; Stoklund, ‘International exhibitions
and the new museum concept in the latter half of the nineteenth century’, in: Ethno-
logia Scandinavica 23, 1993, p. 87-113, spec. p. 101.

10 Eva Nordenson, ‘In the beginning...Skansen’, in: Museum (UNESCO, Paris) No. 175
(Vol. XLIV, No. 3, 1992), p. 149-150, spec. p. 149.
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TPaAULIMOHAAHUM HAYHHOM OAEBaba. APYLITBEHE pasAHKe CY A€AOBaAE Matbe, AasapHa
je CMaTpaHa IIPaBUM XapMOHHYHHUM APYLITBOM, 3ajeanuuioM (Gemeinschaft)".

Cynpyra Aprypa Xaseanjyca, Codu onucyje y CBOM AHEBHHKY ITPH30P KOjH CY OHa
U EbCH CYIIPYT BUACAH JEAHOT ACTHbET HeaesHOT jyTpa. CHEKTaKA OA TPHAECET AO YETp-
AECET LIPKBEHUX GPOAOBA IIYHHUX AOKAAHOI CTaHOBHHIUTBA y TPRAULIMOHAAHHUM LpBe-
HO-OCAUM HOILIBAMA HA, TAATKOM Ka0 CTaKAO, jesepy Cuman 61O je jeAaH 0 BpXyHalla
OBor IyToBama Opadror napa Xaseaujyc. [Tanopamcku noraca Ha 0Baj npusop, Kao u
casHame A2 he To wTo cy BuAcan yckopo 6utu ucropuja, Hatepasu cy Xaseamjyca aa
IIOTPa)XKM HAIMH A2 HEKAKO 3a0CACKH OBY CAHMKY. TOKOM OBOT IIyTOBama, Xa3cAHjyc je
PAa3BHO IPBE UACjE 32 My3€j U IIOYEO AQ TIPHKYILAA TPEAMETE, KA0 LITO CY TPAAUIIMOHAA-
He HOLUBbE, 32 Koje ce maaumno aa he yckopo necraru. 2

Hexoanko ropuna kacuuje, oH je ocHoBao CKaHAMHABCKU eTHOrPadCcKU Mysej, Kac-
Huje nosHar kao Hopaujcku mysej (Nordiska Museet). Tamo je CTBOPHO CBOje YyBEHE
CueHe: HU3 c00a y KOjuMa Cy NPUKA3aHU IPH3OpH us HapoaHor xusota [lIseacke ca
KOCTMMHUpaHUM (UIypama y IPUPOAHOj BEAUYMHHU. TeMe 3a OBe ClieHe Cy ysere H3
PaAOBa LIBEACKHX )KaHPOBCKUX CAMKapa. YMETHOCT >KaHPOBCKOT cAMKapcTa 19. Bexa
6uAa je PoKycupaHa Ha pasle Koje ce IIOHaBAajy U aorabaje U3 CBAKOAHEBHOT KUBOTA:
pobeme AcTeTa, KpiuTEIbe, BeHYAE HAH NIPH3OP cMPTH Masor actera. OBe cueHe cy
6uAe usyseTHO momyaapHe. VIHcnupanuja MOSOpPHINTEM, TAAALIBMM IIONYAAPHUM
JKUBUM CAUKaMa (fableaux vivants), buaa je ounracpna.

Topune 1878, Ha Vuusepsaanoj msaox6u y Ilapusy, Xaseamjyc je usrpasuo
HEKY BPCTy aHekca cBor Myseja Y CTOKXOAMY y IPUBPEMECHOM ETHOAOIIKOM MY3Ejy Y
Tpoxaaepo nasartu.'* [IpeseHTalija TpaAUIIMOHAAHOT CEOCKOT XXHBOTA j€ AaAa HAC]Y
HaLIOHAAHE CTabHAHOCTH M IIOY3AAHOCTH TPaAULHMOHAAHOL. Mauanmdan npukas
¢urypa nocraBseHux y aoomahem OKpyskemy caBpLICHO ce YKAOIHO Y OBY CAHKY: 61O
je TO IPU30p 3aA0OBOSHUX AYAU M HA Taj HAYMH j€ TOACTAKHYTO IMOBEPEHE 6yp>1<oa31/1je
KOja je jom yBek 6uaa ysapmana nobynom Komyne y ITapusy 1871. roaune.

Yckopo je opurnHaanu Mysej y CTOKXOAMY ITOCTa0 IpeMaAd 3a Xa3eAHjycOBY
36mpKy. Yerieo je oa poHalye cpeacTBa A2 M3TPaAy IIOTIIYHO HOBY 3IPaAy 3a CBOj My3cj,
CBOjeBPCHM XpaM HapoaHe kyaType. Hajumnpecusnuja je Beanxa ,,Hanmonaana opopa-
Ha LIIBEACKOT HAPOAA", TAC CE ITO3HATE CLICHE HAAA3E Y IPU3EMAY.

HMnaxk, oBaj HaYMH IIPEACTABASAMA HAPOAHOT XXMBOTA HUjE Y HOTITYHOCTH 33A0BOSHO
Xaseanjyca. OH je 5Keae0 Aa TIPYXKHU SKHBAY U KOMIIACTHH]Y CAHKY HECTajarba CEOCKOT
xuBota. Crora je pasBuo uacjy A2 Aohe A0 ApeBHEX Kyha ns pasamdanTux WBeACKUX
MOKPajHHA, AA UX IIPEMECTH Ca KOMIIACTHHM E€HTEPHjepHMa U HAMEIITAjeM H AQ HX Ha

11 Jonas Frykman and Orvan Léfgren, Culture builders. A historical anthropology of
middle-class life.New Brunswick /London, 8" ed., 2008, p. 59-60.

12 Adriaan de Jong, Die Dirigenten, p. 471-472; Nils-Arvid Bringéus, ‘Artur Hazelius
och Nordiska Museet', in: Fataburen 1972, p. 7032, spec. p. 7-9.

13 Adriaan de Jong, Die Dirigenten, p. 113-115; Adriaan de Jong and Mette Skou-
gaard, The Hindeloopen and the Amager Rooms. Two examples of an historical
museum phenomenon’, in: Journal of the History of Collections 5, nr. 2, 1993, p.
165-178, spec. p. 175.

14 H.). af Petersens (ed.), Royaume de Suéde II; Catalogue; Exposition universelle de
1878 a Paris. Stockholm 1878, p. 191-198.
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AYTCHTUYAH HAYUH IIOHOBO IIOAMTHE Y MY3€jCKOM IIAPKY, KaKO OH [OKA320 PETHOHAA-
He KapaKTepHCTHKe Hanuje. IyBapu y HOLIbaMa pasAMYHTHX PETHOHA CY YIOTIHYHUAH
IIpe3eHTaLH]y IUBEACKOT HAPOAHOT 5KUBOTA (saycmpanuja 3)."

Mysej Ha orBopeHoM, HasBan CkaHceH, oTBOpeH je 3a jaBHocT 1891. ropune. 3a
PAa3AMKY OA 3rpaja Koje Cy YMHHAE 30MPKy HOpBewmKor kpasa, CkaHceH je Tpebano
Aa TIOCTAaHE My3ej 3a CBAKOIa; 4 34 PA3AMKY OA IpescHTanuja objekara Ha MehyHapoa-
HuM usaoxbama, Behuna srpasa y Ckanceny cy Guae ayTeHTHYHE, TIOHOBO IIOAUTHYTE
ca wro je Moryhe BHIe OPUTHHAAHOT MATEPHjaAa, TAKO AQ CY CE MOTAC CMATPATH Ha-
caehem.

ITokpeTHe 3rpase M eKCIIOHATH €HTEpHjepa YOOANUEHH Y pYHKIIMOHAAHE LIEAUHE CY
TIPEACTABA>AAN HajBaKHHjE €ACMEHTE HOBOT $peHOMEHa — Myseja Ha orBopeHoM. ¢ Ty je
610 u Tpehu eaement: camu myan. Y CxaHceHy cy ce MOTAH BUAETH AYAU U8 PASANYHUTHX
peruoHa Kako obaBiajy paste nocaose. Aobap npumep je Aamoncku kamn y CkaHceHy,
ca AamoHUMMa, BUXOBUM IICHMa U HpBacuMa. AANOHIM Cy y TO BpeMe CMATpaHH
nocaepAmuM ,npumutuBuuMa’ Espomne.!” Ckancen je takole ykayuansao u nosopuurre
Ha OTBOpeHOM. Ty HaaasMMO jolr jeAaH OA M3BOPa MHOTHX IIPEACTABA MY3HKE U ITACCA U
APYTHX BpcTa HeMarepHjaaHor Hacacha, Koje cy Tako tunmdHe 3a CxaHceH.

Y6p3o nakon ocauBama Cxancena, y CkaHAMHABUjU HUYE CBE BHILE My3¢eja Ha OTBO-
pesom. ITopea Hal[MOHAAHMX, MHOTU PETMOHAAHH M AOKAAHH MY3€jH HA OTBOPCHOM
cy Taxkobe ycnocraBsenn mupom CkananHaBuje Ha mpeaasy Beka. [ locetnonu ceepa
HHUCY IPONYIUTAAU Ad CBOjUM CYHAPOAHHLMMA IIOKaXy KOAHKO Cy MMIIPECHOHHPAHH
YHBEHULIOM A2 ¢y ce CKaHAMHABLM MOOPHHYAU A2 MHOTO 60;e CauyBajy CBOjY HAPOAHY
KyATYpY.'®

Hosu xoHuenT Myseja ce y6p30o IPOIIHPUO U Ha APYTE 3¢MbE, TAKO AQ MY3€jH Ha OT-
BOPCHOM, HAKO jOLI YBEK Y OTPAHHYCHOM IIPOCTOPY, OCTAjy HeKa BpcTa MehyHapoaHor
peromena. XoAaHACKH My3ej Ha OTBOpeHOM y ApHeMy, ocHoBaH 1912, a orBopeH 3a jaB-
HocT 1918. roauHe, MOXe ce CMaTpaTH IPBUM My3€jOM Ha OTBOPEHOM BaH HOPAHUjCKHUX
3eMana, KOjH je IIOAMTHYT IO IPHHLMINMA BehrX CKaHAMHABCKHX My3eja HCTOT THIIA.

XO0AaHACKM My3cj Ha OTBOPCHOM j¢ TakOl)c MMao HAaLMOHAAHH OKBHP: CBaKa
IIOKPajUHa je AOGHAA KOMaa, 3eMAe, TAKO A2 je Iocera Mysejy moacehasa Ha obuaasax
3eMme. JrpaAe Cy IPyIIHCaHE 110 ITOKPajHHAMA Y ITHPOKOM KPYTy OKO LICHTPAAHE AHBAAC.
Mysej je mokymrao aa aob)e A0 OCHOBHMX THIIOBA TPAAULIMOHAAHHX CCOCKMX Kyha us
CBUX KpajeBa 3eMmwe. buxoBum o6jeanmaBameM y HALMOHAAHOM MySCjy, A0KAAHA
KYAMYPA je IOCTANA HAYUOHANHA.

15 Adriaan de Jong, Die Dirigenten, p. 269-272.

16 Adriaan de Jong and Mette Skougaard, ‘Early open-air museums: traditions of
museums about traditions’, in: Museum (UNESCO, Paris) No. 175 (Vol. XLIV, No. 3,
1992), p. 151-157, spec. p. 153.

17 Sten Rentzhog, Open Air Museums. The history and future of a visionary idea.
Jamtli, Sweden, 2007, p. 5.

18 Among others German and Dutch travellers, see: Adriaan de Jong, Die Dirigenten,
p. 278-294.
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MUVCWVIA OCHVIBAHA

Hacranak Myseja Ha OTBOPEHOM He MO>XKe Ce 00jACHUTH CaMO IIyTeM My3¢jCKHX ACLia-
Bama. CaracpaH y IMpeM KOHTEKCTY, My3¢j je 3pas cBe Beher HTepecoBamba 3a HApOA-
HY KYATYPY, KaKO Ce M IIOKa3aA0 Y APYroj noarosunu 19. Bexa.

Hecymm1Bo, rAaBHU MOTHB 32 OBO HHTEPECOBAIBE je OUYBAME KYATYPHOT HACHTHUTE-
Ta, IITO je MOCTAAO IpeaMerT cBe Behe omacHocTH ca pasHux crpana. Xaseaujyc je 6uo
IPABH [IEAATOT M BETOB My3¢j je IOCAY)KHUO Ka0 MOAUTHYKH IIporpam Kyarype. Aao je
moro Cranceny — ,,Cnosnaj ce6e”. Mysej je mopao aa ocsectu lselane no nuramy
HanoHaAHor upeHturtera. [llBeacku uctpaxkusay Marujac Bexcrpem Haraamasa aa je
Xaseanyjc umao Apymrsene Hamepe y Besu ca CkanceHoM. o Bexcrpemy, mysej oa-
paxana Xa3eAHjycoBy BU3H)Y HAPOAHE 33jeAHHUIIE, HEITOACHEHE KAACHHM Pa3AHKaMa
IOAMTHYKOM ¢parMeHTanujoM. To je MecTo rae MOXeTe Aa AOKUBUTE CYIUTHHY ,Ha-
poasor”.”” BakcrpoM ykasyje Ha )KCHCKH AHK XapMOHHYHOT APYIUTBA U HALIMOHAAHE
Koxe3uje Koju je Xa3eAHjyc )eAe0 Ad EBOLIMPA CBOjUM €HTEpPHjepHMa npnqajyhn npude
O IMMOPOAMYHOM >KHBOTY U € >KEHCKUM dyBapuma y CkaHceHy.

Jeaan oa yspoxa ocehaja ry6m"1<a KOXe3Huje 6uaa je 6p3a MOAEPHM3ALIH]ja AO KOje
j€ AOIIAO Y TO BpEME. Kao pesyarar HHAYCTPHUjaAU3alIHje U yp6aH1/13au1/1je, Erpoma je
HpeTpIieAa KOPEHUTE NPOMEHE. /DYAU KOjU CY TeHepaliHjaMa )HBEAH Y jEAHOM MECTy
HAH PETHOHY CY €€ U3I'YOHAH Y TPAACKUM y3aBPCAUM AOHLIUMA.

Apyru yspox occhama yrpoxenor uaenTurera 610 je cse Behn exoHOMCKH 1 KyA-
TYPHH IPUTHCAK KOjU je BPIIEH HA PA3AMYUTE PETMOHE M3 BEAHKHX IPAAOBA TAC CY
0HMAa CCAMIITA BAAAQ YHUTAPHUX ApXaBa. JaxBasyjyhn Op)xum NpeBOSHUM cpeACTBU-
Ma, yaameHe 0bAacTH cy OHAe H3a0XKeHe cBe BeheM yTHIajy HALIHOHAAHE KYATYpE, 4 Ha
PETHOHAAHE M AOKAAHE KAPAKTEPHCTUKE je TACAAHO Ka0 Ha HasasHe mojase ocyheHe aa
HECTaHYy.

Kaxko cy nocaeanne Mopcprusanuje u nosehama paBHOMEPHOCTH OCTAAE BHAMLU-
BHUjE, OHE Cy AAA€ IIOBOAA 32 KOHTPAIIOKPET, KOjHU je CKPEHYO MAXKEY Ka ,AY)KHHYKO]
cTpaHu HampeTKa. YIIaAsUBO je A2 Cy MY3€jH Ha OTBOPEHOM OCHUBAHU HA MHULUjaTHBY
HHTCACKTYAAAIla, 4 HE cepaka. 1o je 3aTo IITO ¢y LiHACBH OCHHBAYa OMAM HHCIIIPUCAHU
HKEHOM A OAPAXKABAjY KAPAKTEPUCTHYHE, CAMKOBUTE M IPUMHTHBHE KAPAKTEPUCTHKE
ceaa, a HE AA Ce IPEACTABH UCTOpHja Hosonpuspeae. [Tuciu, necaunu u caukapu cy ux
nperexan y opome.”

Haeja aa cMO yKopemeHH Y pypaAHE 3ajeAHHIIE AOBEAA je A0 HMACHTHQUKAIUje
CEOCKHX TPaAUIIMja ca HalMoHaAHUM upeHTUTeToM.”! HeBepoBatHo je aa ce u paHac
HaLMOHAAHH HACHTUTET YeCTO U3pakaBa MOMONY GOAKAOPHUCTHYKUX KaPaKTEPUCTHKA
Koje AoAase ca cead. Myseju Ha OTBOpeHOM, MOCEOHO OHU LCHTPAAUSOBAHU Ca

19 Mattias Backstrém, ‘Loading guns with patriotic love. Artur Hazelius’ attempts at
Skansen to remake Swedish society’, in: Simon J. Knell e.a., National Museums. New
Studies from around the World. London/New York 2011, p. 69-87, spec. p. 73-74.
20 Adriaan de Jong and Mette Skougaard, ‘Early open-air museums’, p.153-154.

21 Frykman and Lofgren, Culture Builders,p. 61.
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KOAEKILIMjaMa M3 CBUX KPajeBa 3€MAd€, CAMMHO OBOME, CMATPAHU Cy HAIIMOHAAHUM
cuMboauMa.

CkaHceH 0TEeAOTBOPYjE MIBEACKA HAIIMOHAAHA occhama KOja Ce jOolI yBEK H3PaKaBajy
Y TOAHMIUBOj KOMEMOpanuju Ha AaH mBeacke 3acTaBe, mosuBajyhm ce Ha KyaTypHy
UCTOPU]y U IATPUOTCKY pybaB.> Apyru npumep je us 1919. roaune, kaaa je XoaaHAcku
My3ej Ha OTBOPEHOM I10CTA0 OeACM HAL[MOHAAU3MA TaKoO WITO je 610 aomahun Beanxor
OTalOMHCKOT MATPUOTCKOI (eCTHBAAA Y KOME Cy YYeCTBOBAAC CBE IOKpajUHE.
ITocehernoct je 6uaa OrpOMHA, a HEKU HCTOPUYAPU CMATpajy OBy MaHH(eCTauujy
HAIIMOHAAHE COAMAAPHOCTU 3HAKOM OIIIITET CTPaXa OA COLUjaAHMCTHYKE PEBOAYIHje
nocae Ipsor cBerckor para.? Bpojuu crapu obudaju cy npukasaHd orpoMHOM 6pojy
ASYAM KOJH Cy AOLIAM A2 TIOceTe aorabaj (uﬂycmpaquja 4). Llum dectusasa je 6uo aa ce
HaXxwa ycMepu Ha XOAAHACKH My3€ej Ha OTBOPEHOM KO ,LIeHTPAAHU CIOMEHHUK HCTHH-
CKe A>y6a131/1 IIpeMa Halloj 3eMAH". JEAUHCTBO Halyje je 61A0 MPEACTABAHEHO HA MEMO-
PHjaAHOj TAAKeTH PeCTHBAAA KAO APBO Ca rp60131/1Ma jEAQHAECT IIPOBUHIIM)A, KOjU Cy
M3HUKAH U3 jeAHOT cTabAa 9MjU ce KOPEH HaAasU y KpyTy Myseja.’*

Hacja Myseja Ha OTBOPCHOM HUje CaMO IIPUBYKAA NaTpuoTcKa occhama. Yysenu He-
mauku Boha connjasucra Kapa Aubxnext (1871-1919) 6o je Beoma uMrnpecuoHnpan
moryhHocTHMA My3eja Ha oTBOpeHOM. Y TOBOpY 0 KyATypHOj moautuuy 1910. roause,
OH je CaBETOBAO HeMadke moAuTHYApe Aa yamy CkaHcen kao npumep. OHO 1ITO ce Bemy
AOIAAQAO OHAQ je YMEEHHUIIA AQ j€ OBaj My3€j BEOMA AOCTYIIAH 00UYHUM syauma. IIpema
AunbxHexTy, npeseHTanMja My3eja HAa OTBOPCHOM je GHAa MHOTO jacHHja jep ce Huje pa-
AHAO O IIojeanHaIHOM 06jexTy, Beh je Ppoxyc 610 Ha APyIITBEHO-KYATYPHOM KOHTEKCTY.
Myseju Ha OTBOPCHOM Cy OKHBM»aBasH fAara MPOIAOCTH M TO y MHoro Behoj Mepu
Hero Apyru Myseju. CMaTpao je Aa Cy OHH OA H3Y3ETHOT 3Hauaja 32 00pasoBambe paAHU-
Ka. Aaxae, II0 HETOBOM MHUILLAEHY, PA3BOj My3eja HA OTBOPEHOM HHje 610 HCKAYIHBO Y
BE3H Ca BUIIMM KAaacama.”’

Moaepuu acniext Xa3eAHjycoBe HAEje CACTOJH CE OA OTPOMHE o6pasoBHe mohu Koja
je mpuIHcaHa My3¢jy Ha OTBOPCHOM 04, cTpane npocsehenor melynapoanor moxpera
3a pedopMy 1Koaa koju ce jaBuo oko 1900. ropune. Jeaan op Xoaanhana KOJjH je OTH-
IIa0 Ha CTyAHjcKo myToBame y IlIBeacky je 610 yauTes u meaaror Jan Aurrxapr (1859-
1916). OH je mo3Hat Kao HajBAXHHjU PpePOPMATOP XOAAHACKOT CHCTeMa 0bpasoBama.
Hberos paa ce moxaamao ca uaejama mehynapoaHor nokpera sa pegopmy, Koja je umasa
3a num eAuMuHHCame npeosaalyyjyhe meToae poxycupama Ha yueme unmennna. OH je

IIPOMOBHCAO Y1CHC ITOCMATPAbEM M ITYTCM HCKYCTBA. 26

22 Backstrém, ‘Loading guns’, p. 73.

23 ].J. Voskuil, ‘Het tijdelijke met het eeuwige verwisseld, of: op de klank van de
midwinterhoorn de eeuwigheid in’, in: Volkskundig Bulletin 7, 1 (June 1981), p. 1-50,
spec. p. 28-31.

24 Adriaan de Jong, Die Dirigenten, p. 362-39.

25 Adriaan de Jong, Die Dirigenten, p. 281; Karl Liebknecht, ‘Kunst und Wissenschaft
fur das Volk; Reden im preuBischen Abgeordnetenhaus zum Kultusetat 28. April
1910, in: Karl Liebknecht, Gesammelte Reden und Schriften, Band Ill: Februar bis
Dezember 1910. Berlin 1960, p. 257-258.

26 Barbara C. de Jong, Jan Ligthart (1859-1916); een schoolmeester-pedagoog uit de
Schilderswijk. Groningen 1996.
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Topune 1910, Aurtxapr je ormyrosao y IlIBeacky aa Apsku mpepaBarma U MOCETH
mxoae. Hexoanko myra je o6umao CkanceH u 6uo je ITyH eHTY3H1ja3Ma Y BE3H Ca OAHO-
COM OBOT My3¢ja IIpeMa 1beroBoj pe¢opmu obpasosama. OBae, KaKO je HANUCA0 y CBOjOj
KIbU3H 0 myToBamy Kpo3 IIIBeacky, HApOAHA YMETHOCT HHUje TPETHPAHA KA0 aHTHUKBH-
TET, K0 LUTO j¢ TO CAy4aj y 3arBopeHUM Myscjuma. CkanceH omoryhaBa aa ce nacHTudu-
KyjeTe ca AyAUMa KOjU Cy H3TPaAMAH OBe cTape Kyhe u koju cy xusean y mwuma. Huxo
Huje Morao 6one pepuHucaTu Muchjy Xaseaujycosor myseja.”’

27 Adriaan de Jong, Die Dirigenten, p. 285-290; Jan Ligthart, In Zweden. Groningen
1911,
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SAKIBYHAK

Y cBomunanky ,Myaej, Hapoa, Hapoanu my3ej “ Kmumrod ITomMuan momume ocHuBambe
Hopaujcxor myseja u Cxancena xao tTunmdHe npeactaBHuke tpehe gpase HapoHaaHux
My3eja, HAKOH BpuTaHckor Myseja y 18. Beky u My3eja HAIlMOHAAHUX aHTHKBHUTETA U
HaLMOHAAHE HCTOPHjC KOjU Cy ocHoBaHH TokoM Ppannycke pesoaynnje.?®

ATIICOAYTHO je HEOIXOAHO AQ CE OCHHMBAE My3eja eBPOIICKE ETHOAOTHjE, KAKO HX
30BeMO capa, npunuie nepuoay oko 1900. roaune. Ilopes HanmonasHe ucropuje,
HAI[MOHAAHA ETHOAOTH]A j€ IIOCTAAQ JEAAH OA CTy6OBa HMACHTUQUKALIUjE HAPOAA.

CkanceH, X0OAaHACKH My3€j Ha OTBOPEHOM H MHOTH APYTH My3€jH OBOT THITA CY
HHULIPAHHU OA CTPaHe IOjeAHHAla U IPBOOUTHO HUCY OHAU HALIMOHAAHH Y CMHCAY Y
KOM CY TO ApXaBHH Myscju. MehyTum, oHu jecy HaMOHAAHH My3eju y CMHCAY Aa CY
nocseheHn HapoAY, Ha HCTH HA4UH K20 IITO je ocHuBad HeMaukor HanmonaaHor Myseja
y Hupu6epry (Hemauxa), Xanc ®pajxep 1852. roante mocBeTHO cBOj My3ej HEMauKOM
HapoA,y.29 Cpojum crierju$puIHUM METOAAMA MIPE3CHTALM]E, My3€¢jH Ha OTBOPECHOM CY
Yy TO BpeMe IPEACTaBAAAU HAJHHOBATUBHHjE MY3€je 3a jauarmbe occhama 3ajeAHHUIIE U
HaIlMOHAAHE UACHTHUKAILIHjE.

28 Krzysztof Pomian, ‘Museum, Nation, Nationalmuseum’, in: Marie-Louise von
Plessen (ed.), Die Nation und ihre Museen. Fir das Deutsche Historische Museum
herausgegeben. Frankfurt am Main/New York 1992, p. 19-32, spec. p. 29, 32.

29 Gerhard Bott, ‘Das germanische Nationalmuseum in Nirnberg - ein nationales
Museum?, in: Von Plessen, Die Nation, p. 169-181, spec. 180.



3B0PHUK / 28 / YEARBOOK

3B0PHVK / YEARBOOK OLM OCHUBAYM
FOUNDING FATHERS

EMIar

rA,aHS.I].IH)I/I Cpr‘iH)aHI/I 3a HapOAHy KyATypy Mopajy 61/ITI/I KPI/ITI/I‘-IHI/I HPCMQ. I'OPC I10-
MEHYTHM HAEjaMa ,OCHHBA4a', KA0 IITO Cy KOHTUHYHTET HAPOAHE KYATYpE, CEOCKe
32jE€AHHUIIE KAO HOCHOLIM AyTEHTHYHE HAPOAHE KYATYPE U HAEj€ AA j€ HAPOAHA KYATYpa
KyATypa OAMCKHUX 3ajeaHHIa Oe3 ApymTBeHe mopcae. To je cBe HeomxopHuje 360r Ma-
HHu¢ecTalMja HAIMOHAAHOT HAGHTUTETA U HALMOHAAHOCTH KOje CY 32 OCYAY, a Koje ce
KOHCTAHTHO jaB»ajy.

uperse XOpU3OHTA OA HALLMOHAAHOT AO €BPOIICKOT HAeHTHTeTa Hehe 6uTu A0BOA-
HO H, Y CTBaPI/I, OHO HPCTI/I Ad CTBOPI/I CBPOHCKI/I IMIOBUHU3AM, KOjI/I C¢ Y HACOAOIIKHUM
TEpPMHHHMA MaAO Pa3AHKYje 0 HanmoHasusMa. CTpydmaiy y 06AacTH HapOAHE KYATY-
Pe MOpajy OCTaTH IIOTITyHO OTBOPEHH U 32 KOHTaKTe ca KyATypama u3saH Epore.

Taxole, moctoju xuTHa TOTpEba A2 ce IPOYUaBaEC HAPOAHE KYATYPE YCMEPH Ka Ad-
Aeko BehMM cerMeHTHMA APYIUTBA HEro LITO je TPAAMLIMOHAAHA CEOCKA KYATYpa, Kao
U A2 CC OHO 1103a0aBU CABPEMCHUM HAYMHHMA KMBOTA. YIIPKOC HEOCIIOPHOM 3HAYajy
HCTOPHjcKUX 30HPKHU KOje & OAHOCE Ha CEOCKH XXHBOT, My3¢jH Ha 0TBopeHOM he mopa-
TH A2 ce 6aBe KyaTypama MHOrO Behnx rpyma cranosaumrsa. ITorpe6Ho je Aa cTBope
moryhHocTn npeHTH(UKALMjE H 32 NPUITAAHMKE HMUTPAHTCKUX TPYIIa YKOAMKO JKEAE
A OCTaHy PEACBAHTHH 3a CBE AyAe ¥ 3eMau. OBO MOXE 3HAYajHO IIPOMEHHUTH KapaKTep
My3eja Ha OTBOPEHOM Ha AYXKH POK, aAH Ha Taj HauuH oHu he npysxurtu penpesenrarus-

HHUjy CAUKY O yCAOBHMA )XHBOTA Y PASAHIUTHM 3eMpama. ™

30 Adriaan de Jong, Die Dirigenten, p. 610-623.
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ADRIAAN DE JONG

The first open air museums.

Innovative institutions for strengthening
feelings of community and national
identificationt

LANDSCAPE GARDENS

Next time when you visit Versailles near Paris, I advise you to skip the Palace of Louis XIV
and to go directly to the eastern entrance of the park behind the Palace. There you can rent
abike to cover the distances in this landscape garden. After five minutes, you will arrive in
one of the most curious parts of it: a complex of rural buildings around an idyllic pond.

Far from the famous gallery of mirrors in the palace, you will find the restored relics
of the artificial village (Le Hamean) constructed between 1783 and 1787 for Queen
Marie-Antoinette to retire in a quiet rural environment. The village consists, among oth-
ers, of the house of the queen, various small barns, a water mill and a farmhouse with a
real farmer’s family from Switzerland, cows, sheep and goats. Most of the buildings are
thatched with straw and look like the vernacular architecture of Normandy with timber
framing. They look very old and weather-beaten, which was considered as extraordi-
nary picturesque (#/lustration 1).* For a few years, Queen Marie-Antoinette could enjoy
her village before the outbreak of the French Revolution, she received her guests in the
village in rural dress; some of her ladies in waiting were dressed up as milkmaids.? For
Marie-Antoinette, the village was an escape from the strict etiquette of the court. From
Rousseau’s book La Nouvelle Héloise, she had learned that nature and rural life could
have an emancipating influence on human beings.*

1 This article is partly based on the unpublished lecture ‘Skansen and the early open
air museums’ by the author and held for the Workshop National Museums and
National Identity, seen from an International and Comparative Perspective, c. 1765-
1918 at the Netherlands Institute for Advanced Study in the Humanities and Social
Sciences (NIAS) at Wassenaar (Netherlands) 28 Sept. - 2 Oct. 2011.

2 Adriaan de Jong, Die Dirigenten der Erinnerung. Musealisierung und Nationalisie-
rung der Volkskultur in den Niederlanden 1815-1940. Minster etc. 2007, p. 239-242
[German translation of the original PhD in Dutch: Ad de Jong, De dirigenten van

de herinnering. Musealisering en nationalisering van de volkscultuur in Nederland
1815-1940. Nijmegen 2001, 2 ed. Amsterdam 2006]; Adelhart Zippelius, ‘Zwischen
Aufklarung und Nationalromantik - auf der Suche nach den Wurzeln der europaéis-
chen Freilichtmuseen’, in: Janson (ed.): Report 15th meeting 1991 Association of
European Open-Air Museums (= Tagungsbericht 15. Tagung 1991 des Verbandes
Europaischer Freilichtmuseen). Stockholm 1993, p. 29-46, spec. p. 33.

3 Wim Meulenkamp, ‘Kluizenaars, boeren en dagloners. Levende en quasi-levende
stoffering in de landschapstuin’, in: Caroline van Eck, Jeroen van den Eynde and
Wilfred van Leeuwen (ed.), Het schilderachtige. Studies over het schilderachtige in
de Nederlandse kunsthistorie en architectuur 1650-1900. Amsterdam 1994, p. 76.

4 Jean-Jacques Rousseau, Julie ou la Nouvelle Héloise, ed. Henri Coulet, 2 vols. [Paris]
1993 (or. Amsterdam 1761).
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In the course of the nineteenth century, we can find a tendency to transfer increas-
ingly original buildings to landscape gardens instead of reconstructions or fake build-
ings. In 1881, the Norwegian king Oscar II ordered transferring a number of original
farmhouses and a typical Norwegian wooden church to his garden near Oslo. His mo-
tivation was to rescue these buildings of demolition and to present them as national
Norwegian heritage.’

The quest for authentic buildings had to do with a changing attitude towards folk
culture. During the nineteenth century, a great interest in folk culture developed in
many European countries. At the start of the nineteenth century, there had been a
change in the orientation towards the past. While, previously, the cultural roots of Eu-
rope were mainly found in Greek and Roman antiquity, people in the romantic era con-
centrated more on the origins of their own peoples. They believed these origins could
be found in the ancient Celtic or Germanic past. It was thought that folk culture, and
vernacular architecture as part of it, still contained traces of that past.

Thus, folk culture was elevated from something ‘rough’ and ‘uncivilised; something
that had to be fought against, to something to be cherished and preserved. Increasingly,
it came to be regarded as being in the national interest to preserve elements of folk cul-
ture, because they were considered to express the spirit of the people best. Folk culture
and vernacular architecture made the origin of the nation visible and became very useful
in nationalistic strategies to demonstrate national identity.

This was exactly what the Norwegian king aimed at, transferring the ancient ru-
ral buildings to his park near the capital. One of the most interesting aspects of this
museumization process is that it is, amongst other things, a tool for nationalisation.
Museumization brings with it a delocalisation of objects, or to use the terminology of
the American ethnologist Barbara Kirshenblatt, a dezachment’ from their original en-
vironment.® When objects, removed from various places throughout the country, are
brought together in a new whole, a national collection is brought into being, which can
represent the theme ‘unity in diversity’ That which is ‘national’ is then in fact represent-
ed by objects of local or regional origin, which thereby obtain a national significance.

UNIVERSAL EXHIBITIONS

Of course the visualisation of national character in landscape gardens of kings had a
limited effect. The rise of the bourgeoisie during the nineteenth century asked for other
locations for visualising the nation, apt for a larger public, more entertaining, nearby
the booming cities and with much more impact. The outstanding medium to show mu-

5 Tonte Hegard, Romantikk og fortidsvern. Historien om de ferste friluftmuseene i
Norge. Oslo etc. 1984, p. 91.

6 Barbara Kirshenblatt-Gimblett, Destination Culture. Tourism, museums, heritage.
Berkeley/Los Angeles/London 1998, p. 17-18.
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seumized vernacular architecture to a large public were the universal exhibitions held
with intervals of about five years during the second half of the nineteenth century.’

Universal exhibitions were big events. The 1867 exhibition in Paris received eleven
million visitors, the 1878 exhibition sixteen million and the famous 1900 exhibition
even forty eight million visitors!® Since universal exhibitions were held in big cities like
London, Paris or Vienna, people from all over Europe could travel easily to these exhi-
bitions by railway.

As carly as the 1867 Universal Exhibition in Paris a number of countries present-
ed displays of buildings featuring national architecture. The Swedes, for example, con-
structed a copy of a traditional house from the province of Dalarna, where King Gustav
Vasa would have lived in the 1520’s when he found the Dalarna farmers prepared to
help him drive back the Danes.” These were not, however, furnished in a traditional way,
but were used as ‘showcases’ for export products from these countries.

The Habsburg Empire even made an open air presentation consisting of seven build-
ings representing the provinces of the Empire (#//ustration 2). The use of reconstructed
or re-erected buildings at international exhibitions grew to the proportions of complete
temporary ethnographical villages, as well as from Europe as from the colonies.

HAZELIUS AND SKANSEN

There is no doubt that the universal exhibitions of this period played an important role
and served as an international means of inspiration to the Swede Artur Hazelius (1833-
1901), the creator of the first open air museum in the world.

Hazelius came from an upper middle-class Stockholm family. As a student he be-
longed to the pan-Scandinavian movement and had strong patriotic feelings.'® He start-
ed to collect objects from the fading folk culture in 1872 during a journey through the
traditional province of Dalarna. For the urban middle class, Dalarna became a place of
pilgrimage, a search for what was genuinely Swedish. Here, you could find a picturesque
peasant life with traditional costumes. The social differences scemed to be smaller here,
and it was considered as a real harmonious society, a ‘Gemeinschaff’"!

Artur Hazelius’ wife, Sof, describes in her diary what she and her husband saw one
summery Sunday morning. The spectacle of thirty to forty church-boats full of local
people in traditional red and white costume on the Siljan Lake as smooth as glass was

7 For the Universal Exhibitions and folk culture: Martin Wérner, Vergniigen und
Belehrung. Volkskultur auf den Weltausstellungen 1851-1900. Miinster 1999.

8 Paul Greenhalgh, Ephemeral Vistas. The expositions universelles, great exhibitions
and world's fairs, 1851-1939. Manchester 1988, p.37.

9 Adriaan de Jong, Die Dirigenten, p. 251-253; Stoklund, ‘International exhibitions
and the new museum concept in the latter half of the nineteenth century’, in: Ethno-
logia Scandinavica 23, 1993, p. 87-113, spec. p. 101.

10 Eva Nordenson, ‘In the beginning...Skansen’, in: Museum (UNESCO, Paris) No. 175
(Vol. XLIV, No. 3, 1992), p. 149-150, spec. p. 149.

11 Jonas Frykman and Orvan Léfgren, Culture builders. A historical anthropology of
middle-class life.New Brunswick /London, 8th ed., 2008, p. 59-60.
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one of the highlights of this journey of the Hazelius couple. The panoramic view on this
scene, as well as the realisation that what they saw would soon be history, made Hazelius
look for ways to somehow record this image. During their journey, Hazelius developed
the first ideas for a museum and started to collect objects of which he feared that they
would soon disappear, such as traditional costumes."

Some years later he founded the Scandinavian ethnographical museum, later known
as Nordiska Museet. There, he had created his famous scenes: a series of rooms, in which
scenes from Swedish folk life were shown with life-size lay figures in costume. The
themes of the scenes originated from Swedish genre painters. The art of genre painting
of the nineteenth century focussed on recurring themes and events from daily life: the
birth of a child, a christening, a wedding or a deathbed scene of a little child. These
scenes were hugely popular. Inspiration from the theatre and the then popular zableanx
vivants is obvious."?

In 1878, at the Universal Exhibition in Paris, Hazelius had constructed a kind of an-
nexe to his museum in Stockholm, in the temporary ethnological museum in the Troca-
dero palace.” The presentation of traditional rural life gave the idea of national stability
and traditional reliability. The idyllic presentation of figures set in homely settings fitted
this image perfectly: it gave a picture of a contented people and thus inspired confidence
in the bourgeoisie who were still shaken by the 1871 revolt of the Commune in Paris.

Soon the original museum in Stockholm became too small for Hazelius’ collection.
He succeeded in finding funds to construct a complete new building for his museum,
a kind of temple for folk culture. Most impressive is the big ‘Folk Hall of the Swedish
people’ where you could find the famous scenes on the ground floor.

Yet, this way of presenting folk life didn’t satisfy Hazelius enough. He wanted to give
amore vivid and complete picture of the disappearing rural life. Therefore, he developed
the idea to acquire ancient houses from various Swedish provinces, to move them with
their complete interiors and furniture and to re-erect them in an authentic way in a
museum park, in order to show the regional characteristics of the nation. Attendants
in regional costumes completed the presentation of Swedish folk life (i//ustration 3)."°

This open air museum, called Skansen, was opened for the public in 1891.The dif-
ference from the buildings collection of the Norwegian king was that Skansen had to
become a museum for everyone; and the difference from the presentations of buildings
at international exhibitions was that at Skansen, most of the buildings were authentic
buildings, re-crected with as much original material substance as possible, so that they
could be considered as heritage.

12 Adriaan de Jong, Die Dirigenten, p. 471-472; Nils-Arvid Bringéus, ‘Artur Hazelius
och Nordiska Museet', in: Fataburen 1972, p. 7032, spec. p. 7-9.

13 Adriaan de Jong, Die Dirigenten, p. 113-115; Adriaan de Jong and Mette Skou-
gaard, ‘The Hindeloopen and the Amager Rooms. Two examples of an historical
museum phenomenon’, in: Journal of the History of Collections 5, nr. 2, 1993, p.
165-178, spec. p. 175.

14 H). af Petersens (ed.), Royaume de Suéde II; Catalogue; Exposition universelle de
1878 a Paris. Stockholm 1878, p. 191-198.

15 Adriaan de Jong, Die Dirigenten, p. 269-272.



/33/

AAPHAH AE JOHT ADRIAAN DEJONG
ST OPE!

Moving buildings and exhibit interiors as functional wholes provided the most es-
sential elements of the new open air museum phenomenon.'® But there was also the
third element: people themselves. At Skansen one could see people from different
regions perform various work processes. A good example is the Lapp encampment at
Skansen, with Lapps, their dogs and their reindeer. The Lapps were then regarded as
Europe’s last ‘primitives.'” Skansen also housed an open air theatre. Here we find one
of the sources of the many performances of music and dancing and other varieties of
intangible heritage, which are so typical of Skansen.

Soon after the foundation of Skansen, more open air museums were founded in
Scandinavia. In addition to the national open air museums, many regional and local
open air museums were also established throughout Scandinavia at the turn of the cen-
tury. Travellers to the North did not fail to impress among their compatriots how Scan-
dinavians took care of preserving their folk culture much better.'®

The new museum concept soon spread to other countries, so that open air museums
became something of an international phenomenon, albeit still within a limited area.
The Netherlands Open Air museum in Arnhem, founded in 1912 and opened to the
public in 1918, can be conceived as the first open air museum outside the Nordic coun-
tries, following the examples of the larger Scandinavian open air museums.

The Netherlands Open Air Museum too, had a national scope: each province was
allotted a piece of land, making a visit to the museum more like a tour through the
country. The buildings were grouped province by province in a broad circle around a
central meadow. The museum tried to acquire the main types of traditional farmhouses
from all over the country. Bringing them together in a national museum, local culture
became national culture.

THE MISSION OF THE FOUNDING FATHERS

The origin of the open air museum cannot be explained through museological devel-
opments only. Seen in a wider context, the museum is an expression of the increasing
interest in folk culture as this manifested itself during the second half of the nineteenth
century.

Undoubtedly, the principal motive for this interest was the preservation of cultural
identity, which had become subject to increasing threat from various quarters. Hazelius
was a real educator and his museum served a cultural political programme. To Skansen

16 Adriaan de Jong and Mette Skougaard, ‘Early open-air museums: traditions of
museums about traditions’, in: Museum (UNESCO, Paris) No. 175 (Vol. XLIV, No. 3,
1992), p. 151-157, spec. p. 153.

17 Sten Rentzhog, Open Air Museums. The history and future of a visionary idea.
Jamtli, Sweden, 2007, p. 5.

18 Among others German and Dutch travellers, see: Adriaan de Jong, Die Dirigenten,
p. 278-294.
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he gave the motto ‘Know thyself”. The museum had to make the Swedes aware of their
national identity. The Swedish researcher Mattias Bickstrom emphasizes Hazelius so-
cial intentions with Skansen. As to Bickstrom the museum reflects Hazelius’ vision of
a folk community, undivided by class differences and political fragmentation. It was a
place where you could experience the essence of ‘folk’!? Bickstrom points at the fem-
inine character of the harmonious society and national cohesion Hazelius wanted to
evoke with his interiors telling stories about family life and with the female attendants
at Skansen.

One of the causes of a feeling of loss of cohesion was the rapid modernization taking
place at that time. As a result of industrialization and urbanization, Europe underwent
fundamental changes. People who had been living for many generations in one place or
region were lost in the metropolitan melting pots.

Another cause of the feeling of endangered identity was the increasing economic and
cultural pressure exerted upon the various regions by the big city seats of government of
the unitary states. Thanks to faster means of transport, remote areas were subjected to
ever-growing influence from the national culture, and regional and local characteristics
were looked upon as backward phenomena doomed to disappear.

As the consequences of modernisation and increasing uniformity became more vis-
ible, they gave rise to a counter-movement, which drew attention to the ‘debit side’ of
progress. It is striking that open air museums were initiated by intellectuals rather than
by farmers. This is because the founders’ aims were inspired by a desire to reflect the
characteristic, picturesque and primitive features of the countryside rather than to pres-
ent agricultural history. Writers, poets and painters had preceded them in this.

The notion that we are rooted in the rural community led to the identification of
rural traditions with national identity.*! It is remarkable that even today national iden-
tity is often expressed by means of folkloristic features stemming from the countryside.
Open air museums, especially the central ones with collections from all over the coun-
try, were similarly regarded as national symbols.

Skansen embodies Swedish national sentiments which are still expressed in the an-
nual commemoration there of the Day of the Swedish Flag in order to relate cultural
history and patriotic love.”? Another example occurred in 1919, when the Netherlands
Open Air Museum became a bulwark of nationalist feelings by hosting the Great Pa-
triotic National Festival in which all provinces participated. The public attendance was
huge and some historians regard this manifestation of national solidarity as a sign of
general fear after the First World War of a socialist revolution.”® Numerous old tradi-

19 Mattias Backstrom, ‘Loading guns with patriotic love. Artur Hazelius' attempts at
Skansen to remake Swedish society’, in: Simon J. Knell e.a., National Museums. New
Studies from around the World. London/New York 2011, p. 69-87, spec. p. 73-74.
20 Adriaan de Jong and Mette Skougaard, ‘Early open-air museums’, p.153-154.

21 Frykman and Léfgren, Culture Builders,p. 61.

22 Backstrom, ‘Loading guns’, p. 73.

23 .. Voskuil, ‘Het tijdelijke met het eeuwige verwisseld, of: op de klank van de
midwinterhoorn de eeuwigheid in’, in: Volkskundig Bulletin 7, 1 (June 1981), p. 1-50,
spec. p. 28-31.
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tions were displayed to the vast number of people who had come to see the event (7//us-
tration 4). The aim of the festival was focussing attention on the Netherlands Open Air
Museum ‘as central monument for true love of our country’ The unity of the nation was
represented on the memorial medallion of the festival as a tree with the coats of arms of
the eleven provinces, being shoots of one and the same trunk and with its roots in the
museum’s terrain.?*

The open air museum idea did not only appeal to patriotic feelings. The famous
German socialist leader Karl Liebknecht (1871-1919) was very much impressed by the
possibilities of open air museums. In a speech on cultural policy in 1910, he advised the
German politicians to take Skansen as an example. What he liked was that this muse-
um was very accessible to ordinary people. According to Liebknecht, the presentation
of open air museums was much clearer because it was not the individual object, but
the socio-cultural context that was focussed on. Open air museums brought to life the
treasures of the past, much more than other museums did. He considered this of utmost
importance for the education of workers. Therefore, he considered the development of
open air museums not as a matter exclusively regarding the upper classes.?

A modern aspect of Hazelius® idea consists of the enormous educational power at-
tributed to the open air museum by the enlightened international movement for the
reform of schools around 1900. One of the Dutch people who made a study trip to
Sweden was the schoolmaster and educationist Jan Ligthart (1859-1916). He is known
as the most important Dutch educational reformer. His work ficted within the interna-
tional movement for reform, which aimed at eliminating the prevailing knowledge-cen-
tred methods. He promoted education by observation and learning by experience.?

In 1910, Ligthart made a trip to Sweden to give lectures and to visit schools. He paid
several visits to Skansen and was very enthusiast about the relation of this museum to
his educational reform. Here, as he wrote in his book on journey through Sweden, folk
art was not treated as antiques, like it was in indoor museums. Skansen made it possible
to identify oneself with the people that had built the old houses and that had lived in

their interiors. Nobody could indicate the mission of Hazelius’ museum better.?”

24 Adriaan de Jong, Die Dirigenten, p. 362-389.

25 Adriaan de Jong, Die Dirigenten, p. 281; Karl Liebknecht, ‘Kunst und Wissenschaft
fr das Volk; Reden im preuBischen Abgeordnetenhaus zum Kultusetat 28. April
1910, in: Karl Liebknecht, Gesammelte Reden und Schriften, Band Ill: Februar bis
Dezember 1910. Berlin 1960, p. 257-258.

26 Barbara C. de Jong, Jan Ligthart (1859-1916); een schoolmeester-pedagoog uit de
Schilderswijk. Groningen 1996.

27 Adriaan de Jong, Die Dirigenten, p. 285-290; Jan Ligthart, In Zweden. Groningen
1911.
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CONCLUSION

In his article ‘Museum, Nation, National museum’ Krzysztof Pomian mentions the
foundation of Nordiska Museet and Skansen as typical for the third stage of nation-
al museums, after the British Museum in the eighteenth century and the museums of
national antiquities and national history which are founded during the French revolu-
tion.?

It is absolutely necessary to take the foundation of museums for European ethnol-
ogy, as we call them now, into account for the period around 1900. Next to national
history, national ethnology became one of the pillars of national identification.

Skansen, the Netherlands Open Air Museum and many other open air museums
were initiated by individual persons and originally, they were not national in the sense
of state owned muscums. However they were national museums in the sense that they
were dedicated to the nation, in the same way as the founder of the Germanisches Na-
tionalmuseum in Nuremberg (Germany), Hans Freiherr von und zu Aufsef3, dedicated
his museum in 1852 to the German people.”” With their specific presentation methods,
open air museums were at that time the most innovative museums for strengthening
feelings of community and national identification.

28 Krzysztof Pomian, ‘Museum, Nation, Nationalmuseum’, in: Marie-Louise von
Plessen (ed.), Die Nation und ihre Museen. Fir das Deutsche Historische Museum
herausgegeben. Frankfurt am Main/New York 1992, p. 19-32, spec. p. 29, 32.

29 Gerhard Bott, ‘Das germanische Nationalmuseum in Nirnberg - ein nationales
Museum?, in: Von Plessen, Die Nation, p. 169-181, spec. 180.
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EPILOGUE

Today’s experts on folk culture must be critical towards the above mentioned ideas of
the founding fathers, such as the continuity of folk culture, the rural community as
bearers of authentic folk culture and the idea that folk culture was a culture of close
communities without social divisions. That is more and more necessary due to the ob-
jectionable manifestations of national identity and ethnicity that continue to surface.

Broadening of horizons from a national to a European identity will not be enough
and in fact it threatens to create a European jingoism, differing little in ideological terms
from nationalism. Experts in folk culture must remain completely open to contacts with
cultures from outside Europe as well.

There is also an urgent need for the study of folk culture to direct itself to far greater
segments of society than traditional rural culture and for it to occupy itself with con-
temporary ways of life. Despite the undeniable importance of historical collections
relating to country life, the open air museums will have to become involved with the
cultures of much greater groups of the population. They have to create possibilities of
identification for recent immigrant groups too, if they want to stay relevant for all peo-
ple in the country. That may change the character of the open air museums significantly
over the longer term, but in doing so they will present a more representative picture of

living conditions in the various countries.”

30 Adriaan de Jong, Die Dirigenten, p. 610-623.
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LapnoT AHNyHA Bepr je eTHosor 1
npodecop ca BMLLIErOANLLF M UCKYCTBOM
My3ejckor negaroray CkaHceHy. Mocneamwe
TpW roanHe AHNYHZ Bepr paan kao wed
o/ceka 3a obpasoBatbe, ca 20 3anocneHmnx
1 BEOMa BeNIMKUM bpojem eaykaTopa -
XOHOPapHUX capajHuka, niaheHnx no
caTy. OZle/betrbe je OAroBOPHO 3a jaBHe
AKTUBHOCTU Yy UCTOPWjCKMM MoCTaBkama
Ca un/bem Aa NoAcTakHe paso3HasocT,
MaLUTy 1 KPUTUYKW NpUCTyn, oMoryhn
yBUA 1 fyb/be pasymeBarbe NCTOPUjCKor
KOHTEKCTa 1 yC/10Ba Y KojuMa cy /byAn
KNBENW, Kao 1 Jla yKaxe Ha nepcrnekTuey
Halle caBpemeHe cuTyauuje y byayhHocTu.
AHNYHA Bepr je nocebHO 3anHTepecoBaHa
3a ncrtopujy camor CKaHceHa o Kome rnuLue v
o/p>aBa npejasaha. TOKOM roArHa, OHa je
y4ecTBOB/a Y H13Y npojekaTta MefyHapoaHe
capagme.

Charlotte Ahnlund Berg is an
ethnologist and teacher with many years
of experience as a museum educator at
Skansen. For the last three years Ahnlund
Berg has acted as head of the Education
Unit with a fulltime staff of 20 and a very
large number of hourly paid educators. The
department is responsible for the public
activities in the historical settings with the
aim to stimulate curiosity, imagination
and a critical approach, provide insights
and a deeper understanding of historical
contexts and of the conditions in which
people lived, as well as giving a perspective
on our contemporary situation in the face
of the future. Ahnlund Berg has a particular
interest in Skansen’s own history which she
has lectured on and written about. Over the
years Ahnlund Berg has participated in a
succession of international collaborations.
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Ancrpaxr

ApTyp Xasenujyc je 6uo pofieHu negaror, a CkaHCceH ce MoXe nocMaTpaTtu

Kao I0rMYaH Npoay>KeTak HeroBmx ambuLmja Be3aHmx 3a obpasosakse.
Mwucanoumn nonyT Pycoa, WBeACKOr NecHrKa 1 egykatopa AIMKBUCTa U AaHCKOr
dunosoda MpyHATBMra MManu cy ytuuaja y oceelliviBaky Xasenuvjyca o
BaXXHOCTW HapOAHOr 06pa3oBaksa, a OH je NpeAaBao 1 NMcao yLbeHrke npe
Hero LUTO ce NOCBEeTMNO CBETY My3eja. YnHK ce Aa je Xa3enjyc pasmMuLLIbao y
C/IKaMa 1 BU3yesIHOM OKpYyXXemsy. XKeseo je Aa /byAn pasymejy CBeT y Kome
XMBe Kpo3 pa3ymeBakse nctopuje. Y CkaHceHy ce MalliTu 1 eMoumjaMa npugaje
OHOJINKO BaXHOCTUN KONIMKO 1 pasymy. JbyACKW rnacoBu cy MOTpebHM 3a
Hapauujy 1 3anocnenn y CkaHceHy nmajy 3agatak 4a 1 r1ymMoM nokaxy Myse;.
KombunHaumja kynType, npupoje 1 3abase je NpuByKa 1 OHe Jby/je Koju HUCY
HaBuKIK fJa nocehyjy My3eje; Ayro paZHo BpemMe 1 BeanKn 6poj nocetmnala
AoHenn cy npuxog Mysejy. CKaHCeH je NocTao OMWU/bEHO CacTajainLLTe
CcTaHOBHWMKa CTOkxo/IMa. Xa3ennjyc je NoHeKaz KpUTUKOBaH y CMUCY Aa My je
HegjocTajana 036U/bHOCT, a/u OH je CMaTPao Aa je BaXXHO CTBOPUTW MpujaTHO
NCTOPUJCKO OKPYXeHse y KOMe /by AN MOTy Aa MpoXMB/baBajy MCKyCTBa Koja
BOZe A0 cno3sHaje. NonynapHo obpasoBakse 0CTaje 0/ CyLUTUHCKOr 3Ha4vaja

3a akTmBHOCTM CKaHceHa, kao 1 naeja g4a 6u CkaHceH Tpebano aa byse
HaLMOHaNHO cacTajanviuTe. 3anocieHn Koju paje Ha NCTOPUjCKMM nocTaBkama
1IMajy 3Bakbe My3ejcKmnX eZlykaTopa, a cama npuya je HajsaxHuja. Pa3soj Myseja
AoBoan Ao cnefehnx NUTaka - Kako MOXeMO MpeHeTH Hallle Hacnehe 1 koju

Cy TO HapaTUBHU Cafp>Kaju BaXKHW 3a Halle noceTmoLe y CafalliHhoCT 1y
6yayhHocTI?

Abstract

Artur Hazelius was a born teacher, and Skansen can be seen as a logical
extension of his educational ambitions. Thinkers like Rousseau, the Swedish
poet and educator Almqvist, and Danish philosopher Grundtvig were all
influential in making Hazelius aware of the importance of popular education
and he taught, and wrote textbooks, prior to devoting himself to the world

of museums. Hazelius seems to have thought in images and visual settings.
Hazelius wanted people to understand themselves and the world they lived

in by understanding history. At Skansen as much value was placed on the
imagination and the emotions as on reason. Human voices were needed if the
narrative was to be communicated and Skansen was filled with staff whose job
it was to show the museum and to act. The combination of culture, nature and
entertainment also attracted people who were not used to visiting museums,
generous opening hours and large number of visitors brought income to

the museum. Skansen became a favourite meeting place for people living in
Stockholm. Hazelius was sometimes criticized as lacking seriousness but meant
that it was important to create a pleasurable historic world in which people
were able to enjoy experiences that led on to insights. Popular education
remains fundamental to Skansen'’s activities, as does the notion that Skansen
should be a national meeting place. Staff working in the historical settings is
further classed as museum educators, and the narrative is central. Developing
the museum gives rise to questions: How can we hand on our heritage, and
which narratives are important to our visitors today and in the future?




SKILDRINGAR
AF SVEWSK NATUR GCH SVENSKT FOLKLIF

e T——

o S, S T S

—l“Inu_ltw:'

—Fl-—rln—--ﬂ-iurq,:

SR et WY 1R KB

"-'-#—nll.ﬂl-_a.l-n;.'rh.
e L T T
F

ANTLE WAKELEON

i
e

-
—
S

1
MukHuk y CkaHceHy, laHa
ApxasHocTn 2014,

2
Jlytka y koctumy Mope

3
Cnuke n3 CkaHceHa,
1890T1e

4
Konnba XopHb6opra, geua
npase Bapjaye

1
Picnic at Skansen National
day 2014

2
Manikins in Mora costume

3
Images from Skansen in
the 1890s

4
Hornborga cottage, children
making wisps



743/

IITAPAOT AHAYHA BEPT
CycpeTu 1 emMoume -
Hacnehe ApTypa Xasenvjyca

buo je neobuuno rtomao uersprak y anmpuay 2014. Ckancen je moceruaa rpyma us
Puncke kojy unHe 15 Koaera U3 HAPOAHHX Myseja M My3seja Ha oTBopeHOM. IIpoBean
cy jyrpo camu ucrpaxyjyhu CxaHceH U capa ceAc 32 OKPYTAUM CTOAOM, Ha KOME C€
HaAa3H IICLUBO €A LMMETOM IIPOUSBCACHO Y HALIOj NeKapH, Yekajyhn aa um xaxem
HEIITO O OPraHM3alUju U mocaoBamby CKAaHCEHA, A OATOBOPHM Ha HUXOBA IHTAHa
U A2 CACAYIIAM HHXOBE CTaBOBE. 3aBpluaBaM cecHjy Tpaskehn Aa cBako oA mHX Kaxe
Koje he Tpajue yrucke noneru ca cobom xyhu, y uncky. Csu oprosapajy ca ocmexom:
paHTaCTHYHE CyCPETE AYAU Y HCTOPHjCKOM OKPYIKEIY, eAyKaTope U mocetuone Myaseja,
JKEHY Y JEAHOM OA CAaAaIIa KOja je BOAUAA TAKO CMHCAEH AMjAAOT Ca ABE MAAQAE AEBOJKE AQ
Cy OHE ACAOBAAC KAO AQ HUKAAQ HE XKEAE AQ OAY, 3aHATAMjE Y HCTOPHjCKHM PaAHOHHUIIAMA
KOjH HE CaMO Aa IOKa3yjy CBOj€ MOCAOBE, Beh o6jau.1}baBajy MOCETUOIMMA HITA PAAE,
noceruore koju kopucre CKaHCEH Kao CBOjy AHEBHY co0y, AOHOCE pydaK, HIPajy ce ca
CBOjOM ACLIOM, YXKHB2jy y OKPY)Keby U O4UIAeAHO ce occhajy kao xop kyhe. (Cunxa 1:
ITuxnux y Cxanceny, Aana dpycasrocmu 2014)

Apryp Xaseanjyc je 6uo pohenu neaaror. Aa Huje MO Ty CTpacT 3a 06pasoBameM,
sy CkaHCeH HUKaAa He 01 M3rACAA0 Kao IITO U3TACAL AAHAC, HUTH OU AQHAC BEIOBE HACjE
JKHBEAE U LIHPUAE CE CBETOM H AAE, CTO TOAMHA IT0cAe BeroBe cMpTH. [ TormyaapHo obpa-
30Babe je OHAA AIICOAYTHO HajBasKHMja cTBap 3a ocHuBaya CxaHcena. CKaHCEH ce MOXe
CMATpaTH AOTMYHHM HacTaBKOM XaseaujycoBux oOpasoBHux ambuuuja. Fberosu Haro-
PH AQ 3aHHTEpECYje IOCCTHOLE H A CC Y IbHMA IPOOYAH HHTCPECOBALE 32 YUCHHE BHILE
KPO3 CYCPETe Ca )XMBUM AYAUMA M HCTOPH)CKUM IIOCTABKaMa Koje AOBOAE A0 occhaja
npernosHaBama, ycxuhema u pasoctu, octajy uctu u Aanac. Cama HAcja Koja cToju nsa
My3eja Ha OTBOPEHOM 3aBHCH OA PasyMeBamba YHECHULIE A2 j€ dYAE HajOOse OXpabpUTH
Aa IPOMHILAA]y aKo Cy TpBO pearoasr. ITorpe6Ho je mponahu myT A0 yma koju Boau
kpo3 cpuie. Kao mro mBeackn ucropuyap ymerHocTn u Aupekrop myseja, Cren Pencxor

IHIIIE: ,,[IOCETA MY3€jy HA OTBOPEHOM j€ IIPBEHCTBEHO EMOIL[OHAAHO HCKYCTBO .

OBPA30BHO HACIIERE — PYCO, AJTIMKBACT W TRPYHOTBAT

Aptyp Xazeanjyc je poben y Bpeme nporsara poMaHTHIHHUX npeja. Heke aBe aenenuje
je mpomrao oA kaaa je IIseacka 1/13ry61/1Aa HCTOYHY ITOAOBHMHY CBOT LJAPCTBA H YjEAUHH-
aa ce ca Hopaemxom Ha 3amapy. ¥ nepuoay op 1moaa Bexa cranosHuInTBO IlIBeacke je

1 Rentzhog, Sten: Open Air Museums: The History and Future of a Visionary Idea,
Carlsson forlag, Stockholm, 2007.
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FORFATTARE

HapacAO ca Mambe OA TPH MUAMOHA Ha YCTHPH U 11O MUAMOHA cTaHOBHHKA.” OrpoMHa
sehuHa myan je sxuBeaa Ban semse. [IIBeAcKH TAPAAMEHT je PacIpaBara0 O CAOOGOAHO]
TPrOBUHH, IIOIyAAPHOM 00pasoBaiby, IPaBy raaca U cAOOOAM BEPOHCIIOBECTH, aAH je
61A0 MOTpebHO IyHO BpeMcHa A2 ce OBe nacje octeape. Joaune 1842, xaaa je Maaau
ApTyp HaBpLIMO ACBCT FOAMHA U OTHIIA0 0A Kyhe Aa sanoune mkososate, y [lBeackoj
cy yBeaeHe ocHOBHe 1koAe 3a cBe — Volksschule. Y Bpeme xapa je Apryp Xaseanjyc
HAIIYHHO TPUACCET TOAUHA, jXeaesHuua je mpomsa Behum aeaom IMseacke. Muay-
CTPHjaAU3AIHja je CEAAMACCETUX roanHa 19. Bexa 6naa y IYHOM jeKy, Y HCTO BpEMeE Kaaad
je Apryp Xaseanjyc sanouco $popmupame cBojux 36mpku. Emurpanuja, npe csera y
CAA, nosehana je ToxoM 80-ux u 90-ux roauna 19. Bexa, AOCTI/I)Kth/I Buie oa 40.000
uceseHnka ropummme’. To je 3a Aprypa Xaseanjyca 610 BpXyHal, Kpo3 KOjH MOXEMO
CarAeAATH TPAroBe OHOTA IUTO je MOACTAKAO HErOBO Pa3yMEBambe 3HAYAja MOITYAAPHOT
oOpasoBama. 3aucra, MHOTO TOIa Y TO BpEMe PacBeTaaBa merose uacje sa CkaHceH u
IOMa’Ke A2 Ce 06jaCHI/I KaKo j€ OAAYYHO AQ KPEHE Y CBOj ITOAYXBAT.

Ortan Aprypa Xaseaunjyca, Joxan Asrycr Xaseaujyc 6uo je Buiy BojHH o$puUIUp
— ¥ oH je 610 yuntes. OcHOBaO je mKOAy 32 MAaAe opuuupe (caM je nucao cse yybe-
HHUKe 1 610 npBM npeaaBad BehuHe mpeaMera), ApKao mpeaasama U3 06aacTu BojHE
TAKTHKE, CTPATErnje U paTHE HCTOPHje Ha apTHsepHjckoM koaenty y Crokxoamy. Joxan
Asrycr je 6uo uncnupucan PycooBuM HACjeMa O CAaBPEMEHOM YOBEKY KA0 HEIIPHPOA-
HOM H BeIITauKkoM 6uhy, ka0 1 pOMAaHTU30BAHUM U HACAANSOBAHUM CAHKAMA TOT BPE-
MEHa, BUACBILH CCOCKH )KMBOT K20 HEILITO OPHUTHHAAHO H jEAMHCTBEHO.* Joxan ABrycr je
[IOACAHO CTaB CBOT IpHjaTesa AAMKBHCTA® Ad TpeOa OCHOBATH HAPOAHE CPEAHE IIKOAE
3a 00pasoBare IHMPOKUX Maca, a MocebHO ceockor craHoBHUITBA. ObojuLa cy 6uan
HHCIHPUCAHU OOPa3OBHUM HAEjaMa AQHCKOT AYXOBHHKA, IIOAHTHYApPA U HAPOAHOT
npocseruTena, I[pynarsura. OH je roBOpHO O IPOjEKTy AOKHMBOTHOI 00pasoBama
YOBCYAHCTBA M TBPAHO A3 HACTABHUK TPeba Ad CAYXXH CBOje YUCHHKE jep Cy OHH
3aroyeAu oBaj npojexar. HacTasa ce Moxe cMaTpaTH yCIIEITHOM CaMO aKO CAAPIKaj MOXKeE
OHUTH y Besu ca AMPEKTHHM HAH MHAUPCKTHUM XMBOTHHUM HCKYCTBOM. YYCHULIM Y€ AQ
pasyMejy cebe 1 CBET y KOME >KUBE IIPOYYaBabEM H pasyMeBambeM HCTOpHUje; a MallTa
u occhama cy BaxHa xao pasaor 3a noctusame casHama. [lotnyHo y ckaaay ca IpyHa-
TBHIOBUM HACjaMa, AAMKBHCT j¢ TBPAHO A2 OCHOBA CBAKOI 0OPa30OBarba ACKHU Y CTHMY-
AMCARbY JKE/oE YICHHKA AA TPara 3a 3HambeM. Y I[IHAY PeaAusalltje oBe HAeje, AAMKBHCT
je IPOBEO HEKOAMKO TOAMHA KO AMPEKTOP jeAHE eKCIIePUMEHTaAHe mKoAe (y K0joj je
Joxan Ayrycr Xaseaujyc kacHuje 610 4aaH yrpase). JoxaH AyrycT je mocaao cBoje cH-
HOBE Ha CEAO PaAU BUXOBOT HHHULMjaAHOT 00pa3oBarba, a He y IUTETHY YpOaHy cpeArHy
(usracaa aa cy khepke 6uac ciocobHuje Aa nopHecy yuiaj rpaaa). Op cBoje AcBeTe AO

2 FoanHe 1833-1883 3 CraTucTyKa LLBegcke: Historisk statistik for Sverige [Histori-
cal Swedish Statistics], 1969.

3 Ibid.

4 JepaH oj HeroBe 6pahe je 610 ToNMKO 06y3eT OBMM MAejaMa Aa je, 3ajefHo ca
CBOjUM rnpujaTte/bemM Kapnom JoHac AIMKBMCTOM Hamnpasro KpaTak nokyLuaj Aa xuse
CeOoCKNM XVBOTOM KOjU je KOMBUHOBO MONNTBE 1 GUBNYUKU Paj,.

5 Carl Jonas Love Almqvist, LUBeACKM NeCHNK, KOMMO3UTOP, NeAaror 1 BNAaCHWK
HOBVHa.



745/

AYHA BEPT CHARLOTTE AHNLUND BERG
OLWJIE - HACINERE APTYPA ENCOUNTER! D EMOTIONS - THE LEGACY OF
ARTU

OTTE AHNLUND BERG
1GA MOTEN — DET PEDAGOGISKA
RAN HAZELIUS

il
Y

4eTPHAECTE TOAUHE, APTYp je IPOBEO y MHTEPHATY BUKAPHUjaTa Y IPOBUHIIM)H CmanaHp
IAC je CTeKao 06pasoBame y CKAAAy Ca IPOTPAMOM EKCIICPHMEHTAaAHE wKose. Hakon
Tora ce Bpatno Kyhu y Croxxoam u ynucao y AamksucroBy wkoay - Nya Elementar-
skolan. Mopa aa My je 6HAO TeLIKO WITO je GHO MPUCHACH AR TAKO AYTO KMBU AAACKO
0a cBoje mopoaue. Tokom oBor neproaa, ApTyp je caMo jeAHOM HOCETHO CBOjy Kyhy,
aAH y 3peaoM A0Dy OH je omucao cBoje roause y CMasaHay kao ,ier cpehanx roauna
ACTHIHCTBA. Eopasehn y Cp1y mpeKpacHoT ijCTa, y ceay Koje je OHAO THITUYHO U CKOpO
HACAAHO IIBEACKO, YIIO3HAO caM HPHPOAY U syAe. OBe roAHHE Cy Ha MEHE OCTABHAE

YTHCKE 32 11e0 KUBOT .. °

HACTABHNK Y LUKOMV W AYTOP VLIBEHVIKA

ITomrro je AumaoMupao Ha YHuBepsurery Yncasa, Apryp Xaseanjyc je modeo Aa mpe-
Adje IMIBEACKH je3UK U KEbFDKEBHOCT, IIPBO Y CBOjOj CTApOj IIKOAH, a KacHHUje U Ha JKeH-
CKOj yuuTenckoj borocaosuju y Croxxoamy. Fberosu ydyenunu cy ra omucusasu kao
H3Y3ETHO 3aXTEBHOT, AAH Y UCTO BPEME, BUCOKO HHCIIMPATHUBHOr Ipodecopa Koju je
OXpabpHUBAO CTYACHTE AQ IIPECAY3MY COIICTBCHA UCTpaxuBama. OCHOBAO je LIKOACKY
610AHOTEKY U KeAeO je Aa pedpopmuiie Borocaosujy HoBUM mporpamMoM y KojeM Ou
LIBCACKH jE3HK, 4 HC AATMHCKH M IPUKH, IOCTA0 LICHTPAAHH IIPEAMET Koju 61 Tpebano
A2 00yHH CTYACHTE 32 AOTHUKO 3aKAYIUBAC U Pa3BUjC BUXOBE CIOCOOHOCTH 32 caMo-
CTaAHO pasMuILsarbe. [ Tocae HM3a TOAMHA, TPHUjaBHO CE AQ HAITYCTH CBOj€ PAAHO MECTO,
KaKo OH ce IIOCBETHO ITHCakby, Ha IPUMED, H3PaAl HOBOT peBoAa bubauje Ha mBeacku
U palMOHAAM3ALMjH [IPABOIHCA MBEACKOT jesuka. Kaaa je Tpebaso ocMucanta HOBY
AEKTHPY 32 HIBEACKE OCHOBHE IIIKOAE, XA3EAHJYC CE MPUAPYXKUO 3aAATKY Ca CHTY3Hjas-
MOM. Y TaKBOM ITOAYXBATY MOTA0 j€ AQ AOIPE AO ITHPOKE ny6A1/n<e CBOjUM HAEjaMa O
3HAYajy WBEACKOT je3HKa M TAKO IIOMOTHE jadarby HauuoHaAuHOr occhama y jaBHOCTH.
AAM Kapa je KbHra 06jaBmeHa, XaseAnjyc je cXBaTHO AA HAEje KOje Cy Ia TaKO YCXHTH-
A€ HUCY HauwAc Ha 3ap0Bonasajyhe npuxsarame. Kao nportusmepy, 06jasuo je cBojy
WIKOACKY ACKTUDY, Fosterlindsk lisning for barn och ungdom, y xojoj je npeacraBuo He
CaMo KIbIDKEBHE TeKcToBe Beh u 6ajke, Urpe, Acuuje CTUXOBE H IIECME KOje je IPUKYIIHO
(oA ApyruX myAH), Kao mpuMepe momyAapHe Kyarype. Flagja je 6uaa aa ce cynporcrasu
AUTCPATYPU AOLICT KBAAUTCTA HAMCHCHOj MAAAMMA, a 30upKa je Takohe caspxasa
CAHKY ,CBETa IIOIMYAAPHHX eMouI/Ija“ Kojy je Xazeaujyc oboxaBao.” Y CBOjUM HAIIOPHMA
A CTAHAAPAHU3Yje jesanuk XaseAUjyc je HallpaBHO IPHAMYHO 3HAYajHE IPOMEHE Y TEKCTO-
BuMa, 6panchu cBoj pap oBuM peunma: ,[a¢ je TO yunmeHo, i je 610 A2 ce POMOBH-
LIIE HCXOA 3aAATKA H AA Ce LIeAOj Kibuau Aa Behe jeanrcTBo™ . Llus onpaBaasa cpeAcTBO
— TO je MparMaTHYaH TBPAA KOjy IIOHABAA KacHH]je y cTBapamwy CkaHceHa.

6 ApTyp Xasenujyc umtupaH 1896.y Berg, Gosta: Mannen och hans verk 1933
7 BO6k, Fredrik: Artur Hazelius. En levnadsteckning 1923
8 Hazelius, Artur: Fosterlandsk lasning for barn och ungdom, 2nd edition 1869
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VN3NOXKBE Y MHOCTPAHCTBY W KO KYRE

O cBemy unme ce 6aBuo, Xaseanjyc je pasMHIIAA0 Y CAUKAMA M BU3YCAHOM OKpY-
xemy. Cercke nsaoxbe cy 6uac HauuH Ha Koju je 19. Bex, y cBom pactyhem Hann-
OHAAMCTHYKOM 3aHOCY, OHO y CTamy Aa IpHKaxe cBoj Hampeaak. Kaaa je 1878. ro-
AMHE AOIIAO BpeMe 3a YHHBep3aaHy usaox0y y ITapusy, Apryp Xaszeawnjyc, koju je
Beh crexao yraea cBojum npsum mysejom, Skandivavisk Etnografisk Samling, nossan
je Aa HAIIPaBHU AyTKE y IPUPOAHO] BEAHIHUHHU O0YUCHE Y HAPOAHE HOLUEE 32 IIBCACKH
nasusoH. Huje 6uo npsu y ToMe. AyTKe y HApOAHHMM HOIIBAMa ITOKA3aA€ Cy €¢ Kao
A06ap HauMH A2 IpUBYKy HHTepecoBambe 3a IIIBeacky, KOja AO Taaa HUjE MMaAa MHOTO
ycnexa y Apyrum obaacruma Ha MehyHaposHnM usaox6ama. > YMeTHHYKA AMMCH3Hja
je 6uaa BaxHa. M tako je 3a [Tapus Apryp Xaseanjyc HapyuHO AyTKe 0a Bajapa Kapaa
Asrycra CopepMaHa KOjU je KOIUPAO KUBE MOACAC IIPHAHKOM KPCHPAIba AULIA H PYKY.
(Canxa 2: aymxa y xocmumy Mope) Xaseanjyc je AOAQO KOCTHME M IPHKA3A0 UX Y
3aMpP3HYTHM CLCHAMa CHTCPHjepa U NPHPOAHUX nejsaxa. OBa HOBHHA je paciupuaa
Mamry jaBHocTH y Ilapusy. Msaarame HaMOHAAHMX KyATYpHHX apTedakara Ha OB3j
Ha4MH [I0Ka3aA0 ce kao xuT. HoBHHe cy usBelmTaBase 0 €rsOTHYHUM SKUBUM CAHKaMa -
AyTkama obydernm y Camu-koctuMe koje kpehy Ha cBOjy sMMCKy HCIaly nmpeacAnMa
MOTIYHO TPEKPHBEHHM (BEIITAYKUM) CHEroM M ca (HpernapupaHuM) HpBacUMA.
Mosxaa je 4ak u BHIIE IaXbe AOOHO IPUKA3 ,KOHAYHOr moduBasumTa Oebe”, xoju
je MHCIIMpHCAaH BeOMa IIOIIYAQPAaHOM TEMOM CAMKapKe Amasue AHMHACTPCH Koja je
usaarasa y ITapusy accer roauna panuje. Canka renepuine MohHe emMonuje AOK myau
Tyryjy raeaajyhu sabpunyty majky Aok (y PatBuk-KocTHMY) caBujeHa IPEKO KOACBKE
APXKH MPTBO AcTe, uaH ce occhajy jakum nocmarpajyhu craaoxenocr oua (raxobe y
ParBuk-kocTnMy), HAM 36yIeHH Kao 1ITO je cTapuja cectpa (y ParBux xamnnu) Koja
CTOjH IIOPEA KOACBKE.

Ha npsoj u3aoxx6u Myseja na Apornunrarany y CTOkx0AMy 6HAO j¢ KMBUX CAUKA U
OHE Cy ce TaKolje moKasaac BcoMa oNyaapHUM. FICTOBpEeMEHO IIPHKa3UBambe IIPUPOAC
U KYAType, yIPKOC YHECHULIU AQ j€ jOII YBEK MOTAO OMTH IIPHKa3aHO caMo y $popMu
3aMpP3HYTHUX CLieHa, 0140 je Aco Xaseanjycose nacje o obpasosamsy. Taksa eMOLMOHAAHA
NHUTama, Kao 1ITO je mpocuaba uaM KoaeKa cMptH (,KoHauno mounsasmmre 6e6e
npukasano 1 y CTokxoamy) 6yAnAa Cy MalITy jaBHOCTH, AOK Cy CHTEPHUjepH, IMIAPCHU
KOCTHMH, K20 U IIPE3CHTALN]a ,cT30THIHUX  00mdaja, 6e3 063upa Aa an cy oHu Guan
CTapH HAU AOAA3UAH U3 yAascHUX MecTa y ITIBeackoj, nsasuBaau ayheme nocernaana.
Y Bpeme kaa je 3a0aBe 32 06pa3oBaHy jaBHOCT OHAO jaKO MaAO, U3AOXKOE CYy IPUBAAYHAC
BeankH 6poj mocernaana y Crokxoamy. Xaseanjycos MeTop je moacehao Ha caBpemene
KabHHETEe 0A BOCKA, KOjH €y OHAN BeOMa [IOIYAAPHHU U OAAKAE O1 ITy6AMKa MOTAA A2 TACAL

9 Beh Ha YHuBep3anHoj n3nox6u 1855. rognHe, LLiBeacka je n3narana HapoaHe
HOLLHE U3 jyXXKHUX U LeHTPaNHNX NokpajuHa. iBaHaecT rogvHa KacHuje, noceTnoum
n3n0x6e cy Mornu Aa suge 30 pasnunTiX permoHanHmx KoCTMMa Ha yTkama Koje
je Hanpaswo Bajap K.A. CogepmaH. KocTumupaHe nyTtke cy foHene f0cTa naxme, a
Konekuuja je npoaata y JIoHA0H. Tako je CoepMaH aHraxoBaH Jja Hanpasu HOBY
ceT nyTaka 3a CBeTcky nsnoxoby y beuy1873.
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CCH3ALIMOHAAHE XKHBE CAUKE yorcTaBa, 3a04uHa u aorabaja myHnx eporckor Haboja, au
KOjU Cy Ce CMaTPaAH IMPHAMYHO IPAABOM, IIOIYAAPHOM 3202BOM KOja allCOAYTHO HeE
OATOBapa IPUNAAHUIINMA ,005e" Kaace.

Msraepa aa je Xazeanjyc pasMuIIsa0 ¥ CAUKAMA, YaK U KAAA je PasMaTpao Kako ce
My3€jcKe aKTHBHOCTH MOTY Aas€ pasBHjaTH. Ad AU je TO HEILUTO IITO Ce U3POAHAO U3
JKHBHX CLICHA MAM je OAYBEK MUCAHO Ha OBaj HauuH — HHUKaAa Hehemo casHatu. Kaaa je
KACHHje OITICHBAO KAKO je pa3BHO HAejy 0 CKaHCEHY, IMCA0 je O TOME KAKO je CXBATHO Ad
HIIOTITYHA CAMKA )KHUBOTA AYAU MOpa Ourty npukasaHa, ona he oaaTu sxuBu yTucax muxo-
BOT KapakTepa 1 obmuaja”.'® 3aMpsHyTe CLieHe M KOCTUMU IPUKA3AHY Ha AyTKaMa HUCY
01AU A0BOASHU. BHAO My je MOTpebHO Aa MMa CTBapHE 3rpase, PaBe AYAE, HCTHHCKY
IPUPOAY U SKUBE SKUBOTHIbE.

TPOOVMEHSVIOHAITHA NCTOPVIJA

CKaHCeH je HOCTa0 IpojeKaT XKUBOTHOT obpasoBaa Aprypa Xaseanjycay ayxy Ipyna-
TBUIa, AAMKBHCTA U BETOBOT OLIa. Xa3€AUjyC j€ XKEACO Ad AYAU pasyMejy cebe U CBeT
y KOMe )HBE PadyMeBambeM CBOje HcTopHje, a y CKaHCeHy, MallTa U eMOLHje Cy jeAHa-
KO Ba)KHE Y ITOCTU3aIby OBOT Pa3yMeBama. HOpAI/IjCKI/I Mysej je 6uo ITyH TPUKYTIoe-
Hux cehama Hanuje n vyAn — ,,cr03Haj cebe” je 610 moHOCcHU MOTO", a Kopuwhemem
npeaMera u 3anuca Gopmupana je HaydHa 0asa. Y CkaHCeH Mysejy Ha OTBOPEHOM
MaTCpHjasHa M HEMATCpHjaAHA KyATypa u3 30upku je kopumhena aa 06esbean myHe
ycroMeHe y Tpu AuMeHsHje. CKaHCeH ce MOrao YIIOPEAUTH Ca TOCTEPUMA U3 YIHOHHUIIA
C Kpaja Beka, jep CxkaHceH je OMO THUTaHT, BUCOKO arMocdepcka HAyCTpallMja Koja
nparu npudy o ucropuju IlIBeacke koja je 3a myae y To BpeMe MMaAA BEAUKY EMOTHBHY
BpeaHocT. Lleo xameHuTH apxumneaar, Ha kome paHac croju CKaHCeH, peMOACPHH30BaH
je: Ga3CHH Cy HCKACCAHH y CTCHH, CTBOPCHE CY IIAAHHUHC, TOHE 3€MAC CY IOCAATE
y CkaHceH 1 xumase Oumaka Cy ysrojeHe Kako O Ce CTBOPHAZ THIIMYHA IIBEACKA
npupoaa.” Pesnowhy yuntesa, Xaseanjyc je nmocraBuo undpo xapruue Ha Apsche un
xkOyHbe, a TPaKe U CTase Cy HasBaHE [0 UCTOPHjCKUM AYAUMA, Tako Aa ce y CkaHceHy
MOXe xopameM Aohu A0 mosHaBama ucropuje. 3rpaae koje cy npecesere y Ckancen
cy Ty aa 6u Guae rpymmcane, a He paau BHX caMux. * CKAOHHUINTA 32 KUBOTUIBE CY
usrpalena n pomahe xuBoTHBE €Y mOACHCHE IO caramINMa, 3 AUBAC KUBOTUIBE CY
AOAATE U3 LIIyMe KaKo OU ce KOMIIACTHpaAa [Oy4Ha, skuBa cauka IlIBeacke. Xaseaujyc
je CXBaTHO Ad Cy ASYACKH TAACOBH IOTPeOHH Aa OU Hapaljyja 3a1CTa AOTAKAA TOCETHO-
e. CkaHCeH je NMao IMyHO 3aITOCACHUX ASYAH KOJH CY ACMOHCTPHPAAM CBOjE BEIITHHE

10 Hazelius, Artur: ur Nordiska museets historia, Nordiska museets 25-drsminne
1873-1988 (1900).

11 puku nojam Gnothi seauton (3Ham ce6e) je 6una jegHa of ANONOHOBKX BPAVIHA.
12 Buan v Ahnlund Berg, Charlotte: Creating nature in AEOM Conference Report
2011.

13 PeHTXOr. 3aHNUM/LMBO, TOKOM AZIMKBUCTOBOT PypasHOr ekcrnepumMeHTa Takohe je
npecenuno 3rpagy y Wby CTBapakba MPaBor CeOCKOr ambujeHTa 3a Xn1BoT.
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— MHOTHU OA FUX CY Y3UMAAHU COICTBEHY HCTOPH)Y KAO MOAA3HY TAYKY - €A CEAUIITEM
Y jOII >KHBOj TPAAHIIMjU CBAKOAHEBHUX aoMahux akTHBHOCTH, 3aHaTa, IecMe, urpe u
anjasexara.'* Xa3eAHjycoB IIPOjeKaT je U3a3Ba0 AUBACH-E caBpeMeHUKa: ,Ilocroje Te
crape koanb6e y Cxanceny. Ty cy aApeBHe urpe, KocTUMHU B npeaMeTd U3 AoomahnncTBa.
Ty cy ryaaun u npunosepaun. CrokxoaMm je acrionoBao y CKaHCEH cBe KOPUCHO H
CBE CTapO Aa I'a IIOLITYjY U Aa c¢ Y3AUTHe ca HoBoM dainhy mchy mysumal® ,,Cxancen
je HapaTHBHH CaApKaj POAKAOPA, LICAOI APYLITBA, 4 CAMHM THM j¢ ca coboM AOHEO
AEMOKPATH3aLIUjy I/ICToijef‘ 16 ApTyp XaseAHjyc je aHIa)kOBAO BEAHUKH 6poj VAU AQ
AOGPOBOASHO NOMOTHY y IIPUKYIIAAlby, KAO U A2 AKTHBHO y4eCTBY]jy y Aorabajuma y
Mysejy. (Cauxa 3 Cauxe us Cxancena)

Oa camor nouerka, CkaHCeH je 6O OTBOPEH TOKOM LieA€ TOAUHE, ACTH M 3HMHU
IIOAjEAHAKO. Oso j€é MMaAO MHOTE NPEAHOCTH. Mysej je 6o AOCTYIIaH M MOTA0 je
IIOXCACTH AOOPOAOLIAHILY IIOCCTHOLIUMA Y BPEME KAAd Cy APYI€ CAMYHE HHCTHTYLH]jE
6uac sarBopee. UumeHUIA A2 je OTBOPEH TOKOM LicAe roauHe omoryhmaa je aa ce
IIPUKKE XKUBOT y LIEAMHH, AQ IOHYAM ITOCeOHA HCKYCTBA jJaBHOCTH y pOPMH FOANIIEBHX
cBewaHocTH M 3a6aBa Koje cy Ouae nomyaapae Ha noderky 1900, ka0 mWTO Cy BoXibe
CAHKAMa U KAH3aIbe. 300AOIIKH BPT, KOjH je paHHje HeaocTajao CTOKXOAMY, IIOCTAO je
A€O MY3€ja, a MopeA CKAHAMHABCKE (payHe, MOTAU Cy C€ BUACTU KPOKOAMAM U PAKYHH U3
Jyxae Amepuxe, Koju cy OMAU BeOMa €I30THYHH 3a IIBEACKY jaBHOCT. CKaHCCH je HyAUO
6OrarcTBO MCKYCTaBa y KOMOMHALIMU Ca KYATYPOM, IPHPOAHUM ACHOTaMa H 3a0aBoM
U MOTao je HPI/IBth/I /YA€ KOJH HEMAjy HAaBHKY Al nocehyjy myseje. Beankoaymmno
PaAHO BpeMe U BEAUKH OpOj IIOCETHAALIA OAPA3HAH Cy CE HA HOBYaHE TOKOBE My3eja. A
CxaHceH je mocTao oMumeHO cacTajasnrre CTOKXOAMA.

Hucy cBu cmarpasu CkaHceH ,y30pHUM My3ejoM i Xa3€AHjyC je U3 HEKUX IIpaBaLja
610 KPUTHKOBAH KaKO HUje AOBOASHO 030HMbaH. JeAHOM TAKBOM IIPUAUKOM OH je OATO-
BOpHO: ,]AaBHM 3aAaTaK My3eja HA OTBOPEHOM, IT0 MOM MHILASEHY (...) Bume je cTBap
Tpa)kekha HMCTHHE HETO PEAAHOCTH , M HacTaBHO: ,CKaHCEH MMa He caMo CBOjy Ay0o-
Ky HCTOpHjcKy BaxxHOCT, Beh je sHavajan u wayuonasno n dpymmeeno“.’” Xaseanjycy,
Kao IEAArory, OUAO je BaKHO Aa CTBOPH BEPOAOCTOjaH M IPHjaTaH MCTOPH)jCKH CBET
¥ KOME YA CBOJUM YYECTBOBAKEM M HHTCPAKLIMjOM MOTY AQ YXKUBAjy Y y30yASUBUM
HCKYCTBHUMA KOja UX TEPAjy HA PasMUILAAME — M TO j€ OHO IUTO AOBOAU AO CIIO3HAje
cebe. Maxo ¢ BpeMeHa Ha BpeMe KPHTHKOBaH, OBO je OO OAPXXHB U QYHKIMOHAAAH
KOHLICIIT 32 00pa3soBambe HapOoAQ.

14 Ibid.

15 Lagerlof, Selma: Nils Holgerssons underbara resa genom Sverige [The Wonderful
Adventures of Nils] 1905.

16 Rentzhog.

17 ApTyp Xasenujycy nucmy bepHapay OnceHy n3 1897, untupaH y Berg.
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AKWMBO HACTERE

Axo nocerure Koanby Xopubopra'® jeanor aana y jyry 2014, moxere nHanhn Ha aeny,
00ydcHy IOIyT AaHAmIbE Acue, Koju he Bam, 036nmHUM H3pasoMm Auna, objacHUTH
A2 Cy GHAM ITOCAATH Y ,,IIyMy" A2 NIPHKYIIE TPAaHYMLIE 3a BATPy, AU AQ CY Ha IIYTY AO
cyceaHe papMe A HCIIOPYYe AP LIMIICAA KOJH j€ YIIPABO IIOIPABACH U A TPAXKE I10CAO.
Hcnpea koanbe MOXeTe BUACTH Y0BEKA KOJH ACKYTYj€ Ca IIPOAASHUKOM O CKOAOLIKUM
[OCACAMLIAMA CHIDKABAIbd HMBOA je3epa M MCYLIHBAKA 3CMAMIITA €A POBOBA AOK
yxypbaHo xpmm Mpexy 3a memname. Kasa ce yBydere y xoauly Kpo3 HHMCKa Bpara,
nosapasuhe Bac KeHa KOjy MOXKETE caMO A2 HasupeTe 360r MaAc KOAHIHHE CBETAOCTH
Koja pomupe oA nposopa. OHa Bac IUTa A2 AU MOXETE AQ jOj IOMOTHETE Y ACTLACHY
KyTuja ca mbunama sa $abpuxy y obamkmwem rpaay. (Cuuxa 4 Koanba Xopubopea, deya
npase sapjaue)

Y nosesu xoja ypehyje mocaosame Cxarcena mory ce npenosnaru Xaseanjycose
uacje. Mysej Ha orBoperom Tpeba Aa omoryhu y6ud 1 doscnssaj mBeacke ncropuje Kyr-
ype U IPUPOAC Y 0dHocy Ha cadamsroocm u nozaedom na 6ydyhnocm. CxanceH nma 3a-
AATaK AQ CTBOPH cauke Kyamype u npupode y 1lIBeackoj. [lonyrapno obpasosarwe je oa
CYILUTUHCKOT 3Hayaja 3a mocaoBate. CKaHCCH AOIIPUHECH OUYBALLY PA3HOAUKOCIIU ULBEO-
cK02 KyAmyproz Hacaeha (3nara, 0bu4aja, mpaduyuje u 3anama), u o9yBamy OHOAOIIKE
PasHOBPCHOCTH Ca HATAACKOM Ha Hopdujcxe wcusomure u busxe. Viaeja aa Crancen 6yae
NPUBLALHO 1 NPUJAINHO HAPOOHO MECTNO 34 OKYNbArbE jeCTe HACj KOjy Ou Xaseanjyc cu-
IypHO npuxBaTHO.” Mysej 1 Aase HMa CBOje BEOMa H3AAIIHO PAAHO BpeMe: paau 365
AQHA TOAMIIIGE Ca BU3HjOM Aa [IOCTAaHE My3¢j Ha OTBOPEHOM CBETCKE KAace, y KOME CBU
YKHBajy U KOjH j€ CBUMa AOCTYTIaH.

Bam kao u y Bpeme XaseAHjyca, 5KCAUMO Ad 3AHHTEPECYjeMO IOCETHOLIC H IIOA-
CTaKHEMO BUXOBY XChy AA IIPOLIUPE CBOjE S3HAME KPO3 CYCPETE Ca SKUBUM AYAHMA U
HCTOPHjCKE IIPUKA3€ KOjH 6yAe HHTEpecoBame U emonuje. Mecro monyr CkaHcena Hac
MHCIIUPHUIIE A2 KOPUCTHMO PasAHdUTe 0OPa3sOBHE MCTOAE, MaAa, CYCPETH €A AYAUMA
cy u Aane HajpaxuHju. McTopujcke nocraske (eHTepujepH, sTpase, OTBOPEHH MPOCTO-
pH) jecy moaasHe TauKe 32 INPUIIOBEAAIbA U OHE MOAPXKaBajy 06pasoBHE aKTUBHOCTH.
/oyae xoju pase y ucropujckum nocraBkama CKaHCCHA HASHBAMO MY3€jCKHM €AYKATO-
puma. OBo 3Bame je 0pAabpano y vacT Hacacha HaposHOr 00pasoBama U ca LUACM A2
YKaKC Ha IPaBal] y KOM JKCAUMO A2 OAPXHMO Hame rocaoBame. Kako y maanupamy

18 ApTyp Xasenujyc je npecenvo konnby XopHbopray CkaHceH 1898. OBaj manu
CTaH KOju Ce cacToju O/ jefHe NPOCTOpUje Mepu CBera HeKOMKO KBaApaTHNX MeTapa
1 NpeACTaB/ba NpYMep Kako Cy CUPOMALLIHK XMBeN Y NMokpajuHu Bacteprotnana,.
TokoM 60-ux 1 70-nx rogrHa 19. Beka, y H0j je Xnsena nopoaunLa Kojy cy YmHuie
Tpu ogpacne ocobe u ABoje felie. MopoanLa HYje MMana 3em/by y BNacHWULLTBY,

YaK HW 3eMJby Ha Kojoj je konnba buna nsrpahena. MyLukapad, je 3apafjusao
nonpassbajyhu 0byhy, a ocTany YnaHoBM MOPOAMLIE Cy paaun 3a pabpuky wnbunua
y Hajénuxem rpagy. Mpasuam cy 1 KyxuHCKke Bapjade 1 paguamn noBpemMeHe nocaose
Ha papmama y okpyxerby. Konnba ce Hanasunay 6113nHm jesepa XopH60pr umjn

Cy HVBO NIOKa/IHW 3eM/bOMOCEAHILM MOKYLLaBaAN Ja CMake Y HeKOIMKO HaBpaTa
ToKoM 19. BeKka y /by CTBapaksa joLl 06pajmMBor 3eM/buLLTe 3a cebe.

19 13 Mucmje CKaHceHa, OCHMBAYKM akT AOroBOpPeH 0/ cTpaHe Og6opa 2008, aytop
1cTakna Kyp3nsom.
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AKTUBHOCTHU TaKO M y HHXOBOj PEAAU3ALUjH, MM OAAYYYjEMO LITA j€ TO LITO JKEAUMO
Ad TIpEHECEMO, KOMe, Kako u 3amTo. Mysejcku epaykaropu y CkaHceHy cTBapajy Besy
I/ISMCI:)Y KyATypHC 6aIJ_ITI/IHC M HaIIMX ITOCETHAAIIA, I/ISMCI:)Y HPOIHAOCTI/I 1 CAaAAIIBOCTH;
IbUXOB 33AaTaK j€ AA aKTHBHO TyMade Hallly HCTOPH)Y U KYATYPY AOK IOKa3yjy Bese y
BPEMEHY, IPOCTOPY U APYIITBEHOM OKPYXemy. ZKeanMo A2 CTBOPHMO IOLITOBAmkbE 32
Hallle KYATYPHO HacAch)e AaBameM HCTOPHjCKE EPCIIEKTUBE Y CAAALLEM CBETY AOK CMO
cyouenu ca byayhnomhy; sxeanmMo aa ce cynmpoTCTaBUMO MCTOPUjCKUM IpEApPACYAAMA
u crepeotunuma.”’ OBo cy Beanke u BaxHe TBpame. Bepyjem aa hemo ux na Haj6osu
HAa4YUH OCTBaPI/ITI/I yKOAI/IKO CACAUMO XaSCAI/ijCOB l'IyT. pr)KaJth/I quHa I/ICKyCTBa,
U3a3MBajyhn pasO3HAAOCT mYAM M CTHMyAHCameM buxoBe Mawte, nopctahn hemo
Hallle [TOCETHOLIE Ha pasMulllsarbe. Ha oBaj HAYHMH A0AA3HMO A0 yMa IIPEKO Cplia.
Csaxo ko mocern Ckancen tpeba aa ce oceha A06popomAanM jep Ham MOTO jecTe
»IIOCETHAALL Y CPeAUIITY . 3aHCTa, BeoMa BeAHKH 0poj myau mocern CKaHCeH, HEKHX
MHAHMOH M IIO TOAHIIIHC y IIOCACABC BpCMC. HCKI/I OA HaIIMX ITOCECTHAALA HI/ICy HHU
CBECHH A2 Cy y Mysejy. Hexo 6u morao 6utu sanpenamhen osum cvmarpajyhn aa emo
HEYCIEIHN Y NPOMOBHCalby Halller My3eja Ha orBopeHoM. Mmak, paauje 6upam aa To
BHUAMM KA0 joLl jeAHy MOTYhHOCT. /DyAr KOju HHKaAQ HHCY IOCCTUAH HUjCAHY yCTAaHOBY
KyAType Aoaase y CkaHceH. Aakae, OBAE, KAO €AyKATOPH, HMaMO BakaH 3aAaTak. AKo
MOXEMO A2 IPOOYAUMO HHTEPECOBASE U PAAOSHAAOCT HAILMX [IOCCTHAALIA 32 HCTOPH]Y,

4 3aTHM Aa CC OHA ITPCHCCC M HA IbHUX CaMC, HCBCPOBATHC CTBApU hC CC ACCUTHU.

NPOLLIOCT WV BYLYRHOCT?

Aptyp Xaseanjyc je ynpaBsao CkaHCeHOM Kao CBOjUM AMYHHM mpojekroM. HMako
caM Myse¢j HuKaaa He 6u ycmeo 6e¢3 meroBe Mpexe KOHTakara u Opojaux nocsehe-
HHUX KOA€Ta, OH je 6uo OATOBOpaH 3a 6am<apc1<e 3ajMOBE, OH je 610 4OBEK ca BHU3HjOM,
OH je BHACO IIOTIIYHY CAMKY M OH je MOACTHIIAO HCroB passoj. *' CkaHceH Mysej Ha
OTBOPEHOM je AaHac POHAALIM]A KOjY PHHAHCUPA)Y IBEACKA BAAA], omuTHHA CTOKX0AM
u Hopaujcxu My3ej. MunucrapcTBo KyAType AOAEMYjE TOAUIIIY AOHALH)Y Mysejy.
Bawr xao u y XaseanjycoBo BpeMe, IOCTOjH CTAAHA MOTPeba 32 BULIE CPEACTABA KAKO
61 Mysej Morao aa ce pasBuja, pacTe M HyAH H3a30B¢; YKPATKO, Aa OM MOrao Aa HACTaBU
Aa 6yae Cxancen. ITorpe6GHO je A2 IpenCIUTAMO CBOjE IIOCAOBAIbE, AA CTBOPHMO HOBE
HCTOPHjCKE MOCTABKE UAH jOII jJEAHOM Pa3MHCAHMO O OHHMA KOje Beh AyTO IOCTOjE ¥
Cxkancerny. Muore npude 1 TeMe Kojuma ce 6aBUMO Cy 3ajeAHHYKE pyAnMa, 6es 063upa
Ha BpPeMe U IIPOCTOP, AAH Ha HaMa je A2 oaabepeMo oarosope u objarumema. IIpaBumo
PasAUYHUTE UHTEPHPETALHUjE U AQJEMO APYTauHjy TEKMHY NMUTAMBUMA Y Pa3sAUYUTUM
nepuoanma. Cxancen o6yxsara 6pojHe npude, MHOTE MaAe ,IIPHKA3e” y BEAUKOM My3¢jy

20 UmTtat n3 Verksamhetsbeskrivning fér Kulturhistoriska avdelningen 2013.
21 M3rnepa aa je IMao CHaxHy xapu3my, 6eckpajaH NpOTOK naeja 1 orpoMaH
KanaumuTteT 3a pag - Nulle dies sine linea (HujedaH 0aH 6e3 nuHuje) - ApYri MOTO
ApTypa Xasenujyca.
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KOjH MpeACTaBAbA BEAMKY npuuy. Hekn op Hammx o6jeKaTa cy y Ckanceny jako Ayro,
CKOPO OHOAMKO KOAHMKO Cy HEKAAA IIOCTOjaAU HA CBOJUM HPBO6I/ITHI/IM AOKalMjama u
norpebHO UM je moaMaahuBame jep TO saxTeBa BHXOB caApxKaj U cama npuda. Heku
ACAOBH Y IIPUITOBECTH LIBEACKE IPOLIAOCTH U CAAAIBOCTH HEAOCTajy. Y OBOM TPEHyT-
Ky, pM3HYKH NIPUKa3 IIBEACKOT KUBOTa mpecTaje cpeanoM 20. Beka. [Tocroju MHOTO
IIUTaEa KOja ce OAHOCE HA TO KAKO C¢ Ha HajOONH HAYMH MOXCE HACTABHTH TPAAHIMja
obuose. Kako HacTaBuTH nAejy 0 momyaapaom obpasosamwy? Illra je ca kombuHaiujom
KyAType, npupoAe u 3abase? ITomyaapHo, semoxparcko Hacaehe?” V Besu ca cakom
HOBOM HCTOPHjCKOM ITOCTABKOM MOPAMO Ad CE 3aIMTAMO ILITA XEAHMO A IIPEHECEMO
¥ KOje Cy IpHYe BayKHE 3a HAlle OCCTHOLIC AAHAC U CYTpa. JeAHa CTBap je jacHa: nsbop
HapaTHBHUX TEKCTOBA AOAA3H IIPBO, a KACHHUjE e OAAYUYyje O HauMHY Ha KOjU ce OHH
npeacrasajy. Cycperu AdyAd Cy y LCHTPY IaXKHbE.

22 KakBy he ynory y 6yayhHOCT MaTK capaAhba i BONOHTEPCKM aHTaXMaH?
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CHARLOTTE AHNLUND BERG
Encounters and emotions —
the legacy of Artur Hazelius

It is an unusually warm Thursday in April 2014. Skansen has visitors from Finland in
the form of 15 colleagues from folk museums and open-air museums. They have spent
the morning exploring Skansen by themselves and are now sat round a table with the
Skansen bakery’s own cinnamon buns, waiting for me to tell them about Skansen’s or-
ganization and operations, to answer their questions and to listen to their views. I end
the session by asking each of them in turn what lasting impressions they will take home
to Finland? They all answer with a smile: The fantastic encounters that arise between
people in the historic settings, the museum educators and the visitors, that a woman
in one of the farmsteads had such a meaningful dialogue with two young girls who
scemed never to want to leave, that the craftspeople in the historic workshops can ex-
plain what they are doing to visitors and do not just demonstrate their trades, that visi-
tors use Skansen as their living room, bringing their picnics, playing with their children,
enjoying the environment and evidently feeling so much at home. (Picture 1: Picnic at
Skansen National day 2014)

Artur Hazelius was a born teacher. Had he not had this passion for education then
Skansen would never have looked like it does today, nor would his ideas have lived on
and spread all over the world a hundred years after his death. Popular education was
absolutely central to the founder of Skansen. One can view Skansen as the logical ex-
tension of Hazelius’ educational ambitions. His efforts to catch the interest of the visi-
tors and to arouse in them an interest in learning more through encounters with living
people and historical settings that give rise to a sense of recognition, wonderment and
delight, remain the same today. The very idea behind the open-air museum depends on
the understanding that people can best be encouraged to reflect if they have first react-
ed. One has to follow a path that leads through the heart to the mind. As the Swedish
art historian and museum director Sten Rentzhog writes: “Visiting an open air museum
is primarily an emotional experience”!

THE EDUCATIONAL HERITAGE — ROUSSEAU, ALMOVIST AND GRUNDTVIG

Artur Hazelius was born at a time when romantic ideas flourished. Some two decades
had passed since Sweden had lost the eastern half of its kingdom and had entered into
union with Norway to the west. The population of Sweden was to grow, in the space of

1 Rentzhog, Sten: Open Air Museums: The History and Future of a Visionary Idea,
Carlsson forlag, Stockholm, 2007.
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half a century, from less than three million to four and a half million inhabitants.> The
vast majority of people lived off the land. The Swedish parliament discussed free trade,
popular education, voting rights and freedom of religion, but it took a long time before
these ideas came to fruition. In 1842, the same year that the young Artur reached the
age of nine and left home to start his education, elementary schools for all — or Volkss-
chule — were introduced in Sweden. By the time that Artur Hazelius was thirty the
railways reached most parts of Sweden. Industrialization really took off in the 1870s at
the same time that Artur Hazelius started his collections. Emigration, principally to the
USA, increased during the 1880s and 1890s, reaching more than 40 000 emigrants each
year®. This was Artur Hazelius heyday, and in it we can perceive traces of much that
encouraged his understanding of the importance of popular education. Indeed there is
much at the time that sheds light on his ideas for Skansen and that helps to explain how
the operation came to be formed.

Artur Hazelius® father, Johan August Hazelius, was a senior army officer — and
he was a teacher. He founded a school for young officers, (writing all the textbooks
himself as well as initially teaching most of the subjects), lecturing in military tactics,
strategy and war history at the artillery college in Stockholm. Johan August was in-
spired by Rousscau’s ideas about modern man as unnatural and artificial, as well as
by the romanticized and idealized image of that time that saw rural life as something
original and genuine.’ Johan August shared his friend Almqvist’s® view that folk high
schools should be established for educating the broad masses, in particular the farm-
ing population. Both men were also inspired by the educational ideas of the Danish
clergyman, politician and popular educator Grundtvig. He talked about mankind’s
lifetime educational project and claimed that a teacher should serve his pupils as they
embarked on this project. Teaching can only be considered successful if the content
can be related to a direct or indirect experience in life. Pupils learn to understand
themselves and the world they live in by studying and understanding history; and
imagination and feelings are just as important as reason for achieving knowledge.
Wholly in line with Grundtvig’s ideas Almqvist maintained that the basis for all ed-
ucation lies in stimulating the student’s desire to seck out knowledge. In order to re-
alize this idea Almqvist spent several years as principal of an experimental school (of
which Johan August Hazelius was later involved in the management). Johan August
sent his sons to the countryside for their initial education rather than to a pernicious
urban environment (the daughters seem to have been better able to endure the city).
Between the ages of nine and fourteen Artur boarded at a vicarage in the province of
Smaland where he was taught in accordance with the experimental school’s syllabus.

2 The years 1833-1883 from Statistics Sweden: Historisk statistik for Sverige [Histori-
cal Swedish Statistics], 1969.

3 Ibid.

4 One of his brothers was so taken by these ideas that, together with their friend
Carl Jonas Love Almqvist he made a brief attempt to live a rural life that combined
prayer and physical labour.

5 Carl Jonas Love Almqvist, Swedish poet, composor, educator and newspaper
proprietor
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After that he moved home to Stockholm and entered Almqvist’s school, Nya Elemen-
tarskolan. Being forced to live away from his family for such long periods must have
been difficult. Artur only visited his home once during this period but in adult life he
described his years in Smaland as “five happy years of childhood. Spent in the heart
of beautiful Tjust, in a countryside that was typically and almost ideally Swedish I
became conversant with nature and the people. These years left me with impressions
for the rest of my life...s

SCHOGLTEACHER AND TEXTBOOK AUTHOR

After graduating from Uppsala University Artur Hazelius began to teach Swedish lan-
guage and literature, first at his old school and later at the Women’s Teacher Training
Seminary in Stockholm. He was described by his pupils as extremely demanding but,
at the same time, as highly inspirational; a teacher who encouraged students to un-
dertake their own investigations and research. He established a school library and he
wanted to reform the seminary with a new syllabus in which the Swedish language,
rather than Latin and Greek, became the central subject which was to train the pupils’
logical thinking and capacity for independent thought. After a number of years he
applied to be released from his post in order to devote himself to writing, for example
on the task of making a new translation of the Bible into Swedish and on rationalizing
the spelling of Swedish. When a new reader for Sweden’s elementary schools was to be
produced Hazelius joined in the task enthusiastically. In such an undertaking he could
reach a wide audience with his ideas about the importance of the Swedish language
and could thereby help to strengthen nationalist feelings among the general public.
But when the book was published Hazelius considered that the ideas that so fired
him had not won sufficient acceptance. As a countermeasure he published his own
school reader, Fosterlindsk lisning for barn och ungdom, in which he presented not
only literary texts but also fairy tales, games, children’s rhymes and songs which had
been collected (by other people) as examples of popular culture. The claimed idea was
to counter the poor-quality literature intended for young people, but the collection
also included a picture of “the world of popular emotions” which Hazelius loved.’
In his efforts to standardize the language Hazelius made quite substantial changes in
the texts, defending his actions in these terms: “where this has been done the object
has been to promote the aims of the assignment and to give the whole book a greater
unity”? That the end justifies the means is a pragmatic assertion that recurs later in the
creation of Skansen.

6 Artur Hazelius 1896 quoted in Berg, Gosta: Mannen och hans verk 1933.
7 BO6k, Fredrik: Artur Hazelius. En levnadsteckning 1923.
8 Hazelius, Artur: Fosterlandsk lasning for barn och ungdom, 2nd edition 1869.
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EXHIBITIONS ABROAD AND AT HOME

In everything he did, Hazelius thought in terms of images and visual settings. World ex-
hibitions were the way in which the 19th century, with its growing nationalist fervour,
was able to display its progress. When it was time for the 1878 Exposition Universelle
in Paris, Artur Hazelius, who had already established a reputation with his first museum
Skandivavisk Etnografisk Samling, was commissioned to produce tableaux of manikins,
or life-size dolls, wearing folk costumes for the Swedish pavilion. He was not the first.
Exhibiting manikins wearing folk costumes had, by this time, become a proven way
for Sweden, which did not have much success in other areas, to attract interest at in-
ternational exhibitions. The artistic dimension was important. And so in Paris Artur
Hazelius commissioned manikins from sculptor Carl August S6derman who copied
live models when creating faces and hands. (Picture 2: manikins in Mora costume) Ha-
zelius added the costumes and displayed them in interiors or natural landscapes in fro-
zen scenes. The novelty caught the imagination of the Paris public. Exhibiting national
cultural artefacts in this way proved to be a hit. The newspapers reported on the exotic
tableaux in which manikins dressed in Sami costumes were seen moving to their winter
grazing lands complete with (artificial) snow and (stuffed) reindeer. Possibly even more
attention was awarded to a depiction of “Baby’s final resting place” which was inspired
by Amalia Lindegren’s very popular genre painting which had been exhibited in Paris
ten years carlier. The painting generated powerful emotions as people mourned with
the distraught mother (in Rittvik costume) as she bent over the cradle holding the dead
child, or feel strengthened by the stoical composure shown by the father (also in Ritevik
costume), or perplexed like the big sister (in a Rittvik frock) standing by the cradle.

At the museum’s first exhibition on Drottninggatan in Stockholm there were also
tableaux and these also proved very popular. Exhibiting both nature and culture was
part of Hazelius’ educational idea despite the fact that, as yet, it could only be shown
in the form of frozen scenes. Such emotional issues as proposing marriage and cradle
deaths (“Baby’s final resting place” was shown in Stockholm too) caught the imagina-
tion of the public while interiors, colourful costumes, and the presentation of “exotic”
customs, whether these were from antiquity or from distant places in Sweden, aroused
the wonderment of the visitors. The exhibitions attracted large numbers of visitors in
Stockholm at a time when entertainments, for what was known as an educated pub-
lic, were few and far between. Hazelius' method was reminiscent of contemporary wax
cabinets that were highly popular where the public could view sensational tableaux of
murders, crimes and erotically charged events, but which were regarded as rather sordid
popular entertainments and not at all suitable for a “better” class of person.

9 As early as the Exposition Universelle of 1855 Sweden had exhibited folk costumes
from the country’s southern and central provinces. Twelve years later visitors to the
exhibition could view 30 different regional costumes on realistic dummies created
by sculptor C. A. S6derman. The costumed dummies gave rise to a good deal of
attention and the collection was sold to London. And so Séderman was commissio-
ned to produce a new set for the 1873 Weltausstellung in Vienna.
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Hazelius seems to have thought in images even when considering how the museum
activities could be further developed. Whether this was something that grew out of the
tableaux or whether he had always thought in this way we shall never know. When he
later came to describe how the idea of Skansen developed he wrote about how he real-
ized that “Complete images of the life of the people should be produced which would
give a lively impression of their character and customs™. Frozen scenes and costumes
displayed on manikins would not be sufficient. He needed to have real buildings, true
people, genuine nature, and live animals.

THREE-DIMENSIONAL HISTORY

Skansen became Artur Hazelius® life-education project in the spirit of Grundtvig,
Almgqvist and his own father. Hazelius wanted to get people to understand themselves
and the world in which they lived by understanding their history and, at Skansen,
imagination and emotion were just as important as reason in achieving this under-
standing. Nordiska museet was charged with collecting the nation’s and the people’s
memories — “know thyself” being the proud motto' — by means of artefacts and re-
cords that formed the scientific base. At the open-air museum at Skansen material
and immaterial culture from the collections was used to provide full-scale memories
in three dimensions. Skansen might well be compared with the turn-of-the-century
classroom posters, for Skansen was a giant, highly atmospheric illustration to accom-
pany a narrative of historic Sweden that had great emotional value to people at the
time. The entire rocky outpost of the archipelago, on which Skansen stands today,
was refashioned: pools were blasted out of the rock, mountains were created, tons
of earth were shipped to Skansen and thousands of plants were cultivated to create
typical Swedish nature.” With a schoolteacher’s zeal Hazelius added informative
signs to trees and bushes while tracks and paths were named after historical people
so that at Skansen one could almost walk one’s way to a knowledge of history. The
buildings that were moved to Skansen were intended as building blocks rather than
being collected for their own sake.” Enclosures for animals were constructed and do-
mestic animals were assigned to the farmsteads, while wild animals from the forests
were also added to give a complete instructive, living image of Sweden. But Hazelius
realized that human voices were required if the narrative was really to reach the visi-
tors. Skansen had a large staff of people who demonstrated their skills, many of them
taking their own history as the point of departure, based in a still living tradition of

10 Hazelius, Artur: ur Nordiska museets historia, Nordiska museets 25-drsminne
1873-1988 (1900).

11 The Greek notion of Gnothi seauton was one of Apollo’s virtues.

12 See also Ahnlund Berg, Charlotte: Creating nature in AEOM Conference Report
2011

13 Rentzhog. Curiously, during Almqyvist's rural experiment he also had a building
moved in order to create the right sort of farming life for himself.
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everyday domestic activities, handicrafts, songs, dances and dialects." Hazelius® pro-
ject received the admiration of his contemporaries: “There are the old cottages at
Skansen. There are ancient dances, costumes and domestic artefacts. There are fiddlers
and storytellers. Everything beneficial, and everything old, Stockholm has deposited
at Skansen to honour it and that it should stand up with new honour among the
people.”s “Skansen was the narrative of folklore, of the whole of society and thus it
brought with it a democratization of history.”¢ Artur Hazelius engaged numerous
people to assist voluntarily in collecting as well as actively taking part in events at the
museum. (Picture 3 Images from Skansen)

Right from the start Skansen was open all year round, summer and winter alike.
This had many advantages. The museum was accessible and could welcome visitors at
times when other such institutions were closed. Being open all year round made it pos-
sible to show life in its totality, to offer special experiences to the public in the form of
annual festivities and entertainments that were popular at the beginning of the 1900s
such as sleigh rides and skating. The zoo, which Stockholm had previously lacked, be-
came part of the museum and, besides Scandinavian fauna, one could see crocodiles and
South American coati which were highly exotic to a Swedish public. Skansen offered a
wealth of experiences with its combination of culture, nature and entertainment and it
could attract people not used to visiting museums. The generous opening hours and the
large numbers of visitors were reflected in the museum’s cash flow. And Skansen became
Stockholm’s favourite meeting place.

Not everyone regarded Skansen as a “proper” museum and Hazelius was criticized
from some directions as not being sufficiently serious. On one such occasion he an-
swered: “The principal task of the open-air museum is, in my view... more a matter of
secking truth rather than reality” and he continued: “Skansen has not only its profound
historical importance but is also important nationally and socially””. What was impor-
tant to Hazelius as an educator was to create a credible and enjoyable historic world in
which, by participating and interacting, people could enjoy exciting experiences that
made them think — and that led to insights about themselves. Though criticized at
times, this was a sustainable and functional concept for popular education.

14 Ibid.

15 Lagerlof, Selma: Nils Holgerssons underbara resa genom Sverige [The Wonderful
Adventures of Nils] 1905.

16 Rentzhog.

17 Artur Hazelius in a letter to Bernhard Olsen in 1897, quoted in Berg.
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A LIVING HERITAGE

If you visit the Hornborga Cottage® on a day in June 2014 you may come across
some children, dressed as children are today, who will explain, with a serious look on
their faces, that they have been sent out into the “forest” to collect twigs for the fire,
or that they are on their way to a neighbouring farm to deliver a pair of shoes that has
just been repaired and to seck work. Outside the cottage there may be a man discussing
with a passer-by the environmental consequences of lowering the level of the lake and of
draining the land with ditches while busily mending a fishing net. When you have crept
into the cottage through the low door, you will be welcomed by a woman whom you can
only just perceive from the tiny amount of light from the window. She asks you whether
you can help in gluing some matchboxes for the factory in the nearby town. (Picture 4
Hornborga cottage, children making wisps)

In the charter that regulates Skansen’s operations one recognizes Hazelius’ own ide-
as. The open-air museum is to provide insights and experiences of Sweden’s historical cul-
ture and natural history iz relation to the present and with an eye on the future. Skansen
is to create images of culture and nature in Sweden. Popular education is fundamental to
its operations. Skansen is to contribute to the preservation of the diversity of the Swedish
cultural heritage (silent knowledge, customs, traditions and crafts) and to the preservation
of biological diversity with an emphasis on Nordic animals and plants. That Skansen
should be an engaging and enjoyable national meeting place is an idea that Hazelius
would certainly have embraced.” The museum still retains its very generous opening
times: open 365 days each year with the vision of being a world-class, open-air museum,
enjoyed by all and accessible to everyone.

Just as in Hazelius’ day we want to capture the visitors interest and stimulate their
desire to increase their knowledge, through encounters with living people and his-
torical portrayals that arouse interest and emotions. A place like Skansen inspires the
use of a diversity of educational methods, though encounters between people remain
central. The historical settings (interiors, buildings, outdoor spaces) act as entry points
to the narratives and they support the educational activities. The people who work in
Skansen’s historical settings we term museum educators. This is a title chosen to honour
the heritage of popular education and to indicate the focus that we want our operations
to maintain. Both in planning activities and in realizing them we decide what it is that

18 Artur Hazelius had the Hornborga Cottage moved to Skansen in 1898. This small
dwelling consisting of a single room measuring a few square metres exemplifies
how the poor lived in the province of Vastergétland. In the 1860s and 1870s it was
occupied by a family of three adults and two children. The family owned no land,
not even the land that the cottage was built on. The man of the family earned his
money partly by mending shoes, while the family worked with piecework for the
match factory in the nearest town. They also made kitchen wisps and acted as casu-
al labourers on neighbouring farms. The cottage was situated close to the Hornbor-
ga Lake whose level the local landowners tried to lower on several occasions during
the 19th century in order to create more arable land for themselves.

19 From Skansen’s mission, foundation statutes agreed by the Board in 2008,
editor’s italics.
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we want to communicate, with whom, how and why. Skansen’s museum educators form
the link between the cultural heritage and our visitors, between past and present, and
they have the task of actively interpreting our history and culture while showing the
connections in time, space and social environment. We want to generate respect for our
cultural heritage by giving a historic perspective to our world of today as we are faced
with the future; and we want to counter historic prejudices and stereotypes. These are
big and important claims. I believe that the best way of doing this is to follow Hazelius’
own method. By means of sensual experiences and by arousing people’s curiosity and
stimulating their imagination encouraging our visitors to start reflecting. In this way we
reach the mind through the heart.

Everyone who visits Skansen should feel welcome with “visitors at the centre” as our
motto. And very large numbers of people do visit Skansen, some one and a half million
people a year in recent times. Some of our visitors are not aware that they are visiting a
museum. One might be appalled by this, seeing it as a failure on our part in the way we
market our open-air museum. I choose, rather, to see it as an opportunity. People who
never visit any other cultural institutions come to Skansen. So here, as educators, we
have an important assignment. If we can arouse the interest and curiosity of our visitors
about history and, by extension, themselves, then amazing things will happen.

PAST OR FUTURE?

Artur Hazelius managed Skansen as his own personal project. Even though he would
never had succeeded without his network of contacts and his many committed col-
leagues, he was the one responsible for bank loans, he was the one with the vision, he
saw the full picture and he pushed the development along.* Today, the Skansen open-
air museum is a foundation with the founding parties being the Swedish Government,
the Municipality of Stockholm and Nordiska Museet. It now receives an annual grant
from the Ministry of Culture. Just as in Hazelius’ own time, there is a constant need for
more resources in order to be able to develop, grow and challenge; in short, to be able
to continue being Skansen. We need to re-examine our operations, to create new his-
toric settings or to rethink those that have been at Skansen for a long time. Many of the
narratives and themes that we work with are common to people regardless of time and
space, but we choose our answers and explanations. We make different interpretations
and give different weight to questions at different periods. Skansen comprises numerous
narratives, many little “displays” in the large museum which represents the grand narra-
tive. Some of our buildings have been at Skansen almost as long as they once occupied
their original sites and they need a “facelift” as regards their content and narrative. There

20 Quoted from Verksamhetsbeskrivning fér Kulturhistoriska avdelningen 2013.
21 He seems to have had a powerful charisma, a seemingly endless flow of ideas
and an enormous capacity for work -Nulle dies sine linea being Artur Hazelius'
second motto.
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are also some pieces missing in the narrative of Sweden’s past and present. At the mo-
ment the physical portrayal of Swedish life ends in the middle of the 20th century. And
there are many questions that pertain to the issue of how one best can continue a tradi-
tion of renewal. How do we pass on the ideas about popular education? What about the
combination of culture, nature and entertainment? The popular, democratic heritage 2
In connection with each new historic setting we need to ask ourselves what we want to
convey and which narratives are important to our visitors today and tomorrow. One
thing is clear: the choice of narrative comes first, how this is presented is secondary.
Encounters between people are at the centre.

22 Wheat role will collaboration and voluntary engagement play in the future?
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Charlotte Ahnlund Berg ar etnolog
och larare och har under manga ar arbetat
pa Skansen som pedagog med inriktning
mot bokade grupper. Sedan tre ar tillbaka
leder hon den Pedagogiska enheten pa
Skansens Kulturhistoriska avdelning.
Enheten bestar av 20 fastanstallda och ett
mycket stort antal timanstallda pedagoger
och ansvarar for det utatriktade arbetet
i de kulturhistoriska miljderna, dar syftet
till att vacka nyfikenhet, fantasi och kritiskt
tankande, ge insikt och djupare forstaelse
for historiska sammanhang och manniskors
livsvillkor samt att ge perspektiv pa var
samtid infér framtiden. Skansens egen
historia ar ett sarskilt intresseomrade och
Charlotte Ahnlund Berg har bade forelast och
skrivit om @mnet. Charlotte Ahnlund Berg har
genom aren deltagit i en rad internationella
samarbeten.
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Sammanfattning

Artur Hazelius var pedagog i djupet av sin sjal och Skansen kan man
se som en logisk forldangning av hans ambition. Tdnkare som Rousseau,
Almqvist och Grundtvig hade alla betydelse for hur Artur Hazelius kom att
betrakta folkbildning som sa viktigt, och han verkade sjalv bade som larare
och laroboksférfattare innan han kom att agna sig at museiverksamhet. Artur
Hazelius tycks ha tankt i bilder eller scenerier. | museets forsta utstallningar
fanns tablaer kring kdnslosamma dmnen som véackte igenkannande hos
publiken. Hazelius ville f& manniskor att forsta sig sjalva och sin samtid genom
att forsta historien, men pa Skansen fick fantasin och kanslan lika stor betydelse
som fornuftet. Skansen blev en stamningsfull illustration till berattelsen om ett
historiskt Sverige med stort kanslomassigt varde fér samtiden. Det behdvdes
manskliga roster for att berattelsen skulle na fram och Skansen befolkades
av anstallda som visade och agerade. Kombinationen av kultur, natur och
underhallning lockade ocksad museiovana besokare. Generdsa 6ppettider och
stora besdksskaror gav pengar i kassan, och Skansen blev stockholmarnas
motesplats. Det hande att Artur Hazelius fick kritik for att vara oseriés, men
det viktiga var att skapa en lustfylld historisk varld dar ménniskor kunde fa
upplevelser som sedan ledde till insikt. An i dag &r folkbildning en grund fér
verksamheten, liksom tanken att Skansen ska vara en nationell métesplats.
Hus och gardar ar befolkade, den som arbetar i kulturhistorisk miljé bar titeln
museipedagog och berattelserna star i centrum. Arbetet med att utveckla
museet pagar och vacker fragor: Hur for vi arvet vidare - vilken eller vilka
berattelser ar angelagna for vara gaster, i dag och i morgon?
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CHARLOTTE AHNLUND BERG
Manskliga moten
— det pedagogiska arvet fran Hazelius

Det dr en ovanligt varm torsdag i april 2014. Skansen har besok frin Finland, ett 15-tal
kollegor fran hembygdsgardar och friluftsmuseer har tittat pi museet pa egen hand un-
der formiddagen. Nu samlas vi runt ett bord med Bageriets nybakade kanelbullar for att
jag ska berdtta om organisation och verksamhet och finga upp fragor och synpunkter.
Jag avslutar med att fréga var och en vilka intryck av dagen som blir de bestiende, vad de
tar med sig hem till Finland? Varvet runt svarar man med ett brett leende: de fantastiska
moten som uppstir mellan minniskor i miljéerna, mellan pedagoger och gister. Att en
kvinna i en av girdarna samtalat s& fint med tvi unga flickor och att de aldrig tyckres vil-
ja ga. Att hantverkarna i de historiska verkstaderna kan beritta och forklara for gisterna,
inte bara demonstrera sitt yrke. Att besokarna anvinder Skansen som sitt vardagsrum
— har med sig picknick, leker med barnen, njuter av miljon, kinner sig hemma. (Bild 1,
picknick pa Skansen pa Nationaldagen 2014)

Artur Hazelius var pedagog i djupet av sin sjil - hade han inte varit det hade ald-
rig Skansen sett ut som det gor idag och idéerna inte varit spridda over stora delar av
virlden och levande 4nnu mer an hundra ir efter hans dod. Folkbildning var nagot cen-
tralt for Skansens grundare. Skapandet av Skansen kan man se som en logisk forlingn-
ing av hans pedagogiska ambition. Strivan efter att finga besokarnas intresse och vicka
deras 6nskan om att lira mer, genom maétet med levande minniskor och historiska ge-
staltningar, scenerier, som vicker kinslor av igenkdnnande, férundran och fortjusning
ar den samma i dag. Hela friluftsmuseitanken bérs av idén att man bast far manniskor
att reflekeera om de forst har reagerat — man maéste gi vigen genom hjirtat till hjdrnan.
"Att besoka ett friluftsmuseum ar i grunden en emotionell upplevelse”, som Sten Rent-
zhog skriver'.

DET PEDAGOGISKA ARVET — ROUSSEAU, ALMOVIST OCH GRUNDTVIG

Artur Hazelius foddes i en tid d4 romantikens idéer blomstrade. Ect 20-tal ar hade for-
flutit sedan Sverige forlorat sin 6stra rikshalva Finland och gatt i union med Norge i
vister. Det var ett land dir befolkningen under femtio ar skulle 6ka fran knappt tre mil-
joner till 6ver fyra och en halv miljoner invanare® Det stora flertalet minniskor levde
av att bruka jorden. Riksdagen diskuterade frihandel, folkbildning, rostritt och reli-
gionsfrihet men det drojde innan idéerna forverkligades. 1842, samma ir som pojken

1 Rentzhog, Sten: Friluftsmuseerna. En skandinavisk idé erdvrar varlden. 2007
2 Aren 1833-1883 ur Statistiska centralbyran: Historisk statistik fér Sverige 1969
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Artur fyllde nio och flyttade hemifrin for att borja sin skolging, inférdes allmin folk-
skola. Jirnvigen drogs fram 6ver landet nar han var i 30-4rsildern. Industrialismen tog
fart pa allvar forst pd 1870-talet, samtidigt som Artur Hazelius borjade dgna sig dt site
insamlingsarbete. Utvandringen till framforalle USA okade och vissa ar pa 1880- och
90-talen, uppgick den till 6ver 40 000 emigranter/ar.> Detta var Artur Hazelius tid, och
iden och i hans uppvixt kan man finna flera spar som har betydelse for hur han kom att
betrakra folkbildning som sa vikeigt, spar som kan bidra till att kasta ljus 6ver idéerna
med friluftsmuseet Skansen och forklara hur verksamheten kom att utformas.

Arturs Hazelius pappa Johan August Hazelius var hog militir - och lirare. Han grun-
dade en skola for unga officerare (for vilken han sjilv skrev alla lirobocker och i borjan
undervisade i de flesta imnena) och han féreldste och undervisade i taktik, strategi och
krigshistoria vid artilleriliroverket i Stockholm. Johan August var inspirerad av Rous-
seaus tankar om den moderna minniskan som onaturlig och konstlad, och av tidens ro-
mantiska och idealiserade bild av bondelivet som ursprungligt och dkta®. Johan August
delade ocksd vinnen Almqyvists® tankar om att man borde uppritta folkhdgskolor for
bildning av de breda folklagren, sarskilt bonderna. De var i sin tur bada inspirerade av
den danske pristen, politikern och folkbildaren Grundtvig och hans tankar om under-
visning. Grundtvig talade om minniskans livsupplysningsprojekt och att en lirare ska
tjana sina elever pd deras vig i detta projeke. Man kan bara tala om god undervisning om
innehéllet kan relateras till en direke eller indireke erfarenhet i livet. Eleverna forstar sig
sjalva och sin samtid genom att arbeta med och forsta historien, och fantasin och kins-
lan ar lika viktiga som forstindet for att uppna kunskap. Helt i linje med Grundtvigs
tankar menade Almqvist att grunden for all undervisning 4r att vicka elevernas lust att
sjdlva soka kunskap, och for att omsitta tanke till handling var han under nigra ar rektor
vid en férsoksskola (i vars direktion Johan August sa sminingom ingick). Johan August
skickade sina soner att fa sin tidiga skolging pa landsbygden i stillet for i den fordarv-
liga staden (dottrarna tycktes diremort tala staden bittre). Mellan sitt nionde och site
fjortonde ir bodde Artur darfor inackorderad pa en pristgard i Smaland dar han fick
sin undervisning efter forsoksskolans undervisningsplan. Direfter fick han flytta hem
till Stockholm och bérja i Almqvists Nya Elementarskola. Det var sakert svart att vara
borta si linge fran familjen, Artur reste bara hem for att hilsa pa en enda gang under
perioden, men som vuxen beskrev han sjilv aren i Smiland som ... fem lyckliga barnaar.
I hjirtac af det fagra Tjust, i en natur, typiskt, nastan idealiske svensk, blef jag fortrogen
med naturen och folket. Dessa ar gafvo mig intryck for lifvet...”.

3 Ibid.

4 En av hans broder greps av idéerna sa till den grad att han tillsammansmed den
gemensamma vannen Carl Jonas Love Almqvist gjorde ett kortlivat forsok att i Rous-
seaus anda leva bondeliv i praktiken dér man ville kombinera andakt med praktiskt
kroppsarbete.

5 Poeten, kompositdren, pedagogen och tidningsmannen Carl Jonas Love AlImqvist
6 Artur Hazelius 1896 atergiven i Berg, Gosta: Mannen och hans verk 1933
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SKOLMAN OCH LAROBOKSBOKSFORFATTARE

Efter studier och examen vid universitetet i Uppsala borjade Artur Hazelius sjilv under-
visa i svenska och litteratur, forst pa sin gamla skola och senare vid Hogre lararinnesem-
inariet i Stockholm. Han beskrivs av sina elever som ytterst noggrann men samtidigt
entusiasmerande, en lirare som uppmuntrade till egna undersékningar och forskning.
Han inridttade ett skobibliotek och ville reformera skolan genom en ny studieplan dir
modersmalet, i stillet for de klassiska spriken, fick rollen som det centrala amnet med
uppgift att trana elevernas logik och tankeforméga. Efter nagra ar begarde han avsked
for ate i stillet dgna sig at att skriva, bland annat om det svenska bibelofversittningsar-
betet och om svensk rittstavning. Nar man skulle ge ut en ny lisebok for folkskolan
deltog Artur Hazelius entusiastiskt i arbetet: hir kunde han kunna fa bred spridning
for sina idéer om svenska sprikets betydelse och bidra till att stirka nationalkinslan i de
breda folklagren. Men nir boken var firdig tyckee han inte att han face tillricklige gehor
for de tankar han brann for. I stillet gav han pa egen hand ut Fosterlindsk lisning for
barn och ungdom dir han presenterade litterira texter, men ocksa sagor, lekar, barnrim
och singer som (av andra) samlats in som prov pa folklig kultur. Den uttalade idén var
att motverka den daliga litteratur som gavs ut for ungdomar, men samlingen ger oss
ocksé en bild av "den folkliga kinslovirld” som Hazelius dlskade’. I sin strivan att gora
spraket enhetligt gjorde Hazelius ganska kraftiga andringar i texterna men forsvarar sig:
“dir sadan skett har det varit for att frimja arbetets syfte och gifva dn storre enhet at det
hela”. Andamalet helgar medlen ir en pragmatisk tanke som aterkommer ocksa senare
nir Skansen uppstir.

UTSTALLNINGAR I VARLDEN OCH HEMMA

I allt han gjorde verkar Artur Hazelius ha tinkt i bilder eller scenerier. Varldsutstallnin-
gen var 1800-talets, den framvixande nationalismens och industrialismens, sitt att visa
fram sina framsteg. Nar det var dags for virldsutstillning i Paris 1878 fick Artur Ha-
zelius, som redan gjort sig kind for sin Etnografisk Skandinavisk samling, i uppdrag atc
sammanstilla tablier med folkdrakesdockor f6r den svenska paviljongen. Han var inte
forst. Ace stalla ut folkdrikter och dockor var vid det hir laget ett beprovat site for
Sverige, som inte hade sirskilt stora framgangar pa andra omriden, att vicka intresse
och uppmirksamhet pa utstillningarna.” Den konstirliga aspekten var viktig. I Paris
anvinde darfor Artur Hazelius skulptéren S6dermans mannekingdockor med ansik-

7 BO6k, Fredrik: Artur Hazelius. En levnadsteckning 1923

8 Hazelius, Artur: Fosterlandsk lasning for barn och ungdom, andra upplagan 1869
9 Redan vid Parisutstallningen 1855 hade man stallt ut nagra folkdrékter fran sodra
och mellersta Sverige. Tolv ar senare kunde utstallningspubliken se hela 30 svenska
drékter fran olika landskap pa naturtrogna dockor skapade av skulptéren C A Soder-
man. Draktdockorna vackte uppméarksamhet, men samlingen saldes till London, och
darfor fick Séderman 1873 till utstaliningen i Wien ater bestallning pa att tillverka
draktdockor.



/S1/

IIAPAOTA AHAYHA BEPT CHARLOTTE AHNLUND BERG CHARLOTTE AHNLUND BERG
1 EMOLWIE - HACNERE APTYPA ENCOUNTERS AND EMOTIONS - THE LEGACY OF MANSKLIGA MOTEN — DET PEDAGOGISKA

CYCPETM W
XASEN ARTUR HAZELTUS ARVET FRAN HAZELIUS

ten och hinder som var skulpterade efter levande modell. (Bild 2, Dockor i Moradrikt
av Soderman) Hazelius kompletterade dockorna med féremal och lit dem upptrida i
hela rumsinteridrer och naturtrogna landskap i frusna scener. Nyheten vickte kinslor
och nyfikenhet hos Parispubliken. Att stilla ut nationell kultur pd det hir viset blev
en hit. Tidningarna gjorde reportage om den exotiska tabld dar dockor i Lule-samiska
drikter genomférde hostflytening i ete vintrigt landskap komplett med (konst)sné och
(uppstoppad) ren. Annu mer uppmirksammad blev kanske tablin "Lillans sista bidd”,
inspirerad av Amalia Lindegrens populira genreméilning som hade stallts ut i Paris ett ti-
otal ar tidigare. Framfor den kunde starka kinslor spela, man kunde sérja med den fort-
vivlade modern (i Rittviksdrike) som lig framstupa éver vaggan med det déda barnet,
kinna sig styrke av den (riteviksklidde) faderns fattning och fortréstan, eller forundras
like stora syster (i Rittvikskolt) vid sidan av vaggan.

I museets forsta utstallningsrum pad Drottninggatan i Stockholm fanns ocksé tabler,
och ocksa hir var de populidra. Att stilla ut bide natur och kultur var en del av den ped-
agogiska idén trots att det annu skedde i form av scener. Arrangemang kring kanslosam-
ma dmnen som frieri och spidbarnsdod (jo, ”Lillans sista bidd” gestaltades dven i Stock-
holm) vickte igenkinnande hos publiken, interiérer, firgrika drikter och framvisande
av "exotiska” seder och bruk, antingen de var forntida eller frén avligsna platser i Sverige,
vickte besokarnas forundran. Utstillningarna drog folk i ett Stockholm dir néjeslivet
for en sk bildad publik annars var torftigt. Hazelius metod paminde om de vaxkabinett
som var populira i samtiden och dir publiken kunde f3 se sensationella tablaer forestil-
lande mord, brott och erotiskt laddade scener, men som riknades som ett tarvligt och
folkligt néje och darfor inte kunde komma i friga for “finare” folk.

Hazelius tycks ha tinke i bilder ocksa nir han sig for sig hur museiverksamheten
skulle utvecklas vidare. Om det var nigot som vixte fram inspirerat av tablaerna eller
nigot han alltid gjort far vi aldrig veta. Nir han i efterhand beskrev hur Skansen-tanken
vickees skrev han hur han insdg att "Hela folklivsbilder borde framstillas, varigenom ett
lifligt intryck kunde vinnas af befolkningens Iynne och seder”. Det skulle inte ricka
med frusna bilder och drikeklidda dockor for att uppné avsedd verkan. Han méste ha
riktiga hus, dkta minniskor, verklig natur och levande djur.

EN TREDIMENSIONELL GESTALTNING

Skansen blev Artur Hazelius livsupplysningsprojekt i Grundtvigs, Almgqvists och den
gamle Hazelius anda. Artur Hazelius ville fA minniskor att forstd sig sjilva och sin
samtid genom att forstd historien, och pa Skansen kom fantasin och kinslan atc fa
lika stor betydelse som fornuftet for att besokarna skulle uppné kunskap. Nordiska
museet hade till uppgift att samla nationens och folkets minnen — kdnn dig sjilv var

10 Hazelius, Artur: ur Nordiska museets historia, Nordiska museets 25-arsminne
1873-1988 (1900)
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den stolta devisen'' - genom foremél och uppteckningar — hir fanns den vetenskapliga
basen. I friluftsutstillningarna pa Skansen anvindes materiell och immateriell kultur
ur samlingarna for att gestalta minnena i full skala och i tre dimensioner. Man kan med
fordel likna Skansen vid sckelskiftets pedagogiska skolplanscher, Skansen var en jatte-
lik stimningsfull illustration till berdttelsen om ett historiskt Sverige som hade stort
kinslomassigt virde for samtiden. Hela den hoga skiargardsklippan knidades om: dam-
mar springdes, berg byggdes, tonvis med matjord forslades till Skansen och tusentals
vixter planterades for att skapa typisk svensk natur'>. Med en skolldrares nit forsig
Hazelius trid och buskar med skyltar, och vagar och stigar pa berget gavs namn efter
historiska personer — pa Skansen skulle man praktiske taget g in historiska kunskaper.
Byggnaderna som flyttades hit gjorde det for att fungera som byggstenar i bilden, inte
for att utgora en samling i sig’. Man anlade djurhign och skaffade tamdjur till girdarna
och vilda djur fran skogarna f6r att gora Sverige-bilden komplett, levande och larorik.
Men Hazelius insag att det behovdes minskliga roster for att berattelsen riktige skulle
na fram till besokarna. Skansen befolkades av anstillda som visade och agerade, manga
med sin egen historia som utgdngspunkt, med sin bas i en dnnu levande tradition av
vardagssysslor, sl6jd, singer, danser och sprak . Och projektet vickte beundran hos
samtiden: "Det ir dessa gamla stugor pd Skansen. Det 4r gamla danser, gamla drikeer
och gammat husgerdd. Det ir spelmin och sagoberittare. Alle gott och gammalt har
Stockholm dragit hit till Skansen f6r att hedra det, och for att det med ny heder skall

” 15”Skansen var berittelsen om folklivet, om hela samhillet,

std upp ute bland folket.
och medférde dirmed en demokratisering av historien”'¢. Artur Hazelius engagerade
miangder av ménniskor i frivillige arbete kring insamlandet, men ocksa till att delta
aktivt i programverksamheten pa museet. (Bild 3, Bilder frin Skansen)

Redan fran bérjan var Skansen 6ppet dret om, bide sommar som vinter. Det hade
manga fordelar. Museet var tillgangligt och kunde vilkomna besokare nir andra hade
stangt. Att ha oppet aret om bidrog ocksé till mojligheten ate visa livet i sin helhet,
att erbjuda upplevelser for publiken i form av arsfesternas firande och nojen som var
populira runt sekelskiftet 1900, som t ex slidfirder och skridkodkning. Den zoologiska
tridgird som Stockholmarna saknat blev inforlivad med museet och hir kunde man,
forutom exempel pa skandinavisk fauna, fa se t ex krokodil och Sydamerikansk nisb-
jorn, djur som var mycket exotiska for den svenska publiken. Skansen var en upplevel-
serik attraktion med sin kombination av kultur, natur och underhallning, och kunde
locka ocksd musciovana besokare — det var inget avskrickande stenpalats med tunga
portar och tysta salar utan en plats som var litt och lustfylld att besoka. De generdsa

11 Grekiskans Gnothi seauton var en av Apollons dygder

12 Se ocksa Ahnlund Berg, Charlotte: Creating nature i AEOM Conference Report
2011

13 Rentzhog (Som kuriosa kan namnas att AlImqvist under sitt lantliga experiment
ocksa lat flytta ett hus for att skapa sig ratt miljo at bondelivet)

14 ibid

15 Lagerlof, Selma: Nils Holgerssons underbara resa genom Sverige 1905

16 Rentzhog
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oppettiderna och stora beséksskarorna gav nodvindiga pengar i kassan. Skansen blev
stockholmarnas motesplats.

Alla uppfattade inte Skansen som ett “riktigt” museum, och det hinde att Artur
Hazelius fick kritik for att vara oserids. Vid ett sidant tillfille svarade han ”Friluftsmu-
seets hufvuduppgift ar enligt var mening ... mer att strifva efter sanning an verklighet”
och fortsatte "Skansen har ¢j endast sin stora kulturhistoriska betydelse utan ocksi en
viktig nationell och social” . Det viktiga for pedagogen Hazelius var att skapa en tro-
vardig och lustfylld historisk varld dar minniskor genom att delta och interagera kunde
f3 spannande upplevelser som vickte tankar — och ledde till insikt om dem sjilva. Ett
stundals kritiserat, men hallbart och verksamt folkbildningskoncept.

ETT LEVANDE ARV

Besoker du Hornborgastugan® en dag i juni 2014 moter du kanske barn, klidda som
barn ar i dag, som med allvarlig min berittar att de blivit skickade ut i *skogen” for att
samla pinnar till brinsle, eller ar pé vég till granngirden for att limna ett par lagade skor
och fraga efter arbete. Vid stugknuten samtalar en man med en besékare om miljéeffe-
keer av sjésinkning och utdikning samtidigt som han lagar ett fiskenit. Nir du, nistan
dubbelvike pa grund av den laga dérren, har famlat dig in i sjilva stugan blir du vilkom-
nad av en kvinna som du vagt kan skymta i halvdagern vid fonstret. Vinligt frigar hon
om du har lust att hjalpa henne att limma nigra tindsticksaskar som ska limnas till
fabriken. (Bild 4 Hornborgastugan, barn tillverkar vispar)

I Skansens uppdragsformuleringar kinner man igen Hazelius tankar: Friluftsmu-
seet ska ge insikt om och upplevelser av Sveriges kultur- och naturhistoria, 7 relation till
samtiden och med sikte pi framtiden. Skansen ska gestalta bilder av kultur och natur i
Sverige. Folkbildning ar en grund i verksamheten. Skansen ska bidra till bevarandet av
maéngfalden i det svenska kulturarvet (tyst kunskap, seder, traditioner och hantverk) och
till bevarandet av den biologiska mangfalden med betoning pa nordiska djur och vixter.
Att Skansen ska vara en engagerande och lustfylld nationell motesplats skulle nog Ha-
zelius ocksé instimma i'"”. Museet har fortfarande mycket generdsa Sppettider: oppet
365 dagar om aret och en vision att vara i virldsklass, lustfyllt och tillgingligt for alla.

Liksom pa Hazelius tid vill vi finga besokarnas intresse och vicka deras onskan om
att lira mer genom motet med levande minniskor och historiska gestaltningar som

17 Artur Hazelius i brev till Bernhard Olsen 1897, ur Berg

18 Artur Hazelius lat flytta Horborgastugan till Skansen 1898. Det lilla huset med ett
enda rum pé nagra fa kvadratmeter ar ett exempel pa fattigbebyggelse fran Vaster-
gotland och beboddes under 1860 -70-talen av tre vuxna och tva barn. Familjen
agde ingen mark, inte ens den som huset stod pa. Mannen tjanade pengar bland
annat pa skomakeri, familjen arbetate med férlagsverksamhet at tandsticksfabri-
ken i den narbeldgna staden, gjorde vispar och sélde eller tog tillfalliga arbetet hos
bonderna i trakten. Huset 1ag néra Hornborgasjon som jordagarna i trakten i flera
omgangar forsokte sanka for att skapa mer akermark.

19 Ur Skansens vision och uppdrag faststéllda av styrelsen 2008, férfattarens
kursiveringar
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vicker intresse och kinslor. En plats som Skansen inspirerar till en mangfald av pedago-
giska metoder men résterna som berittar, motet mellan minniskor, r fortfarande det
centrala. De historiska miljderna (interidrer, byggnader, yttre rum) fungerar som ingan-
gar till berittelserna och stodjer det pedagogiska arbetet. Den som arbetar i Skansens
kulturhistoriska miljoer kallar vi for museipedagog. Det ir en titel vald for att hedra
folkbildningsarvet och for att visa vilket fokus vi menar att arbetet ska ha. Bade nir vi
planerar och nir vi genomf6r verksamhet tar vi stillning till vad som kommuniceras,
med vem, hur och varfér. Skansens museipedagoger utgor linken mellan kulturarv och
gaster, mellan historia och nutid, och ska aktivt uttolka vir kulturhistoria och visa pa
sammanhang i tid, rum och social miljo. Vi vill skapa respeke for kulturarvet genom att
ge historiska perspektiv pa vir samtid, infor framtiden, och vi vill motverka férdomar
och schablonbilder av historien®. Det ir stora och viktiga ord. Jag tror att man gor det
bidst "pa Arturs vis’, att vi genom sinnliga upplevelser, genom att vicka nyfikenhet och
fantasi, far vara gister att borja reflekeera — vi gar vigen genom hjartat till hjarnan.

Alla som kommer som gister till Skansen ska kinna sig vilkomna, “gasten i cen-
trum” ar motto. Det r ocksd manga som besoker Skansen, de senaste aren nistan en
och en halv million ménniskor om éret. En del av Skansens gister vet inte om att de
besoker ett museum. Det kan man tycka dr forskrickligt, har vi lyckats sa daligt med
att marknadsfora friluftsmuseet? Jag viljer att se det som en mojlighet. Till Skansen
kommer minniskor som inte besoker andra kulturinstitutioner: hir har vi ett sant
folkbildningsuppdrag. Om vi kan vicka deras intresse och nyfikenhet kring historien,
och i forlingningen for sig sjilva, da kan det hinda fantastiska ting!

FORNTIDSTANKAR ELLER FRAMTIDSVISION?

Artur Hazelius drev Skansen som sitt personliga projekt. Aven om han aldrig hade lyck-
ats utan sitt natverk av kontakter och sina minga engagerade medarbetare var det han
som gick i sikerhet for linen, hade visionen, sag helheten och drev pa utvecklingen?'.
I dag ér friluftsmuseet Skansen en stiftelse med staten, Stockholms stad och Nordiska
museet som stiftare, och museet far ett &rligt bidrag frin Kulturdepartementet. Precis
som under Hazelius tid finns stindigt ett behov av mer resurser for att kunna utveckla,
vixa, utmana: kort sagt, for att kunna fortsitta vara Skansen. Vi behover omprova verk-
samhet, skapa nya miljoer eller ibland omgestalta sidana som funnits linge pa muscet.
Manga berittelser och teman som vi arbetar med 4r gemensamma f6r manniskor oavsett
tid och rum, men vi véljer svar och forklaringar — vi gér olika tolkningar och ger frigor-
na olika vike i skilda tider. Skansen bestar av ménga berittelser, sma “utstillningar” i det
stora museet - den stora berittelsen. En del av vira hus och gardar har stace pa Skansen
nistan lika linge som de stod pa sin ursprungliga plats, och behover en “ansikeslyft-

20 Ur Verksamhetsbeskrivning for Kulturhistoriska avdelningen 2013
21 Han tycks ha haft en stark karisma, en till synes outsinlig idébank och en enorm
arbetsférmaga - Nulle dia sine linea var Artur Hazelius andra valsprak
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ning” vad giller innehéll/berittelse. Det saknas ocksa viktiga pusselbitar i berittelsen
om vad Sverige var och dr — i dag tar den fysiska gestaltningen stopp vid 1900-talets
mitt. Frigorna kring hur man bist fortsitter en tradition av fornyelse ar manga. Hur for
vi vidare de folkbildande pedagogiska tankarna? Kombinationen av kultur, natur och
noje? Det folkliga, demokratiska arvet®? Vid varje ny- eller omgestaltning méste vi fra-
ga oss vad vi vill beritta och vilken eller vilka berittelser som ar angeligna for véra gister,
idagochimorgon. En sak ir siker: valet av berittelse kommer forst. Valet av gestaltning
direfter. Och métet mellan minniskor stir i centrum.

22 Vilken betydelse kommer t ex samarbeten och frivilligt engagemang att
spela i framtiden?
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AyTOp pagv y My3ejuma 1 3a My3eje,
Kako KOHBEHLMOHasHe, Tako U My3eje
Ha OTBOPEHOM, Kao 1 iokauuje ,Xvee
ncropuje” jow og noveTka LwesseceTux
roZMHa NPOLLIOr BeKa - Kao YnaH
KONEeKT1Ba, BONOHTEP, Y1aH ynpasHor
0460pa, KOHCYNTaHT 1 n3Bohay pagosa. OH
je jeAaH o ocHMBaYa (M jol yBEK aKTUBHMN
unaH) 1 buBLLV NpesceAHNK AJIXPAM-a,
MeRyHapogHe acoumjaunje My3eja xmse
ncropuje, My3eja nosbonpusepese u
Mmayseja-papmun. Oz 1988. rogmHe paan
Kao KOHCYNTaHT 1 n3Bohay ca My3ejuma
wnpom CjegnmeHnx Apxasa 1 KaHage,
EBpone, Appuke n Ayctpanuje, y pacnoHy
O/ BENNKNX NHCTUTYLMja KOj1Ma ynpaB/ba
Ap>XaBa A0 BeoMa Manux nokauuja y Kojuma
CBe OpraHusyjy BosoHTepu. AyTop je 6pojHUX
pajoBa Koju cy NpeACTaB/beHn Ha CTPYYHUM
KOoHdepeHLUMjama 1 06jaB/beHN Y CTPYUYHUM
yaconmcmma.

The writer has worked in and for
museums, including both conventional and
open air museums, and “living history” sites,
since the early 1960s -- as a staff member,
volunteer, governing board member,
consultant and contractor. He is a founding
(and still active) member and past president
of ALHFAM, the international Association
For living History, Farm and Agricultural
Museums. Since 1988 he has worked as a
consultant and contractor with museums
throughout the United States and in Canada,
Europe, Africa and Australia, ranging from
large government-operated institutions
to very small all-volunteer sites. He is the
author of numerous papers presented at
professional conferences and published in
professional journals.
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Ancrpakr

Y 0BOM pajy Cy M3HeTU INYHK CTaBOBW ayTopa Y Be3u ca ogpeheHnmM
nojeANHLMMA, Kako U3 MPOLLUNOCTY, TaKO 1 CaBPEMEHMKA, NUCTAaKHYTUX 1
Masio NO3HAaTUX, KOjU Cy MManun 3HavajHe Uan NMOHNPCKE YNore y OCHMUBaHY
1 pa3Bojy aMepuyKMx My3eja Ha OTBOPEHOM 1 My3eja X1Be UCTopuje, Kao

N TyMayeha HIX0BUX Nporpama. HaeBejgeHe MHCTUTYLMje CY Y PaCcroHy 04
OHWX KOje yxu1Bajy MeflyHapoaHW yrnea A0 APYrix Koje cy jeABa No3HaTe
BaH CBOjVX 3ajeAHuLa. Nomube ce 1 ocHMBake (1970) 1 pa3soj AJIXPAM-a
Koju je noctao Bogeha npodecrnoHanHa opraHmsaumja nocseheHa noce6HnM
NHTepecoBarMa, NoTpebama 1 NporpamrMa mMyseja Ha OTBOPEHOM U
JloKauvja xvse ncropuje.

Abstract

This paper outlines the writer's personal perspectives regarding selected
individuals, past and contemporary, prominent and little known, who have
played significant founding or pioneering roles with respect to the development
of American living history sites and/or open air museums and their interpretive
programs. The institutions cited range from those of international reputation to
others that are scarcely known beyond their own communities. Mention is also
made of the founding and evolution of ALHFAM which, since its establishment
in 1970, has become a leading professional organization devoted to the special
interests, needs and programs of open air museums and living history sites.
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Ouy (1 Majke) ocHBa4W My3eja

Ha OTBOPEHOM 1 My3eja »WBe VCTopuje
v CjeguseHrM [1pyaBama

VBOL

He mory cebe HasBatu mcTOpHYapeM Myseja Ha OTBOPEHOM H/MAHM IIOKPETa XKHBE
ucropuje y Cjeaumenum ApxaBama. Ja caM caMO MMao MPUAHKY Ad OAUTPaM BeOMa
MaAy, CHOPEAHY YAOTY Y TOM Pa3BOjy TOKOM BHILE OA IEAECET TOAMHA KA0 MY3€jCKH
CTpyumaK, a Takohe cam umao cpehy Aa AMYHO yIIO3HAM HeKe [OjeAHHLE KOJH 3aCAYXKY]Y
Aa OyAy IPHSHATH K20 OCHUBAYU HAH IIMOHUPH Y OBOj 0bAacTy.

Hexku 04 0BUX IOjeAMHALA CY IPUIIAK CaMOj 06AACTH €2 IIMPOKOT MHTCACKTYAAHOT
M AaKaACMCKH 3aCHOBAHOT CTAaHOBMINUTA, KAO IPU3HATH CNELUjaAMCTH IMPEAMETa U Ca
BUSHjaMa HaLMOHaAsHOT U MchyHapoaHOr obuma. Apyru Cy KOHLCHTPHCaAH CBOje
pecypee, 6HAO BEAHKE HAU CKPOMHE, M CBOj¢ CTPACTBEHE CHEPIHje Ha CTBAPAILE jeAHE
creruduyHe AOKAlLlMjeé U Pas3BOj HEHUX IIOTEHIIMjaAa. Ty Cy U CaMOYKM aMarepu,
MOTHBHCAHH IIPBEHCTBEHO JKEASOM Ad CadyBajy BHIUEIEHEPALMjCKy ¢PapMepcKy
TPaAMILIUjy CBOje IIOPOAUIIE AU CBOje IOosONpUBpeAHe 3ajepHune. ITo MoM casHamy,
CBU OHH Cy AOIIPUHCAH CBOAYLIMjH OBE CIICLIMjaAN30BaHE 00AACTH.

Mory Aa TBpAMM A2 caM [IO3HABAO, AUYHO HAH ITyTeM 06jaBA>CHUX H3BOPA, CAMO MAAU
6poj OHHX KOjH 3aCAYKYjy IIPU3HAIbE K0 OCHHBAYH MAM HHOBATOPU Y OBOj 00AacTH.
Doxycupajyhu ce Ha oBe nojeanHLe U BHX0Ba AocTHrHYhA, cBakako He HaMepaBaM Aa
YBPEAUM MHOTE APYIe KOjU HUCY MOjU IIOSHAHULH, GHAO AUPEKTHO MAU HHAHPEKTHO.
CsecTan cam A2 je HeGPOjEeHO MHOTO APYTHX YAQTaAO TPYA Y APYTHM ACAOBHMA HCTOT
BHHOIPAAA — A AA ja TO M HE 3HAM, U OHM Cy CBaKAaKO AOTIPMHEAU HAIIPETKY U AOAAAM
HMIIYAC IOKPETY.

3a cBcOOYXBaTHMjU M MHTCHSHBHHUjH CIHCAK AMCPHYKUX [HOHHPA y MysejuMa
Ha OTBOPCHOM M AOKAL{MjaMa )XHBE UCTOpHje, YIyTHO 6ux uuraoua Ha [Toraasme 3
y kanuTaaHoj Kwusu Lleja Auaepcona Bpemercka mamuna - ceem swuse ucmopuje u
IToraassa 4 n 8 y eruukaoneauju Crena Penuora Myseju na omeopenom - ucmopuja u
6ydyhnocm jedne susnonapcxe udeje. Buie 0 0BUM Kburama y HaCTaBKy pasa.

ITonekaa cam samameH Myapowhy HaCTaAOM K3 HCKYCTBa KOja ce MOXKE IPUMCTHTH
Mchy pasHHLMMa M aAMMHHCTPaTopuMa HajMalbUX U HajyAAmCHUjHX My3cja Ha
OTBOPEHOM U AOKaluja sxxuse ucropuje. [Tapajy Mu Ha mamer 3Hara M BEIITHHE TyMaya
y My3ejy KoAuba oa TpaBe OBe3aHor ca orpalernm Topom 3a ctoky y Kyasyay, raasrom
rpaAy IpOBHHLHMje YAYHAH, H XKaAHM 300T YHMICHHULE A2 CC TAKBE MYAPOCTH, YaK H Y
OBOM BPCMCHY CBCIIPHCYTHE CACKTPOHCKE KOMyHHKalLije, He AMCTpuOynpajy mmpe
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u C(l)I/IKaCHI/IjC. CsBakako, Mu KOjH )KUBUMO Y 6OI‘aTI/IjI/IM APYIITBHMAa MMaMO MHOTO A2
HAy4YMMO OA APYTHX U3 HaIlle 06AaCTH — OHUX KOjH yCIIEBajy AQ IPEKUBE, YaK H HAIIPEAY]Y
II0A OKOAHOCTHMA KOj¢ OMCMO MOTAM CMATPaTH HEIPUXBATAUBUM HAU OC3HAACKHO
HCIIOA CTAaHAAPAA — OKOAHOCTHMA KOj€ Y MHOTHM ACIEKTHMA OAPA’KaBajy OHa IIPOLIAA
BPEMCHA, KOja TEKUMO AA IPEACTABUMO M TYMadMMO Yy HAIIUM MHCTUTYLHjaMa U
IporpaMuma.

Y3 0Baj yBOA, AO3BOAHTE MU AQ CTIOMEHEM CAMO HEKE OA HHX KOje CaM YIIO3HA0 OBAC
y Cjeaumerum Apkaama, 6HAO KaO AHUMHE IPUJjATCAHE U KOACTE, HAH IIO BUXOBUM
HjIIPU3HATHJUM OCTBAPCHUMA, U KOje MOCCOHO IOIITYjeM KA0 OCHHBAIC U AMACPE Y
0B0j 06aacTi. MoAMM Bac Aa Ha OBO TACAATE KA0 Ha BeOMa CyOjeKTHBaH IIPETACA, a He
Kao Ha IOKYIIaj CBEOOYXBaTHE HAM Hay4HE pacIpase.

Ipuaasehu oBoj TeMu, HaMEpPHO caM UTHOPHUCAO MHOTE HCTOPH)CKE AOKALHje KOje
Ce CacToje 0A CaMO jeAHE TAABHE CTPYKTYpe ca MOXAA Hekoauko mparchux o6jexara
KOjH CTOje ,Ha OTBOPCHOM " U KOje Cy cadyBaHE M TyMadeHe 0A cpeanHe 19. Bexa (Heke
MOXKA2 YaK U paHHje) y IIOTACAY BUXOBE MPUITAAHOCTH HEKoj oapehenoj ocobn(ama)
uan porabajy(numa) oA HCTOpPHjcKOr 3Hadaja, 2 He Kao aMOMjeHTH MOCTaBACHU Yy
LHpeM KYATYPHOM KOHTEKCTY. 3Ha cc A2 ¢y Ha BchHHM OBUX AOKallWja aHTaXOBaHH
syan obyucHu y opchy us oapehenor Bpemena, xoju nosapasmajy mocetuone, pasc
KA0 BOAHYH, MOXAQ YaK U IIOKA3yjy aAaT, IPUOOP, AKTUBHOCTU U3 TOT IICPUOAA, UTA.
Aok ce TakBa MeCTa M BUXOBO 0cOb6AC MOTY apryMEHTOBAHO CMATPATH BECHULIMMA
IMPUX My3eja HA OTBOPEHOM M aMOHIMO3HHjUM BHILECCH30PCKHUM HHHIMjaTHBaMa
XHBE HCTOPH]E, ja caM n3abpao Aa OrpaHHIMM OGHM CBOje AMCKycHje Ha owe (1 Majke)
OCHHBAYE AOKAI[Hja KOje YKAYdYjy BUILE OYYBAHUX CTPYKTYpPa, IOHOBO MOAUTHYTHX U/
MAH IPHKYILASCHUX y aMOMjeHTaAHy TTOCTAaBKY Koja noaccha Ha npowmaoct u Koja uma
3a LUA A2 CBOjUM IIOCETHOLIMMA IIpeHece LeAoBUT ocehaj sa BpeMe, MECTO, KYATYpHU

KOHTCKCT U TEMY KOja C¢ TyMa4iH.

HACTAHAK KOHUEMTA MY3EJA HA OTBOPEHOM Y AMEPLIN

Terko ce MOXXe UTHOPUCATH AOIPHHOC, OA IIPE MHOTO FOAMHA, TAKBHUX IIMOHHPA KAO
IITO Cy 6uau LTon A. Pox¢eaep JyHuop — y mopcTHIay HCTPAXKHBAKHA, APXCOAOLIKUX
HHUIIN]jaTHBA M PEKOHCTPYKIIHja Koje Cy seceTuHe 3rpasa y KosoHujaa BnAnjaMCGypry
y BupyuHuju y noTnyHOCTH PETBOPUAM Y peKpealiije U3 OHOra IITO €y OHAM caMo
APXCOAOIIKH HAU apXUBCKH ocTauu - HAH XeHpu Popa, unju je Ipuncduap Buauy
y Aup6opry (Muuuren), mocTao MecTo 3a NPUKYILmvalbe, dyBatbe M TyMadehe HKOHA
APXUTEKTOHCKUX TeMedd AMEPUYKE MHAYCTPHjCKE M TEXHOAOIIKE HUCTOPHje, KOjU Cy
MHA4e MOTAU OUTH HSIyOscHU M IpE CaMOT HAIPETKA KOjH Cy MOKpeHyAH. HapasHo,
Pokdeacp n Popa cy 6uan nojeAMHLIM PETKHX M TOTOBO HEOTPAHNICHHX (HHAHCH)CKHX

moryhnocTn, asn cy Takobhe 6uan 1 nUOHUPH y Ipeno3HaBay 0OPasOBHE BPCAHOCTH
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E UICTOPUIE Y OF OPEN
THE UNIT!

ND MOTHERS)
RY MUSEUMS IN

CycpeTa M AUPEKTHOT HCKYCTBA ca apTedaKTUMa U3 IPOLIAOCTH Y XXUBOM OKPYKeHy 1/
UAY CTPYKTYPAAHOM KOHTEKCTY.

Dopa, Aedak ca papme ca TAACHTOM 3a MEXAaHHUKY, KOjU je IOCTAO IPOHAAA3ad H
HMHAYCTPHjaAall BEAUKOT PAHTa, jJEAHOM IIPUAUKOM A0 je YyBEHY H3jaBY Ad j€ ,HCTOpHja
KojeLLITapnja!“ Kachuje je mojacHHO M IpOIIMPHO OBY H3jaBy, oGjam}baBajth CBOj
ocehaj Aa je UCTOPHja HayKa KOja Ce MPEAAjE U Pa3yMe Ha 0OUYaH HAYMH, Ca HATAACKOM
Ha KPasEBHUMA, LIAPEBUMA, PATOBHMA M IIOAUTHYKUM IUTabUMa, 2 namhemeM UMeHa 1
AATyMa 3aIIPaBo I'y0HMO IOCHTY — U A 3aHCTa 3HAYAjHA, AAH jOLI YBEK HCHCIPUYAHA
ucropuja Amepuxe, Tpeba Aa ce Habe y mpmum 0 HampeTKy Kpos IpOHaAsacke u
HHAYCTPH)y.

Y najpannjum panuma 20. Bexa, CDopA j€ TI0Yeo Aa MPHUKYIsa IPEAMETE 3a KOje
je BEPOBAO Ad MPEACTaBAAjy TaKaB HAIPEAAK OA OHMX IIOjEAHHAIIA KOje j€ CMaTpao
3aCAYXKHHM 3a AocTurHyha xoja cy sHaumaa npexperaune. OBa mpuBaTHA KOACKLIH]a,
o6esbehena us meroBUx MyATUMHAMOHEPCKUX GHHAHCHjCKUX pecypca, buaa je Beoma
IIHPOKA — CACTOjaAd CE OA AAATA 32 MOIPABKY CATOBA AO TMIAHTCKHX AMHAMA, HAPHUX
AOKOMOTHBA, MOASOIPUBPEAHUX M MHAYCTPHjCKHMX MAIlHA M YUTaBUX 3TPaAd y KOjUMa
Cy ce ACCHAQ 3HAMCHUTA AOCTUTHYha HAHM TAC CY CAABHU I10jCAMHIIN SKUBCAH.

Topune 1919, Qopa je HajaBuo Aa he ocHoBaru Mysej n AaTH AYAHMA IIPABY CAMKY O
PasBojy 3eMme. 1o je jeAuHa HCTOPH]ja KOjy BPEAU TOCMATPATH () I/IBI‘paAI/IhCMO My3e€j
xoju he npuxasaru ucropujy unaycrpuje, a 1o nehe 6urn xojemrapuja! IToxasahemo
AYAMMA OHO IITO j¢ CTBAPHO IIOCTOj2A0 y IPOTCKAUM TOAMHAMA, npukazahemo crBapHu
Pa3Boj aMepUYKE HHAYCTPHU]jE OA PAHHX AAHA, OA HAjPaHUjHUX AAHA KOj€ TAMTHMO AO AaHac”,

Aeuenujy kacuuje, Mysej Xeunpu @opa (anoGHTHo HasBaH TeXHOAOIIKM HHCTHTYT
Eauncon, y sHax mpusHama 3a Popa0BO BEAHKO MOLITOBAEE IIPEMa WHBCHTHBHOM
TeHUjy TOMacy EAI/ICOHy) OTBOPEH j€ 3a jaBHOCT IIPE3EHTAIIMjOM HajBPEAHUJUX AEAOBA
DopaoBe 36upKe Ha TOBPIIMHY 0A YETHPH XEKTaPa 3aTBOPEHOT H3A0XKOEHOT IPOCTOpa.
Toaune 1933, oamax mopea nocrojeher myseja, oropes je Ipuncuap Buany ca ceojom
KOAEKI[HjOM HCTOPHjCKHUX 00jeKara, H, 10 MOM MHULIACHY, TO je IIPBH aMEPHYKH MY3¢]
Ha OTBOPEHOM.

Haxoje Dopa npeABHAECO ,,)KHBO CeAO", TA€ OU ce 3aHATCKE, TPTOBAYKe M HHAYCTPHjCKe
aKTUBHOCTHU IIPHKA3aA€ MAAAUM AYAUMA U CKOPAIIBUM HMUIPAHTHMA Kao IPHMEP
aMEPHUYKOT HAYMHA )XUBOTA, IIPOILAO j€ BHIIIE OA jEAHE ACLIEHH]€, A MITAK j€ TO 6uAr0 npe
cmptu Xenpuja Popaa, Kaaa Cy TAKBE aKTHBHOCTH OBAE IIOCTAAE OCAOHAL] TYMAYCHa 1
TPaHCPOPMHCAAE CTATUYKO ,CEAO" Y IIPABY HHCTHTYLIH]Y ,KHBE HCTOpHje".

Ornpuanke y ucro Bpeme kapa je Xenpu Popa popmyancao cBoje maeje 0 HCTOPHjH
U My3ejuMa, 3a[04YeAH Cy U CIIOPAAMYHH U HEKOOPAHMHHPAHU HAIIOPU A2 ce OOHOBe
MOjEAHAYHE MCTOPHUJCKE 3TPaAAE ¥ BI/IAI/IjaMC6pry, KOjU je HeKaAa 610 rAaBHU rpaa
6pI/ITaHCKC koAoHHje Bupnnnuje, a Ha Kpajy mocrao jepaH oa cumboaa KOAOHMjaAHOT
OTHOpa GPUTAHCKO] BAAAABUHY KOjU he AOBECTH A0 HAller peBOAYLIMOHAPHOTL paTa U
ycnocraBaama CjepAnmeHnx AMepHIKuX Ap)kaBa K0 HE3aBHCHE HaIlHje.
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AokaAHU cBewTeHUK, BeaedacHH Buanjam ['yaBun, umao je ambuunosHy Busujy
3a MHOTO IIHPE M KOOPAMHHCAHO OYyBakh€, PECTAYPALHUjy U YaK PEKOHCTPYKIIH)Y
BI/IAI/IjaMC6ypI‘a, a Ta BU3Mja je 6uara Aa ce YCKAQAU AMYHHU MHTEPEC ¥ (PMHAHCHjCKH
pecypeu [Tona A. Poxdeaepa, jeaHor oa Hajboratujux aMepuykux nojeauHana. foaune
1930, I'yaBuH je omucao LuaseBe paaoBa KOjU €y Taaa GHAH Y TOKY, 2 KOj€ je CIIOH30pHCa0
Poxdeaep, Kao HEWTO ,MHCIUPATHBHO, WTO he ce NPETBOPUTH y CIOMEHHK ,Ad
capaurmbuM 1 6yayhuM renepanujama npukase Bepy U KpPTBe [PaAUTEs»A HaLHje',

Taj I[H/o j€ CBAKAKO MOCTUIHYT — MOXAQ j€ HAIIPaBAEHA IPEIIKA jep CE KOAOHMjaAHA
U PEBOAYLIMOHAPHA MCTOPHja IIOCMATPA U3 IIEPCIIEKTUBE KOja aMEPHYKY HE3aBUCHOCT
Hamehe Kao yHanpea [OsHAT 3aK py YaK M KAO IIPOU3BOA BUA SUBC IPOTPECH]E HCTAKHY THX
IOjeAMHALIA M BAXXHHX aorab)aja 6¢3 MHOTO, aKO UX YOIIUTE ¥ HMA, YHY TPAILBUX CyKoba
aywe nsmelyy cummaruja npema ,,A0jasncTUMA U/HAH ,IaTPUOTaMa’, Kao U 63 IyHOT
IIPENO3HABABA MHOTHX HAYMHA HA KOjU OH ce IPUYa O KOAOHHjaAHOM HE3aA0BOACTBY,
OpY>aHOj OOYHHU U €BEHTYAaAHO] HE3aBHCHOCTH MOXKAA MOTaa 3aBpiuntd. CBakako cy
OBE CAOXKEHOCTH bome IIPEACTABACHE AAHANIHMM IIOCETHOLMMA KOjU UMy IIPUAHKY Ad
Ce CPETHY U OCTBApE MHTEPAKIH]y Ca BOAUYMMA KOjU UMAajy CBOj€ YAOTE, A YHjU A06po
HCTPaXXCHHU AMKOBH IIpeHeoce noTnyHuju occhaj kondankara, cymmu u HejacHoha koje
AOBOAE Y IIUTakbe, MOXKAA M 0ADaLlYjy, y3POK HE3aBUCHOCTH.

YIOTA BAIALOE Y MY3EINMA HA OTBOPEHOM Y CIEAVFBEHIM OP>KABAMA

Mmuora ucropujcka Mecta y Cjeaumenum Amepuukum ApskaBaMa Hasase ce Ha
3EMAUIITY KOje je Y BAACHUINTBY CABE3HE, APXKABHE, OKPY>KHE HAH OIIITHHCKE Baaae.
Hajsechum aeaom, mebyyTum, Taksa MecTa ce cactoje 0a jeAHE MAM HEKOAHKO CTPYKTypa
YHYTap BEAHKHX IIOBPLIMHA KOjE CY H3ABOjEHE KA0 IAPKOBH IPBEHCTBEHO 300T BUXOBOT
3HAYaja 32 KUBOTHY cpeanHy. Ty je 0ApIKaBarbe M IOCAOBabe OOMIHO IIOA HapaexkHOLI Ty
aAMMHHCTPATOpa MapKa, AOK O4YyBalke WU TYMadCHE HCTOPHjCKUX CACMEHATA 4ECTO
A06ujajy Mamu npuopureT. Hekoanko usyseraka BpeaHux momesa jecy Ipaas 3aarne
rposuune Koaymbuje y Kasupopruju, xoju oapsxana Oaencrbe 3 3aIUTHTY IIAPKOBA TE
apxase, Ceao pysapa us Exanjay I'lencuasannju, o kome ce crapa Mcropujcko-mysejexu
CaBeT Te APXKABE, KA0 U Ipyma pasbarjanux ceockux Kyha u Apyrux crpykrypa us 19. nau
¢ moyerka 20. BeKa, OCTALIM U PyLICBUHE KOjU MPEXUBAABA)Y Y IPUAUYHO HAITYIITECHOM
Haceny Kejac Koys y Tenecujy, y okBupy Hanmonaanor mapxa Beanke AuMHe maaHuHe.

Hauun nHa xoju Cayx6a Haunonaanor mapka y Aoseay (Maca‘{yceTc) ynpaBsa
Mysejom rpapUTEACTBA HA OTBOPEHOM 3HATHO jE APYTAa4MjH — KAACTEP IPEKHUBEAHX
HHAyCTpHjcKuX objexara us 19. Beka, Melyy kojuma je u TekCTHAHHM KOMOHHAT KOjH jOLI
yBeK papu u cycepHa Kyha rae paanune gabpuke jeABa IPeXUBASABAjy IOA CTPOTUM
Haazopom. O6uaasak muxoBe Kyhe, 4eMy IIPETXOAY HAH CACAU IPOAA3AK KPO3 PpabpuKy
ycpea, saraymyjyhe Oyke u Bubpanuja xoje mpaBe AcCETHHE papHUX pasboja, mpeHOCH
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TAKBO YYAHO MCKYCTBO XMBOTA U PaAd Y TOM HHAYCTPHjCKOM OKPY>KEHy KAaKBO HHjEAAH
ApyI‘I/I Ha4YMH TyMa4icba HC 61/1 Morao Aa HPy)KI/I.

Jomn jeana BeAauka xaTeropuja AoKaIHja Ha OTBOPEHOM, KOja C€ 3HAYajHO PA3AUKYje
OA OHHX KOjE Cy yCMEpPEHE Ha HALIMOHAAHY HAU KOAOHHjaAHY HCTOPHjy AMepuke, Takobe
nop ynpasoM Cayx6e Hanponaanor mapka, jecy MHOre IIpancTopujcke pylieBHHE Ha
jyrosamapay Cjeanmennx Apskasa koje Oyae jaka occhama. FbuxoBo Tymaueme Texu
AQ HATAACH CTPYKTYPaAHE, ADXUTEKTOHCKE M €KOAOIIKE KAPAKTEPHCTHUKE, d HE ACTA/AE
JKMBOTA MOJEAHHIA, MOPOAMIE, KAAHA MAM 33jEAHHIIE YHYTap THUX CTPYKTypa, jep
TOAHMKO TOTa BE3AHOT 32 AYACKE IIPHYE OCTAje ITHTABE IPETIIOCTABKY KOje ce 6asupajy
Ha pparMeHTAPHUM APXCOAOIIKUM AOKA3HMA.

HecymmuBo, mocroje u aApyru IpuMepH, aAM OBHM KOje CaM HAaBEO 3a MEHE
IPeACTaBAAjy Hajbome IpUMEpe My3eja Ha OTBOPCHOM KOjH PaA¢ IOA HasAexHomihy
Baase y Cjeaumenum ApsxaBama.

NOPCOVILIE KOJTEKUNMOHAPA 1 CHAJARBE KOHUENATA , OTBOPEHOM™ V1
JKVBE NCTOPNJIE

Kpajem ABaseceTHX M IOYETKOM TPUACCETHX TOAHHA ABAACCETOI BeKa, TpH bOpara us
nopoautie Beac cy mocrasM CTpacTBeHM KOAEGKI[MOHAPU CTApOr HAMEINTAja, AAATa,
npubopa u Apyrux apredakara PaHOT CCOCKOT U IPAACKOT KHBOTA U3 IHXOBe 00aacTy,
neHTpasHor Macauycerca. FbuxoBa sajepnnuxa 30upka Hapacaa je A0 Te Mepe Aa
cy 6paha GykBaaHO 3aTpriasa CONCTBEHH >KMBOTHM IIPOCTOP U OMAM Cy IPUMOpaHH
Ad Pa3MOTPE AATEPHATUBHE OIIIMjE 32 CMEIITAj CBOj€ KOAEKIIHjE TAE 6u j€ YIMHUAU
AOCTYITHOM U APYTHM 3aHHTEPECOBAHUM ASYAUMA.

Pemreme 3a Koje cy ce 0OpAAydHAM 61s0 je Aa ocHyjy »CEAD": TpeGaAo je Aa mpeceae
HCTOPHjCKE 3TPaAe ca BUXOBUX IPBOOMTHHX AOKALMj, YTAABHOM M3 OKOAMHE, AQ HX
OIpeMe NPEAMETHMA U3 CBOje KOACKLHje KOjH ce 0aHOce Ha Aomahe u koMepuujasHe
ACAATHOCTH U3 IIPOLIANX BPEMCHA H A CBOjE CEAO OXKUBC yBOD)CIeM IIOTOHA Ha BOAY U
OCHMBambeM paAMoHHMIA y KojuMa he ce npukasuBaty crapy saHaTn.

Hbuxogo ,,Crapo ceao Crypbpui koje cy otBopran 3a jasHocT 1946. roause, Bepyjem,
61s0 je npBu Mysej Ha oTBopeHOoM Y CA A-y KOjM je IAAHHPAH 0 CAMOT ITOYETKA, 4 3ATUM H
3aBPIICH K20 ,)KUBO CCAO" Y KOME Ce KOMOHHYje CTATHHKH IIPHUKA3 HCTOPHjCKUX apTedaKara
M apXUTCKTypE €a >KMBHM ACMOHCTpAllMjaMa CTApUX 3aHara — KoMmOmHaumja koja he
nocrencHo Hahu cBoj IyT A0 MHOTHX, aKo He 1 BehuHe aMepHaKHX My3eja Ha OTBOPCHOM.

Y BpeMe Kaaa ce U3IPaAmba CeAd OAIDKHAA 3aBPIICTKY, TPOjULA 6pahe Beac cy Bech
OMAM y TOAMHAMA, U M3abpaAH Cy Ad IPEHECY OATOBOPHOCTH YIPaBoaibd HUXOBUM
IPOjeKTOM Ha eHepruuHy xeHy Pyt Beac, cHaxy jeanor op 6pahe xoaexumonapa.
Aaxae, AOTOAMAO CE TO AQ j€ CEAO, Y BpEME OTBaparba 3a jJABHOCT U TOKOM CBOJHX ITPBHX
KPUTHYHUX FOAMHA, BOAUAQ ,MajKa — OCHUBAY .
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YPBAHA OBHOBA KAO PASAPAH NCTOPWJE N NOACTVLAJ HA OHYBAME

Kpaj Apyror cBerckor para AOHEO je BEAHMKO OXHBAABAME HAmopa y AMEpPHIHM Ad
Ce PEBHTAAM3Yjy CTapHjU [PAAOBH — PYILUEHE ,YIPOMALITEHUX 00AACTH Kako 6u ce
HaIIPaBUO IPOCTOP 32 HOBU Pa3Boj KOjU OH IIOACTAKAO IIOCAEPATHY eKOHOMHU)Y. Pesyarar
je 3aCUTYPHO AQ0 €KOHOMCKH ITOACTHIIAj, AAM MHOTO TOTa OA HCTOPHjCKOT 3Hayaja U
BPEAHOCTH I/I3FY6A;€HO je y mpouecy. JeaHa TpChI/IHa Bocrona, JEAHOT OA HAjIIO3HATHjHUX
HCTOPUjCKHX IPaAOBA HALHje, OHAA je CHCTEMATCKH CPaBIbeHa A2 61 ce 06¢36eAr0 mpocTop
3a HOBE KaHILeAapyje, ypaBHe U crambere srpape. OBo ce mocMarpa Kao HajCTpalHuje
mMpeme MOKpeTa ,ypbane obHoBe“. 3ampaso, patHo 6ombapaoBame OpHUTaHCKHX U
HEMaYKHX IPAAOBA TEIIKO A2 je IIPEMAIIHAO OOMM OBOT [TAAHHPAHOT pasapaba!

Ha camo car Bpemena Boxxibe ceBepHO oa bocTona, crapu npumopcku rpap ITopremy
y Eby Xemnunpy xpenyo je y cBojy ypbary 06HOBY Kasa Cy IOjeAUHLI U TpyIie rpahana
IOYCAU A2 IPCHCIUTYjy OYCKUBAHE TPOIIKOBE M KOPUCTH mMMajyhu Ha ymy HepaBHa
HCKYCTBA APYTUX rpasoBa. I lopremyT je umao HEOOMYHO BUCOK, MOXKAQ JEAUHCTBEH 6poj
craMbeHux 3rpapa us nepuoaa oa 17. oo 19. Beka Ha CBOjUM OpPUTHHAAHMM AOKALIHjaMa.
Ilpe Hero mro cy Gyapoxepu ycmean aa u3Opuuly OBO apXHTEKTOHCKO Hacache,
HUHTEPBEHIIHja rpabaHa PE3YATHPAAA j€ CIacaBameM KAACTEPA UCTOPH)CKU HajBaXKHH)UX
o6j €KaTa M OCHMBAKk-EM UHUIIM]aTUBE 32 ouyBame/ CaHaIIMjy KOjU Cy IIOKPEHYAU AQHAIIbU
CTp0y6CpI/I bank Mysej. OBa uHCTUTYNMja, IO MOM Ca3Hamy, jEAMHM je Mysej Ha
OTBOPEHOM Y AMEPHLIM YHjH je ,OTALl OCHHBAY AOKAAHA 32j€AHULIA, H TO KPO3 CAPAARY
TaMOIUUX OPTaHHU3aLMja Y KOjuMa cy >keHe uMaac Boachy yaory.

Hema cymme aa je eTnka odyBama 61Aa IpUMapHa MOTHBALMja 32 MHOTE OA OHHX
KOjU Cy Y4€CTBOBAAM Y CIIACABAIY HCTOPHjCKE, AAH OPOHYAE AoKanmje ,ITapapox” y
6ausunn [TopremyTa xoja he mocratu Crpoy6epu banx Mysej. MebyTum, sa apyre
je IOTCHLUjaA 32 IPUBAAYCHE TYPHCTA U TYPHUCTHIKHUX AOAApa y Ipap OHO cTBapHa
nokperadka cHara. Muoru cy camasu o ,CeBepy BmamjamcOypra®, raec 6u xopae
IIOCCTHAALIA OCTABHAC TOHC HOBLA M THMe oboratmae ofAacHE TProBLie U A2BAOLC
ycayra. Fako npuAuB MpUXoAa OA MOCETHAALIA HUKAAA HUjE AOCETA0 AO HajBHIIIE TaYKe
HaMBHUX KOMEPIIMjaAHUX MTPOjEKIIH]a, oba 1uma Cy Ha Kpajy UCIyH-€Ha.

LUMAHCKA  KOMNOHWIA HA AMEPUYKOM  JYTOSANALY 1 TTOPOOVILIA
FoEHVIX OCHNBAYA

Beanka nnnnujarusa, monyr QPopaose nau Poxdesepose, aau yraaBHOM HenpusHara
U3BAaH COICTBCHOI AOKaAMTeTa, 610 je moayxsar Ipjoa ITasoxemma mpeayser us
ybaBu moveTKOM cepampcceTnx roanHa 20. Bexa — Behnna syan ra sHa xkao Ban Ej uan
noa umenom Llopy — $uHckor Annaomare u werose cynpyre, AMepukaHke, AeoHope
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Kyprun. Paachu sajeano, a moruBucanun AeoHOpuHOM myGaBsy HpeMa IINIAHCKO]
KOAOHHjaAHO] ucTopuju y HoBom Mekcuky, OHU Cy IIOKpEHYAU MUCHjy HPUKYILAAha
U OuyBama TPaAHLIMje M apredaxara XHMCIaHO Kyarype y mecty Ea Pando ae aac
ToaoHapHHac, jysxuo 0 rpapa Canra Oe y HoBom Mexcuky.

Haxo je pasexo Mame mosHaT op Buaujamcbypra, [punduaa Buania nan apyrux
BEAHUKUX AMEPUYKHUX My3eja Ha OTBOPEHOM, PaH4o ¢ pasaoroM mpeHocu Gorar occhaj
3a MECTO U IPOIIAA BPEMEHA, K20 M CBAKA AOKALIUja KOjy CaM IIOCETHO Ha BHAO KOM 0A
gerupu KoHTHHeHTA. Kao u Poxdesepos BI/IAI/IjaMCGYPI‘, aau 3a pasauky oa Popposor
I'punduap Buanya nau Crypbpuy Buaunna 6pahe Beac, ucnpyxenu Pando yrwyuyje
HH CUTY OCTaTKe UCTHHCKU HCTOPUjCKOT MECTa — ,NapaAe’ MAM ycIyTHe cTanuie Ha Ea
Kamuno Peaay nsmehy Canra ®ea n Mexcuko Curyja. To je 6naa mocacama cranuna
3a ipeHohuITe MyTHHKA KOju HAY Ha ceBep y Canra ®e, a ipBa 32 oHe KojH ce yryTe Ha
YT Ay’ OBE BEAHKE TProBauKe apTepuje mmaHckor rapcrsa y Hosowm ceery.

Moskaa Bue Hero 6uA0 Koju Apyru My3ej Ha otBoperoM y CAA, oBaj je sacHOBaH
Ha HAMEPHOM M CHCTEMATCKOM IIpOydYaBamy eBpomnckux myseja. Mpjo ITasoxeumo je
0OHIIIA0 ACCETAK HAU BHUIIIE CAUTHUX AOKanujay CKaHAI/IHaBI/IjI/I, Xoaanpuju, AycTpuju,
Bajuapckoj, Ppanuyckoj, lnanuju u ITopryraay Tokom aera 1953. ropune, Boachu
obumHe Geaelke u npersapajyhu nx y ono mro he nocraru meros naan u Aeonopuna
jEAMHCTBEHA Kpealyja.

Axo cam mocserro Bue naxee Ea Panyo ae aac [oaonaprHacy Hero HekuM ApyruM
Mysejuma Ha otBopeHoM y CjeanmennM Apasama, TO MOxe OUTH AeAMMHYHO 360r
TOra IITO caM 6o NpHUBHACrOBaH Aa mosHajem u Baja Eja u Aeonopy ITasoxenmo, aa
3HaMm wuxoBor cuHa [lopia u werosy cynpyry Pury npexo 30 ropusa xpos oboctpary
npunapsocr AAXDPAM-y, kao u aa cam racpao muxose cuHose, lllona u Llopya
KaKO PACTy OA ACLIC AO OAPACAHX AYAH, U OHH CaAd IpeAcTaBaajy Tpehy renepanujy
CBOje MOPOAHMIIE KOja je nocsehena OYyBamy M M3BPCHOCTH OBOTI MU3y3€THOT MECTa.
Yak u A2 HUKaAa HHCaM yXHBao Te Bese ca mopoauiiom ITasoxenmo, Ea Panyo ae aac
TosonppuHac 6u OCBOjHO MECTO Y MOM yMY H CPI[y KaO jEAHO OA HajUHCITMPATUBHUjUX H

HajIIPENO3HATSHBUJUX HCTOPH]CKUX AOKAAUTETA KOje CaM AOXKHBEO 32 CBOjUX /5 ropuHa!

MNOCBEREHN YHEHVIK 1 OCHBAY M3BPCHOCT Y MAJIOM

E. Assun (Aa) TepxapAT je H3HEHAAMO MHOTE OA CBOJHX IpHjaTesra U MO3HAHUKA Kaad
je yIHcao AMIAOMCKH IIPOIPaM MY3€jCKHUX CTYAHja M IIOCTA0 IPBU NPOPECHOHAAHO
00y4eHH AMPEKTOP MAAOT M PEAATHBHO HEJaCHOT MY3€ja Ha OTBOPEHOM Y Ipaay
ITannn ®aerc y TeHecujy, yMecTo A2 OA€ ¥ IIEH3H)Y IIOCAE PAAHOT BEKA IIPOBEACHOT Y
nopopndHoj $prpmu TekcTHAd. ITop merosum BOl)CTBOM Cy ce Ha OBOM MeCTy (mosHaTom
kao Poxu MayHT) P€aAM30BaAM HHTEPIPETATUBHU IIPOTPAMHU JKUBE HCTOPHjE, OHO
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je IOCTAAO IO3HATO M BHCOKO IOLITOBaHO Mely aMepuukuMm mpakTuyapuma skuse
HCTOpHj€, M IIOCTAAO j€ JEAAH OA IIPBUX MY3€ja HA OTBOPEHOM, a CBAKAKO HAjMambU, KOjU
je AobHO cTaTyc IyHe aKpeAUTaLiHje OA CTpaHe AMEPHYKOT yApyXema Myseja (capa
AMepuyxH caBes Myseja). AA 1 BeroB My3ej Cy cjajaH IpUMep KOjU UCTHYE YBEPEHE AQ
UHCTHUTYLIMOHAAHY KBAAUTET HE 3aBUCH OA BEAUYMHE U OyLIeTa, KA0 U Ad MAAHU IIPOCTOP
Y OTPaHUYEHH PECYPCH HE MOT'Y GUTH M3TOBOP 3a OCPEAHOCT.

OrHuIa0 je KOpaKk Aame M CTEKAO jOLI OCaM TOAMHA PAAHOT CTaXa Y 0BOj obaacTu
Ka0 OCHMBA4 POrpaMa My3ejCKUX CTYAMja Ha Koaenty Tackyaym. Ty cy meroBo uckycrso,
EHTY3Hja3aM U HErOB CUCTEM BPEAHOCTH IIPEHETH Ha HOBY TeHEPAIHjy POECHOHAAALIA
y HOBOjy KOjU, YBEPEH CaM, CaAd A3jy 3HAYajaH AOIPHHOC Yy BMIIE CIICLIHjaAU30BAHHUX

obaactu My3€ja Ha OTBOPEHOM U My3€ja )KMBE HCTOPH]j€, KA0 U MY3€jCKOj CTPYLIU Y LIEAMHHU.

OCHVIBAH HA T10/BY JINTEPATYPE

buao kakBo peTpocleKTHBHO pasMarpame Myseja Ha orBopeHoM y CjeAumcHHM
ApaBaMa U BUXOBHX TyMadema IIPakce MOpa C IOIITOBAkEM Y3€TH y 003up H
HEKOAMKO YTHLIAJHHUX IIyGAUKALHja KOje CY AAAC HHTECACKTYaAHH U GHAO30$CKU OKBUP
FHXO0BOj HHCTUTYLIMOHAANSALIN]H, KA0 U IIPArMaTHYHE ,KAKO A2 BOAMYE, 3ACHOBAHE Ha
KOACKTUBHOM UCKYCTBY U Haj00/50j IPAKCH IMOHUPA Y OBOj O0AACTH.

Kwura us 1957. roaune, Tymauewe namez nacaeha, ayropa Ppumana Tuapscna
KOjU je Papuo y CAy>1<6H Hanuonaanor mapxa, 6uaa je jeAHa OA ITIPBHX, aKO HE U
IpBa aMepHyuKa NMyOAUKalLMja, KOja CyMHpa M OpraHusyje NPHHLHUIE TyMadema KOjH
ce mpuMemyjy (aAM He M orpaHMYaBajy) Ha Myscje Ha oTBopeHOM. OBO TamyILIHO,
AAM KOPHCHO M3Aambe (¢ 063MpOM Ha TO A2 Ce AOIUTaMIIABAAO U jOII YBEK je IIMPOKO
,A,OCTyrIHO) 0CTaje KAACHK Y CBOjOj obaactu. Taxohe, Tuaaen je 610 cHa>KaH 3arOBOPHUK
yBobeH)a AKTUBHOCTHU JKUBE HCTOPH]E, TAC 6u AEMOHCTpaIuja, ,,aHnMaunja“ u yqemhe
[oceTHAALd OHAO CACTABHU A€O TyMadehma. HapAeKHH y HeroBoj AreHuuju cy
reHepaAHO OHAM 32 Taj KOHLIEIIT, aAH Cy PETKO A00Hjaau 0A00peme 0a Baase koje um je
6140 TOTPEOHO Aa 61 3aIIOCAUAHN, OOYIUAN U ONIPEMUAH AOAATHO OCO6mE HEOIIXOAHO
34 ICTOBY ONITUMAAHY peasusanujy. Joaune 1976, xapa je MHTEpEC jaBHOCTH AOCTHTAO0
BPXYHAll, 2 ABECTOTOAUIIBHIA AMEPHUKE peBOAyLje OrAa GUHAHCHPAHA U3 CABE3HUX
¢onaosa, Cayx6a Hannonaanor nmapxa npujaBnaa je A2 c¢ aKTHBHOCTH XXHUBE HCTOPH]E
crpoBoac Ha Buie 04 70 aoxanuja mupom semme. Op Tor BpemeHa, mehytnm, cpeactsa
KOja C€ AOAEAY)Y 32 TAKBE AKTMBHOCTH CY 3HAYajHO yMarbeHa.

Joun jeaHO H3AamBE YMjH je YTHUIIaj 3Ha4ajHO IIPEMAIIHO CBOjy BEAUYMHY jECTE KIbUTa
(jeaBa BHmE 0p 6pomype) objaBmena 1967. roaune: [lpousrocmn y axyuju: 2Kuse
ucmopujcxe gapme, ayropa Ap Llona T. ]_HAC6CKCpa, Tapammer kycroca [ losonpuspeae
y Amepuyxom HanuoHasHoM Mysejy, Mucturynuje Cmurconman. Ilon je mocrao

KaoydHH 3aroBopHHK ocHuBamba AAXDAM-a, u caspeBama Te, HHHIIHjAaAHO MaAc
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OpraHu3alHje, y OPraHM3alHjy OA HALIUOHAAHOT U MebyHapo,A,Hor peromea. On je 6uo
jEAQH OA OHUX KOJH CY Ce Ha IIOYETKY 3aAAraAU 3a OTPAHUYEH 6poj BEAUKUX, PETMOHAAHO
PEIpEe3eHTATHBHUX HCTOPHjCKUX Fa3AMHCTaBa KojuMa 61 yripaBrasa PeaepasHa BAaaa,
AAM je UIAK NPUXBATHO HEMOCTOjalbe TOT KOHIENTA U ITOCTA0 allOCTOA U3BPCHOCTU Y
AQAEKO 6p0jHHj0j, Pa3HOBPCHM)Oj, a IOHEKAA U XAOTUYHUjO] 33jEAHUIIM MHCTUTYLIHja
JKHBE HCTOPHje Ha OTBOPeHOM Koja i aaHac moctoju y Cjeaumennm Apxasama. OcHosHe
HACje KOje je HABEO y CBOjOj KEH3U (-xuny) u3 1967. u KaCHMjUM ny6A1/n<aLu/1jaMa ocTajy
BpCAHE U Ha CHA3U.

Awuteparypa o TymaucmHMMa My3eja Ha OTBOPEHOM, KakBa C€ IPAaKTHKyje Y
Amepuny, 6usa 6u 036umHO HenoTyHa 6e3 momumama Ap Lleja Anaepcona, xoju
je CTEeKao MCKYCTBO Ha ,AUHHjU PPOHTA" KaO 3alIOCACHH HCTPAXKHBAYKOT ONPEACHCHA
MAH KOHCYATAaHT/M3BODa4 Ha HEKOAMKO TAaKBHUX AOKAllMja, aAM M KaO AHPEKTOp ABa
pasanuura Myseja skuse ucropuje (Koaonujaana naanraxa y Ilencuasanuju 6ansy
Punapeaduje us 18. Bexa, u Mysej Josex u meros xAaeb Y CeBEpOUCTOYHO] JyTH U3
19. Beka) TOKOM cepaMaeceTHX U ocampeceTux roausa 20. seka. On je 1984. roaune
Ca>KeO CBOje M MCKYCTBO APYTHX Y KWU3U Bpemrcka mamuna — céem icuse ucmopuje,
Koja je 6p30 AOCTHUIAA CTaTyC ,MOpa ce MPOYUTaTH (M OHOBO YMTAaTH) KO ,KAKO AQ”
npupydHuK Mchy mpakTHdapuMa yMETHOCTH, 3aHATa, HayKe M MardjcKOI ITOHOBHOT
cTBapama ocehaja MPOLIAOCTH Y KOHTEKCTY My3eja Ha OTBOPCHOM.

Ha ocHoBy koHLenaTa 1 METOAOAOTH]E, 00jcAUIEHNM M KOAUPUKOBAHUM y OBE TPU
kwure, Tuasen, [lacbexep u AHACPCOH 3acAyKyjy Aa OyAy cMaTpaHu KOOCHHMBAHMA
ACCCTHHA My3€ja Ha OTBOPEHOM H BUXOBHX IIpOrpama ryMmadcta mupom CjepArmeHnx
ApxaBa, a u mupe.

Jou jeana HoBHja nyGAHKaqua, 4MjU ITyHHU YTHU1]aj HAa TEPEHY OCTAje AA CE IIPOIIEHH,
jecte xmura us 2007. roaune Myseju na omeopenom — ucmopuja u 6ydyhruocm jedne
susnonapcke udeje Crena Penrsxora. To je oncexxno Acao, GyKBaAHO U GUIYpaTUBHO,
MCI:)yHapOAHO 0 CBOM 061/1My, EHIIUKAOTIEAMjCKH IPETACA 33jEAHHIIA My3€ja Ha
OTBOPEHOM KAKBE CE MOTy Hahu 6uao rae. Penrsxor npary pUA030QPCKH U PUIHYKH
PasBOj XaHpa My3cja Ha OTBOPCHOM OA ICIOBOT HACTAHKa AO CKOPO AaHac, Haoachu
npuMepe IMHPOM CBeTa, aAu yraaBHoM y Esponu u CesepHoj AMepunu — mpumepe
y pacroHy o Hajsehux M HajIIOSHATHUX AO HEKHX HajMAIbHX M Mabe [IO3HATHX, AU
KOjH Cy MITaK MHOBATHBHH U Y30PHH Y COIICTBEHOM OIPEAESCHY. 32 PABAHKY OA APYTHX

HyGAMKaunja KOj€ CaM OBAE HaBEO, OBO HH]€ ,AAKO HITUBO", AAU CBAKaKO IIPY>ka MHOTO.

V3YSETHA MAJIKA OCHBAY'

Mopam 0BAE A2 0AAM NIpU3HAHE U3Y3ETHOj ,Majuu ocHuBady - Erea ,buan” Tamon,
KOja je IOCBETHAQ BHILE OA IIOAA BCKA CBOT JKUBOTA U CHEprHje A2 Om ImperBopmaa
~Hopaanac®, ceocxy papmy us 19. Bexa y Mauny (na cepepoucrounom yray CAA), y
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»LIeHTap xuBe HcTOpHUje” KOjU 1yBa M IPEHOCH IIOAONPUBPEAHE ACAATHOCTH, BEIUTHHE
CBAKOAHCBHOT CCOCKOT KMBOTA H APYIITBCHE BPCAHOCTH APYIOT BPEMCHA AAHAIIBLUM
[OCETHOLIUMA CBUX y3PacTa.

3axsanmyjyhu HeymoproM Tpyay came Buan, aan u Apyrux xoju cy KpeHyAH BECHUM
cronmama, HopaaHaC je mocTao MecTo rae mMOCETHOLM He CaMO Ad MOTY CAYLIATH O
HCTOPHjU U BUACTU aKTHBHOCTH KOje Cy €€ CIIPOBOAUAC Y IIpoisocTH, Beh uM je aata
moryhHoOCT A2 3akopade y IpomaocT U A0GHjy yAOIe y aKTHBHOCTUMA — MOTy OuTH
Y4YEHHUIIH CTPOTE YIUTESUIIE Y IIKOAH KOja CE CACTOJU OA jEAHE IPOCTOPHjE U HAAAZU HA
packpcannn y Hopaanacy, ckymmadu aeaa 13 0OAMKIBCT je3epa II0 XAAAHOM jaHyapCKOM
AaHy, Gepaun nacysa 3a IPUIIPEMy BEICpE y jeCCH, MOTY IIPABHTH COK OA jABOPA Y MapTy,
HAH YYECTBOBaTH Y BHILIEAHEBHOM HCKYCTBY ,IloTnyHO ypamame® U XHBETH YAOTY
YAaHa ceocKe NMOPOAHLIE U3 CeAAMAEceTHX TropuHa 19. Beka (y3 xopumheme nohnux
CYAOBa).

Hajsehu enrysujactu — Boaortepu Mehy sanocacauma y Hopaanacy cy nctpakuan
U IOHOBO CTBOPHAHM HCTOPHJCKC AMYHOCTH 32CHOBAHE HA CTBAPHHM CTAHOBHHIIMMA
OKOAHE CEOCKE 32jeAHHLIE; OHU epHKACHO KOPHCTE OBE HACHTUTETE y CBOjUM TyMadehuMa
U MHTEPaKLHju ca mocernonuma. [ Tocetnonu HajBuiie mamMre 1 HCTHHCKU Boae Mepeu
AaByoj, aatep ero buau TaMoH — cupoMalHy yAOBHIlY KOja ce OTBOPECHO 3aAaraa 3a
[NTamba JKCHa CBOT BPEMEHA M KPUTHKOBaAd APYLITBEHE U 3aKOHCKe oapeabe us 19.
BEKa KOje Cy ce OAHOCHAE Ha cHpoMaHe (yKaydyjyhu jaBHO Tpajkerbe 0OATOBOPHOCTH 32
IHXOB CMEIITA), HajHIDKET oHyhada 3a HabaBky xpane u oache, wro, ouexknsano, Huje
AAAO pe3yATaTe).

CHAIA'Y BPOJEB/MA — HACTAHAK 1 PA3BOJ AJTX(BAM-a

Toaune 1970, rpyma ucropudapa Koju ¢y ce 6aBHAH MOAOIPUBPEAOM OKYIIHAA CE H
sajeannakn popmupasa AAXDPAM — Yapykeme XMBHX HCTOPHjCKHUX Ta3AHHCTABa
U IOMOIPUBPEAHHX MYy3€ja, y ILHMAY IIPOMOBHCAA HCKYCTBEHE MCTOPHje Kao
HCTPaXKMBAdKe, HACTABHE M METOAOAOTHje yuera. [aaBHu Mel)y ocHuBaunMa u paHuM
AMAEpHMA je 6uo Ap. Llon T. Illaebexep, Tapammn medp Opcexa 3a eKCTPAKTHBHE
uHAyCTpYje (IOAOIpPUBpPEAd, IIyMapcTBO M pyaaperBo) y Hanmonaanom mysejy
amepuuke ucropuje Cmurconnan MHcTuTyTa. Apyr ocHUBa4u Cy GUAM IPEACTABHHULM
amepuakor Munmncrapersa nomonpuspeac u Cayxbe Hanmonaanor mapka, xao
U My3€ja U MCTOPHjCKHMX AOKAILIHja, BEAUKHX H MAaAMX, U MOja MAaA€HKOCT, U3 AMYHE
PAaAO3HAAOCTH, jep MOj HHCTUTYLIMOHAAHH IOCAOAABAL] Y TO BPEME HHje MMAO HCKyCTBa
HUTHU acIUpalyje IpeMa MHUIMjaTUBaMa 33 My3€je XMBE UCTOPHj€ UAU KOHLENTY Ha
OTBOPEHOM.

Hako ce AAXPAM (casa Aconujaiuja 3a KkuBy HCTOPH]Y, papMe U IIOHOIPHBPEAHE

My3CjC) ITI0Ka3ao Kao HOACTI/ILIaj 1 M3BOPp CMCPHHIIA 32 ACCCTUHC MYSCja Ha OTBOPCHOM
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U AOKaIMjaMa >KUBE HCTOpHUjE Y Cje,A,mbeHHM ApxaBama U Apyrae, TO HUje 6uaa
OpHMIHHAAHA HAMEPA HCHUX HajUCTakHyTHjux anacpa. [Ipe he 6urn aa cy 6ap Hexu oa
BUX 6uAn 3a0puHYTH 360r MHOIITBA MCTOPHjCKHX IOAOINPUBPCAHUX HHHUIIMjaTHBA
KOj€ Cy CC YKOPCIUBAAC IIHMPOM 3CMAC YOUM HAIUIMX HALMOHAAHHX 00pcAa MOBOAOM
ABECTOTe TOAMLIBbHLEe HesaBUcHOCTH. CMaTpasn cy Aa O6M AOHaLMje Koje je Ap>kaBa
AOAC/HUBAAA OBUM HE3ABUCHUM U HEKOOPAMHHMPAHHM OpPraHM3alldjaMa MOTAE PacyTH
cpeAcTBa HOTpC6Ha Ad (l)I/IHaHCI/Ipajy UXOBY aM6I/ILII/103HI/IjI/ij BU3Ujy — OTPAaHUYEH, AAU
KOOPAMHHCAH HU3 Ta3AUHCTABA JKUBE MCTOPHUjC KOjU O NPEACTABUO TAABHE PETHOHE
U KAYHHE IIEPHOAE AMEPUUKE IOAOIPUBPEAHE HCTOPH)E, 2 OHO OAPXKABaH CapaAboM
KOH3OPLMjyMa CaBE3HMX OpraHa, ykmydyjyhm m Munucraperso mosonpuspeac,
Cayx6y Hannonaanor mapka u Hamr Hapoaun mysej, Mucruryr Cmurconuan. Takas
CHCTEM HCTOPUjCKHX $papMu KojuMa OH yIpaBsasa ApskaBa 61 y cyurruay 6uo usrpaben
I10 Y30y Ha €BPOIICKE IIPOTOTHUIIE, HAKO OH BHUXOBa HHTepIpeTanyja y Behoj mepu buaa
OCAOHEHA Ha AEMOHCTpALIHje HCTOPUjCKHX METOAA U AKTHBHOCTH.

Topnmme xoudpepennuje AAXDPAM-a Ha perMoHaAHOM M  HAIJMOHAAHOM/
MelyHapoAHOM HHBOY Cy IIOCTaAC BasKHE 32 KOACTE Y HAILIO] CIICLIHjaAU30BaHOj 06AacTy;
OHC HaM IPY’Xajy MOTYRHOCT A2 y4HMO jeAHH OA APYTHX U3 HAIUMX yCIICXa U HCYCIIEXa,
K20 M A4 CE TOACETHMO AQ CMO CBU ACO HHCTHTYLIMOHAAHE M CTPYYHE jJABHOCTH KOja ACAH
3ajeAHHYKE LIMACBE U YBEPEHa — YaK H 4KO CMO CBAKOAHEBHO KOHKYPEHTH I10 IIUTAkby
HOApIIKE 32 GMHAHCHPAHE, jJABHOT IPU3HAA U nocehenocru. Ksapraanu buaren u
roanmsy 360pHUK KOHPepeHIHje 6eACKE AKTUBHOCTH OPraHU3ALM)E M HCTPKUBAIKE
U IPOrpaMcKe HHHUIMjATHBE KOje IIPEAYSHMAjy IOJEAHHUM W HHCTHUTYLMOHAAHH
YAQHOBH.

Y nocaepmux HEKOAHUKO ropusa, unrepHer cajt AAXPAM-a (Www.alhfam.org)
U BeroB $opyM 3a KOMyHHKALHjy Mely 4aaHOBHMA ,y PeaAHOM BPEMEHY" YMHOIOMe
Cy OAAKIAAM IPYXKAIbe y3ajaMHE IIOAPLIKE KPo3 CA000AaH IPOTOK MHPOpMALHja U
ucKkycraBa. Moxaa jeAHaKO BaXKHO, OBE TEXHOAOTHjE CY ITOMOTAC Ad CITO3HAMO AA Cy H
yCaMAdCHH MTOjEAMHIM Ha PEAATHBHO M30AOBAHHM AOKAIIHjaMa YAAHOBH 32jE€AHHIIC KOjH
Aeac Hawe Opure u nusese. Caylasan nyH pasyMeBama U H3BOp 3Hasadke nomohu cy
YBEK Ha AOXBAT PYKE y €ACKTPOHCKOM CBETY.

CAOALLFW CTATYC AMEPVHKIX MY3EJA HA OTBOPEHOM W JIOKALIIA
KVIBE MCTOPWIE

Can HeKkHX BAAAMHUX OHpPOKpaTa O CTBapamy HALMOHAAHOI CHCTEMA HCTOPH)CKHX
rasAMHCTaBa, PUHAHCHPAHOM OA CTpaHe peAcpalinje HUKAaAA Ce HHje OCTBAPUO HUTH Ce
YaK HPI/IGAI/DKI/IO CBOM OCTBapCHyY. Taxo je IIOKpeT My3€ja Ha OTBOPEHOM U AOKAIIHja )KHBE
ucropuje y Cjeanmenum Amepuaxum ApxaBama, cpehoM HAM HAXKAAOCT, 1 Adme TIOA
YIIpaBOM HE3aBHCHUX OPraHH3allUja KOje Cy YKiydeHE Y CTATyTe BAAAA CBOJHX APKaBa
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u 1ocayjy ocaobolyene op mopesa, kako um je 0a00pero op crpane Caseste Baase. One
Ce TAKMHYE jEAHE CA APYTHMA 32 ITOAPIIKY U3 IPUBATHUX, APXKABHHUX, KOPHOPATUBHUX
U OCHMBAYKUX PpoHAOBA. Fbuxose yaore ce yecto npekaamnajy, a MOHEKaA Cy ¥ CyBHIIHE
Y CMHCAY CBOJHX MHCHja U IyOAHKE KOjy TeXe Ad IIPUBYKY U YCAYKE, a CKOPO CBE yBEK
UMajy MamaK CPEACTaBa M MamakK 0co0ma y OAHOCY Ha caMOAeUHHCAHE MHCHjE H
HeIpecTaHe NoTpebe 3a OAP>KABabEM.

Ca apyre cTpaHe, Ta HCTa MEhyHHCTUTYLIMOHAAHA KOHKYPCHLH]a U OACYCTBO OHAO
KAKBOT LICHTPAAHOT KOOPAMHALIMOHOT TEAA AAAO j€ IIOBOAR 3a mupH orcer u Behu 6poj
PASAMMMTHX M KPEATHBHHUX IIPHCTYIA U3a30ByY HHTEPIIPETUPAA HCTOPUje aMEPUIKOj
jaABHOCTH KOja HE IIO3HAje MCTOPHUjCKE YUE-EHHUIIE M KOHIENTE AO MEpPE Ad je TO
IIOTPECHO, KA0 U 32 IIOAJEAHAKO TEXAK 33AaTaK TYMAYCHa IMOASOIMPUBPEAHUX KOHIIENATA
U aKTHBHOCTHU YPOaHOj jaBHOCTH KOja MMa )KAAOCHO MAAO 3Hama O IIOPEKAY XpaHe KOjy
KOH3YMHpPA HAH O PEAAHOCTH KUBOTA Ha GpapMH, OHAO Y IPOLIAOCTH HAH CAAAIIEOCTH.
KomuuHO je BHAECTH, 2 HCTOBPEMCHO U TPArMYHO, TOAUKH Opoj amepuuke acue u
OAPACAHNX, KOJU HE CXBaTajy Besy u3Mcl)y yceBa M CTOKE Ha IIOAY U YPEAHO YIIAKOBAHOT
Meca, noBpha u npepaljeBuna y BUXOBUM AOKaAHUM MapKeTHMa!

Y 0BMM OKOAHOCTHMa IIOCTOjM MOTYRHOCT, MOXKA2 92K M OATOBOPHOCT, CBAKOT
3aIIOCACHOT MAU BOAOHTEPA Ha 61A0 KOjOj AOKallMjU >XMBE HCTOPHjE MAU MY3€jy Ha
OTBOPEHOM AQ IMOCTaHE ,0TaI] (I/IAI/I MajKa) OCHHBAY Y CBOjOj COIICTBEHO] obaactu
[OCMATPAkbeM M EKCIIEPUMEHTHCAEM y MOTPasH 3a ePUKACHMjUM HAYMHHMA 34
CTUMYAMCAaE¢ HHTEPECOBAIbA IOCETHAAIA U IPEHOIIEHE PasyMeBama IIPOLIAOCTH
KOja MOXC A2 OCBETAM CAAALIOCT U NIPYXKHU yBUA y OyayhHOCT — 1 A2 mOTOM mOACAC
pe3yATaTe TaKBOT €KCIIEPUMEHTHUCAA YHYTAp 33j€AHHIIE, TA€ OHU MOT'Y NPOKAMjaTH H
YPOAUTH IIAOAOM.

OCHVIBAFGE CE HACTABS/BA

Ap Cren Penrsxor, y cBojoj keusu Myseju wa omsoperomn: Hemopuja u 6ydyhnocm jedne
susnonapcke udeje, nocsehyje roroso ucro npocropa Masom mysejy Hopaarac u buan
TaMoH kao u HekuM oA HAJIIO3HATUjUX U HAJIPECTIKHMJUX AOKAIMja )XUBE MCTOPHU]je
U My3eja Ha OoTBOpeHOM; OH cBpcraBa Hopaanac Mbe Haj3sHAYAjHUje AOKallMje Ha
marn CeBepre Amepuke. Hberosa mporeHa 0BOr MaAor Mecra, CKpajHyTOr Ca IIyTa,
ca HEAOBOAHUM OpOjeM 3aMOCACHHX U MambKOM CPEACTaBa 3a PUHAHCHpambe, yKasyje
Ha TO AQ HUCY CBHU ,OLH (u MajKe) OCHMBaYM" y 06AaCTH XXHMBE UCTOpHje U My3eja Ha
OTBOPCHOM CTBap IIPOIIAOCTH, OHH CY jOLI YBEK OBAC, Mchy Hama, y 21. Beky, jomr yBex y
npotecy GOpMyAHCAba, TECTHPAIbA, peBU3Hje U UMIIAEMEHTAIIH]j€ HOBUX HAEja U HOBUX
IPUCTYIIA U jOLI YBEK HA IyTy Ad IOCTAHy OCHHUBAYH Y COIICTBEHO] 06AACTH — aKO HE U
OCHMBAYH HOBUX MHCTHUTYLIMja, 4 3aTUM M HOBHX IIPOIPaMa U METOAOAOTH]a KaKo Ou

IUXOBE AOKAIIHje Y CMUCAY HHTEPIIPETALIMje IIOCTaAE joll epUKACHHUje U epeKTUBHY]E,
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peAeBaHTHU]je 32 HOTpe6e U HHTEPECE CBOJUX ITOCETUAALIA, HAU OAPXKUBH]jE Meby CBOjOM
KOHKYPEHIIHjOM y IOTAEAY BPEMEHA M MAXKEHE CABPEMEHHUX IIOCETHAAIIA KOjU UMajy TaKO
IIYHO AATEPHATUBHMX OIILIMja HA PACIOAATALY.

Behuna aamammux ocHuBada HHCY OAQrOCAOBCHM AMYHMM OOraTcTBOM HHTH
BEAMKOM IIAQTOM; HEKU OA HHX Cy MMAaAM CaMO KPaTKy CHELHjaAH30BaHY CTPYYHY
00yKy, a Apyru 4ak Hu To. CTpacT 3a OuyBame M IPEHOLICHE UCTOPHje IIOHEKAA je
HBHXOBO [AABHO Opylje, Hako To MOXXAQ Huje apcKBaTHA KBaAndUKanuja caMmo o cebu,
3a OCHMBAYa HAH HHOBATOPA y OBOj 00AACTH, CBAKAKO j¢ HEOIIXOAHA.

YTNUAIN N3 EBPOMNE

He moxe ce usbehu camunoct usmely Hexux amepudkux MHCTHTYHHja Koje caM
IIOMEHYO U IIOjeAMHHX EBPOIICKHX IpruMepa Kao 1mTo je Cxancen Aprypa Xaseanjyca
U Apyru HapoaHHU My3seju. Mmak, Huje jacHO Aa AM IIOCTOjU AMPEKTHA Be3a HsMef)y
CBPOIICKMX INPETXOAHMKAa M BehHHE aMcpHYKMX MHMLIMjaTHBA, HAH Cy OBH ADPYTH
HE3aBHUCHH OATOBOPHM Ha HcTe HcTopHjcke okoaHoctu. M EBpoma u Amepuxa cy
AOXHMBAABAAE TIOCTENEHO HECTAjalhbe TPAAMLIMOHAAHOT HAYMHA XXHMBOTA YIIOPEAO Ca
PasBOjOM MaTepUjasHE KYATYPE U BPEAHOCTH, a TH IYOULIM Cy IIOACTHIIAAH XKeny Ad
ce cadyBajy AOKa3H O IPOLIAMM BpeMEeHNMA, 610 300r BeAHYarsa HAIIPETKA, HAH KO
noacchame Ha BpeMeHa Kapa ce SKHBOT YMHHO CTAOMAHUjHM, 9BpIIie YKOPCHCHUM Y
TPAAUIIOHAAHO]j KYATYPH, MaFhe HCKOMITAUKOBAH IIUTAKHMA KOja MyTe Hallle MOACPHE
JKMBOTE U KaAQ j€ H3TACAAAO AQ BPAMHE ITPEBA3HAA3E TOPOKE.

MHoru aMepH4KH OCHHBAYH Cy MYTOBAAH Y HHOCTPAHCTBO U MOTAHU Cy ITOCETHTH
€BPOIICKE AOKAIUje KOje Cy MHCIIUPHCAAE IUXOBY KACHHjy MHHUIIMJATHBY KOA Kyhe,
aau ocuM [TaroxenMOBOr HaMEpHOT HCTPaKUBAKA EBPOICKUX MPOTOTHUIIOBA, HEMAM
CasHama O APYTMM CHCLUUYIHUM AOKYMCHTOBAHMM BesaMa. Jak u 6es myToBama,
OCHHMBAYHM aMEPUYKHUX My3€ja HAa OTBOPEHOM Cy MOTAM HAyYHTH O EBPOICKHM
HPOTOTUIIOBHMA IIPEKO APYTHX Koju cy ux moceruan. Ca Apyre crpane, HcTOpHja
NPOHAAA33KA je TPEMyHa MPUMEPA CKOPO MACHTHYHHX HAEja 33 KOje ce YHHU Ad CY
CIIOHTAHO U HE3aBHCHO HACTAAC KaAa OH ce crekan oaroapajyhu ycaosu.

Haxo je cam Xaseanjyc $paBopu3soBao U IPAKTUKOBAO yBODerme SKUBOI HAcTyIa
U ACMOHCTpallUje eAeMcHara y (usHdKkoM OKpyxewy CkaHceHa, Ta HACja Huje
Haumaa Ha Tomao npujeM Mehy apyrum eBponckum ucropuaapuma. CxopHO TOME,
pacnpocTpameHo yBolele aKTHBHMX KOMIIOHCHTH ,)KHBE MCTOpPHjc y Myscje
Ha OTBOPEHOM H3IACA2 A2 je OMO YIAQBHOM aMepHYKH (EHOMEH, HAKO je TELIKO
IIOBEPOBATH A2 KPEATOPH U AAMUHHCTPATOPHU EBPOIICKHX AOKAL{Hja HUCY OUAH CBECHU
HCTPAXXMBAkha KOja Cy UBPCTO YCHOCTABHAA IEAArOIIKE M aeKTHBHE BPEAHOCTH

HCKyCTBEHOT 00pasoBama.



3B0PHUK / 8@ / YEARBOOK

3B0PHVK / YEARBOOK OLM OCHUBAYM
FOUNDING FATHERS

SAKIBYHAK

Y npunpemu oBor HepopMasHOT pasa sa objaBrusame y EBpony, cacBum cam cectan
A2 MHOTE KOAETe U3 My3eja Ha OTBOPEHOM IuMpoM EBporie MMajy ckenTHYaH MAU 4ak
[OAPYIAUB CTAB IIPEMA ,’KHBOj UCTOPHjU” KaKBa Ce NPaKTHKYyje Y AMEPULM — Ty Cy
Boandn obyuenu y oachy uspaleny no yraeay Ha ony us oppehenor nepuoaa, onu
AEMOHCTPHUPA]jy BEMITHHE KOj€ OATOBAPAjy IPOLIAOM BPEMEHY, A IOHEKAA U IIPEACTABAA]Y
ce6e Ka0 peHHKAPHALN]E CTBAPHUX ASYAH IOBYYCHHX €2 CTPAHULIA HCTOPH]E.

Aoayme, y HajropeM caydajy, 0Ba METOAOAOIHja MOXKe 6uTH GOAHA 3a cBaKora ca
030MAHIM [IO3HABAbCM HCTOPjC HAH HHTCPECOBambeM 3a iy, Takobe, npusHajem, Huje
Moryhe NOHOBO CTBOPUTH IIPOIIAOCT €a CBHM HCHHUM KyATYPHHUM HHjaHCaMa, HUTH
[PUMEHUTH MHOTO BHILE OA TaHKE Aasype MCTOPHjCKOT pasyMeBama 3a AAHALIbE
IIOCETHOIIE 3 KPATKO BPEME KOjU OHU MOT'Y Ad IIPOBEAY Ha 6uAr0 KOjOj AOKaIIMjH. Mnak,
y HajboseM CAyUajy, )KHBA HCTOPHja MOXKE A2 Oyae yOeAmHBA U A4 H3A30BE HEKH OOAUK
»00pasosabaBe” 4mja adeKTHBHA CHAra AAACKO IIPEBASHMAASH IpeAaBama HajBehmx
HayYHHKa MAM HajOpumaHTHHja mucaHa Tymadcra. Moxe 6utn poBosHO MohHa aa
YIIAAH HCKPY MHTEPECOBakba TAMO IAe OM MHaye amartuja mpeBarHyaa. 1o je mpucryn
TyMadehy KOjH 3aXTeBa OIICEKHO HCTPAXKUBAE U IIOCBEheHOCT y IIpakcH, Koje CUIypHO
Huje Moryhe e$UKACHO CIIPOBECTH AKO HENPUIIPEMACHOT IIOjEAMHIA jEAHOCTABHO
ofydere y KOCTUM M AaTe MY CKpPHIITY.

Bepyjem Aa je oaroBapajyha opjeHTanmja 0A CymWITHHCKOr 3HaYaja y HpHUIpEMH
[OCETHAALIA A ,HIPajy UIPY" MHTEpAaKUMje ca TyMaidMa >XHBE HCTOpHUje, M Ad je
IOAjEAHAKO BAXXHO IIPEMO3HATH AQ HEKHU TOCETHOLH JEAHOCTABHO HE JKEAE Ad YYECTBY)Y
y urpu. Mrpa nehe A06po npohu ako mocernaaly Huje BOvAaH y9ECHHK HAH AKO OH
IIOKYIUaBa A2 H3balLy TyMaya U3 yAore yKasyjyhu Ha pAaHallmbe aHAXPOHHM3aMa KAO LITO
Cy aBHOH KOjU ACTH H3HAA, AyTOMOOHAH KOjU IIPOAA3e OOAMKIBUM ITyTEM MAM MOOHAHU
TeaeOH Koju Apyru moceruaan xopuctu. Takobe, nehe usahu Ha A06po axo Tymau
IIOKasyje MepBEP3HO 3aA0BOACTBO Kaaad IPUMETH He3Hame MOCETHAALA y BE3U ca
IPEeAMETHMA, IIPOLECUMA UAH TEPMHHOAOTHjOM IIEPHOAR KOJH CE IIPEACTABAA.

Moske ce AOTOAMTH A2 HEKH, MHa4e BUCOKO KBaAMQPUKOBAHM BOAMYH, HUKAKO He
ycIejy aa npeacTaBe HHPOPMALHjE Y KOHTEKCTY XKHUBE UCTOpHje. APYyrH, Koju ce HHKaAa
HHUCY AOOpO occhaay ka0 KOHBEHLIMOHAAHY TIpeAaBady, uMajy Moh Aa AaKo 1 ybeAsHBoO
CKAHM3HY Y VAOIY M3 HEKOT IIEPHOAd M CACBUM IPHPOAHO OCTBape HHTEPAKLHUjy ca
AAQHAIIBUM [TOCETHOLUMA, cUKACHO UM AodapaBajyhu pasamke u camanocTn nsmehy
[UTaka, TEXHOAOTHja, BPEAHOCTH M CTABOBA ABA BPEMCHA — CAAAIIEL, y KOjeM
[IOCETHOLIN SKUBE, U AABHE IIPOLIAOCTH.

JKuBa wucropuja, BepyjeM, HyAH HH3 KOPHMCHHX aAaTa KOjU H3Y3eTHO A00pO
QYHKLMOHUINY y HEKUM CHUTyaLlMjaMa, aAH Mame AOOPO, MAH HHKAKO y APyrUM. Y
HACAAHOM CAy4ajy, TyMad 61 Tpe6aro Aa cA0BOAHO KOpUCTH MeTOA0AOWKO opyhe(a)
xoje(a) HajBHIIE OATOBapa HErOBOj/IEHOj AHYHOCTH, AyOMHHM N IIMPUHH 3HaHma O
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oppeheHOM peAMeTy, K20 U HHTEpecOBaBbHMA U OTBOPEHOCTH caMor nocetnona. Hu
IOCeTHAALL HU TyMad He 6u Tpe6aso aa ce occhajy npucumenum Ha oapelyenn Haunn
KOMyHHuKanuje. Y CBaKOM CAy4ajy, IOTCHIMjaAU KUBE HCTOpHje He Ou TpeGaao aa Gyay
3aHEMapCHH CBE AOK CE MCTOAOAOTH] HE HCKYCH Y CBOM Haj60ACM H3AAISY.

Mopamo, HapaBHO, UCKPEHO IPUSHATH ceOM U CBOjUM IIOCETHOLMMA A2 IIOCTOje
rpaHHIe M OTPaHHYECHA Y HALIMM HANOPHMA A2 ,IIOHOBO CTBOPUMO MPOLIAOCT .
Y HajbomeM caydajy, MOXKEMO Ad KPEHPAMO ACAHMUYHO UYAHY U HHTCACKTYAAHY
ICPLENIINjy OHOIa KAKO je IPOLIAOCT MOXAQ H3TACAAAR, 3BYYaAd U MHPUCAAA OHUMA
KOjU Cy JKHBEAH y 0], KaKo cy ce occhaau oHu koju Hucy 6mam cBecHu Kako he ce
HCTOpHja, TEXHOAOTHjA U MaTepHjaAHA KYATYpPa OABHjaTH H3BAH HUXOBOT BpPEMEHA.
Mebhytnm, y ucro Bpeme, a noceGHO 3a OHe AOKaLHje KOje € OCAAmajy Ha IIPUXOA
OCTBAPEH 04 IOCETE, a BehMHa je TAKBUX, MOPAMO IIPEACTABUTH IIPOIIAOCT CCACKTUBHO
— unsbehu ucropujcke peaanoctu koje he apxaru mocernone mopame oa Myseja.
Maau 6poj nocernsana 21. Bexa he 6utn npusyuen, poox 6u muOrH 6UAU OAGHjeHH,
TAKBHM HCTOPHjCKMM DPEAAHOCTHMA Ka0 WITO Cy IYTCBH HAH CTase IPCIAABACHE
6AaTOM, IPALIMHOM, CHEIOM MAHM cTajckuM hyOpuBoM, HemapHO opGanmBame cmcha
UAH AYACKOT H3MeTa, yInoTpeba HaMHPHHIA KOje Cy »HEMOAOOHE 3a IOTPOLIKY” 11O
CaBPEMEHHUM CTAaHAAPAMMA, BOAQ 3apPaskeHa KOACPOM, KAO3ETH IIOCTABACHH HA MECTY
MOAEPHHX TOAA€Ta, UTA. PaBHOTEXa ce MOpa KOHCTAaHTHO PasMaTPaTH, AOCTH3ATH,
IPOLICHUBATU U IIOHOBO pasMarparu. Hema pemrema jeAHa-BeANdHHA-OATOBApA-CBUMA,
HE [IOCTOjH ,TIpaBa’, ,Haj0oma" HAK ,cTaaHA  GOPMYAR, AAU CE YBEK MOXKEMO TPYAHTH Al
Ipy>XuMo HHPOPMALIHje HAH UCKYCTBA (6aK0M TTOCETHOL Koje he My momohwu aa oae ca
00/HUM pasyMeBareM IPOLIAOCTH, KA0 U IyTeBa KOje je CBET IPELIa0 CTUTABIIH OAAHAC
aosae. Cayxehn morpebama, usasusajyhu pas0sHarocT 1 HHTEpecOBambe TOT OCEOHOT
[IOCETHOLIA, CBAKO OA HAC MOXE [OCTATH ,,TBOpaLl” e$peKTHOT U BPEAHOT CycpeTa.
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Founding Fathers (and Mothers)

of Open Air and Living History Museums
in the United States

PREAMBLE

I can’t claim credentials as an historian of the open air museum and/or living history
movements in the United States. I've merely had and enjoyed an opportunity to play
a very minor supporting role in that development during the course of more than fifty
years as a museum professional, and have also had the good fortune of personally know-
ing some individuals who deserve to be recognized as founders or trailblazers in this
field.

Some of these individuals have approached the field from a broad intellectual and
academically-based background, as acknowledged subject-matter specialists and with
visions of national and international scope. Others have concentrated their resources
whether great or modest, and their passionate energies, upon the creation of one specific
site and the development of its interpretive potentials. Still others have been self-taught
amateurs, motivated primarily by a desire to preserve a multi-generational farming tra-
dition of their own family or of their agricultural community. All have been instrumen-
tal in the evolution of this specialized field as I have come to know .

I can claim to have known, either personally or through published sources, only a
small sampling of those who deserve recognition as founders or innovators in this field.
In focusing upon these individuals and their accomplishments, I certainly intend no dis-
respect to the great many others who haven’t made my acquaintance either directly or in-
directly. I'm acutely aware that an untold number of others have labored in other parts of
the same vineyard — beyond my own perception but nonetheless adding to the progress
and momentum of a movement much larger than themselves and their individual efforts.

For a more comprehensive and extensively footnoted listing of American pioneers
in open air museum and living history sites, I would refer the reader to Chapter 3 in Jay
Anderson’s seminal book Time Machines — the World of Living History, and to Chapters
4 and 8 in Sten Rentzhog’s encyclopedic Open Air Museums — The History and Future of
a Visionary Idea. (More about these books later in this paper.)

I am sometimes awestruck by the wisdom born of experience that is to be found
among the workers and administrators of even the smallest and remotest of open air
museums and living history sites. The knowledge and skills of an interpreter in a grass
hut museum adjacent to a brush-fenced cattle “kraal” in the QuaZulu capital of Ulundi
comes to mind, and I grieve for the fact that such wisdom, even in this time of ubiqui-
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tous electronic communication, is not more widely and more effectively disseminated.
Surely, those of us living in more affluent societies have much to learn from others in
our field who manage to survive and even thrive under circumstances that we might
regard as unacceptable or hopelessly sub-standard — circumstances which in many re-
spects mirror those of the very times past that we seck to represent and interpret in our
institutions and programs.

With that as preamble, let me name just a few of those here in the United States
whom I have known, cither as personal friends and colleagues or by virtue of their wide-
ly recognized accomplishments, and whom I particularly respect as founders and lead-
ers in this field. Please regard this, however, as a very subjective overview and not as an
attempt at a comprehensive or scholarly treatise.

In approaching this topic I am deliberately ignoring an untold number of historic
sites that consist of only a single principal structure with perhaps a few appurtenant
outbuildings which exist in “open air” settings and which have been preserved and in-
terpreted since the mid-19% century (perhaps some even earlier) with reference to their
association with some specific person(s) or event(s) of historical significance rather than
as a setting representative of a broader cultural context. Many of these sites are known
to have made use of individuals in period clothing or approximations thereof, to greet
visitors, to serve as guides and perhaps to demonstrate period tools, utensils, activities,
etc. While such sites and their personnel can arguably be regarded as precursors to more
extensive open air museums and more ambitious multi-sensory living history initiatives,
I've chosen to limit the scope of my discussion of founding fathers (and mothers) to
sites involving multiple structures preserved, recreated and/or collected in an environ-
mental setting that is evocative of earlier time, and which is intended to convey some
coherent sense of time, place, cultural context and interpretive theme to its visitors.

EMERGENCE OF THE OPEN AIR MUSEUM CONCEPT IN AMERICA

One can hardly ignore the contributions made, generations ago, by such pioneers as
John D. Rockefeller, Jr., in fostering the research, archaeology and reconstruction initia-
tives that brought dozens of buildings in Virginia’s Colonial Williamsburg back to fully
dimensional recreations from what had been only archaeological or archival remnants
-- or Henry Ford, whose Greenfield Village in Dearborn, Michigan, provided a setting
for the collection, preservation and interpretation of iconic architectural touchstones
of American industrial and technological history that might otherwise have been lost
to the very progress that they helped to launch. Rockefeller and Ford, of course, were
individuals of rare and almost limitless fiscal resources, but they were also pioneers in
recognizing the instructional value of a first-hand experiential encounter with artifacts
of the past in an evocative structural and/or environmental context.
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Ford, a farm boy with mechanical aptitude who became an inventor and industrial-
ist of major stature, had once famously declared that “history is bunk!” He later clarified
and expanded upon that statement, explaining his feeling that history as commonly
taught and understood, with its emphasis upon kings, emperors, wars and political af-
fairs and upon memorization of names and dates really missed the point — and that the
truly significant but yet untold history of America was to be found in a narrative of
progress through invention and industry.

In the earliest days of the 20™ century Ford began to collect items that he regarded
as representative of such progress, and of those individuals whom he regarded as worthy
of credit for their milestone accomplishments. That private collection, leveraged by his
multi-millionaire’s fiscal resources, ranged from watch repair tools to gigantic dynamos,
steam locomotives, farming and industrial machinery and entire buildings in which
noteworthy accomplishments had taken place or where iconic individuals had lived.

In 1919, Ford announced that “I'm going to start up a museum and give people a
true picture of the development of the country. That’s the only history that is worth
observing.... We're going to build a museum that’s going to show industrial history, and
it won’t be bunk! We'll show the people what actually existed in years gone by and we’ll
show the actual development of American industry from the carly days, from the carli-
est days that we can recollect up to the present day.”

A decade later, the Henry Ford Museum (originally identified as The Edison In-
stitute of Technology, in recognition of Ford’s great regard for the inventive genius of
Thomas Edison) opened to the public, showcasing the highlights of Ford’s collection in
four full acres of indoor exhibit space. In 1933, Greenfield Village, with its collection
of historic buildings, opened immediately adjacent to the existing museum, to become
what I think of as America’s first open-air museum.

Although Ford had envisioned a “live village” where craft, trade and industrial ac-
tivities would be demonstrated to serve as examples of the American way of life for
young people and recent immigrants, it would be more than another decade, and not
until after Henry Ford’s death, that such activities would become a mainstay of the site’s
interpretation and transform the static “village” into a true “living history” institution.

At about the same time when Henry Ford was formulating his ideas about history
and museums, sporadic and uncoordinated efforts were underway to restore individual
historic buildings in Williamsburg, which had once been the capital of the British Col-
ony of Virginia, and which eventually became one of the flashpoints of colonial resist-
ance to British rule that would lead to our Revolutionary War and the establishment of
the United States of America as an independent nation.

A local minister, the Reverend William Goodwin, had an ambitious vision for a
much more extensive and coordinated preservation, restoration and even reconstruc-
tion of Williamsburg, and that vision was to be leveraged by the personal interest and
fiscal resources of John D. Rockefeller, Jr., one of Americas wealthiest individuals.
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Goodwin, in 1930, described the objectives of work then underway through Rocke-
feller’s sponsorship as something “inspirational,” which would memorialize “to present
and future generations the faith and sacrifice of the nation builders.”

That objective was certainly achieved — perhaps to a fault, since it viewed colonial
and revolutionary history from a perspective that regarded American independence as
a rather foregone conclusion, and as the product of a follow-the-dots progression of
prominent individuals and milestone events without much if any of the soul-searching
conflicts between and among those of “loyalist” and/or “patriot” sympathies, and with-
out full recognition of the many ways in which the story of colonial discontent, armed
rebellion and eventual independence might have had alternative endings. To be sure,
those complexities are better presented to present-day visitors who have opportunities
to encounter and interact with role-playing interpreters whose well-researched personae
convey a more fully dimensional sense of the conflicts, doubts and ambiguities that be-
set and might have derailed the cause of independence.

GOVERNMENTAL ROLES IN OPEN AIR MUSEUMS OF THE UNITED STATES

Many historic sites exist on lands owned by federal, state, county and municipal gov-
ernments in the United States. For the most part, however, such sites consist of one or
a few structures within large areas set aside as parks primarily because of their environ-
mental significance. At such sites maintenance and operations are typically under the
authority of park administrators, and the preservation and interpretation of historic el-
ements often receive little priority. A few noteworthy exceptions include the gold rush
town of Columbia, California, preserved by that state’s Parks Department; the Eckley
coal miners’ village in Pennsylvania, preserved by that state’s Historical and Museum
Commission; and a group of scattered farmhouses and other 19® or early 20* century
structures, remnants and ruins surviving in the largely abandoned settlement of Cades
Cove, Tennessee, within the Great Smoky Mountains National Park.

In a rather different vein is the urban open air museum managed by the National
Park Service at Lowell, Massachusetts — a cluster of surviving 19* century industrial
buildings including an operational textile mill and adjacent boarding houses where fe-
male factory workers eked out a bare subsistence under strict supervision. A visit to the
boarding house, followed or preceded by passage though the factory amid the deafening
noise and vibration created by scores of operating looms conveys a sensory experience
of life and work in that industrial environment that no other mode(s) of interpretation
could possibly provide.

Still another large category of open air sites, also administered by the National Park
Service but significantly different from those focusing upon America’s national or colo-
nial history, are the many highly evocative prehistoric ruins of the southwestern United
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States. Interpretation of these sites tends to emphasize their structural, architectural and
ecological characteristics rather than the details of individual, family, clan or communi-
ty life within those structures, since so much of that more human story remains a matter
of conjecture based upon fragmentary archacological evidence.

There are doubtlessly other examples, but the ones I've cited are those that stand out
in my mind as the best examples of open air museums operated under governmental
jurisdiction in the United States.

THE MERGER OF “OPEN AIR" AND “LIVING HISTORY" BY A FAMILY OF
COLLECTORS

In the late 1920s and early1930s, three brothers of the Wells family became avid collec-
tors of historic furnishings, tools, utensils and other artifacts of early rural and town life
from their area of central Massachusetts. Their combined holdings grew to the point
where the brothers were literally crowded out of their own living space and were forced
to consider alternative options for housing their collections and making them available
to interested others.

The solution that they decided upon was to create a “village,” using historic build-
ings relocated from sites in mostly nearby communities, to furnish those buildings with
collection items relating to the domestic and commercial activities of times past, and
to bring their village to life with the introduction of water power and shops in which
historic crafts and trades would be demonstrated.

Their “Old Sturbridge Village, which opened to the public in 1946, was, I believe,
the first open air museum in the United States that was planned from the outset and
then actually executed as a “living village,” combining static displays of historical arti-
facts and architecture with live demonstrations of historical activities...a combination
that would gradually find its way into many if not most American open air museums.

By the time the village was nearing completion the three Wells brothers were well
alongin years, and they chose to pass the managerial responsibilities for their project on
to an energetic woman, Ruth Wells, a daughter-in-law to one of the collecting brothers.
So it was that the village would be administered at the time of its public opening and
through its critical initial years by a “founding mother”

URBAN RENEWAL AS A DESTROYER OF HISTORY AND A STIMULUS TO
PRESERVATION

The end of World War II brought a major resurgence of efforts in America to revital-
ize older cities — demolishing “blighted” areas to make room for new developments that
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would spur the postwar economy. The result provided an economic stimulus, to be sure,
but much of historical interest and value was lost in the process. Fully one third of Boston,
one of the nation’s most historic cities, was systematically leveled to make room for new of-
fice, governmental and apartment buildings. This came to be viewed as the most egregious
excess of the “urban renewal” movement. Indeed, the wartime bombings of British and
German cities could hardly have exceeded the scope of this planned devastation!

Just an hour’s drive north of Boston the old coastal city of Portsmouth, New Hamp-
shire, had embarked upon its own urban renewal when individual citizens and citizen
groups began to reconsider the anticipated costs and benefits with the recent experienc-
es of other cities in mind. Portsmouth could claim an unusual, perhaps unique, num-
ber of urban residential buildings of the 17* through 19 centuries in their original
locations. Before bulldozers could erase this architectural heritage, citizen intervention
resulted in the salvation of a cluster of the most historically significant structures and
the formation of a preservation/restoration initiative that gave rise to today’s Strawbery
Banke Museum. That institution is, to the best of my knowledge, the only open air mu-
seum in America whose “founding father” was a community — through a collaboration
of local organizations in which women had played leading roles.

There’s no doubt that a preservation ethic was the primary motivation for many of
those involved in saving Portsmouth’s historic but dilapidated “Puddledock” neighbor-
hood which was to become the Strawbery Banke Museum. For others, however, the
potential for attracting tourists and tourist dollars to the city was the true driving force.
Many dreamed of a “Williamsburg North,” where hoards of visitors would leave tons of
money to enrich area merchants and service providers. Both objectives were ultimately
realized, although the influx of visitor revenues has never lived up to the most star-
ry-eyed commercial projections.

A SPANISH COLONTAL SITE IN THE AMERICAN SOUTHWEST AND ITS FO-
UNDING FAMILY

On fully as large a physical scale as Ford’s or Rockefeller’s initiatives, but largely unrec-
ognized beyond its own locality, was a labor of love undertaken in the early 1970s by
Yrjo Paloheimo (most people knew him as “Y.A.” or “George”), a Finnish diplomat, and
his American wife, Leonora Curtin. Working together, and motivated by Leonora’s love
of Spanish Colonial history in New Mexico, they undertook the mission of collecting
and preserving the traditions and artifacts of Hispano culture in a place called EI Ran-
cho de Las Golondrinas, just south of Santa Fe, New Mexico.

Although far less widely known than Williamsburg, Greenfield Village or other ma-
jor American open air museums, the Rancho arguably conveys as rich a sense of place,
and of times past, as any site that I have seen on any of four continents. Like Rockefel-
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ler’s Williamsburg, but unlike Ford’s Greenfield Village, or the Wells brothers” Stur-
bridge Village, the sprawling Rancho includes in situ remnants of a genuinely historic
site — a “paraje” or way station on El Camino Real between Santa Fe and Mexico City. It
was the final overnight stop for travelers northbound to Santa Fe, and the first for those
heading southward along that major trade artery of Spain’s New World empire.

Perhaps more than any other open air museum site in the United States, this one was
based upon a deliberate and systematic study of European sites. Yrjo Paloheimo had toured
a dozen or more of those sites in Scandinavia, the Netherlands, Austria, Switzerland,
France, Spain and Portugal during the summer of 1953, taking copious notes and distilling
them into what was to become a plan for his own, and Leonora’s, unique creation.

If I have devoted more ink to El Rancho de Las Golondrinas than to some other
open air museum sites in the United States, it may be in part because I was privileged to
have met both Y.A. and Leonora Paloheimo, to have known their son George and his
wife Rita for 30+ years through our mutual affiliation with ALHFAM, and to have seen
their sons, Sean and George grow from infants to adults who now represent the third
generation of their family committed to the preservation and the excellence of this ex-
traordinary site. Even if I had never enjoyed those connections with the Paloheimo fam-
ily, El Rancho de Las Golondrinas would have won a place in my mind and heart as one
of the most evocative and distinctive historic sites I have experienced in my 75 years!

A DEDICATED DISCIPLE AND FOUNDER OF EXCELLENCE ON A SMALL
SCALE

E. Alvin (Al) Gerhardt surprised many of his friends and acquaintances when, instead
of retiring from work in a family-owned textile firm, he enrolled in a graduate program
of museum studies, and became the first professionally trained director of a tiny and
relatively obscure open air museum in the town of Piney Flats, Tennessece. Under his
leadership, that site (known as Rocky Mount) implemented living history interpretive
programs, became well known and well respected among American practitioners of liv-
ing history, and became one of the first open air museums, and certainly the smallest, to
achieve the status of full accreditation by the American Association of Museums (now
the American Alliance of Museums). Al and his site became a shining example under-
scoring his conviction that institutional quality is not dependent upon size or budget,
and that small size and limited resources are no excuse for mediocrity.

He went on to yet another eight years of service to the field as the founder of a mu-
seum studies program at Tusculum College. There, his experience, his enthusiasm and
his values were passed along to a new generation of fledgling professionals who, I'm con-
fident, are now making their own noteworthy contributions to the museum profession
in general and to the more specialized fields of open air and living history museums.
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SOME LITERARY FOUNDERS

Any retrospective consideration of open air museums in the United States, and their
interpretive practices must pay respects to a few seminal publications that have provided
both an intellectual and philosophical framework for this institutional genre, as well as
pragmatic “how to” guidance based upon the collective experience and best practices of
pioneers in the field.

The 1957 book Interpreting our Heritage, by Freeman Tilden of the National Park
Service, was one of the first, if not #he first American publication to summarize and
organize principles of interpretation applicable (but not limited) to open air museums.
This slim but meaty volume (since reprinted and still widely available) remains a classic
in its field. Tilden was also a strong advocate for the introduction of living history ac-
tivities, including demonstrations, “animation” and visitor participation as components
of site interpretation. His own agency’s authorities were generally receptive to that con-
cept, but seldom received the governmental appropriations needed to hire, train and
equip the additional personnel required for its optimum implementation. In 1976, at
the peak of observances, public interest and federal funding relating to the bicentennial
of the American Revolution, the National Park Service reported living history activities
underway at more than 70 of its sites throughout the country. Since that time, however,
the funding allocated to such activities has significantly diminished.

Another thin tome whose influence greatly exceeded its modest size was the 1967
book (scarcely more than a booklet) 7he Past in Action: Living Historical Farms, by Dr.
John T. Schlebecker, then Curator of Agriculture at America’s national museum, the
Smithsonian Institution. John went on to become a key advocate for the establishment
of ALHFAM, and for the maturation of that initially small organization into one of
national and international stature. He was one of those who initially advocated for a
limited number of large regionally representative historic farm sites to be administered
by the federal government, but he accepted the demise of that concept with good grace
and became an apostle of excellence within the far more numerous, more diverse, and
sometimes more chaotic community of open air and living history institutions that ex-
ists today in the United States. The basic ideas outlined in his 1967 book(let) and sub-
sequent publications remain valid and valuable.

The literature of open air museum interpretation, as practiced in America, would
be seriously incomplete without a mention of Dr. Jay Anderson, who earned his “front
line” experience as a research-oriented staff member or consultant/contractor at several
such sites, and as the director of two different living historical farming museums (the
18* century Colonial Pennsylvania Plantation, near Philadelphia, and the 19 centu-
ry Man and His Bread Museum in northeastern Utah) during the 1970s and ‘80s. He
then went on to encapsulate his own experience, and that of others, in the 1984 book
Time Machines — The World of Living History, which quickly attained “must read” (and
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re-read) status as a “how-to” manual among practitioners of the art, craft, science and
magic of re-creating a sense of the past in an open air museum context.

By virtue of the concepts and methodologies compiled and codified in these three
books, Tilden, Schlebecker and Anderson may deserve to be credited as the co-founders
of scores of open air museums and interpretive programs throughout the United States
and beyond.

Yet another and more recent publication, whose full impact on the field remains to
be assessed, is the 2007 book Open Air Museums — The History and Future of a Visionary
Idea, by Sten Rentzhog. It is a weighty volume, both literally and figuratively, inter-
national in scope and incorporating as encyclopedic a survey of the open air museum
community as can be found anywhere. Rentzhog traces the philosophical and physical
development of the open air museum genre from its conception to the near-present
day, citing examples worldwide but primarily in Europe and North America — examples
ranging from the largest and best known to some of the smallest and least known, but
which are nonetheless innovative and exemplary in their own right. In contrast to the
other publications that I have cited here, this is not an “easy read,” but it is certainly a
rewarding one.

AN EXTRAORDINARY "FOUNDING MOTHER"

I must include a tribute here to an extraordinary “founding mother” -- Ethel “Billie”
Gammon, who dedicated more than half a century of her life and energy to turning
“Norlands,” a 19 century hill country farm in Maine (at the northeastern corner of
the United States) into a “Living History Center” that preserves and communicates
agricultural practices, everyday rural living skills and social values of another time to
present-day visitors of all ages.

Thanks to Billie’s tireless effort, and that of others who have followed in her foot-
steps, Norlands has become a place where visitors not only hear about history and see
historical activities being carried on, but are given an opportunity to step into that his-
tory and play a role in those activities — whether as a “scholar” under a stern “school-
marm” in the one-room Norlands crossroads schoolhouse, as a harvester of ice from
the nearby pond on a frigid day in January, as a winnower of beans in preparation for
an autumn supper, as a gatherer of maple sap in March, or as a participant in a mul-
ti-day “total immersion” experience, living the role of an 1870s farming family member
(chamber pots included).

Some among the mostly volunteer staff members at Norlands have researched and
re-created historic personae based upon actual residents of the surrounding farming com-
munity, and have used these identities effectively in their interpretive interactions with
visitors. Among the most memorable and truly beloved of these was Billie Gammon’s own
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alter ego, Mercy Lovejoy -- an impoverished widow who was outspoken in her advocacy
for women'’s issues of her time and in her criticisms of 19" century social and legal provi-
sions for the indigent (which included auctioning the responsibility for a pauper’s room,
board and clothing to the lowest bidder, with predictably denigrating results).

STRENGTH IN NUMBERS —THE BIRTH AND DEVELOPMENT OF ALHFAM

In 1970 a group of agricultural historians banded together to form ALHFAM, the As-
sociation for Living Historical Farms and Agricultural Museums, in order to promote
experiential history as a research, teaching and learning methodology. Chief among its
founders and ecarly leaders was Dr. John T. Schlebecker, then head of the Division of
Extractive Industries (agriculture, forestry and mining) at the Smithsonian Institution’s
National Museum of American History. Other founders included representatives of the
US. Department of Agriculture and the National Park Service, as well as museums and
historic sites large and small...and myself, out of individual curiosity, since my institu-
tional employer at the time had no experience or aspirations involving open air or living
history initiatives.

Although ALHFAM (now the Association for Living History, Farm and Agricul-
tural Museums) has proven to be a stimulus and a source of guidance to scores of open
air museums and living history sites in the United States and elsewhere, that was not the
original intent of its most prominent leaders. Rather, at least some of them were con-
cerned about the multiplicity of historic farm initiatives taking root across the country
on the eve of our National Bicentennial observances. They felt that federal grants award-
ed to these independent and uncoordinated organizations might dissipate resources
which would be needed to fund their more ambitious vision — a limited but coordi-
nated series of living historic farms representing key regions and periods of American
agricultural history, and maintained by a collaborative consortium of federal agencies
including the Department of Agriculture, the National Park Service and our national
museum, the Smithsonian Institution. Such a system of federally-operated historical
farms would essentially be modeled after European prototypes, although their interpre-
tation would lean more heavily upon demonstrations of historic methods and activities.

Annual ALHFAM conferences at the regional and national/international level have
become important opportunities for colleagues in our specialized field to learn from
one another’s successes and failures, and to be reminded that they are all parts of an in-
stitutional and professional community sharing common goals and convictions — even
if they are also competitors on a day to day basis for funding support, public recogni-
tion and attendance. A quarterly Bulletin and annual conference Proceedings provide
a published record of the organization’s activities and of research and programmatic
initiatives undertaken by its individual and institutional members.



3B0PHUK / 92 / YEARBOOK

3B0PHVK / YEARBOOK OLM OCHUBAYM
FOUNDING FATHERS

In recent years, ALHFAM’s web site (www.alhfam.org) and its e-mail forum for
“real time” communication among members have made it much easier to provide and
receive mutual support through a free flow of information and experience. Perhaps
equally important, these technologies have helped to underscore the realization that
even solitary individuals at relatively isolated sites are members of a community that
shares common concerns and objectives. A sympathetic ear and a source of knowledge-
able assistance are always, electronically, close at hand.

PRESENT STATUS OF AMERICAN OPEN-AIR MUSEUMS AND  LIVING
HISTORY SITES

The dream of some governmental bureaucrats regarding creation of a national system of
federally supported historical farms never reached or even approached fruition. Thus,
the living history and/or open air museum movement in the United States continues
to be dominated, for better and for worse, by independent organizations that are in-
corporated under the statutes of their respective state governments and operate under
tax-exempt status granted by the federal government. They compete with one another
for support from private, governmental, corporate and foundation sources. Their roles
often overlap and are sometimes redundant in terms of their missions and the audiences
that they aspire to attract and serve, and almost all are consistently underfunded and
understaffed in relationship to their self-defined missions and their never-ending main-
tenance needs.

On the other hand, this same inter-institutional competition and the absence of any
central coordinating authority has given rise to an extraordinary range and number of
diverse and creative approaches to the challenge of interpreting history to an American
public that is distressingly ignorant of historical facts and concepts, and to the equal-
ly daunting task of interpreting agricultural concepts and activities to a largely urban
public that has woefully little understanding regarding the origins of its food supply or
the realities of farm life, whether past or present. It is both comical and tragic to see the
number of American children, and adults, who have no conception of the connection
between crops or livestock in the field and the neatly packaged meats, vegetables and
processed foods in their local markets!

Under these circumstances there are opportunities, and perhaps even responsibili-
ties, for just about any staff member or volunteer at any living history site or open air
museum to become a “founding father” (or mother) in his/her own right by observing
and experimenting in search of more effective ways to stimulate visitors’ interests, and
to convey understandings about the past that can illuminate the present and provide
insights applicable to the future — and to then share the results of such experimentation
within a community of common interest where they may germinate and bear fruit.


http://www.alhfam.org
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THE FOUNDING CONTINUES

Dr. Sten Rentzhog’s book Open Air Museums: The History and Future of a Visionary
Idea, devotes almost as much commentary to little Norlands and to Billic Gammon
as he does to some of the best known and most prestigious of living history and open
air museum sites, and he includes Norlands as one of the most noteworthy sites on a
map of North America. His assessment of this tiny, out-of-the-way, understaffed and
underfunded site provides ample evidence that “founding fathers” (and mothers) in the
field of living history and open air museums are not all figures of the past, They are still
among us here in the 21* century, still in the process of formulating, testing, revising
and implementing new ideas and new approaches, and still on their way to becoming
founders in their own right — if not founders of new institutions, then founders of new
programs and methodologies to make their sites more interpretively effective and af-
fective, more relevant to the needs and interests of their visitors, or more viable in their
competition for the time and attention of modern visitors who have so many alternative
options available to them.

Most of these present-day founders are not blessed with personal fortunes or gener-
ous salaries, and some have had little or no specialized professional training. A passion
for preserving and communicating history is sometimes their principal asset and, al-
though that might not be an adequate qualification, in itself, for a founder or innovator
in this field, it is certainly the most indispensible one.

EUROPEAN INFLUENCES

One cannot escape the similarity between some of the American institutions that I have
mentioned and such European counterparts as Artur Hazelius” Skansen and other folk
museums. Still, it is not clear whether there was a direct connection between European
antecedents and most of the American initiatives, or whether the latter were independ-
ent responses to the same historical circumstances. Europe and America were both expe-
riencing the gradual disappearance of traditional ways of life along with their associated
material culture and values, and those losses were fueling a desire to preserve evidence of
times past, either for the sake of glorifying progress since those times or as a reminder of
times when life seemed more stable, more firmly rooted in traditional culture, less com-
plicated by issues that roil our modern lives, and when virtues seemed to outweigh vices.

Many of the American founders had traveled abroad, and could have visited Europe-
an sites that inspired their subsequent initiatives at home, but aside from Y.A. Palohei-
mo’s deliberate survey of European prototypes I'm unaware of any specific documenta-
ble linkages. Even without traveling, the founders of American open air museums
might have learned of European prototypes through others who had visited such sites.
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On the other hand, the history of invention is replete with examples of nearly identical
ideas that appear to have arisen spontaneously and independently once requisite condi-
tions had been established.

Although Hazelius himself favored, and practiced, the introduction of live perfor-
mance and demonstration elements into the physical setting at Skansen, the idea did not
earn a warm reception among other European historians. Consequently, the widespread
introduction of active “living history” components into open air museums appears to
have been a largely American phenomenon, although the creators and administrators
of European sites could hardly have been unaware of research that firmly established the
pedagogical and affective values of multi-sensory experiential education.

A POSTSCRIPT

In preparing this informal paper for publication in Europe, I'm well aware that many
European colleagues in the open air museum field have taken a skeptical or even derog-
atory view of “living history” as it is practiced in America — often featuring interpreters
garbed in replica period clothing, demonstrating period-appropriate tasks or skills, and
sometimes presenting themselves as the reincarnation of an actual person drawn from
the pages of history.

Admittedly, at its worst, this methodology can be painful to anyone with a serious
knowledge of or interest in history. Also admittedly, it is not possible to recreate the
past with all of its cultural nuances, or to apply much more than a thin veneer of histor-
ical understanding to present-day site visitors in the course of the brief time they may
spend at any site. Ye, at its best, living history can be a compelling, and insight-provok-
ing form of “edutainment” whose affective power far exceeds that of the most erudite
scholarly discourse or most brilliantly written interpretive captions. It may be powerful
enough to strike a spark of interest where apathy might otherwise prevail. It is an in-
terpretive approach that requires extensive rescarch and dedicated practice if it is to
be done well, and it certainly cannot be effectively implemented simply by handing a
costume and a script to an otherwise unprepared individual.

I believe that an appropriate orientation is essential in preparing visitors to “play
the game” of interaction with living history interpreters, and that it is equally im-
portant to recognize that some visitors simply will not choose to play. The game will
not go well if the visitor is an unwilling participant, or is bent on trying to draw the
interpreter out of character by pointing to such present-day anachronisms as a plane
flying overhead, cars passing along a nearby highway or a mobile phone being used by
another visitor. Neither will it go well if the interpreter exhibits perverse pleasure in a
visitor’s probable ignorance concerning objects, processes or terminology of the period
being represented.
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Some otherwise highly qualified interpreters may fail miserably at presenting infor-
mation in a living history context. Others, who might never feel at ease as a convention-
al docent, slip easily and convincingly into the persona of a period character who can
interact comfortably with present-day visitors and effectively communicate differences
and similarities between the issues, technologies, values and attitudes of the visitor’s
time and that of a time long past.

Living history, I believe, provides a set of useful tools that work superbly well in
some situations, but less well, or not at all, in others. Ideally, an interpreter should feel
free to use the methodological tool(s) best suited to his/her personality, to her/his own
depth and breadth of subject-related knowledge, and to the interests and receptiveness
of a particular visitor. Neither the visitor nor the interpreter should feel forced into an
ill-fitting mode of communication. In any case, the potentials of living history should
not be discounted until one has had an opportunity to experience the methodology at
its best.

We must, of course, honestly admit to ourselves and to our visitors that there are
boundaries and limitations in our efforts to “recreate the past” At best, we can create
a partial sensory and intellectual perception of what the past might have looked, felt,
sounded and smelled like to those who lived in it and who were unaware of how histo-
ry, technology and material culture might unfold beyond their own time. At the same
time, however, and especially for those sites that rely, as most do, upon income derived
from visitation, we must manage to represent the past selectively -- avoiding historic
realities that will drive visitors away. Few 21* century visitors would be attracted, and
many would be repelled, by such historic realities as roads or pathways awash with mud,
dust, snow or manure, the careless strewing of garbage or of human excrement, the use
of foods that are “unfit for consumption” by modern standards, water tainted with chol-
era, privies in place of modern toilet facilities, etc., etc., etc. Balances must constantly
be considered, arrived at, evaluated and reconsidered. There will be no one-size-fits-all
solution, no single “right” or “best” or “permanent” how-to-do-it formula, but we can
always strive to provide each visitor with the information or the experience that will
help him or her to come away with a better understanding of the past, and of the ways
by which the world got from there to here. By serving the needs, provoking the curiosity
and engaging the interest of that particular visitor we can each become a “founder” of an
effective and worthwhile encounter.






AHLEPC CAROBUT—
OCHNBAY MEJXATEHA
HEMOBO HACTIERE

Anders Sandvig -
the founding father of
Maihaugen and his legacy

TayTe Jako6cen u Jocreju Ckypaaa
doHzaumja myseja y Jlnnexamepy

Gaute Jacobsen and Jostein Skurdal
Stiftelsen Lillehammer Museum
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FayTe Jako6ceH (poheH 1962.rognHe)
je eTHoMIOT M UCTOPUYAP ApYLUTBEHE
ncropuje, ANNAOMNPA0 Ha YHNBEP3UTETY y
Ocny. 3aBpLUKO je MacTep CTyAvje 6asehu
ce KOHPAKTNMA Yy CEOCKUM MUMarbma y
jy>xHoj HopBselukoj Tokom XVIII v XIX Beka.
Mys3ejcky kapujepy 3anouyeo 2003. rognHe
Kao yrnpaBHVK oAe/berba y MejxareHy, Aa 61
04 2010. rogrHe NocTao AMpPeKTop My3eja.

JoctejH Ckypaan (poheH 1953.roguHe)
je pokTop Hayka y obnaTu ekonoruvje
a 3Bakbe je CTeKao Ha YHMBep3uTeTy y
Ocny. berosa Te3a 6aBu ce eKONOTNjOM
1 yrnpas/baktbeM OArajarba C1aTKOBOAHNX
pakoBa. My6A1KoBao je MpeKko CTO Hay4HUX
pagosa. CkypAan je MocTao ynpaBHUK
My3zeja y [innexamepy 2014.rognHe, a
paHuje je 61O ANPEKTOP Ha YHNBEP3UTETY U
NCTPaXMBAYKOM NHCTUTYTY.

Gaute Jacobsen (b. 1972) is ethnologist
and cultural historian, graduated from the
University of Oslo. He finished his MA on 18th
and 19th century peasant property conflicts
in southern Norway. In 2003 he started as
department manager at Maihaugen and
became director of the museum in 2010.

Jostein Skurdal (b. 1953) is dr. philos.
in ecology from the University in Oslo. His
thesis was on ecology and management of
freshwater crayfish. He has published more
than a hundred scientific articles. Skurdal
became head of Lillehammer Museum in
2014, and has earlier been director in the
university and research institute sector.
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Ancrpakr

AHgepc CaHaBur, pofieH 1862.rognHe, 610 je jesaH o4 NpPBUX OTaLa OCHMBaYa
My3eja Ha oTBopeHoM y EBponu. MNpeg kpaj XIX Beka yHWja ca LLiBegckom
rnocTana je Kpajse HenonynapHa 1 HopeexaHu cy ce, Tparajyhu 3a cBojum
VNAEHTUTETOM, OKPeHyAN NpemMa HapoAHOj KynTypu. MejxareH nocTaje 3HadajaH
My3ej 360r Tora LUTO Cy Ce TpaAnLMOoHanHa HopBeLLKa KyATypa 1 HaurH X1BoTa
jow yBek Moraum npoHahu y pypanHum Noapyyjnma, a He y y BeNMKUM ypbaHum
rpagosuma. CaHABUr je 610 Npunosesay 1 KOpPUCTKO je kKyhe 1 36mpke Kako 6u
cTBapao $acumMHaHTHe npuye o NpoLunocTu. bro je LeneH 3ybap, a Hanucao je
6pOojHe KHbMre 0 HOPBELLKOj HAPOAHO] KyNTYpMU.

Abstract

Anders Sandvig, born in 1862, was one of the first founding fathers of open

air museums in Europe. In the end of the XIX century the union with Sweden
became increasingly unpopular and Norwegians, in search of their own identity,
started to orient themselves towards folk culture. Maihaugen became an
important museum because the traditional Norwegian cultural and way of life
were still to be found in rural areas, not in big urban centers. Sandvig was a
storyteller and used the houses and collections to create fascinating stories of
the past. He was a renowned dentist and wrote a number of books and articles
on Norwegian folk culture.
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1

Angepc CaHaBWr y CBOjOj KaHLienapumju
y MejxareHy. MopTpeT Ha 314y je je
XaHc An, OCHMBaY HOpPBEeLLIKOT My3eja Ha
oTBOpeHoM y Ocny. [lpyrn nopTper je
ayTop BjopHcTjepH BjopHCOH.

2

AHgepc CaHABUI ca NpeACcTaBHULMMA
ncTopujcke Teatapcke nsezbe. CaHasur
CTOjV NOpe/, KoHa Ca Kouunjama, oK ayTop
Curpua YHACeET CTojU Y CpeAnHU ABOpULLITa

3
Kamuna flamrapg, CkynnTypa nocseheHa
Angepcy Canasury y MejxareHy

4
MejxareH, aaHac, doTo NHe EpukceH

1

Anders Sandvig at his office desk at
Maihaugen. The portrait on the wall is Hans
Aall, the founder of Norwegian Open Air
museum in Oslo, and the second portrait is
author Bjernstjerne Bjernson.

2

Anders Sandvig enjoys theater and
historical plays. He stands next to the
carriage holding a spear and the author
Sigrid Undset stands in the middle in the
background

3
Camilla Damgard, Sculpture dedicated to
Anders Sandvig

4
Maihaugen, today, photo Ine Eriksen
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TAYTE JAKOBCEH U JOCTEJH CKYPAAA
AHgepc CaHaBur —
OCHVIBa4 MejxareHa 1 HeroBo Hac/ehe

HOETVFECTBO V1 OBPASOBARLE

Anpepc Canpsur je pohen 11. maja 1862. roaune y Openy, Ha samapnoj obaau
Hopsemxe. OppacTao je Ha Maaoj GpapMu 1 0A paHe MAAAOCTH je 610 06y4aBaH 3a pasHe
BCLUTHHC, IUTO I j¢ YIMHUAO OCTBApCcHUM 3aHaTanjoM. Behuna maasux y oBoj obaactu
nocrajaan 6u puGapy M BAACHULM MAaAUX IOAOIPUBPeAHHX Aobapa. Mebyrum,
CanpBUT HHj€ BOAEO MOPE M IATHO j€ OA MOPCKE 6oaectu. Buo j€ yCHellaH y MKOAU
U BEIUT y 3aHATHMA, a Kaad My je 6mao 15 roauHa, IPUjaBUO CE 32 paa y Haj6AI/I>KCM
rpaay, Kpucruancanay. IToueo je aa yuu 3a koBada, a KacHHje u 32 3aaTapa. [ Ipsu sybap
y 06AaCTH aHTa)X0Bao je 3AaTapa 3a IPOU3BOAMY IIPOTE3a U BELITAYKUX 3y6a. AHAEPC
CanaBur je y6p30 MOCTA0 3AaTap KOjH PAAU 32 CTOMATOAOTA. 3y6ap je IPUMETHO HEroBe
BELITHHE U [I0Y€0 A2 ra 00yyaBa A2 M caM IIOCTaHe CTOMATOAOL.

Canppur je HacraBuo cBoje yuewe y OcAy, HOPBEIIKOM TAABHOM TPaAy, TAE je
u aunsomupao 1882. roaune. Mamehy 1882. n 1884. Gopasuo je y Bepauny Ha
CIeLMjaAnsanuju Kako Ou ycaBpmmo cBoje BemruHe; MehyTum, pasboaco ce u mopao
Aa ce Bpatu y Hopsemky. Aekap je pexao a2 nma 036unHy 6osccr nayha u aa nche
jomr ayro moxxuserd. IIpenopyuno My je aa ce 360r sppaBma mpecean y Auaexamep.
Crurao je Tamo y ¢ebpyapy 1885. roaune. ¥ to Bpeme Auaexamep je umao Hexux 1.700
CTAaHOBHUKA.

CTOMATOSOr

Canpsur je papno kao 3ybap oa 1882. poo 1940. ropune. OtBopro je cBOjy mpaxcy y
Annexamepy y mapry 1885. Y nmouerky je Mopao cam aa Hanpasu Behu Aco aaara. 36or
CBOT 3APABCTBEHOT CTakba PAAUO j€ CAMO OA ACCET AO TPUHACCT YACOBA MPE MOAHE H OA
IECHAECT AO CEAAMHACCT YacoBa 1o noaHe. Toxom jecenn 1885, mpomnyTosao je Aoomum
ACAOM AOAMHE TyA6paHAcAaAeHa Kao CTOMAToAOr, a 1987. obumao je Leay AOAUHY
I'yabpanacaasch, o npsu nyt npeaaschu sume o 200 kuaomerapa. Te roanse je umao
yxynso 1.160 manujenara. CaHpBur je 610 npBu 3ybap y T0j 06AaacTH, a 3apaBse 3yba
KOA oYAU 6uA0 je jaxo aomre.

CaHABUIOBa CTOMATOAOIIKA Impakca je 6uaa HajBeha Yy HOPAMjCKMM 3€MAAMa.
IToctao je mebyHapoaHO IpH3HAT K20 CTOMATOAOI, a Ha MehyHapoAHO] H3AOKOH
y Aonpony 1897. A0610 je AMIIAOMY YacTH M 3AaTHY MCAAAY 32 HHBCHTHBHH Pa3Boj
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nporesa. ITocTao je cBeTCKkU MO3HAT IO U3PAAH BEIITAYKHX 3yba op asymuHHjyMa. bro
je aKTHUBAH U IIOCTAO NMOYacHH YAaH HopBelkor yApy»kema CTOMaTOAOTA.

OCHNBAY N FoEIOBA BYISNIA

Anpepc CanaBur je 610 aKTHBaH MY3€jCKM PAAHMK M OCHHMBA4 HEKOAHMKO TeHepaluja
myseja op 1887. a0 1950. roanne. Haxon cAy4ajHOT mOYETKA, OH je HOCTENEHO CTBAPAO
OHO IIITO je ITOCTAAO jEAQH OA HAJIIO3HATHHUX My3cja Ha oTBOpeHOM y cBery. Camoyku
CanaBur je ca060aHHje pasMULISA0 OA cBOT Koaere u3 Hopsewkor HapoaHor Myseja,
XaHca Ana; 3a1IpaBo, YECTO IIMOHUPH My3€ja AOAA3E U3 CPEAMHA KOje HHCY My3ejcKe
caMe 110 cebu.

Aok je 6uo y Bepauny, Canpsur je MMao IIpHjaTesra KOjH I je BOAUO Y Pa3HE My3eje
LITO je y BbeMy TOOYAMAO HHTEPECOBABE 32 IPHKYILAAIGE M HPUKASHBAGE UCTOPUjCKOT
Marepujasa. 3aHHTEPECOBAO CE 32 AOKAAHY KYATYPY M HCTOPH])Y, a y Anaexamepy je uMao
KOHTAKTE Ca AYAMMA KOjH Cy KYIMOBAaAH CTape PYKOTBOPHHE U3 Kpaja. IIpukymmare
CTapHX IpeAMETa je OUAO MOACPHO Y KPYTOBUMA CPEAEbE KAACE, @ OH je HMAO IpHjaTese
U ITO3HAHUKE KOJH Cy TaKole 6HAM KOACKIIHOHAPH.

Jeanor aanay npoache 1886, Anpepc Canpsur je cTajao y aBopHIuTy y Anaexamepy
M IOCMATPAO IIET BArOHA HATOBAPEHHX CTAPUM HAMCIITAjEM U IPEAMETHMA H3
AOAWIHE FyA6paHAcAaAeH. Hamemraj je 610 HaMemeH koAekimju Aprypa Xaseanjyca
y Crokxoamy, y IlIBeackoj. OBo je mpobyanso CaHABHIOBY Xemy Ad cadyBa BPEAHY
tpapunujy Hopsemke u I'yabpanacaasena. bruao My je xao mro Huje ©Mao HEOITXOAHA
CPeACTBA Aa OTKYITH HAMEIITaj U cripeyr weros u3so3 y llseacky. ¥ To Bpeme Hopaerka
HHMje HMaAa HALIHOHAAHHU My3€j U BPAO MAaAO OA HEHE HAPOAHE YMETHOCTH Ce HAAA3HAO
y nocrojehum Mysejuma.

Tako je Canaur 1887, ca cBojux 25 ropuHa, 3a11o4eo OHO LITO je IOCTAAO BEAUKH
33AATaK Y HETOBOM JKMBOTY — OCHHBaIbe 30MpKe HAPOAHE YMETHOCTH. Y IOYETKY je
KYIIOBA0 MaAe IPEAMETe Ha CBOjUM IMyTOBamUMa y [yAOpaHACAAACH KaO CTOMATOAOL.
IpBa craBka je 6usa apsenu nexap 1887. ropune. ToxoM AeBeaeceTux, Koaekuuja je
HAPacAa U OH je MOpPao Aa npoHalye Heky HavKH Aa yripaBsa wome. Joaune 1894, xynuo
je crapy Kyhy us Auxpecra y IIloky u KOHWCKOM 3aIIpEroM je IpeBesao y cBojy 6aLuTy
y Amaexamepy, yaancry oxo 200 xumaomerapa. Ta xosexuuja, Canpsurosa sbupxa,
oTBOpeHa je 3a jaBHOCT 1895, a 1901. roaune y merosoj GamrtH ce Haaasnao 6 xyha
KOje Cy IpUKa3uBaAe HAPOAHY KYATYpy. 36upke cy ce Haaasuae 6ausy mpyre. buo je y
CTaAHOM CTPAXy OA ITOXKapa, Kao U 0A HepocTaTka mpocrtopa. foanne 1901. koaexuuja je
oTkynseHa 0p Anaexamep buc Beaa, a 1904. npecenena 6ansy rpasa Majxasrena. Op,
1902. ropune s6upka A06uja roauume AoHanuje op Baaae.

Topure 1907. Canpur je Hanmcao mpBH BOAMY Kpo3 MajxaBren y xowme je
IIPEACTABUO CBOjy BU3Hjy My3€ja:
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»Moj yus ca Majxaszenom nuje 0a cmeopus my3¢j ca memamcxum nPpuxasuma, Humu
Camo 0a npuxynsam 3ab0pasiene npeormeme u3 nPOMAOCIY - OHO HA WA Haulem -
xyhy uan aram.

Ja 6udum Majxaszen xao 36upxy domosa y xoje moxceme dupexmuo yhu u ynosuamu
6Y0€ KOJith CY HCUBEAI Y HUMA, HAYHUINIU O HoUXOBOM HALUHY HCUBOINA, OCCINUINI HUX0BE
YKYCE, YROIHATIU C€ CA HoUXOBUM PAIOM'.

Amnpepe Canppur je 610 npcasncra u cse A0 1916. ropuse Huje npuMao maary
Kao AMPEKTOp My3eja. Papmo je kao sybap paHo yjyTpo u KacHO yBeue, a usmely Toray
My3€jy TA€ je IPOBOAHO BUKEHAE H KaCHE BEYEPIbE CaTe.

Toxom cBor xuBora, Anpepc CaHpBur je mpukynuo oko 100 Kyha u 30.000
npeamera. Caxynsao je mpumepke u3 I'yabpaHAcAaACHA, AOAHHE KOja ce IIPOCTHpE
Ha Bume oa 200 kmaomerapa oa Amaexamepa Ka ceBepy, A0 maaHuHa AoBpe H
Jyrynxejmena. OBae je yMETHOCT IpapmMTesa, KOBada, APBO-pesbapa U cankapa
LBeTaAa CTOTMHAMA TOAMHA, MOXXAA BHIIE U 6OraTuje Hero y GMAO KOM APYTOM ACAY
Hopsewke. Kaxo je CanpBur npuxynsao cse Bume xyha 1 yMeTHHYKHX npeaMeTa
TaKo Cy M ICroBHU cyrpaljanu nmouean Aa ce uuTEpecyjy 3a 36upky u nomaxxy CanaBury
{uHaHCHpaeM meroBor papa. bes oBe ¢punancujcke noppuke He 6u 6uso moryhe
HACTABUTH MNPHUKyMmame. Y APYroj moAoBMHHM 19. Beka, HEKOAHMKO BAACHMKA je
CMaTpaAO Ad CTAPY HAMEIUTAj, TKAkha, KOWCKA ONPEMA U CAHYHHU IIPEAMETH HEMajy
INPaKTHYHY BPEAHOCT, 3 MUCAH O HBHXOBOj €CTETCKOj MAHM KYATYPHOj BPEAHOCTH Cy
TeK OHAC AAACKO 0A BUXOBUX YMOBa. OBO je MOAJEAHAKO BAXKHAO M 32 OPOHYAC CTape
3IPaAc 3a 4HMje Cy OAAMYHC IIponopuuje, rpal)eBUHCKY KOHCTPYKLHjy W yMETHHYKO
yKpallaBame yraaBHOM 6uan caenu. [Topea ¢puHaHCHpama MOTPeOHOT 32 KYMOBUHY
npeaMera U Kyha, BUXOB TPAaHCIIOPT U MOHOBHO IOAMSame cy Takohe Ouan ckymm.
Anpepc CaHABHT je MMAO MHOIO IIOMAraya M MHOIITBO IIOY3AAHHUX KOHTAKATa Y
I'yabpanacaasery. Osu nomohnuny cy 6uan Baxsu Aa 61 ce AOOKMO IIPUCTYIL U CTEKAO
NIOBEPEHE Y AOKAAHHM 32jeAHHIIAMA.

CanpBur je 6o BH3HOHAP, A jeAAH OA NPHUMEPA 32 TO jeCTe Kaaa je KymHo ¢apMmy
bjopucraay 1913. roaune u npeceano cBux meHux 26 srpasa y Majxasren. Kaaa je
00HOB»eHa, Kyha je 61Aa CKOPO HCTA KA0 U OPUTHHAAHO 3AaH¢ Ha GpapMu, a CTYACHTH
apxutexType cy 6uan anraxosanu y npouecy. OBo je BepOBaTHO IPBH IIYT Aa je Lieaa
¢dapma mpemenITeHa y Mysej U IIPUMEP KOjU CYy APYTH MY3€jH HAa OTBOPEHOM CACAHAM.
Kacnuje cy u Apyre papme npeceseHe; OHE MAYCTPYjy KUBOT PA3AHYUTHX ASYAH, OOraTHX
U cHpOMallHHUX, Y [yAbpanacAaseny.

Anpepc Canpsur Huje uMao $opMasHO 00pasoBatme y 06AACTH HCTOPHjE U KYATYPE,
aAH je IIPOYMTAO U HAITHCAO MHOTO TOra U rmoctao yaad Hopsemike akapeMuje Hayka u
mucma. Hanneao je oxo 20 yaanaka u kbura o 1907. o0 1948. roaune.
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3BVIPKA YMETHOCTW 1 SAHATA

Canpsur je cam 610 Bewr 3anatauja u nocseheH Tome Aa cadysa sHame u Hacache
majcropa. foanne 1914. naanupao je BeAMKY H3A0XK0Y )KHBHX 3aHATa, KA0 ACO IPOCAABE
II0BOAOM 0fcAcKaBama CTOTOAMIIGMIC AOHOIICHA HOpBewkor YcraBa. Mebytum,
Huje A00HO moTpebHa cpeacTBa. YIPKOC TOME, YCIIEO je Ad IPUKAKE PABAHUHTE
TpaauuroHaaHe 3aHare. foanne 1921, Majxasren A06uja HALMOHAAHY OATOBOPHOCT 32
sanare y Hopsemkoj u Beauku 6poj saHaTa IOIYT KOBAYKOT, CTOAAPCKOT, AUMAPCKOT,
IIEIMPIHjCKOr M TPHYAPCKOT Cy MPHKA3aHH y My3ejy Ha orBopeHoM. CaHABHT je
nocetno [saox0y ymeTHOCTH 1 3aHaTa y [ereGopry 1922. roanHe U OHa My je IIpy>kuAa
AOAATHY HHCITHPALH)Y. 32 HEKOAUKO TOAMHA je IIPUKYIHO U IpHKas3ao 60 pasnoHMIa,
PEaAMCTHYHO U )KMBOTHO Y OHOj MEPH Y KOjOj j€ TO 61A0 Moryhe y Majxasreny. Uznoxba
je orBopena 1937. roaune.

NPAMOBEOAH

Anaepc CaHABHT je 610 BELIT IPUIIOBEAAY M TPYAHO C€ AQ TOCETUOLIMMA AOYAPA CTBAPHE
JKHBOTHE mpude U3 crapux BpemeHa. OH je )KeAeO Ad IIpeHece 3HAYaj HAIIMOHAAHE
KYATypHe OaIITHHE U3 POMAHTHYHOT HeproAa. PaHO je 04eo A2 OKyILba HYAC Y CTApOj
Kth/I Y K0jOj je AEMOHCTPHPAH >KUBOT PAHHUjUX T€HEPAILUja M IPHYd UM O HHXOBOM
CBaKOAHEBHOM >KUBOTY.

Jom cpeaunoMm aeBepecetux ropumna 19. Beka, CaHABHrOBe KOAEKIIHje Cy
nocrase A06po mosHare. EMUHEHTHH MOjeAMHIM M3 06AACTH KyATYpe Cy IHCAAH
y HAIIMOHAAHMM HOBHMHAMA O HOBOj aTpakuuju y AMAexaMepy U ONHCHBAAM OBE
nomyaapHe obuaacke. Anaepc CaHABUT je BOACO A2 BOAU AYAC YHAOKOAO U IPHYA UM
o ceemy. Toxom 061aa3axa Koje je BOAHO, IMAO je IIPUAHKY AQ YIIO3HA ASYAE KOju 61 My
KaCHHje TIOMaraAH.

Y npearosopy cojum Memoapuma, CaHABHUT XBaAH HOBHHAPE KOjU Cy Id TOAPYKABAAN
TOKOM CBHX OBHX F'OAMHA: ,,be3 muxoBe noMohu He 6HX ITOCTAO TO IITO jecam®. CanpBur
je 6uo MajCTOp y OAP’KaBalby KOHTAKaTa Ca HOBUHAPUMA. Mysej j€ II0CTa0 IO3HAT Y 11€AO)
3eMMAH KaO0 Ad je 610 HAIIMOHAAHH My3ej.

AHLEPC CAHOBUT = JOL YBEK NMPEOMET JEBATE

OcHuBauM cy BaXHH, HE CAMO AOK Cy XUBH, Beh M K0 KOHTHUHYUpAHHU yTHUAj U
HHCIIMPAIKja 32 My3ej AaHac. MU ucIymaBaMo BUXOBE BU3Hje U CHOBE. (@) pasBojy My3eja
ce pacIpaBma, KAKO YHYTap, TAKO U H3BaH era. /oyau y rpasy AuaexaMepy U AOAMHH
I'yabpanacaascH jaxo cy Besanum um umajy occhaj ,BaacHumTBa® Hap MajxasreHom,
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OTYAAQ je HAIllA OPTAHHU3AIMja IPUjaTE,HA MY3€ja, CA BUILE OA 6.000 yaanoOBa, HajBeha y
Hopsemkoj.

ABa porabaja Mory AaTH HHTEpECAHTHY HEPCIEKTUBY YUTAOLY O BAXKHOM IIOAOXKA]y
OCHHBaya y capammocTd. [IpBu je nMeHOBarbe 1 HOBH A0T0 My3eja u3 2004. roaune, a
APYTH je jybuaej — 150 roanna oa pobe}ba Anpepca Canasura, koju je o6eaexen 2012.
TOAMHE.

y HopBemKoj je IpoIeC KOHCOAMAALIUjE€ HAH <1>y31/1je My3eja Io4eo (I‘OAI/IHC).
I'ponec je umao pABa nusa. Hajpaxxuuje je 61A0 Aa ce HANpaBH Mambu 6poj OAP>KUBHjUX
My3€jCKHUX jEAMHHLIA, 2 APYTO je OHAO CTBapame MPEXe HAPOAHUX My3cja, Koja Ou kpos
capaay Ojadasa MysejcKy npakcy. Majxasres je cnojen ca Hannonaanom nomranckum
MysejoM, HopBemkum oAMMITHjCKMM MY3€jOM U ABa ayTOpCKa AOMa — ABAECTaA U3
bjopuctjepre Bjoprcona n BjepKeGeK us Curpup Yaacera. Takobe, oaaydeno je aa
he ume o6jeanmene ycranose 6utu Majxasren u aa ce Hehe xopuctutn ,,Majxasren.
Canasurosa 36upka“ (Maihaugen. De Sandvigske Samlinger). Ceu myseju y oxsupy
OpraHM3allHje Cy KOPUCTHUAH CBOje EHTHTETCKE HA3UBE Y MAPKETUHIY U KOMYHHMKALIUjH.
HoBu aAoro u mpo¢uaHM nporpam KpeHpaHH Cy M pPEaAH3OBAHH. YIIOPEAO ca
PE3YATaTHMA, AOLIAO je U AO AcbaTe ¥ KpUTHKe.

Hcropuja Myseja u Hacaehe Anpepca Canppura xopuuhenu cy y cydemasamwy
pasamunTux moraesa u craBosa. C jeane crpane Mysej je yHumTHO MMe OCHMBaya
U CTBOPHO Pasaop y AoKkaaHOj 3ajeannuu. Oprosop je 610 Aa ce Mysej ompaspao
xopucrehu mme Majxasren, xkao wro ra je u Anaepc CanpBur Hassao. Y Tymademwy
U pa3yMeBamy €MOIIUja KOje CY YCACAHAE, IIOKA3aHO je Ad CY CBE CTPAHE AAAE CHAXKAH
sonpuHoc u Majxasreny u Anpepcy Canapury. AeGara je KOHaYHO YTHXHyAQ Y
MEAUjUMA, AAH KPEHYO je II0OA3EMHH ITOKPeT, Koju he H36uTH Kao ByAKaH.

IMoxpenyra je uHuLHjaTHBA y AMAEXaMePy KOjOM j€ 3aMIOYETO IPHUKYILSAE HOBIIA 32
CKYANITYpPY y 4acT ocHMBa4a Majxasrena. Mlaunujarusa je cakako 61A2 )KA0KA HAMEEHCHA
ynpasu. OcHOBaH je mHpoK U GOpPMaAAH XKHUPH ca jacHUM MaHAaTOM. Maraeaano je aa
ByAKaH MHpYje, a IPHKYILoatbe HOBLA je TeKAO Oe3 mpobaeMa. Y CTBapHOCTH, MarMa
je HapoAasuAa. Aowiao je A0 Maanx epynuuja. [1pBo, mpeasosu Aa Tpeba HampaBuTH
TpaAULIMOHAAHY OpoHsaHy craryy CaHABHTa, a He MOAEPAH CIIOMEHHK KOJH je MaHAAT
npeasubao. YMeTHOCT, yKyc n OCHUBAY My3eja — TO €y GHAC 3alasUBE CYICTAHIIC.
JKupu je nanpasuo us6op.

Ckyanrypa ce cactoju 0p 52 ycIpaBHE IBOBAGHE ILIMIIKE KOje CYy IOjEAHHAYHO
HCEUCHE U IIOCTAaBACHE TAKO A MPHKasyjy moprper AHaepca CaHABHTA ca PaBAMYHTHX
CTpaHa U YIAOBa. JOLI jeAHA MaAa epymuuja je usbuAa Kapa ACAUMHYHO NPOBHAHH
CIIOMEHHUK HHje OTKPUO AHULie OCHHBaYa OHAKO KakKo je 6uao maanupano. Huje 6uaa
Ipeuika y cKyAnTypH, Beh je koMbuHAIMja TPAHCIIAPECHTHOCTH H IO3aAUHE YYMHUAAL
MOPTPET HEjaCHUM.

Kapa je ckyanrypa nampassena 2012. rosune, Majxasres ce cipemao 3a mpocaaBy
150 roamnna op pobe}ba Canppura. I'lporpam je moueo y KOHIIEPTHOj CAAM TOBOPHMA,
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My3HKOM H IaecoM. [Taecadu ¢y usBeAu rocte BaH Mysejcke 3rpase Kako 61 CKyAIITypa
6uaa orkpusexa. Ha kpajy, ncropujcka apama o xusory Anaepca Canpsura xopuctu
Ipaj U My3cj Ha OTBOPECHOM Kao OuHy. Tpu IpeAcTaBe Cy IIOCTaBACHE U CBe Cy Ouac
pacmpoaare.

Aebara 0 TOMe A2 AM je CKYATITYpa YCIIEX MAU He OAMTPaBaAa ce Y MEAUjUMA M CTUTAO
je MHOTO cyrecTuja o ToMe wTa 61 Tpebaso ypaputu ca woM. Ipeaysere cy mepe aa
ce mobomia BUASUBOCT mopTpera. DaHepy Cy MOCTaBACHU TaKO Ad Adjy YHCTY U
HEOMETaHy N03aAuHy, 1uHehy nmoprper BuasuBujuM. ByakaH je KOHAYHO yTHXHYO, aAH
ka0 wro 3HaMo — y Auaexamepy, Anaepc Canasur he yek 6utn y nentpy maxse.

ITocroju opHOC cHara y kopuinhemy nmeHa ocHuBada. Aa A1 je HacAcACTBO AHpcpca
Canppura orpanudcte uau Moryhnocr? Aa au cmo caoboanu Aa passujamo Mysej y
concreHuM ounma? Ppannycku pruaosod Mumea Pyxo je mucao o Tome Kako ce cHara
U 3HaHe€, IPEKO APYLITBEHMX HMHCTUTYLHjA, 33jEAHO KOPHCTE y KOHTPOAU APYIITBA.
Caara jey cBuM acreKTHMa XHUBOTA. MajxasreH je AoGap Y IPEACTaBAAlbY CBOT OCHUBAYA,
a kopucrehu merose pedn, oH je y KOpeaauju ca MOACPHUM PasBojeM Myscja.

HACITERE — MY3EJ Y JINTEXAMERY [JAHAC

Majxasren je mysej Ha orBoperoM ca 200 crapux M HOBHX 3rpaja, HU3Ar0K0aMa,
xapuhuma u myHo axTMBHOCTH. Majxabren je aco Amacxamep Myseja, 3ajeaHO ca
KyhaMa ABOjuUIIE aobutauka Hobeaose Harpaae (BjepHCTjepHa bjepucona u Curpuaa
Yuacera), Hopsemkor oanmnujckor myseja u Hopsemxor nomranckor myseja. To je
HajBChI/I mysej y Hopsemxoj Ban raaBror rpasa Ocaa, ca cxopo 200.000 mocernaaria
ropumse 1 90 sanocaeHux. Busuja ocuusava, Anpepca CanpBura, UMa jak yTHIAj Ha
CBAaKOAHCBHH XUBOT U Gyayhe maanose 3a passoj myseja. Mu cmo monocHu Ha Hacache
KOj€ HaM je OCTaBA»CHO U MHCIIMPHCAHH AA HACTABHUMO OHO 11TO je CaHABHT IIOKpPEHYO
1887. roaune.
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GAUTE JACOBSEN AND JOSTEIN SKURDAL
Anders Sandvig —
the founding father of Maihaugen and his legacy

CHILDHOOD AND EDUCATION

Anders Sandvig was born on the western coast of Norway at Frena on May 11, 1862.
He grew up on a small farm and from an early age he was trained in various handicrafts
and became an accomplished craftsman. Most youth in the area became fishermen and
combined this with small scale farming. However, Sandvig disliked the sea and became
easily seasick. Yet, he was clever at school and skilled in crafts, and when he was 15 years
old he applied for work in the nearest town, Kristiansund. He started to be trained for a
blacksmith and later on for a goldsmith. The first dentist in the area used the goldsmith
to produce dentures and false teeth. Anders Sandvig soon became the one to do this
dentist work. The dentist noticed his skills and started to train him to become a dentist.

Sandvig continued his training in Kristiania, the Norwegian capital, and got his
graduation in 1882. During 1882—1884 Sandvig stayed in Berlin to learn more and
improve his skills; however he got sick and had to return to Norway. The doctor said
he had a serious lung disease and only had a short time to live. He was recommended to
move to Lillehammer for his health’s sake. He arrived at Lillehammer in February 1885.
At the time Lillehammer had some 1.700 inhabitants.

THE DENTIST

Sandvig worked as a dentist from 1882 to 1940. He started his practice in Lillehammer
in March 1885. In the beginning he had to make most of the equipment himself. Due
to his health condition he worked only from 10-13 in the morning and from 16-17 in
the afternoon. In the autumn of 1885, he travelled lower parts of the valley Gudbrands-
dalen as a dentist, and in 1887 he travelled the whole Gudbrandsdalen, for the first time
more than 200 km. That year he had 1160 patients altogether. Sandvig was the first
dentist in the area and the dental health among people was very poor.

Sandvig’s dental practice was the largest in the Nordic countries. He was interna-
tionally acknowledged as a dentist, and received a Diploma of Honor and Gold Med-
al at an International exhibition in London in 1897 for his inventive development of
dentures. He was internationally renowned for making aluminum false teeth. Sandvig
was an active member and became honorary member of the Norwegian Dental Asso-

ciation.
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THE FOUNDER AND HIS VISION

Anders Sandvig was an active museum worker and founder for several generations from
1887 to 1950. After beginning mainly by chance, he gradually created what was to become
one of the best known open air museums in the world. The self-taught Sandvig found it eas-
ier than his colleague at Norsk Folkemuseum Hans Aall to think freely, and strikingly often
the pioneers of museums come from backgrounds other than that of the museum man.

When in Betlin, Sandvig had a friend who took him to various museums and planted
the seed to his interest for collecting and displaying historic material. Sandvig developed
an interest for local culture and history and had social contacts with people at Lilleham-
mer who bought some old handicraft from the area. Collecting old objects was modern in
middle class circles, and he had friends and acquaintances who were collectors, too.

One day in the spring of 1886, Anders Sandvig was standing in the courtyard at
Lillechammer and observed five wagons loaded with old furniture and artifacts from
the Gudbrandsdal valley. The furniture was intended for Arhur Hazelius collection in
Stockholm, Sweden. This started a desire in Sandvig to preserve the valuable traditions
of Norway and Gudbrandsdalen. He was sorry that he did not have the necessary means
to buy the furniture and prevent the export to Sweden. At the time Norway had no Folk
Museum and very little of Norwegian folk art were collected at the existing museums.

Thus, at an age of 25, Sandvig in 1887 started what became a great task in his life,
the collection of folk art. In the beginning he bought small items on his travels in Gud-
brandsdalen as a dentist. The first item was a wooden beaker in 1887. During the nine-
ties the collection had grown and he had to find some way to handle them. In 1894,
he bought an old house from Lykre in Skjik and moved it some 200 km by horse to
his garden at Lillehammer. The collection, The Sandvig Collection, was opened for the
public in 1895 and in 1901, 6 houses were placed in his garden, all displaying folk cul-
ture. The collections were close to the railroad and in constant fear of fire as well as alack
of space. In 1901 the collections were bought by “Lillchammer Bys Vel” and moved to
Maihaugen close to the city in 1904. From 1902 the collection received annual grants
from the government.

In 1907 Sandvig wrote the first guide to Maihaugen and here he presented his vision
for the museum:

“My aim with Maihaugen has not been to create a museum with schematic displays or just

to collect, whatyou happen to come across of forgotten items from days past — a house or a tool.

As Isee Maihaugen, it should be a collection of homes were you can go directly in and meet

the people who lived in them, to learn their ways of life, know their tastes, their labors.

Anders Sandvig was an idealist and it was not until 1916 that he got a salary as di-
rector of the museum. He worked as a dentist in the early morning and late evening, and
the work at the museum were in between, at the weekends and late evenings.
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During his lifetime Anders Sandvig collected some 100 houses and 30.000 items.
Sandvig was collecting items from Gudbrandsdalen, a valley stretching more than 200
km from Lillehammer and north to the Dovre and Jotunheimen mountains. Here the
arts of builders, smiths, wood-carvers, and painters had flourished for hundreds of years
perhaps more richly than in any other part of Norway. As Sandvig collected more hous-
es and household arts, his fellow citizens also started to get interest for the collection
and helped Sandvig by funding his work. Without this financial support it would have
been impossible to continue the collection. In the latter part of the 19 century, few
of the owners considered old articles of furniture, weavings, horse gear, and so forth of
no practical value, and as for any esthetic or cultural value such thoughts were far from
their minds. This was equally true for the tumble-down old buildings to whose fine
proportion, excellent construction, and artistic embellishment they were usually blind.
In addition to funding needed for buying artifacts and houses it was also expensive to
transport and re-build the houses. Anders Sandvig had many helpers and a handful of
trusted contacts in Gudbrandsdalen. These helpers were important in order to get ac-
cess and trust in the local communities.

Sandvig was a visionary man and one example of this was when he bought Bjernstad
farm in 1913 and moved all its 26 buildings to Maihaugen. The rebuilding of the house
was a nearly perfect match to the original farm and architect students were engaged in
the process. This was probably the first time a whole farm was moved to a museum and
an example to follow for other open air museums. Later other farms were moved illus-
trating the life of different people, rich and poor, in Gudbrandsdalen.

Anders Sandvig did not have traditional education in history and culture, however
he both read and wrote a lot and became a member of the Norwegian Academy of Sci-
ence and Letters. He wrote some 20 articles and books from 1907 to 1948.

ARTS AND CRAFTS COLLECTION

Sandvig himself was a skilled craftsman and dedicated to preserve knowledge and her-
itage from craftsmen and craftswomen. In 1914, Sandvig planned a large exhibition on
living handicraft as part of the 100 year celebration of the Norwegian Constitution.
However, he did not get the necessary funding. In spite of this, he managed to show a
variety of traditional handicraft. In 1921 Maihaugen was appointed to have national
responsibility for crafts in Norway and a number of handicrafts such as blacksmith,
carpenter, tinsmith, hatter and pottery were demonstrated in the open air museum.
Sandvig visited the Arts and Crafts Exhibition at the Gothenburg Exhibition in 1922,
and was further inspired by this. In a few years he collected and displayed 60 work-
shops as realistic and life-like as could be at Maihaugen. The exhibition was opened
in 1937.
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THE STORYTELLER

Anders Sandvig was a skilled story teller and wanted to show the visitors the real life sto-
ries from old times. He sought to communicate the importance of cultural heritage in
the national romantic period. He started carly to have people in the old house demon-
strating life of earlier generations and explaining about everyday life.

Even in the mid-1890s, Sandvigs collections began to be well known. Famous cul-
tural personalities wrote in the national newspapers about Lillchammer’s new attrac-
tion and described his popular guided tours. For Anders Sandvig loved to show people
around and tell them about everything. Through guided tours, he also had the opportu-
nity to meet people from whom he might later obtain help.

In the foreword to his memoirs Sandvig praises the journalists who had supported
him through all the years “Without their help I would not have come as far as I have”.
Sandvig was a master in keeping contact with the press. The Museum became known
throughout the country as if it had been a national museum.

ANDERS SANDVIG — STILL AT DEBATE

The founders are important, not only in their lifetime, but also as continued influence
and inspiration for the Museum today. We are fulfilling his visions and dreams. But
the development of the Museum has been debated both within and outside it. People
in Lillehammer city and Gudbrandsdalen valley have strong relationship and feeling
of “ownership” to Maihaugen, henceforth our friendship organization is the biggest in
Norway with more than 6.000 members.

Two cases may for the readers give an interesting perspective in the founder’s impor-
tant position in the present. First is the naming and new logo of the museum in 2004
and secondly is the 150 years jubilee in 2012 celebrating Anders Sandvig’s birthday.

In Norway a process of consolidating or fusion of museums started in 2000. The process
had two aims. Most importantly was to make fewer and bigger viable museum entities, and
secondly was creating national museum networks that would strengthen museum practice
through network cooperation. Maihaugen was merged with the National Postal museum,
Norwegian Olympic museum and the two author homes Aulestad of Noble Laureates
Bjornstjerne Bjornson and Bjerkebak of Sigrid Undset. It was also decided that the name
of the overall institution would be Maihaugen and not using “Maihaugen. De SandvigskeS-
amlinger (Maihaugen.The Sandvig collections)”. All the museums within the organization
would use their entity names in marketing and communication. A new logo and profile
program was created and implemented. The debate and critique also came with the results.

The Museum history and the legacy of Anders Sandvig were used in augmenting differ-
ent views and positions. On one side the museum was destroying the name of the founder
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and creating a rift to the local community. The reply was that the Museum was doing its
name justification using the name Maihaugen just as Anders Sandvig had done. In after-
math interpreting and understanding emotions that occurred, it was shown that all parties
had a strong engagement to Maihaugen and Anders Sandvig. The debate finally silenced
in the media, but an underground movement had begun, that would erupt as a volcano.

An initiative in Lillechammer started to collect money for a sculpture in the honor of
Maihaugen’s founder. The initiative was clearly a sting to the management. And inclu-
sive and formal jury was established with a clear mandate. The volcano seemed at peace
and the collection of money went well. But in reality, the magma was building up. Small
eruptions came. Firstly prepositions that a traditional bronze statue of Sandvig should
be made and not a modern monument the mandate had opened for. Art, taste and mu-
seum founder are flammable ingredients. The jury made their choice.

The sculpture consists of 52 standing iron bars that are individually cut and placed in
such a way that the portrait of the Anders Sandvig is shown from different sides and an-
gles. Another small eruption came when the partly transparent monument did not reveal
the face of the founder as good as intended. Not because of the sculpture was wrong in
itself, but combination of transparency and background made the portrait blurry.

When the sculpture was produced in 2012, Maihaugen was getting ready for the
celebration of Sandvigs 150 year birthday. The program started in the concert hall
with speeches, music and dancing. The dancers brought the guests outside the museum
building for unveiling the sculpture. Finally, a historical play about the life of Anders
Sandvig used the city and open air museum as stage. Three performances were set up
and all of them were sold out.

A debate about the sculpture as success or not played out in the media, and many
suggestions came about what should be done with it. Measures were taken to improve
the portrait’s visibility. Banners were placed in such a way that they gave clean and un-
disturbed backdrop making the portrait more visible. The volcano finally silenced, but
as we know in Lillechammer — Anders Sandvig will always be in the centre of attention.

There is a power relation in the use of the founder’s name. But is inheritance of
Anders Sandvig a limitation or a possibility? Are we free to develop the Museum in our
own eyes? The French philosopher Michel Foucault has written about how power and
knowledge together are used in social control through social institutions. Power is in all
aspects of life. And Maihaugen is good in interpreting our founder and using his words
so it correlates to a modern development of the Museum.

THE LEGACY - LILLEHAMMER MUSEUM TODAY

Today Maihaugen is an open air museum with 200 old and new buildings, exhibitions,
cafes and lots of activities. Maihaugen is a part of Lillchammer museum, together
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with two Nobel Laureates” homes (Bjornstjerne Bjornson’s home Aulestad and Sigrid
Undset’s home Bjerkebak), the Norwegian Olympic Museum and the Norwegian Post
Museum. The museum is the largest in Norway outside the capital Oslo with nearly
200.000 annual visitors and a staff of 90. The founder Anders Sandvig’s vision has had a
strong impact on daily life and future plans for developing the Museum. We are proud
of the legacy and inspired to continue what Sandvig initiated in 1887.
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University of Aarhus from 2002, President of
Association of European Open Air Museums
2007-11.



/u7/

Ancrpaxr

MNaHoOBM 1 aKTUBHOCTW My3eja CTapu rpaj Hanase cBoje nonasuwiTe y niejama
N NPUHLUMNMA CBOT OCHMBaYa, MuTepa XoaMa. PagrMo cTBapy Ha CBOj HaUVH,
dokycnpamo ce Ha LennHe yMecTo nojeAnHavHnxX objekaTa, PagumMo y capasbu
Ca peneBaHTHUM 3ajeHNLLAMa, YCPEACPEANIN CMO Ce Ha JbyAe N MUCIMO Aa je
BaXXKHO Aa NMOBEXEMO XMNBOTE NOCeTnaLa ca MCTOPUjoMm.

Abstract

Den GamleBy's plans and activities takes their starting point in the ideas and
principles from the founding father Peter Holm. We do things our own way, we
focus on totalities instead of single objects, we work together with the relevant
communities, we focus on people, and we think it is important to link to the
visitor's own lives and history.
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1

IpagoHayenHrKoBa kyha y6p30 HakoH oTBapatba 1914,
roguHe. [la je 61no no xesbu Arpektopa HapoaHor
My3eja y [laHcKoj, AaHac 61 6unu cavyBaHu camo 6orato
pe36apeHu NPo30pw, a 0CTaNno UCeYeHo 1 ynoTpeb/bLeHo
3a notnany. OcHmeay Ctapor rpaja, lNutep Xonm Huje
npuxBaTno Ty nAejy 1 06e3besmno je NocTojake 0Bor
BefieNenHor 34akba 3a NOTOMCTBO.

2

Ynnua ca pagrama n3 1974. otsopeHa je 2009. roavHe.
HauuoHanHa areHumja 3a KynTypHo Hacnefe ce CHaxHO
npoTtuemaa nnaHosnma CTapor rpaja Aa nsrpajmv sapoLu
13 ceamzeceTVX rognHa ABageceTor Beka. Mo3usajyhu
ce Ha Tpaauumjy Mutepa Xonma, NpaTnam cMo cpue un
ypaauav no ceom.

3

HenocpeaHo npe oteapama 2014. rognHe, byan 13
KOMYHE Cy Hac/NvKanu CTaH rAe Cy XUBEeW y 3ajejHNum
1974. rognHe. OHK Cy cajia y CBOjUM LLUe3AeceT!M 1
npe/ACcTaB/bajy BaxHe N3BOPE 3Haka 3a MOHOBHY KpeaLujy
HVIX0Be KoMyHe o npe 40 roguHa y Ctapom rpagy.

1

The Mayor’s House shortly after the opening in 1914.If the
director of the National Museum in Denmark would have
had it his way,only the richly-carved gate-lintel would have
been saved - and the rest been chopped up and used for
fire-wood. The founder of Den Gamle By, Peter Holm, did
not accept that and secured this magnificent building for
posterity.

2

The shopping street 1974 opened in 2009. The National
Heritage Agency strongly opposed Den GamleBy's plans to
build a town district from the 1970s. But referring to the
tradition from Peter Holm we followed our heart and did
it our own way.

3

Just before the opening in 2014, the people from

the commune painted the flat, where they had their
commune in 1974. They are now in their 60s and have
been important sources of knowledge for Den GamleBy's
recreation of their commune 40 years ago.
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TOMAC BAOX PABH
[Tep Xonm. HoBek Koju je CcTBopKo My3ej CTapu
rpag (ben Gamle By)

Ipaa Opxyc je 3aa06u0 vact aa 2017. roaune 6yae EBporncka npecrornua kyarype ca
AedUHHCAHOM TeMOM ylipomulsatse”. Hama, y CrapoM rpaay, To mormnyHo oarosapa,
jep IPOMUIIAAKE O MY3€jY j€ Y CYIITHHH OHO IITO PAAMMO TOKOM IIOCACAHE CKOPO ABE
AcCLIeHHje.

Kaaa cam 610 nocraBaen sa aupextopa Crapor rpasa 1996. roaune, ocetio cam
notpeby Aa ce BpatuM kopeHuma. Toanne 1998. cam HammMcao YAaHAK y TOAMILEGAKY
Myseja ca HacaoBoM ,,IToBparak ITurepy Xoamy®, mro je snaunao aa Iurepa Xoama,
ocHuBada Myseja, 1 BErOB pas CMaTPaMO 34 IIOAA3HY TAYKY OA KOje CTAAHO ITOKYIIaBAMO
A YHATIPEAHIMO HACj€ H MY3COAOIIKHUM ITPUHIIUITHMA.

OVIPEKTOP MY3EJA TINTEP XOIM (1873-1950)

ITurep Xoam je pohen y Opxycy 1873. ropuse, xao cun npoussohaua jeaapa, 3acrasa u
xommaca. Op paHe MAAAOCTH je GHO S8aHHTEPECOBaH 32 HCTOPH]Y, 2 HAPOUIUTO 32 CTAPH
yp6aHI/1 T1€j3aK KOjH je TPC6aAO Aa HecTaHe 300r Pa3Boja MOAEPHE UHAYCTpPHUje U HHPpa-
cTpykType. buo je yunutes u mpeBoausar enraeckor jesuka. Op 1907. ropnne 610 je
yKsydeH y ono wto he kacauje nocraru Crapu rpaa. [Toctao je aupexrop myseja 1914,
a 1945. oprasu y nensujy. TOKOM TPHAECETHX U YETPACCETUX TOAMHA ABAACCETOT BEKA
IMTurep Xoam je 6uo MeHTOP npodecroHaAnmMA y 0OAACTH CKAHAMHABCKUX My3eja Ha
orsopenoM. [Tutep Xoam je ympo 1950. ropune’.

MNTER EPHA 1 JA

TokoM IpPBHX ACCET TOAMHA KaO AMPEKTOp, uMao cam cpehy Aa passujem Gamcko
npujatescTBo ca Ap EpHoM Aopencen, koja je Tapa 6uaa JEAMHH YAQH KOAEKTHBA M3
npBe reHepanuje 3amocacHux y Crapom rpaay. Pohena 1909. roausne, Epna Aopencen
ce sarmocauaa y Mysejy 1935. Paauaa je ca ITurepom XoaMoM aeceT ropuHa, cBe A0
HErOBOT OAAACKA Y TICH3U]Y 1945. roa. Crapa Epna, xako cmo je 3BaAM, IEH3UOHMCAHA je
Kao Kycroc 1979, aau je noxasusasa ayboxo u nocseheno unrepecosame 3a A06GpoGHT
Myseja 1 meros passoj cse A0 cBoje cMptu 2006. roause.

Y nepuoay 1996-2006, pasmarpao caM Heke HOBE — IIOjEAMHU AYAU CY BEPOBAAH
U pasukasHe — uAcje y Beau ca Crapum rpaaom. JeaHa oa mux je 6uaa ysobeme xuse

1 Thomas Bloch Ravn: Den Gamle By. A window into the past, 2002, cTp. 24
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HCTOpHj€, KOjy jeé KYATYPHHU ecTabAUIIMEHT y TO BpEMe CMaTpao ,A,HsHHq)HKaquOM
myseja. Apyra maeja je 6naa YKAoy4HBahe HOBUjUX BPEMEHCKHUX IepHoaa y Mysej, mro
ce Takobe MoKa3aA0 KOHTPOBEP3HUM.

Ykparko cam npeacraBuo Crapoj Epuu cBoje nacje u maanose. YnosHao cam je ca
CBOjUM HM3BOPHMA HHCITHPAIlHje, UTAAA je 32 HEKE AOAATHE HHOPMAIHje, U YOIIIUTEHO
CMO paclpaBs>aAH O HAcjaMa. Tasa caM OCeTHO A je OHa U ca coboM pasroBapasa o
IPEAHOCTHMA U HEAOCTALIMMA, 4 A4 je TaKole y3eaa y 063up 1 oHo mro 6u ITurep Xoam
pexao. Ha kpajy pacnipase, Hamao cam aa cmo ce cBe Tpoje, Epna, ITurtep u ja, caraacuau
OKO HA€ja, TAKO AQ CMO OAAYIHMAHU A KPEHEMO Y BHXOBY peasusanujy!

CTACABAMGE PEHECAHCHE 3IMPALE 3601 N3M1OXKBE

IMurep XoaM ce ykmydno y Kpyr Ao6p0B0A>aua oko sokaaHor myseja y Opxycy. Joanne
1907, aomao je Ha HACjy Aa AOTpPajaAy pEHECAHCHY 3rpaay mpecean us nenrpa Opxy-
Cca Ha MECTO TA€ je Tpebaro A2 Ce OAPKM BEAHKA, HAlMOHaAHA H3A0k6a 1909. roaune.
Haeju ITurepa Xoama cy ce OLITPO yCIPOTUBUAM YAAHOBH 0OAGOPA AUPEKTOPA OPXYCKOT
My3eja, a HajBHILE OA CBUX, IPEACEAHHK, AMATEPCKH apxeoaor, KoH3ys OaeHa0p .

HMaeja je Takobhe Hanmaa Ha oTIop koA, reHepasHor supekropa Hapoauor myseja
Aancke, ucrakuyror apxeosora, Codyca Muaepa.”

Cpchom, nmpoTuBmema MpOjeKTy HHCY ypoAMAa XKEAHCHHM MCXOAOM. 3rpaja je
AEMOHTHpaHa U IIpeceseHa y u3Aokbenu npoctop. Ha ocHoBY ucTpaskuBama CTpyKType
rpalyeBuHE, OAAYUCHO je AQ Cc M3BPILM PCKOHCTPYKILIMja 3TPAAC TAKO A2 OHa Aobuje
usraep u3 1597. roaune, Kaaa je u OAMTHyTa 1o npsu nyT y ueHTpy Opxyca. 3rpasa
je HasBana Ipaponaseanuxosa kyha u onpemmena cobama ypehenum xpoHoAOLIKEM
peaom, op nmepuoaa perecance Ao 1850. roaune, mro je ITurep Xoam Hassao ,.Bpeme
HAIIUX POAUTESA U IIpapoAuTesa’. [ Tnrep XoAM je ycreo Aa OpUrHHAAHUM HPEAMETHMA
Ao4apa 10 pasAMMUTHX IIEPHOAR, TAKO AA Cy AHCBHE OOC IIOCCTHOLMMA H3TACAAAC KAO
A2 CY SYAH KOJH Cy TaMO JKHBCAH YIIPABO M3aIUAHU U3 Kyhe.

Hanmonassa usaox6a je 6uaa ckopo npersasmeHa 360r KHILE, IITO je AOBEAO AO
sHayajHOr QuHaHcHjckor rybutka. Mebyrum, Ipasonadeannkosa kyha je 6uaa yemex
jep je mpuxop oa 100.000 mocermaama 06e36eAH0 AOBOASHO CpeACTaBa Aa IIOKpHje
TPOIIKOBE IIPOjEKTA.

2 Peter Holm: Den Gamle By i Aarhus 1909-1945, 1951 cTp. 15-92, Thomas Bloch
Ravn: Den Gamle By. A window into the past, 2002 cTp. 19-35
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MATEP XONM. PETER HOLM.

HOB! CTBOPWO MY3EJ CTAPU MPAL THE MAN WHO MADE DEN GAMLE BY
(DEN GAMLE BY)

[PYBE PACTIPABE O IPALOHAYESTHVIKOBOJ KYRM

WMucnvpucan ceockuM Mysejuma Ha orBopeHOM y CKAHAMHABHjH M YCIIEXOM
Hanmonaane usaox6e, ITutep Xoam je A06HO HACjy 32 Mysej Ha OTBOPCHOM, ca
ceaumreM y Opxycy, nocsehen crapoj yp6anoj kyarypw.

Mebytnm, yenex HUj€ YMHPHO HajBeher KpUTHYapa mpojexra, konayaa OaeHaopda,
IPEACEAHMKA OPXYCKOT MY3€ja, Y YMj€M j€ BAACHUIUTBY U 6uaa arpasa. Kapa je HU3A0XK0a
3aBpILEHA, OH j€ U3jaBUO A CBE LITO )KEAH AA CAYYBa jeCy 6oraro 1/13p636apeH1/1 KaITMjCKH
IPO3OPH, CBE CA HATIIMCOM M AATYMOM, a Ad, LITO CE Herd THYE, OCTATAK MOXe OUTH
HcedeH U KopuurteH 3a nornaay Barpe. Codyc Muaep, aupexrop HaposHor myseja,
caraacuo ce 1 HasBao kyhy ,,umuranujom” n I Tosopumrem ITurepa Xoama“.

Pazsor nporuBmemy je BEPOBATHO ABOCTPYK. Ipso, apXeoAOTHja je Y ,A,aHCKoj
6HAa My3ejcKa TeMa IIap eKCEAAHC, AOK Ce HCTOPHja Mame LieHHAA. Apyro, oa ABa
TOCIIOAVHA Cy CMATPAAQ A2 je IPOPECHOHAAHO NPODOAEMATHIHO IOHOBO oAuhu sTpasy
OA MaTepHjaAa KOjH HHUje 610 Y IOTHYHOCTH Ay TEHTHYAH, IITO HAPABHO HUj€ HU Moryhe
KaAa ce paAH O TaKO CTAPOj 3TPaAH.

LBA PASTINHUTA HAYHHA MOTTTEOA

PasAMMUTH IOTACAH y OBOM CAYHajy OAPAXXaBajy IPOTHBPEIHOCT usMehy ABe HayuHe
teopuje. C jeAHe CTpaHe, Ty je MO3UTHBHCTHYKO [OLITOBAE APXCOAOTa KOje IIPEHO3Haje
camo jepaH ayTeHTH4YaH o6jexar. CBe ocTano ce cMatpa HesaHuMauBUM. C apyre cTpaHe,
Ty je QYHKIMOHAAHO CXBaTame UCTOpHUjckux usBopa ITurepa Xoama, rae mpeocrasu
OPHIHHAAHH ACAOBH y KOMOMHALMU Ca TEMEAHUM HCTPAKUBABEM IIPCACTABAA]Y
OCHOBY 3a IIOHOBHY H3rpasmy objexra kakae je 6uo. Boachu aamcxu mebyparnu
ucropuyap, Epux Apyn npomoBucao je mapasesHH IPHKa3, a TOKOM CEAAMACCETHX
TOAMHA ABAACCETOT BeKa, KOHLIENT QyHKIIMOHAAHOT IIPHCTYIA HCTOPHjCKUM U3BOPHUMA
MOCTAo je npeOBAabyjth Y METOAOAOTHjH UCTOPHUjCKE HayKe.

Mucaum Aa je BpeAHO HAITOMEHYTH AQ CY MeTOAe pexoHcTpykiuje Crapor rpasa
OyA€ IPHAMYHO HAIIPEAHE, OA CAMOT IoYeTKa Ccy buae yckaaheHe ca MeToposomKmuM

TeOopHjaMa KOje AAHAC IPUMEmY]y CABPEMEHH HCTOPUIAPH.

MPBK CBETCKV MY3EJ YPBAHE VCTOPVIE HA OTBOPEHOM

Hnax, I'Nutep Xoam je ycmeo u 1914. ropune je orBopuo Crapu rpap Ha MeCTy Ha
KOMe Ce M AaHac Haaasu. Mysej je Tapa nMao ueTupu srpaae u ce cy 6uae us Opxyca.
Y napearnm acuenujama ITutep Xoam je mpeceano Bume op 40 o6jexara y Myaej.
3rpaae cy npeHere us Mamux 1 Behux rpaposa mupom Aamcke, onpemacHe kao Kyhe,
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PAAMOHULIE U IPOAABHHUIIC — 4 KACHHUjE U TPAAMLIMOHAAHUM HU3A0XKGAMA OPUjEHTHCAHUM
Ka IOjEAMHUM IPEAMETHUMA.

Huxo, BepoBaTHO, Huje pasMuIISA0 O TOME, aau ¥ ctBapy, [Turep Xoam je osae,
IIPBH Ha CBETY, CTBOPUO My3¢j Ha 0TBOpeHoM rocsehen yp6banoj Kyarypu u ucropuju’

CMEPHMLE

I/I3ABOjI/Ihy ner npuHuuna u3 pasa Ilutepa XoaMa, Koju jomr yBek NpeACTaBAajy
cMepHulie 3a pap, Myseja Crapu rpaa:
1. 'Y CrapoMm rpasy paAMMO Ha CBOj HAYHH
2. Crapu rpaa ce okycupa Ha BEPOAOCTOjHE IIEAUHE YMECTO HA IIOjeAMHAYHE,
ayTeHTH4HE 0bjeKTe

»

Crapu rpaa OAHCKO capabyje Ca PEACBAHTHUM 33jEAHUI[AMA

s

Crapu rpaa je Mysej 0 pYAMMA H 32 AYAC
5. Tlocernonu hey Crapom rpaay nponahu Besy nsmely cojuxsknsora u ncropuje

MNPATMO CBOJ TIYT

ITurep XoaM je 6O HEHTAMEH, THX M yBEK Ay0asaH, aAn HHKAAQ CC HUjE IIAALIHO AQ CC
6opH 3a cBOje HAgje.

Kaaaje Crapu rpaa, MHOTO rOAMHA KACHH]€, KPEHYO Ha 3aAATAK TOHOBHOT ITOAM3aha
BeanyaHcTBeHe MeHTMecTep masate u3 Komenxarena, Hu rpasonadesnuk Opxyca,
HU MUHHCTAp KYATYPEe HHUCY BEPOBAAU Y HAC]Y, 4 CUT'YPHO je He OU HU ITOAPXKAAH, AAU
HEKAKO CMO YCIIEAH Ad CIIPOBEAEMO IAaH. Aanac MeHTMecTep ImaAaTa CTOjU Kao Aparysm
MY3€jCKE KOAEKIIHj€ 3TPAaAd Ca IOAYAPBEHOM KOHCTPYKIH]OM.

3a TpeH oxa, 0B3j ycnex je yannuo Aa Crapu rpaa HasoBeMo MyscjoM Hemoryhux
npojexata. McrmocraBuao ce Aa je oBa 13jaBa OAAHYAH [TOYETAK TPHUYE KAAQ CMO OAAYYH-
AU A2 IPUITOBEAAMO O jOLI HOBHjEM BPEMEHY, TAYHHUj€ CEAAMACCETHM TOAMHAMA ABAAE-
ceror Beka. HanponaaHa arenuuja sa kyaTypHo Hacaehe ce mpoTuBuAa pojexry, u Mu
CMO ce joIll jeAHOM 103BaAu Ha Tpaaunujy [Turepa Xoama, caeachu cBoj mmyT. M capa je
50 0ACTO OBOT IPOjeKTa, BpeaHor 40 MHAMOHA €Bpa, OTBOPEHO 3a oceTHowe.*

3 Adelhart Zippelius: Handbuch der europaischen Freilichtmuseen, Kéln 1974 ctp.
46-51. Sten Rentzhog: Open Air Museums. The history and future of a visionary idea,
2007 ctp. 85-89. 1 362-68.

4 Bugn n Thomas Bloch Ravn: Updating Den Gamle By, y Hukona Kpcrosuh (ed):
My3eju Ha oTBOpeHom. Memoir, 2012.
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IV JE CTBOPMO MY3E] CTAPU MPAL
GAMLE BY)

BEPOLOCTOIHE LESVHE

VY cBojoj xwusu o Crapom rpaay, ITurep Xoam je cymmpao macjy sa cBoj Mysej:
»HajBaxxHuje Mu je cTBaparme caMme cAHKE Ipaaa, o Moryhersy ca cBum yao6HOCTHMA M
aTMOCPEPOM KOja MOXKE AQ IIOCTOJH Y MAAUM CTapUM IPaAOBHMa, yKayayjyhn kyhe ns
PASAHYUTHX IICPUOAR, KPUBYAABE YAHLIC M Maac faiuTe ca crabanma Bohaka, KopucHUM
OumakaMa H yKpacHUM IHbseM. Y CBAKOM CAYUajy, AOTOBOPEHO je Aa TO He Oyae Ipaa
Mysej ca cucTeMarcku pacriopehernm u cruausosanum xyhama. He camo aa 6u Takas
Mysej 6uo m3yserHO AocapaH, Beh He OM A20 HH AyTCHTHYHY CAUKY CTapOT IHja4HOT
rpasa’.

Aanac kaxxemo aa je Crapu rpaa, npe cBera, Myscj Ha orBopenoM. HapasHo, Boaumo
pauyHa 1 0 36upKaMa TPAAUL[MOHAAHHX 00jeKaTa, aAH BEPOAOCTOJHE LIEAHHE jeCy Halll
npuMapHu GOKYC, a Kaaa KPEUPaMo HOBE LIEAHHE Y OCHOBH cAcAMMO npuHuure [ Iutepa
XoAMa OHAaKO KaKO Cy ce OHHU II0jaBBHBAAU y AUCKycHjaMa u3Mel)y mera u apxeoaora

OKPEHYTHX TPAAHMLIU]jH.

CAPARYJEMO CA PEJIEBAHTH/IM SAJELIHVILIAMA

Oa camor nouerka, ITurep Xoam je 6ancko capahusao ca peacBaHTHUM CTpydmanUMA.
Ha npumep, xapa 6u youmo 3aHar Koju je XKEACO A YKAYHIH, KOHTAKTHpPao Ou
OpraHM3alHjy TOr 3aHaTa. AKO je OCTOjaAa IOAPIIIKA 32 BETOBY HAE)Y, 010 61 popMupan
0A00p KOjU Cy YMHMAM IIPCACTAaBHHLIM OpraHHM3alija, 3HadajHux npeayscha us te
00AaCTH U POPECHOHAALIY TOT 3aHATA KOjU MMajy IocebHO ncTopujcko sHame. OBaj
0AGOp je IIOTOM IOKYIIABAO A2 HAOABH HEOIXOAHA CPEACTBA 32 ACMOHTAXKY, YKAAAIHE
U TOAU3AE OAI‘OBapajth 3rpaae 3a HOTPCGC IIPOjEKTA, AAH j€ M KOPUCTHO CBOjY MPEXY
excriepara Aa npoHaly mpase MammHe, onpemy H 2AaT, Kako O ce HCTOPHja HHXOBOT
3aHara Moraa ucnpudaru y Crapom rpaay Ha Hajbosn Moryhn HauuH.

Y mocaeABHX HEKOAMKO TOAMHA CMO IIOHOBO YBEAH OBY METOAY. 3antocaeHu y Mysejy
CY PETKO CTPy4baliyl 3a CBe 00AACTH U CBe AeTame. Mu cMo, Ipe cBera, KOOPAMHATOPH
U IIPE3CHTEPH.

3a usrpaawy pasuo/TB papumonuue Iloac papno 1974. roaune, 6amcko cmo
capabuBasu ca papno u TB xommanujom Banr o Oayeen, mxorom xoja obpasyje
PaAHOTEXHUYAPE, KA0 U Ca PAAHUIIMMA Ha TEPEHy. 3a CTAPAYKU AOM, 32 SYAC KOjH ITaTe
OA AEMeHILHje, PAAUMO 3ajeAHO Ca OIUITHHCKOM CAYXKOOM 32 HEry CTapHX, IPYIOM
BUXOBHX pobaka, ca jeAHMM IpodecopoM U AOKTOpaHTOM Icuxoaoryje. Takole, kapa
CMO HAIIPaBUAH KOMYHY, 3ajcAHHYKH CTaH 3a MAaAe, 1974. roaune, capahusaan cmo ca

SYAMMA KOJH CY Y CBOjOj MAAAOCTH UMAAU UCKYCTBO KUBAEH:A Y KOMYHH.
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CTAP TPAL JE MY3EJ O JTBYLVMA N 3A ThYIE

ITurep XoaM je 610 poKycHpaH Ha myAe, 32 Hera Cy CAHUKA Ipaad, CHTepHjepH, bamure
U APYTC LICAMHC IPEACTABAAAM OKBUP KOjH je moceTnonuma omoryhasao aa sammcac
JKUBOT KakaB je 010 y pukasaHuM neprosuma. Hberos gpokyc je 61o Ha cBakopHeBHOM
JKHBOTY /SYAH.

IToaa Bexa mocae mEroBe CMPTH, OTHIIAH CMO KOPAaK AAA€ M YBEAH JKHBY HCTODU]Y.
Y mouerky cMo 6HAM AOCTAa KPUTHKOBAHM OA CTPAHE KYATYPHOT eCTAOAHMIIMECHTA, AU
AAHAC je )KUBa HCTOpHja omuTenpuxsaheHa n KOPUCTH ce y MHOTHM AQHCKHM My3¢jUMa.

Kao nacrasnux, ITutep Xoam je Takobe 6no cectan aa Crapy rpap uMa noTeHIujaA
Aa aonpe Ao mupe nybanke. He camo aa je Mysej — xao n echuna myseja Ha orBopeHoM —
ycpeacpehen Ha CBakOAHEBHU XHBOT OOMYHUX HYAH, OH je Takol)e XKeAeo Aa My3ejcKHM
npunoseaareM yiyhyje Ha obudHe myae.

Aanac je mucuja Crapor rpapa Aa AOIpe A0 LITO Beher 6poja HYAM — YaK U OHHUX
KOjU CMATPajy Ad Cy My3€eju IpeHILEHH UAH AOCAAHH, AAU U ASYAU HA MAPTHHAMA, KO0
IITO Cy 0co0e Koje ImaTe OA ACMeHLiyje.

IToHOCHM MO Ha YHIbCHHLY A2 HajHOBHjc aHKeTe, Koje je Mechy mocermoumma
cipoBeaa Harnonaana arennyja sa kyarypHo Hacaehe, AookyMeHTyjy Aa je Crapu rpaa
jEAMHH AQHCKU My3ej YHjH IIPOPHUA ITOCETUAALIA OAPAKABA CACTAB CTAHOBHHUIITBA.

BESE XWBOTA NMOCETUTALA CA NCTOPJIOM

Bpahajyhu ce na mouerak, Ha I'pasonaueanuxosy kyhy, moacehamo aa je ITurep Xoam
JKEACO Ad HAIIPABU BE3Y HALINX XXMBOTA Ca XKUBOTHMA HAIIIMX POAUTENA H IPAPOAUTENHA.
Keaeo j€ Ad BETOB MY3¢€j 6yAe 3HAYAjaH 32 AYAE.

3anpaso, To je Beoma BaxkaH MoMeHat. Aakae, 2002. roArHE CMO IIOHOBO MOYEAH Ad
pasMumaamo o axxypupamy CTapor rpasa, Tako Aa OH AQHALIIBY IOCETHOLHU Tpehano
Aa OyAy y CTamby A2 ce IO30BY Ha COIICTBEHY MEMOPH)Y HAH Ha OHO LITO CY UM POAUTEAU
uAm 6ake U AcKe IpUYaAH. YIIPaBO CMO 3aBPIIMAHU HajBehu A€o0 cAMKe HOBOT rpapa rae
je mpukasan npecek 1974. roanne ca xyhama, npoaaBHuUILIaMa, AOMOBUMA M IPUBATHUM
npeayschuma.

Aupexrop nopsemxor Hapoanor myseja, Oaas Opoc je jeaHoM pekao: ,HMcropuja
Huje saBpurena npe 50 nau 100 roprHa, OHa ce KOTPAda H AAsE, & MH CMO ACO Hbe. AKO
IIyCTHMO ACLICHH]C HAM 9aK BEKOBE AQ HaM IIpol)y Kpos npcre, 6e3 npuxynsarma, 6e3 Ao-
KYMEHTOBaIba U MCTPAXKHUBAKA, MU HE HCIYEaBAMO CBOjy AY>KHOCT Ka0 My3eju, IyOumMo
B2KHA 3HAIHA U [IOCTEIICHO ITOCTAj€MO Mathe PEACBAHTHH 3a CBOjY IyOAUKy .

Y Crapowm rpapy umamo oso Ha ymy. M y oBoj, 2014. roauHH, Kapa Crapu rpap
CAABU CTOI'OAI/IH_IH)I/II_IY, OAAy‘{I/IAI/I CMO Aa CHPOBCACMO HPI/IKyHA)aH)C AOKyMCHTaHI/IjC nu

5 Olav Aaraas: Let our visitors be important historical persons, y Thomas Bloch
Ravn (ed): Authenticity and Relevance. M3BewuTaj ca 24. KoHdepeHuuje Acounjaupnje
eBpOonckMx My3eja Ha oTBopeHoM, Den Gamle By, 2009 cTp. 144
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opmupamo 36upKy Koja pukasyje rpaacky uerspt 2014. Hasam ce aa hemo mocrasexy
uMatH y poky oA 10 ropuna. Bepyjemo aa hemo Ha Taj HauuH ocuryparu aa Crapu rpaa,
Oyac 1 Aame 3HayajaH U pacIHAHTAH 3a Haiue noceruone kpos 10, 20, 30, moxaa, u SO
ropmHa!

Boaeo 6ux pa pasroBapam 0 OBOM IIPOjEKTY ca CBOjOM CTapOM H CaAd ITOKOJHOM
npujatesunoM Eprom Aopercen. Boaco 6ux sa AokuBH cBoje THXE pasroBope ca
ITurepom Xoamom. HapasHo Aa He Mory Aa 3HaM KakBH 61 OMAM BUXOBH KOMCHTapH,
AAM HCKPEHO BEPYjEM A 61 1M ce uAeja cBUAEAA. Y OCHOBH, TO je Ao6po 3HaTu!

Kao u ko cBaxor npojexra y Crapom rpaay, NpHKyIsambe H AOKYMEHTAIIMja ce
3aCHMBAjy Ha MCTPOXKMBAKY U 3HAIY, AAH HE XKEAUMO A2 Mysej monpuMu akapeMcKu
usraea. XKeaumo aa Crapu rpas Oyae peaeBaHTaH 3a mdyA€ M A3jeMO CBe 0 cebe Aa
OCTBapUMO TO Tako 1To hemo mpoMuLIAaTH OCHOBHE HAgje Ha KojuMa je ITutep Xoam
3aCHHUBAO CBOj paa!
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THOMAS BLOCH RAVN

Peter Holm. The Man Who Made Ben Gamle By

In 2017 the city of Aarhus has won the honor of being European Capital of Culture
with the defined theme “rethink” That suits us very well at Den Gamle By, because
rethinking the museum is basically what we have been doing during the last almost two
decades.

When I was appointed director of Den Gamle By in 1996, I felt a need to go back
to the roots. In 1998 I wrote an article in the museum’s yearbook with the title “Back
to Peter Holm!”, indicating that we considerthe museum’s founder Peter Holm and his
work as the starting point from which we constantly try to update the ideas and muse-
ological principles.

MUSEUM DIRECTOR PETER HOLM (1875-1950)

Peter Holm was born in Aarhus in 1873 as a son of a sail, flag and compass maker.
From his early youth he was interested in history. Especially in the old urban landscape
that was about to disappear because of the development of modern industry and infra-
structure. He became a teacher and also an interpreter of English. From 1907 he was
involved in what was to become Den Gamle By. He became director of the museum in
1914, and in 1945 he retired. In the 1930s and 1940s Peter Holm became a mentor for

professionals in Scandinavian open-air museums. Peter Holm died in 1950".

PETER, ERNA AND MYSELF

In my first 10 years as director I was lucky to develop a close friendship with Dr Erna
Lorenzen, who then was the only staffmember left from the first generation at Den
Gamle By. Born in 1909, Erna Lorenzen was employed at the museum in 1935. She
worked with Peter Holm for 10 years until his retirement in 1945. Old Erna, as we
called her, retired as curator in 1979, but showed a deep and dedicated interest in the
museum’s wellbeing and development until her death in 2006.

In the period 1996-2006 I considered some new - and some people thought also
radical -ideas for Den Gamle By.One idea was introducing living history, which the
cultural establishment at that time considered to be disneyfication of the museum. An-
other idea was about including more recent time-periods in the museum, which also
proved to be a controversial matter.

1 Thomas Bloch Ravn: Den Gamle By. A window into the past, 2002 p 24.
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I briefed Old Erna about my ideas and plans. I informed her about my sources of
inspiration, she asked for some more information, and we had a general discussion of
the ideas. Then I felt that she discussed with herself about pros and contras, and that
she also considered what Peter Holm would have said. At the end of the discussion,I
found that all the three of us - Erna, Peter and I - agreed upon the ideas,so we decided
to go for it!

SAVING A RENAISSANCE BUILDING FOR EXHIBITION PURPOSE

Peter Holm became involved in the circle of volunteers around the local Aarhus Mu-
seum. In 1907 he got the idea to relocate a worn-out renaissance building from central
Aarhus to the area, where a grand, national exhibition was scheduled to take place in
1909.Peter Holm’s idea was strongly opposed by the board of directors of Aarhus Muse-
um, and, above all, by the chairman, the amateur archaeologist consul Ollendorff.

The idea was also opposed by the leading director of the Danish National Museum,
the distinguished archaeologist Sophus Miiller.”

Fortunately, the opposition to the project did not get their way. The building was dis-
mantled and moved to the exhibition area. Based on the research of the building structure,
it was decided to reconstruct the building as it would have looked in 1597, the year it was
erected for the first time in central Aarhus. The building was named The Mayor’s House
and was installed with a chronological row of period-rooms from the renaissance to 1850,
which Peter Holm called “the time of our parents and grandparents”. Peter Holm man-
aged to equip the 10 period rooms with original objects, so that the living-rooms appeared
to the public as if the people who lived there had just left the building.

The National Exhibition was almost flooded by rain, resulting in a considerable fi-
nancial loss. However, the Mayor’s House was a success as the income from the 100,000
visitors provided sufficient funds to make the project break even.

HARSH DISCUSSIONS ABOUT THE MAYOR'S HOUSE

Inspired by the rural open-air museums in Scandinavia, and by the success at the Na-
tional Exhibition, Peter Holm conceived the idea for an Aarhus-based open-air muse-
um dedicated to the old urban culture.

However, the success did not appease the biggest critic to the project, consul Ollen-
dorff, chairman of Aarhus Museum, which in principle owned the building. After the
exhibition had finished, he declared that the richly-carved gate-lintel, complete with
inscription and date, was all he wanted saved. And as far as he was concerned, the rest

2Peter Holm: Den Gamle By i Aarhus 1909-1945, 1951 pp 15-92, Thomas Bloch Ravn:
Den Gamle By. A window into the past, 2002 pp 19-35.
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could be chopped up and used for fire-wood.Sophus Miiller, the director of the Nation-
al Museum, agreed and called the house “imitation” and “Peter Holm’s theatre”

The reason behind the opposition was probably twofold. Firstly, the archacology
in Denmark was the museum subject par excellence, while the history of subsequent
centuries rated much lower. Secondly, the two gentlemen considered it professional-
ly problematic to re-erect a building from material that was not all 100 pct authentic,
which of course cannot be the case with a building of that age.

TWO DIFFERENT SCIENTIFIC VIEWS

The different views in this case reflect the contradiction between two scientific the-
ories. On the one hand, there is the archacologist’s positivistic adherence which only
recognizes the single authentic object. Everything else is considered uninteresting. On
the other hand, there is Peter Holm’s functional view of historical sources, where the
remaining original parts combined with thorough research form the basis for recreating
the building as it was built. A leading Danish inter-war historian, Erik Arup, promoted
a parallel view, and in the 1970s the concept of a functional approach to the historical
sources became prevailing within the methodology of the historical science.

I think it is worth noting that Den GamleBy’s reconstruction methods were quite
advanced, as from the very beginning they conformed to methodological theories that
are applied today by contemporary historians.

THE WORLD'S FIRST OPEN-AIR MUSEUM FOR URBAN HISTORY

However, Peter Holm succeeded, and in 1914 he opened Den Gamle By at the present
site. The museum then had four buildings, all of them from Aarhus. But in the following
decades Peter Holm relocated more than 40 buildings to the museum. The buildings were
moved from towns and cities from all over Denmark and installed with homes, workshops
and shops — and later on also with more traditional, object-oriented exhibitions.

Nobody probably thought about it, but in effect, Peter Holm here created the
world’s very first open-air museum dedicated to urban culture and history.

GUIDELINES

From the work of Peter Holm I will extract five principles, which are still guidelines for
Den Gamle By:

3 AdelhartZippelius: Handbuch der europdischenFreilichtmuseen, KéIn 1974 pp
46-51. Sten Rentzhog: Open Air Museums. The history and future of a visionary idea,
2007 pp 85-89 and 362-68.
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In Den Gamle By we do it our own way

Den Gamle By focus on trustworthy totalities instead of single, authentic objects
Den Gamle By work closely with relevant communities

Den Gamle By is a museum about people and for people

At Den Gamle By the visitors will find links to their own lives and history.

RANENS G S

WE FOLLOW COUR OWN WAY

Peter Holm was a gentleman, quiet and always polite, but never afraid to fight for his ideas.

When Den Gamle By many years later embarked upon the task of re-erecting the
magnificent Mintmaster’s Mansion from Copenhagen, neither the mayor of Aarhus
nor the cultural minister believed in the idea, and would certainly not support it. But
somehow we managed to carry out the plan. Today the Mintmaster’s Mansion stands as
the gem of the museum’s collection of half-timbered buildings.

With a twinkle in the eye, this success made us call Den Gamle By a museum of im-
possible projects. This statement turned out to bean excellent take-off, when we decided
to tell the story of a more recent time, more precisely the 1970s. The National Heritage
Agency opposed the project, and — once again — we referred to Peter Holm’s tradition
of following his own way. And now, 50 pct of this 40 mill Euro project has opened to
the visitors®*.

TRUSTWORTHY TOTALITIES

In his book about Den Gamle By, Peter Holm summed up the idea for his museum:
“What for me was most important was the creation of the townscape itself, preferably
with all the cosiness and atmosphere that can exist in small old towns including houses
from various periods, winding streets, and small gardens with fruit trees, useful plants
and ornamental shrubs. Anyway, it was agreed that it was not to be a town museum with
houses in systematic and stylistic order.... Not only would such a type of museum be
extremely boring, but it would also not give an authentic picture of an old market town”

Today we say that Den Gamle By is primarily an open-air museum. Of course we
also take care of the traditional collections of objects. But the trustworthy totalities are
our primary focus, and when we create new totalities we basically follow Peter Holm’s
principles as they appeared in the discussions between him and the more traditional
archacologists.

4 See also Thomas Bloch Ravn: Updating Den Gamle By, in Nikola Krstovic (ed):
Open Air Museums. Memoir, 2012
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WE WORK WITH RELEVANT COMMUNITIES

From the beginning, Peter Holm collaborated closely with relevant professionals. For
example, when he eyed a trade he wanted to include, he contacted the trade’s organiza-
tion. If there was support for his idea, a committee was formed consisting of representa-
tives of organizations, important companies within the field and the trade’s own experts
with special historical knowledge. This committee then sought to procure the necessary
funds to dismantle, remove and erect a suitable building for the purpose, and also to use
their network of experts to find the right machines, equipment and tools so that the
history of their trade could be told in the best possible way at Den Gamle By.

In recent years we reintroduced this method. Museum people are seldom the experts
in every matter and in every detail. We are primarily the coordinators and presenters.

For constructing the radio/tv shop Pouls Radio from 1974 we worked closely to-
gether with both the radio/tv company Bang &Olufsen, the school who educate ra-
dio-technicians and with nerds in the field. For the flat for elderly people, who are suf-
fering from dementia, we work together with the municipality’s elder care, groups of
relatives and with a professor and a ph.d.-student in psychology. And when we made a
commune, a shared flat for young people, from 1974, we collaborated with people, who
in their youth had the experience of living in a commune.

DEN GAMLE BY IS A MUSEUM ABOUT PECPLE AND FOR PECPLE

Peter Holm focused on people, and to him the townscape, the interiors, the gardens and
the other totalities were the framework that made the visitors imagine how life would
have been in the periods depicted. His focus was on the daily life of people.

Halfa century after his death, we took the next step and introduced living history. In
the beginning we met much criticism from the cultural establishment, but today living
history is generally accepted and used by many Danish museums.

As a teacher Peter Holm was also aware that Den Gamle By had the potential to
reach out to a broad audience. Not only did the museum — as most open-air museums -
focus on the daily lives of ordinary people, he also wanted to target the ordinary people
in the museum’s storytelling.

Today Den GamleBy’s mission statement is to reach out to as many people as pos-
sible — even to people who find museum’s elitist and boring, and also to marginalized
people such as people with dementia.

And we are proud that the most recent visitor surveys conducted by the National
Heritage Agency document that Den Gamle By is the only Danish museum with a visi-
tor profile that reflects the composition of the population.
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LINKS TO THE VISITORS LIVES AND HISTORY

Going back to the beginning, to the Mayor’s House, Peter Holm also wanted to make a
link to the lives of “our parents and grandparents”.He wanted his museum to be relevant
to people.

This is in fact a very important point. So in 2002 we once again began to think about
updating Den Gamle By, so that present day visitors here should be able to relate to their
own memory or to what their parents or grandparents had told them. And now we have
completed most of a new townscape depicting a snap-shot of the year 1974 with houses,
shops, homes and private entreprises.

The director of Norwegian Folkemuseum Olav Aaraas once said: “History didn’t
end 50 or 100 years ago, it rolls on, and we are part of it. If we let decades or even
centuries slip through our fingers without collecting, without documenting and doing
research, we fail our duty as museums, we loose important knowledge and gradually
become less relevant to our public”’

At Den Gamle By we bear that in mind. And in this year 2014, Den GamleBy's cen-
tenary, we have decided to conduct documentation and collection for a town-district
showing 2014. Hopefully this can be put up within 10 years. Doing this we hope to
ensure that Den Gamle By is still relevant and fascinating to our visitors in 10, 20, 30
and maybe 50 years!

I would have loved to discuss this project with my old and now deceased friend Erna
Lorenzen. And I would have loved to experience her silent discussions with Peter Holm.
Of course I cannot know what their comments would have been. But I sincerely believe
that they would have liked the idea. And that is basically good to know!

As with every project at Den Gamle By, the collection and documentation is based
on research and knowledge. But we do not want the museum to appear academic. We
want Den Gamle By to be relevant to people and we try our best to do this by rethinking
the basic ideas from Peter Holms work!

5 Olav Aaraas: Let our visitors be important historical persons, in Thomas Bloch
Ravn (ed): Authenticity and Relevance. Report from the 24th Conference in the Asso-
ciation of European open Air Museums, Den Gamle By, 2009 p 144.






[J0BPO OLWINY PAJHCKY OBS1ACT!
ALESTXAPT UNENNIVE:

[VPEKTOP OCHVIBAY ,PAJHCKO!
MY3EJA HA OTBOPEHOM U
HAPOOHO MY3EJA DOMKSI0PA" Y
KOMEPRY

Welcome to the Rhineland!
Adelhart Zippelius:

Founding director of the
“Rhenish Open-Air Museum and
National Museum of Folklore” in
Kommern/Eifel

Willkommen im Rheinland!

Adelhart Zippelius:
Grindungsdirektor des
,Rheinischen Freilichtmuseums
und Landesmuseums fur
Volkskunde” in Kommern/Eifel

Ap Jocep Manroaa

[npekTop /IBP My3eja Ha oTBOpeHOM y KomepHy

Dr Josef Mangold

Director of the LVR- Open-Air Museum Kommern

Dr. Mangold, Josef

Direktor des LVR-Freilichtmuseums Kommern




3B60PHUK / 134 / YEARBOOK

Ap Jocedp MaHrong

PoheH 1956. roguHe. Y BoHy 3aBpLuasa
cTyanje ns cnegehinx obnactu: eBporncka
eTHonornja/$ponknop, permoHanHa nctopuja
obnactu PajHe 1 nctopujcka reorpaduja.
[JlokTopupao Ha TeMy ,)KMBOT 1 Noc/ioBame y
pervioHy MoHLway"” cTyAnjom o npoMeHama y
yCII0BMMa XMBOTa Y pernoHy Ajpen nsmehy
1815 1 1914. roguHe. MpodecroHanHo
NCKYCTBO: BOJIOHTEPCKM paj Yy KaHuenapujn
PajHckor my3eja y Bpaysajnepy (1990-1991);
McTpaxmBauky KOHCyNnTaHT y Mysejy bypr
NnH y Kpedengy (1992-1993); 3ameH MK
AnpekTopa y beprui My3ejy Ha OTBOPEHOM
3a eKOoJIornjy 1 pypasHy 1N TeXHNUKY
Kyntypy y inHanapy (1993-2001); AnpekTop
oje/bera dponknopay ynpasu JIBP-a 3a
PajHcke pernoHanHe crtyamje y boHy (2001-
2007); AvipekTop JIBP My3eja Ha oTBOpeHOM
1 PajHckor HapogHor myseja ¢onkaopay
KomepHy (og 2007).

Dr Josef Mangold

Born in the year 1956; Studies in
European Ethnology/Folklore, Rhenish
Regional History and Historical Geography
in Bonn. Doctorate in “Life and business
in the Monschau Region”, a study on the
changes in the living conditions in the Eifel
region between 1815 and 1914. Professional
background: voluntary work in the Rhenish
Museum Office in Brauweiler (1990-1991);
Research consultant at the Burg Linn
Museum in Krefeld (1992-1993); Deputy
museum director at the Bergisch Open-Air
Museum for ecology and rural and technical
culture in Lindlar (1993-2001); Director of
the folklore department at the LVR authority
for Rhenish regional studies in Bonn (2001-
2007); Director of the LVR Open-Air Museum
and Rhenish National Museum of Folklore in
Kommern (since 2007).
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Ancrpaxr

Agenxapt Linnennjyc (1916-2014 ): npeu anpekTop PajHcKor My3eja Ha
oTBOpeHOM 1 HapogHor My3eja donknopa y KomepHy/Ajpen, agpyror
HajcTapujer (ocHoBaH 1958, oTBopeH 1961. rognHe) 1 Apyror No BeANYNHN
My3eja Ha OTBOpeHOM Yy Hemaukoj. Mysej Ha oTBopeHOM y KomepHy 3ay3uma
nospLunHy og oko 100 xa, uMma 73 npecesbeHe 3rpage 13 nepoga og 500
roAvHa yHasag. Y 4 mogen-cena, pernmoHu NopajHja (Ajpen, Jlowa PajHa,
BectepBang, bepruiuka 061acT) cy nprikasaHu CBOjUM KyNTYPHUM Mej3axnma,
AOMaRVHCTBMMA 1 CTOYAPCTBOM (Kao LUTO Cy 06HOB/beHW y3roj MnaHr-
[JloHepcbeprep KpaBa 1 CBMHA Ca HEMAYKMX Nallkbaka - ,KOMepPHCKe CBMHe").
TpeHyTHO, ,PajHCcKa Nrjaua” AoNpUHOCK CTBapaky HOBe rpyne objekara,

Koja npeAcTaB/ba Bpeme n3meny 1945. n 1990. rogmHe. Kao n ,PajHckn
HapoAHW Mmy3ej donknopa“, Mysej Ha oTBopeHOM y KoMepHy npukyn/ba
pasfnnyunTe Matepujasne pajHcke HapoAHe Ky/aType - KynTypHo Hacnehe PajHe, n
npe/jcTaB/ba X y CBOjUM n3noxbama.

Abstract

Adelhart Zippelius (1916-2014): founding director of the Rhenish Open-Air
Museum and National Museum of Folklore in Kommern/Eifel, the second-oldest
(founded in 1958, opened in 1961) and second-largest open air museum in
Germany. The Kommern Open-Air Museum has a surface area of approx. 100
ha with 73 translocated buildings from the last 500 years. In 4 model villages,
the Rhineland regions (Eifel, Lower Rhine, Westerwald, Bergisches Land) are
presented with their cultural landscape, household and livestock keeping (such
as the revived breeding of the Glan-Donnersberger cows and the German
pasture pigs - the “KommernSchwein"”). Currently, the “Rhineland Marketplace”
is contributing to the creation of a new group of buildings, which represents the
time between 1945 and 1990. As the “Rhenish National Museum for Folklore”,
the Kommern Open-Air Museum is collecting various materials of Rhenish folk
culture, which is the cultural heritage of the Rhineland, and is presenting these
in exhibitions.
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1,2

Agenxapt Uunennjycy
Myszejy y KomepHy, 1959,
1961

3,4

Agenxapt LUunennjycy
cKopaluH0j noceTn Mysejy
y KomepHy, 2010

5

Kpuma Batenep (13 1974.
rogunHe), MopajHcka nNujaua,
2013

1,2

Adelhart Zippelius in the
Rhenish Open-Air Museum
and National Museum of
Folklore in Kommern/Eifel,
1959, 1961

3,4

Adelhart Zippelius in the
recent visit to the Rhenish
Open-Air Museum and
National Museum of
Folklore in Kommern/Eifel,
2010

5

The Watteler Tavern
(presentation time 1974),
Rhineland Marketplace,
2013
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[oBpo gowwnm y PAJHCKY OBSIACT!
Anenxapt Lmnennjyc: OMpexTop OcHYIBaY
JPajHCKOr My3eja Ha 0TBOPeHOM W HapoaHor
My3eja (hokopa”’ y KoMepHy

Haxon Beankor tasaca ocHuBama Myscja Ha oTBopeHoM y CKaHAMHABHjU M IPBHX
MamHX TasauHcTaBa-Myseja y Hemauxoj Ha mouerxky 20. Beka, TOKOM IT€ACCETHX
FOAMHA pa3BHjEHE Cy ITOYETHE HACjE 32 BEAUKH PErMOHAAHU MY3€j Ha OTBOPEHOM KOjH
ou IPEACTABAHA0 TIPOAYKETAK 6uBIIE nokpajune Ilpycka Pajua y Ilopajmy. ITocae
IIPEAY3CTHX MABHX MEPa Y BE3U €A AOKYMEHTALMjoM U nomnuca nocrojeher crambenor
¢onaay Pajuckoj obaactu, Ha Koju je CHOKHO yTunao Apyru cBercku par, Ap Aseaxapra
Iuneaunjyca anraxyje Pajuckn HapoaHu Mysej y boHy Aa HcTpasky M cadnHM 3aITHCHUK
o momucy ceockux Kyha n umama y pernony Aome Pajue. Fberos nomuc o6jexara
PETrHOHAAHUX HCTOPHjCKUX CIIOMEeHMKa U3 obaacTu Aome Pajue, koju je saBpiuno 1952.
TOAMHE, TIOCAY>KHO je KaCHHje Kao 3HAYajHa OCHOBA 33 H3IPAAILY PajHCKor Myseja Ha
OTBOPEHOM: TOTOBO CBHM UCTOPHjCKU CIIOMEHHIIM, KOJH CY IPUKA3AHH Y My3€jCKOj TPyIIH
objexara ,Aoma Pajua’, xao wTO cy X0A0BU Kyha, XUTHHLE U BeTpemade — KOjU CBU
IPeACTaBAajy OceOHO 3HavajHe IpuMepe rpal)cBHHAPCTBA U TOASOIPUBPEAC KAKBH CY
ce MPaKTUKOBAAH Y MPOLIAOCTH Y pernony Aome Pajue — He caMo Aa Cy OTKpUBEHHU U
AOKYMEHTOBAHH TOKOM IIPOLieca HCTPaXKHBarba y TO BpeMe, Beh cy Takol)e HaBeaeHu u
»pesepBucaHu” 3a KacHHjy ynotpely y Mysejy.!

Yerupu roauHe KacHuje, ropuHe 1956, Apeaxapr Llumeanjyc je anraxosan
oa crpaHe ,Permonasne acoumjaumje Pajue (ABP)“ sa pap Ha ,MeMopaHAyMy O
HEOIXOAHOCTH CTBapama PajHCKOr HAPOAHOT My3eja 33 PErMOHAAHE M KYATYPOAOLIKE
cryauje’” OBa npoLeHa, unja je cBpxa 0HAa AQ IOAPXKH TeMese My3eja Ha OTBOPEHOM
y obaactuma Bapen-Byprembepra u basapcke Toxom mespecetnx roauna 20. Beka,
IPEACTABAAAA j€ ITIOYETHH KOPAK 33 CTBAPAIbE My3€ja KOjU o6u nokpusao neao I Topajme,
aAM Koju 6u u3amao U BaH peruoHasHux rpaHuna. Y mapry 1958, maxom ayror
nocrynka usbopa, ,PajHcku Mysej Ha oTBOopeHOM OCHOBaH je y omuruan Komepn y
Ajdeay (50 KHAOMETApa 3aITAAHO OA Keana). Apeaxapr Iuneanjyc MUMeHOBaH je 3a
IPBOT AUPEKTOPA.

Apenxapr Lluneanjyc? je 610 cuH camkapa u apxutekte, poben 20. jyna 1916.
y Kapacpyey. Cryaupao je mpaucTropujcKy apXeosOrHjy, T€OAOTHjy U (POAKAOP, H
3aBPIIHO CTYAHjE 1948. ropune AUCEpTAlUjOM Ha TeMy ,Harpasma kyha y IBosacno

1 Buan n HoBrHCckK nsseLwTaj JIBP Myseja Ha oTBopeHOM y KomepHy o4 23. 5. 2014:
http://www.lvr.de/app/Presse/Archiv.asp?NNr=10698

2 Lunenujyc je ynucaH y MaTU4Hy Kkbury pohieHux kao AAENIXAP/ Teja Linnenujyc.
Kpajem wesgecetnx rognHa 20. BeKa, y jejHOj herosoj nybnmkaumjn, nme je
nNpoMereHO y AgenxapT.
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A06ay Jyxuoj u Cpeamwoj Esponn® na Yausepsurery y [etunreny, rae je crexao spambe
AOKTOpa $prao30dHje.

Heseposarnom Gpsunom, Lluneanjyc je OpraHnsoBao npeceserne apXUTEKTOHCKHX
crioMeHuKa y Mysej, Kao 1 BUXOBO OKHBnaBame. CaMo TPH TOAMHE HAKOH OCHUBAA,
npsu Aco Myseja Ha orBopenom orBopeH je 20. jyaa 1961. ropuse, Ha MasoM u
oromeHoM kOyHY mop umeHoM ,,Kaaen6Oym*“ y Komephy ca Berpemadom us [llnnaa xoa
Aypena u jOII jEAQHAECT APYTHX, ACAUMMYHO 3aBPLICHHX yTpreHHx M0jEAUHAYHUX
srpapa y rpymu objexara ,Ajdea — Keancko-Boncku saaus®. Peausaju xommaerHe
OCHOBE My3¢ja y jeaaH 0 oAroBapajyhux cybpernona Pajue, npuxasom ,ucTopujckor
KYATYPHOT IIejsaxka’, Takole, 6p3o ce moxpemyo.’

Ca mocACAMYHOM HHTETPALMjOM HPHPOAE ¥ MY3€jCKY NPE3EHTAIM]y KHUBOTHHX
yCAOBA U NOAOIPUBPEAE Y TpouisocTd, Lumeanjyc je mocrao MHOBATOp Ha MOAY
eBPOIICKHX My3€ja Ha OTBOPeHOM. AO TaAa, AOMHHAHTHHU THII My3¢ja Ha OTBOPEHOM 61O
je 3aCHOBaH Ha ,lIAPK-MY3€jHUMAa’", KOJH Cy IIPEACTABAAAH [IOASOIPUBPEAHE PYKOTBOPHHE
nopea, ucropujckux criomeHnka. Op CBOjUX BeOMa BH3HOHAPCKUX HACja CTBOPHO je
xouTpact y Komephy y Bpeme xaaa ce crBapaaa Besa nsmelyy npupoae u kyarype, myau
U BHXOBE OKOAMHE, Kao U >kHBOTa U paaa. [ToctaBmamem Moaesa CEOCKHX CTPYKTypa
TUIIHYHUX 32 OBO NOAPYYjE, a ca 00jeKTHMA, IIOAHMA, AMBAAAMA U IMALIMALUMA, OH
je ycreo Aa mocertnoruma Myseja Ipy)Xu NpaBu YBHA Y CBAKOAHEBHH JKUBOT ASYAU Y
npoursocta.’ Tako AaHac, Mysej Ha OTBOPCHOM IOKPHBA YETHPU BH3YCAHO jaCHO
pasAmduTE IPyIIC 3rPaAa, Koje MoKpuBajy Bpeme uameby 15. n 20. Bexa, Ha IpocTpaHoM
noapydjy oa npeko 100 xexrapa Ha ,Kaaenbymy®. To cy rpyne srpasa: Becrepsaaa,
Ajdes, Beprumxa obaact u Pernon Aome Pajue, ca ykymHO 75 opHrHMHaAHHX
HCTOPHjCKUX 3TPaAd, KOj€ Cy CMEIITEHE Y Myst:j.5 rpabCBI/IHCKI/I MaTepHjaA OA KOjer
cy HampaBmeHe Kyhe, mrase, ambapu u nmomohHH 00jeKTH ACTAAHO je HCTPasKeH.
KOHCTpyKTHBHY €ACMEHTH Cy OIIHCAHU AO TAHYHHA, OOCACKCHU AATYMOM U OXKHBACHU
Y CBOM HajCTapHjeM CTaEy — CBOM HPB06I/ITHOM CTamy.

Oa camor noyerka, Aaeaxapt Lluneanjyc nmao je camo jepan us — 00jeAHIBEHO
IPEACTaBASAMBE — LITO CE YECTO HABOAHU Y MCTOPHjH M IIPOYYaBaky HAPOAHE KYATYpE, a
CAMUM THM IIPY>Ka eKOAOIIKE maHce 1 Moryhaoctu. [Toa THM je moapasyMeBao KOHTpacT
usMel)y BUX, a IPe3eHTALM]y IPUPOAC H KYATYPE BUACO j€ KAO LICHTPAAHH CACMCHT.
IIpaTno je mpucTyn Koju je cMaTpaH MHOBATUBHUM U BEOMA BUSHOHAPCKUM Y TO BPEME
U YIIPaBO OH j€ AQ0 HajBehn IPUOPUTET OBOM I[HAY — IPE3CHTAIMJH — y TOAUHAMA
Koje cy ycaeauae. Aakae, Mepe IAQHHparba Iej3axka Cy OUAe ACO IpoLeca H3rPaskbe
OA CaMOT IIOYETKA jep Cy PETHOHAAHO PasAMYHTE ceocke cTpykType Pajae Tpebaso Aa
Oyay mpeacTaByeHe Ha caeachu Haumn: Ajdea kao Maro ymopeno ceao, Aowa Pajua
Kao Hacene asomahuHcTaBa, BectepBasa persoH ca cTpyKTypoOM HENPaBHAHOT ceAa, a

3 Buau: Norbert LEDUC: On the History of the Rhenish Open Air Museum. ¥: 25 Years
of the Rhenish Open Air Museum in Kommern, Cologne 1983, S. 12 ff.

4 Zippelius, Adelhart: The Rhenish Open-Air Museum and National Museum of
Folklore. History and perspective. Cologne 1981, p. 9ff.

5 0g 2009, ctBapa ce v neta rpyna 3rpaga - ,PajHcka nujaua” - y kojoj je Beh
NOAUIHYTO MeT 3rpaza, a koja obyxsaTa nepuog nsmehy 1945. n 1990. roanHe
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A IVPEKTOP

Bepruuixa obaact xao maau saceok. OBa nmocraska kyha ce cacrojasa op muBa, AnBasa
U TAIIKHAKA, AAU U ABOPHINTA; CBH OHU Cy UMAAM 33 I[Hd AQ MAYCTPYjy MOCETHOLIMMA
oaHoc usmelyy mpupoae u Kyatype TokoM npomeHa roaumsux Aoba. Ha oBaj Hauum,
KOHTHHYHPAHa U3TPpasiba o0jeKaTa M IIpeseHTalUja KYATYPHOT Iicj3axa cy Ouae, 1 jow
yBex jecy, pame y3 pame y Komepny.®

Dokyc IuneanjycoBor papa je 0MO Ha CacaBamy H O4yBalby PasAHYHTHX
HCTOPHjCKUX ITOTBPAA CBAKOAHEBHE KYAType KOje Cy APAaMaTHYHO HECTajaAe Y TO
Bpeme. PesyataTn ucTpaxuBama Cy MOpasn OMTH Ha pacIIOAaramy, U TO HE CaMO
NpoPeCHOHAAHUM CTpy4YmaluMa. DHAO My je BakHHUje A2 ,IIPEBEAC” OBE pe3yATaTe
U Aa MX IpeHece moceTronuMa. 2KecToko ce 3aaarao 3a Mysej Kao AOKAI[Ujy HAayYHOT
HCTpaXHBalha U Pa3Boja IIOAUTHKE, aau U MchyHapoaHe Mysejcke cucHe. [Toa merosum
Bol)cTBOM, My3ej Ha oTBOpeHOM y KoMepHy ce pasBujao cpeAHHOM CEAAMACCETUX TOAMHA
ABAAECETOT BeKa OTBapameM HHPOPMALMOHUX c00a, TOHYAOM 0OpasOBHUX PUAMOBA,
IPE3CHTALM]jaMa PYYHHX PaAOBa, MIPaMa 32 ACLy IIKOACKOI y3pacTa U IOCcOHUM
noHysama 3a oapeheHe rpyme, momyT TuHEjepa ca cMETBAMa y YUCHY — MY3EjCKO
o0pasoBame, ITO Ce CMATPAAO HHOBATHBHUM Y TO BPEME U MPEACTABAAAO MOACA 32
MHoOTe Myseje Ha orBopeHoM y EBporu. Yocrasom, Komeps je A06uo0 npsy A03B0Ay 3a
IAQHHPAKE My3€eja, U TO IIPBHU IyT Y UCTOPUjU My3eja Ha oTBopeHOM. FcToBpemeno,
LII/IHCAI/ijC je IOBPEMEHO OPTaHU30BA0 ,A,orabaje, KaKO HX 30BY U AQHAC, KOjU CY YBEK
Ha HAyYHOj OCHOBU OMAM YCKO IIOBE3aHHU Ca IOPYKOM Myseja. [ TaxkaUBO OcMUIIACHE
NO30pHIIHE MPEACTABE Ca APYIITBEHO-UCTOPHjCKUM TEMaMa, Ko IITO Cy IPEACTaBE
ayropke us Ajpeaa, Kaape Bubur u Apyrux pernonasnux ayropa.

Oa camor mouerka, Aaeaxapt Lluneanjyc texxuo je cBoM numy — Aa obauKyje
KomepH y My3ej Ha OTBOPEHOM KOjU MOKPUBA CBE 0OAACTH CBAKOAHEBHE KYATYpE, Ad
AOCETHE AANE OA TTOPYKE My3eja Ha OTBOPEHOM KOjU IIPHKA3Yjy HOAOMPUBPEAHH HAYHH
JKHBOTA Y IPOIIAOCTH. Y OKBHPY IocTaBke ,Hapoate ymernoctu [Topajma’, orBopuo je
npBU n3r0k0eHu xoa 1968. roaune, U Ha Taj HAYMH HHUIMPAO IPOMEHY HMEHA My3¢€ja
y »Pajackn Mysej Ha orBoperom u Hapoarn mysej poakaopa® roanny aana xacHuje.
3aBpueTkoM jour Tpu usaoxkOeHa maBusoHa 1977, Mysej y Komepny aobuja HajBehH
U3A0XKOEHHU IIPOCTOP TOA jEAHHM KPOBOM AO TaAd, Y OAHOCY Ha CBe OCTaA€ My3eje Ha
OTBOPEHOM.

Jom Ha nouerky, Lluneanjyc je umao nus pa capabyje Ca My3€juMa CyCEAHHX 3EMama.
Cpeannom mespecetrx roanHa 20. Bexa, oxpa6pno je ocHMBaEbE ,,/APyIITBA EBPOIICKHX
Myseja Ha OTBopeHOM“, KOje ce KAaCHHje OpraHusyje y MebyHapoAHI/I caBeT My3eja
U pas3BUja ¥ ,ACOIMjallijy eBPOICKUX My3eja Ha OTBopeHOM“, YUjH je HPEACCAHHK
6uo Hexkoauko ropusa. Op 1966. roaune, o6jaBsyje papOBe YAAHOBA YAPYXEHa ca
KOHQEpPEHIIHja; ITOPeA TOra, OPIaHH30Bao je JKUBY MchyHapoAHy pasmeny, moce6HO
ca Mysejuma Ha oTBopeHOM ca Mcroka, Koju cy BHIle ycMepeHH Ka MOAOMPUBPEAH U

HCTOPHjH.

6 Buam n: Mangold, Josef: Kommern Open-Air Museum combines historical culture
and nature. ¥: Nature in NRW 3/2011, n3gasau: the Regional Office for the Protecti-
on of Nature, the Environment and Consumerism in North Rhine Westfalia.
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Toaune 1974, o6jasuo je Boand kpos eBporicke Myseje Ha OTBOPEHOM, €a IIOTACAOM
HAa HACOAOTHjE MY3€ja Ha OTBOPEHOM KpPO3 BpPEME, KOjH HCTOBPEMEHO HPO6ACMCKI/I
OPHjCHTHCAaH H IIOACTHYE Ha pasMuImare. OCHOBHM KOHICHTH, IPHUHIUIIN H
NEPCIEKTUBE OBOI NMPHUPYYHHKA BaXKE M AaHAC. Jak M HAKOH OAAAcKa y IEH3H)Y,
0MO je MHTEH3MBHO YKAYYCHH Yy TeMe KOje ce THYy My3eja Ha OTBOPEHOM, Kao IITO
cy ,,eKOMyseOAorHja“, KOjy je I X. Puuepe samouco y d)paHuyCKOj U ACAUMUYHO
peaAu30Ba0O y TO BpEME, M3 KOje je Pa3sBUO MOAEAE CBAKOAHEBHE My3€OAOTHjE.
YuecTBOBAO je y mpepaBamMa y BE3U €A My3€jUMA CBE AO CTAPOCTHU U YBEK j€ Pa3MaTpao
HEPCIIEKTUBE Koje Cy ce Turase EBpone y neaunn.

Ao cBor nensnonncama 1981. ropune, Iuneanjyc He camo aa je mpeceano 82
ucropujcka criomennka y KomepH u oxuseo mux 61, Beh je u mpukynuo oxo 44.000
objexara 3a Mysejcku unsenTap. OBo takobe ykawyuyje u mchyHapoano 3HavajHe 3bupKe,
Kao IITO Cy KOAeKuHje Buntpuy aummaxka u naoda sa nehu, xao u sbupka ayraxa
Mapuje Jynrxanc, koja ce cMaTpa HajBa>KHMjOM KOACKIIMjOM OBOT THUIIA y IEPUOAY OKO
1900. ropuse, y3 36upKy 6puTaHCKe KPaseBCKE IOPOAHLIC.

Msaaramem oBe KOAeKLHMje, Ka0 U HabaBAoCHUX 30MPKM KAACHYHE U KepaMHKe
cenecuje (art nouveau) npousseacHe Y bony y paanonunama Mesem, Becen, Buaepoj
u box, xao u Apyrum TemarckuM usaoxbama, Llnmeanjyc je orBopuo ypbanu cBer
l_[opajlﬁa MY3€jCKMM IOCETHOIMA.

Pajuckn Mysej Ha orBopenoMm, koju je 2008. ropuHe npenmenosan y ABP Mysej Ha
orBopeHoM KomepH, MOCACABHX HEKOAMKO TOAHHA CE Pa3BHja CBOJUM IIPEACTABAAMEM
CBAKOAHEBHOT KMBOTA y IIPOIIAOCTHU AAAEKO U3BAH OKBHPA CEOCKOT )KUBOTA; OH CE Pa3BHja
y My3ej caBpeMeHe HCTOpPHje, KOjU AOKYMEHTYje OAMIKY IIPOIIAOCT IIyTeM XHBHX CBEAOKA.
3ax13amyjyh1/1 »PajHCKO] m/Ijam/I“, KOja TIpHUKa3yje 3TPaA€ U YCAOBE XKMBOTA IOCAEPATHE
reHepalMje Y HOBHjOj IIPOIIAOCTH CBE AO AEBEAECETUX TOAMHA, My3ej Ce I10Ka3a0 joIl
jEAHOM Ka0 HHOBAaTHBAH U CIIPEMAH AA EKCIIEPUMEHTHIIIE. Taxobe, Luneanjyc je nocraBuo
TeMeme 3a TO: roauHe 1979, xymuo je npexo 100 mpousBosa CBaKOAHEBHE HU3PAAE,
THITHYHUX 32 TO BPEME, KO IITO Cy OTBAPAYH, HAJAOH YapaIe, KAPTOHCKU TAUPH, TAKCH
3HAK U MEAMIIMHCKe Haouape. [saoxba cBakoAHEBHOT AHM3ajHA, KOjH je CMAaTpaH BeoMa
KOHTPOBEP3HUM Yy TO BPEME, IIOCTABUAA j€ HOBH TPEHA 32 My3€je Ha OTBOPCHOM.

Apeaxapt Iuneaujyc je ympo 9. maja 2014. y 97. roaurn. Toxom 23 roause, op
1958. A0 1981, Boano je usrpapmwy u npommunpere Myseja Ha orBopeHoM y Komepry u
pasBuo Mysej Ha pyby perrona Ajdea, KojH je TOCTa0 He caMo jeAaH oA Hajsehux myaeja
Ha otBopeHoM y Hemaukoj, Beh u jeaan o Boachux y EBponu — nuonupexn Ha MOIO
HavHMHAa.

Apeaxapt Lluneanjyc je 610 My3€jcKH AHAep ca jacHuM Haejama. OH je TaKobe
610 woBek ca crnocobromhy npeasubarma, koju je 0AGALNO HEKOAMKO KPATKOPOYHHX
my3sejckux TpeHaoBa. Kao Huko Apyru, Luneanjyc je mpusykao mHTEpecoBarme CBOjUM
jaCHUM H3jaBaMa O CBPCH My3e€ja Ha MbeHaPO,A,HOj CLIEHH My3€ja Ha OTBOPEHOM,
BHAMSUBO OCTaBA)ajth/I CBOj Tpar Ha K0j.
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TO THE RHINEL

AHKI JVIPEKTOP

Topaune 1980, Ha kpajy mpesenrauuje o ,lloscrHiamy Myseja Ha OTBOpEHOM®
Luneanjyc je pexao caeache:

»[10 MOM MuILbvemy, He cMeMO 3200paBHTH A3, KaAd je y IUTAmby ,KMBU MyScj,
My3€jH Ha OTBOPEHOM HMajy MOCeOHy MPEAHOCT Hap CBHM APYIHM My3€jCKHM
obaunuma. ExcrioHaTH Myseja Ha OTBOPEHOM Cy IOBE3aHH Ca NPHPOAOM, OHH CY
H3AOXKEHH NPHPOAU. TO 8HAYM A CY IIPEAMET CTAAHOT Pa3BOja )KHBOTA, U3 AAHA Y AQH,
ToxoM Lieae roaue. Koju Apyru mysej Moxxe mpeacraBuTu Hame KyATypHO Hacache y
TAKO KUBOM OKPYKerby 2

7 About the stimulation of Open-Air Museums. Presentation at the Arbeitstagung
des wissenschaftlichen Beirates des ,Freundeskreis Freilichtmuseum Stdbayern
e.V.” on October 25th 1980. In: Zippelius, Adelhart: The Rhenish Open-Air Museum
and National Museum of Folklore in Kommern. History and perspective. Cologne
1981, p. 107.
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DRJOSEF MANGOLD

Welcome to the Rhineland!

Adelhart Zippelius: Founding director of the
"Rhenish Open-Air Museum and National
Museumn of Folklore” in Kommern/Eifel

After the big wave of Open-Air Museum foundations in Scandinavia, and the first
smaller farmstead museums in Germany at the beginning of the 20* century, the in-
itial ideas for a large regional open air museum as an extension of the former Prus-
sian Rhine province were developed in the 1950s in the Rhineland. After some minor
documentation and inventory measures of the existing housing stock of the Rhenish
region, which was strongly affected during World War 2, Dr. Adelhart Zippelius was
commissioned by the Rhenish National Museum in Bonn to research and record in-
ventory in farm houses and farms in the Lower Rhine region. His inventory building
of regional historical monuments from the Lower Rhine area, which he completed
in 1952, later created one of the significant foundations for the construction of the
Rhenish Open-Air Museum: almost all historical monuments, which are displayed in
the museum’s building group ,Lower Rhine®, such as hall houses, granaries and wind-
mills — all of which are particularly significant examples of the past construction and
agriculture of the Lower Rhine region — were not only discovered and documented
during the process of the research at the time, but they were also listed and ,,reserved®
for later use in the museum.!

Four years later, in 1956, Adelhart Zippelius was commissioned by the ,Land-
schaftsverband Rheinland (LVR)®, the Rhineland Regional Authority to work on
a ,memorandum on the necessity of a Rhenish National Museum for regional and
cultural studies“. With this assessment, the purpose of which was also to support the
foundations of open air museums in Baden-Wiirttemberg and Bavaria in the 1960s,
was the initial step for a museum responsible for the whole of Rhineland, which also
reached far outside the regional borders. In March 1958, after a long selection pro-
cedure, the ,Rhenish Open-Air Museum® was founded in the Kommern community
in Eifel (approx. 50 km west of Cologne). Adelhart Zippelius was appointed as the
founding director.

Adelhart Zippelius® was the son of a painter and an architect, born on June 20®
1916 in Karlsruhe. He studied Prehistoric Archacology, Geology and Folklore, and he
finished his studies in 1948 with his dissertation ,,The house construction of the Hall-

1 See also the press report for the LVR Kommern Open-Air Museum dated
23.05.2014: http://www.lvr.de/app/Presse/Archiv.asp?NNr=10698

2 Zippelius was recorded in the birth registration office as ADELHARD Teja Zippelius.
In the late 1960s, the ending of his first name in his publication changed to Adelhart.
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statt and Lateéne period in South Middle Europe® at the University of Gottingen, where
he graduated as Dr. phil.

With incredible speed, Zippelius organised the translocation of architectural monu-
ments to the museum grounds and their resurrection. Only 3 years after the foundation
of the museum, the first section of the Open-Air Museum was opened on July 20* 1961
on the small and bare bush called ,Kahlenbusch® in Kommern with the Bock-windmill
from Spiel near Diiren and eleven other, partly completed established individual build-
ings in the building group ,Eifel - the Cologne-Bonn Bay*. The redesign of the entire
museum grounds into one of the respective sub-regions of the Rhineland, depicting a
yhistorical cultural landscape®, went ahead just as quickly. ®

With the consequent integration of nature into the museum’s representation of the
living and agricultural conditions of the past, Zippelius became an innovator in the
scene of European Open-Air Museums. Until then, the reigning type of open-air mu-
seum had been based on the ,,park museum®, which presented agricultural handiwork
next to historical monuments. He created a contrast in Kommern of his very visionary
ideas at the time of a link between nature and culture, of people and their environment
and of living and working. With the installation of model village structures typical of
the region, and with buildings, fields, meadows and pastures, he succeeded in provid-
ing a deep insight into the every-day life of the people of the past for the visitors of
the museum.* Thus, nowadays the open air museum covers four visually clearly dif-
ferent building groups, which cover the time between the 15% and 20" century, on a
spacious arca of over 100 ha on the ,Kahlenbusch: the building groups Westerwald,
Eifel, Bergisches Land and the Lower Rhine region, with a total of 75 original historical
buildings, which have been placed into the museum grounds.> The building materials
of the houses, stables, barns and auxiliary buildings were researched extensively. The
constructive elements have been described in detail as well as dated, and resurrected in
their oldest condition — their original condition.

From the very beginning, Adelhart Zippelius had only one goal — an integrated
representation, which is often cited in historical science and the study of folk culture,
and thus also ecological chances and opportunities. With this, he meant the contrast
between and presentation of nature and culture as a central element. He followed an
approach, which was considered innovative and very visionary at the time, and he gave
the highest priority to this presentation goal in the formative years which followed.
Thus, landscape planning measures were part of the construction process from the very
beginning, because the regionally varying village structures in the Rhineland were to be
presented as follows: the Eifel as a small street village, the Lower Rhine as a farmstead

3 See Norbert LEDUC: On the History of the Rhenish Open Air Museum. In: 25 Years
of the Rhenish Open Air Museum in Kommern, Cologne 1983, S. 12 ff.

4 Zippelius, Adelhart: The Rhenish Open-Air Museum and National Museum of
Folklore. History and perspective. Cologne 1981, p. 9ff.

5 Since 20009, a fifth building group is being created - the ,Rhineland Marketpla-

ce” - in which five buildings have already been erected, and which covers the time
between 1945 and 1990.
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settlement, the Westerwald region with an irregular village structure, and the Bergis-
che Land as a small hamlet. This arrangement of houses consisted of cultivated fields,
meadows and pastures, but also gardens, which were meant to illustrate to visitors the
relationship between nature and culture during the scasonal changes. In this way, the
continuous construction of buildings and the presentation of the cultural landscape
were, and still are located side by side in Kommern.®

The focus of Zippelius® work was the salvation and preservation of various histor-
ical certificates of everyday culture, which were disappearing dramatically at the time.
The research results were to be available not just for professional experts. It was more
important to him to ,translate these results and to convey them to the visitors. He
vehemently campaigned for the museum as a site of scientific research and develop-
ment to politics and also to the international museum scene. Under his leadership, the
Kommern Open-Air Museum was developing in the mid-1970s by opening informa-
tion rooms, educational films, handiwork presentations, roleplaying games for school
children, and special offers for particular groups, such as teenagers with learning dis-
abilities — a museum education, which was considered innovative at the time, which
was a model example for many Open-Air Museums in Europe. After all, Kommern was
granted the first museum planning permission for the first time in history for an Open-
Air Museum. At the same time, Zippelius occasionally organised events, as they are
called today, which were always closely connected on a scientific basis with the message
of the museum. Carefully staged theatrical performances with a socio-historical theme,
such as performances based on the material by the Eifel-based author Clara Viebigand
other regional authors.

From the very beginning, Adelhart Zippelius pursued his goal to shape Kommern
into an Open-Air Museum, which covers all areas of everyday culture, beyond the mes-
sage of Open- Air Museums of the agricultural lifestyle of the past. With the exhibition
»Rhineland’s Folk Art®, he opened the first exhibition hall in 1968, and thus initiate the
name change of the museum to ,,Rhenish Open-Air Museum and National Museum of
Folklore® one year later. With the completion of a further three exhibition pavilions in
1977, the Kommern Museum has the largest exhibition area under one roof to this date,
compared to all other open air museums.

Early on, Zippelius aimed to collaborate with the museums of neighbouring coun-
tries. From the mid-1960s, he encouraged the foundation of the ,,Society of European
Open-Air Museums*®, which later organised itself in the ICOM and developed into the
»The Association of European Open-Air Museums®, of which he was the president for
several years. From 1966, he released the conference papers of the association, and he
organised a lively international exchange, especially with the Open-Air Museums of the
east, which have a stronger agricultural and historical direction.

6 See also: Mangold, Josef: Kommern Open-Air Museum combines historical culture
and nature. In: Nature in NRW 3/2011, issued by the Regional Office for the Protecti-
on of Nature, the Environment and Consumerism in North Rhine Westfalia.
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In 1974, he released the Handbook of European Open-Air Museums, in the in-
troduction of which there is an outline of the ideology of open air museums of the
time, which is both relfective and problem oriented. The basic concepts, principles and
perspectives of the handbook are valid until today. Even after his retirement, he was
intensely involved with topics concerning Open-Air Museums, such as the ,écomuse-
ologie®, which was created in France by G. H. Rivi¢re and partly realised at the time,
from which he developed models for an every day museology. He participated in mu-
seum-related discourse into old age, and he always considered perspectives concerning
the whole of Europe.

Until his retirement in 1981, Zippelius not only translocated 82 historical monu-
ments to Kommern, and resurrected 61 of these, but he also gathered around 44,000
objects for the museum inventory. These also include internationally significant collec-
tions, such as the Wintrich chimney and stove plate collections, and the doll collection
of Maria Junghanns, which was considered as the most important collection of its type
around 1900, alongside the collection of the British royal family.

By exhibiting this collection, and also the acquired collections of classical and art
nouveau ceramics fabricated in Bonn by Mehlem, Wessel and Villeroy & Boch, as well
as other thematic exhibitions, Zippelius also opened the urban world of the Rhineland
to museum Visitors.

The Rhenish Open-Air Museum, which was renamed in 2008 to LVR Open-Air
Museum Kommern, has developed in recent years with its representation of everyday
life of the past far beyond agricultural life also to a museum of contemporary histo-
ry, which documented the more recent past through living witnesses. Thanks to the
»Rhineland Marketplace®, which depicts the buildings and living conditions of the
more recent past of the post-war generation, up until the 1990s, the museum proved
itself once again as innovative and willing to experiment. Zippelius also laid the foun-
dations for this: in 1979, he purchased over 100 products of everyday designs, which
were typical of the time, such as bottle openers, nylon stockings, cardboard plates, a
taxi sign and medical spectacles. The exhibition on every day designs, which was con-
sidered highly controversial at the time, has become a trend setter for Open-Air Mu-
seums.

Adelhart Zippelius died on May 9th 2014 at the age of 97 years. For 23 years, from
1958 until 1981, he was leading the construction and extension of the Kommern Open
Air Museum, and he developed the museum on the edge of the Eifel region. It became
not only one of the largest Open-Air Museums in Germany, but also to one of the lead-
ing Open-Air Museums in Europe, which was pioneering in many ways.

Adeclhart Zippelius was a museum leader with clear ideas. He was also a man of
foresight, who dismissed several short-living museum trends. Like no other, Zippelius
attracted interest with his clear statements on the purpose of a museum in the interna-
tional scene of open air museums, and he clearly left his mark.
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In 1980, at the end of a presentation about the “Stimulation of Open-Air Museums”
Zippelius said the following:

»In my opinion, we must not forget that Open-Air Museums have a particular ad-
vantage over all other museum forms, when it comes to a ,living museum*. The exhibits
of Open-Air Museums are connected with nature, and they are exposed to nature. This
means that they are subject to the constant living development day after day, and during
the course of the year. Which other museum can present our cultural heritage in such a
lively environment?“”

7 About the stimulation of Open-Air Museums. Presentation at the Arbeitstagung des
wissenschaftlichen Beirates des ,Freundeskreis Freilichtmuseum Stidbayern e.V.” on
October 25th 1980. In: Zippelius, Adelhart: The Rhenish Open-Air Museum and National
Museum of Folklore in Kommern. History and perspective. Cologne 1981, p. 107.
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'WELCOME TO THE RHINELAND!

ADELHART ZIPPELIUS: FOUNDING DIRECTOR OF
THE "RHENISH OPEN-ATR MUSEUM AND NATIONAL
MUSEUM OF FOLKLORE" IN KOMMERN /ETFEL.
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WILLKOMMEN IM RHEINLAND!

ADELHART ZIPPELTUS: GRUNDUNGSDIREKTOR
DES ,RHEINISCHEN FREILICHTMUSEUMS
UND LANDESMUSEUMS FUR VOLKSKUNDE" IN
KOMMERN/EIFEL
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Jg. 1956, Studium der Volkskunde,
Rheinischen Landesgeschichte und
Historische Geographie in Bonn. Promotion
Uber “Wohnen und Wirtschaften im
Monschauer Land”, eine Studie Uber die
Veranderungen der Lebensverhaltnisse in
der Eifel zwischen 1815 und 1914.
Stationen: Volontariat im Rheinischen
Museumsamt in Brauweiler (1990-1991);
Wissenschaftlicher Referent am Museum
Burg Linn in Krefeld (1992-1993);
Stv. Museumsleiter am Bergischen
Freilichtmuseum fiir Okologie und bauerlich-
handwerkliche Kultur in Lindlar (1993-2001);
Leiter der Abteilung Volkskunde in LVR-Amt
fur rheinische Landeskunde in Bonn (2001-
2007); Leitung des LVR-Freilichtmuseums und
Rheinischen Landesmuseums flr Volkskunde
in Kommern (seit 2007).
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Kurzfassung

Adelhart Zippelius (¥1916 +2014): Grindungsdirektor des Rheinischen
Freilichtmuseum und Landesmuseums fiir Volkskunde in Kommern/

Eifel, dem zweitaltesten (gegrindet 1958, erdffnet 1961) und zweitgréRten
Freilichtmuseum Deutschlands. Das Freilichtmuseum Kommern zeigt

auf ca. 100 ha Flache 73 translozierte Gebaude aus den letzten 500
Jahren. In 4 Dorfensembles werden die Regionen des Rheinlandes (Eifel,
Niederrhein, Westerwald, Bergisches Land) mit ihrer Kulturlandschaft,

mit aktiver Landwirtschaft, Haus- und Nutztierhaltung (u.a. Riickzlichtung
des Glan-Donnersberger-Rindes und des Deutschen Weideschweines -
~KommernSchwein") vorgestellt. Derzeit entsteht mit dem ,Marktplatz
Rheinland” eine neue Baugruppe, die die Zeit zwischen 1945 und 1990
prasentiert. Als ,Rheinisches Landesmuseum fur Volkskunde” sammelt
das Freilichtmuseum Kommern die vielfaltigen Sachguter der rheinischen
Volkskultur, also des kulturellen Erbes des Rheinlandes und prasentiert sie in
Ausstellungen.
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Willkommen im Rheinland!

Adelhart Zippelius: Grundungsdirektor

des ,Rheinischen Freilichtmuseums und
Landesmuseums fUr Volkskunde” in Kommern/
Eifel

Nach der groflen Grindungswelle von Freilichtmuseen in Skandinavien und ersten
kleineren Einzelhofmuseen Anfang des 20. Jahrhunderts in Deutschland wurden zu Be-
ginn der 1950er Jahre im Rheinland erste Ideen fiir ein grof3es regionales Freilichtmu-
seum in der Ausdehnung der chemaligen preuflischen Rheinprovinz entwickelt. Nach
kleineren Dokumentations- und Inventarisationsmafinahmen des rezenten Hausbe-
standes in der stark vom Zweiten Weltkrieg in Mitleidenschaft gezogenen rheinischen
Region wurde Dr. Adelhart Zippelius durch das Rheinische Landesmuseum in Bonn
mit der Erforschung und Bestandsaufnahme von Bauernhiusern und Bauernhéfen
am Niederrhein beauftragt. Seine bis 1952 durchgefiihrte Inventarisation niederrhei-
nischer lindlicher Baudenkmale bildete spiter cinen der wesentlichen Grundsteine fiir
den Aufbau des Rheinischen Freilichtmuseums: Fast alle der heute in der Museumsba-
ugruppe ,Niederrhein® gezeigten Baudenkmale wie Hallenhiuser, Kornspeicher und
Windmiihlen - alles besonders aussagekriftige Beispicle fritherer niederrheinischer
Baukultur und Landwirtschaft - wurden im Zuge der damaligen Untersuchungen niche
nur entdeckt und dokumentiert, sondern auch schon fiir eine spitere museale Verwend-
ung aufgelistet und damit ,reserviert".!

Vier Jahre spiter, im Jahre 1956, wurde Adelhart Zippelius durch den Landschafts-
verband Rheinland mit der Ausarbeitung einer ,Denkschrift tiber die Notwendigkeit
eines Rheinischen Landesmuseums fir Landes- und Volkskunde® beauftragt. Mit die-
sem Gutachten, das in den 1960cr-Jahren auch die Griindungen von Freilichtmuseen
in Baden-Wiirttemberg und Bayern begtinstigen sollte, war der Grundstein fiir ein das
ganze Rheinland und dabei weit tiber die Landesgrenzen hinaus zustindigen Museums
der Alltagskultur gelegt. Im Mirz 1958 wurde dann nach einem langen Auswahlver-
fahren das ,,Rheinische Freilichtmuseum® in der Gemeinde Kommern in der Eifel (ca.
50 km westlich von Kéln) gegriindet. Adelhart Zippelius wurde zu seinem Griindungs-
direktor berufen.

Adeclhart Zippelius® , am 20. Juni 1916 als Sohn ciner Kunstmalerin und cines Ar-
chitekten in Karlsruhe geboren, studierte Prahistorische Archiologie, Geologie und
Volkskunde und schloss sein Studium 1948 mit seiner Dissertation ,,Der Hausbau der

1 Vgl. auch die Pressemeldung des LVR-Freilichtmuseums Kommern vom
23.05.2014: http://www.lvr.de/app/Presse/Archiv.asp?NNr=10698

2 Zippelius wurde als ADELHARD Teja Zippelius ins Geburtsregister eingetragen.
Seit den spaten 1960er-Jahren veranderte die Endung seines Vornamens in seinen
Publikationen in Adelhart.
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Hallstatt- und Latenezeit im stidlichen Mitteleuropa® an der Universitit Géttingen
zum Dr. phil. ab.

Mit unglaublicher Schnelligkeit leitete Zippelius die Translozierung von Baudenk-
malen in das Museumsgelinde und den Wiederaufbau in die Wege. Bereits 3 Jahre nach
Griindung des Museums konnte am 20. Juli 1961 auf dem Kommerner ,Kahlenbusch®
mit der Bockwindmiihle aus Spiel bei Diiren und elf weiteren, zum Teil komplett ein-
gerichteten Einzelbauten in der Baugruppe ,Eifel - Kéln-Bonner Bucht® der erste
Teilabschnitt des Freilichtmuseums eréffnet werden. Ebenso ziigig schritt die Umge-
staltung des gesamten Museumsgeldndes in eine die jeweiligen Teilregionen des Rhein-
landes abbildende ,,Historische Kulturlandschaft“ voran. ®

Mit der konsequenten Einbindung der Natur in die museale Darstellung fritherer
Lebens- und Wirtschaftsverhiltnisse war Zippelius zu einem Innovator in der Szene
der europiischen Freilichtmuseen geworden. Waren bis dahin in dem vorherrschenden
Freilichtmuseumstyp des ,Parkmuseums® idealtypische, das lindliche Bauhandw-
erk reprisentierende Baudenkmale nebeneinander prisentiert worden, so stellte er in
Kommern konsequent seine damals schr visioniren Ideen ciner Verklammerung von
Natur und Kultur, von Mensch und Umwelt, von Wohnen und Arbeiten zu einem
funktionalen Ganzen gegeniiber. Durch die Anlage regionaltypischer Dorfstrukturen
mit Gebiuden, Ackern, Wiesen und Weiden schaffte er fiir das Museumspublikum na-
chvollzichbare Einblicke in den Alltag der Menschen in fritherer Zeit.* So umfasst das
Freilichtmuseum heute auf einem weitliufigen Gelinde von tiber 100 ha auf dem ,,Kahl-
enbusch® vier auch optisch klar voneinander abgegrenzte Baugruppen, die die Zeit
zwischen dem 15. Jahrhundert und dem 20. Jahrhundert abdecken: die Baugruppen
Westerwald, Eifel, Bergisches Land und Niederrhein mit insgesamt 69 historischen, ins
Museum versetzten originalen Gebauden.> Die Bausubstanz der Wohnhiuser, Stille,
Scheunen und Nebengebiude wurden dabei intensiv untersuche, die konstruktiven El-
emente detailliert beschrieben und datiert und in ihrem jeweils altesten Zustand, ihrem
Ersterbauungszustand, wiedererrichtet.

Schon von Anfang an ging es Adelhart Zippelius um eine - in der Wissenschafts-
geschichte der Volkskunde und der Freilichtmuseen vielzitierte - ganzheitliche Darstel-
lung, also auch um 6kologische Chancen und Méglichkeiten. Er meinte damit die Ver-
klammerung und Prisentation von Natur und Kultur als zentralem Element. Damit
verfolgte er einen zur damaligen Zeit innovativen und schr visiondren Ansatz und
riumte diesem Prisentationsziel in den folgenden Aufbaujahren hochste Prioritit ein.
So gehorten landschaftsgestalterische Mafinahmen von Beginn an zum Aufbaukonzept,
denn die im Rheinland regional unterschiedlichen Dorfstrukturen sollten entsprechend

3 Vgl. Norbert LEDUC: Zur Geschichte des Rheinischen Freilichtmuseums. In: 25
Jahre Rheinisches Freilichtmuseum Kommern, Kéln 1983, S. 12 ff.

4 Zippelius, Adelhart: Das Rheinische Freilichtmuseum und Landesmuseum fiir
Volkskunde in Kommern. Geschichte und Ausblick. KéIn 1981, S. 9ff.

5 Seit 2009 nun entsteht eine flnfte Baugruppe, der Marktplatz Rheinland”, in dem
bereits funf Gebaude errichtet wurden und die die Zeit zwischen 1945 und 1990
abdeckt.
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prasentiert werden: Die Eifel als kleines Straffendorf, der Niederrhein als Einzelhofsied-
lung, der Westerwald mit seinem unregelmifligen Dorfbild und das Bergische Land als
kleiner Weiler. Zu dieser Hiuseranordnung gehérten bewirtschaftete Acker, Wiesen,
Weiden, aber vor allem auch Girten, die den Besucherinnen und Besuchern natur- und
kulturrdaumliche Wechselwirkungen im jahreszeitlichen Wandel veranschaulichen soll-
ten. So standen und stehen noch heute in Kommern der kontinuierliche Gebiudeauf-
bau und die Prisentation der Kulturlandschaft gleichwertig nebeneinander.®

Im Mittelpunke seines Wirkens stand fiir Zippelius die Rettung und der Erhale der
vielfiltigen Zeugnisse historischer Alltagskultur, die damals dramatisch schwanden.
Dabei sollten die Ergebnisse der Forschungen nicht nur fiir Fachleute sein. Vielmehr
war ihm wichtig, diese Ergebnisse ,,zu tibersetzen® und sie an die Besucherinnen und
Besucher zu vermitteln. Vehement setzte er sich gegeniiber der Politik, aber auch in
der internationalen Museumsszene fiir das Museum als Stitte wissenschaftlicher
Forschung und Bildung ein. Unter seiner Leitung entwickelte sich im Freilichtmuse-
um Kommern schon Mitte der 1970er-Jahre mit Informationsriumen, Lehrfilmen,
Handwerksvorfithrungen, Rollenspielen von Schiilern und besonderen Angeboten fiir
bestimmte Zielgruppen, darunter auch fiir Jugendliche mit geistiger Behinderung, eine
fir damalige Verhiltnisse innovative Museumspiadagogik, die Vorbildfunktion fiir viele
Freilichtmuseen im europdischen Raum hatte. Immerhin bekam Kommern damals die
erste museumspidagogische Planstelle in einem Freilichtmuseum tiberhaupt. Zugleich
setzte Zippelius gelegentlich auch schon auf — wie man heute sagen wiirde — Events, die
stets aber auf wissenschaftlicher Grundlage in engstem Zusammenhang mit der mu-
sealen Vermittlungsaufgabe stehen sollten. Sorgsam inszenierte Theaterauffithrungen
mit sozialhistorischer Thematik, etwa die Darbietung von Stoffen der Eifel-Schriftstell-
erin Clara Viebig und anderer regionaler Autoren.

Von Beginn an verfolgte Adelhart Zippelius das Ziel, Kommern tiber die freilicht-
museale Vermittlung vergangener bauerlicher Lebenswelten hinaus zu einem alle Bere-
iche der Alltagskultur abdeckenden Landesmuseum werden zu lassen. Mit der Ausstel-
lung ,Volkskunst im Rheinland® konnte er 1968 die erste Ausstellungshalle eréffnen
und damit die ein Jahr spitere Umbenennung des Museums in ,,Rheinisches Freilicht-
museum und Landesmuseum fiir Volkskunde® einleiten. Mit der Fertigstellung weiterer
drei Ausstellungspavillons 1977 verfiigt das Kommerner Museum gegeniiber allen an-
deren Freilichtmuseen bis heute tiber die grofSte Ausstellungsfliche unter Dach.

Zippelius richtete schon frith seinen Blick auch auf die Zusammenarbeit mit den
Museen der Nachbarlinder. Bereits Mitte der 1960er-Jahre regte er die Griindung der
»Arbeitsgemeinschaft Europdischer Freilichtmuseen® an, aus der sich spater der in der
ICOM organisierte ,,Verband der Europaischen Freilichtmuseen® entwickelte, den er

einige Jahre als Prisident leitete. Ab 1966 gab er die Tagungsberichte des Verbandes

6 Vgl. auch: Mangold, Josef: Freilichtmuseum Kommern verbindet historische Kultur
und Natur. In: Natur in NRW 3/2011, hrsg. vom Landesamt fur Natur, Umwelt- und
Verbraucherschutz Nordrhein-Westfalen.
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heraus und sorgte fiir einen lebendigen internationalen Austausch vor allem auch mit
den 6stlichen, stirker agrarhistorisch ausgerichteten Freilichtmuseen.

1974 brachte er das Handbuch der Europaischen Freilichtmuseen heraus, in dessen
Einleitung sich sowohl ein reflektierter wie auch problemorientierter Aufriss der dama-
ligen Freilichtmuseologie findet, dessen Grundbegriffe, Prinzipien und Perspektivi-
erungen bis heute Giiltigkeit beanspruchen konnen. Auch nach seiner Pensionierung
setzte er sich noch intensiv mit freilichtmusealen Themen auseinander, wie mit der in
Frankreich von G. H. Rivi¢re entworfenen und z. T. auch realisierten ,écomuseologic*
und entwickelte daraus Modelle fir eine Alltagsmuseologie, wie er sich tiberhaupt bis
ins hohe Alter am museologischen Diskurs beteiligte und dabei stets gesamteuropiische
Perspektiven vergleichend in den Blick nahm.

Bis zum Eintritt in den Ruhestand 1981 hatte Zippelius nicht nur 82 Baudenk-
male nach Kommern transloziert und von diesen 61 wieder aufgebaut, sondern ins-
gesamt auch rund 44.000 Objekte in das Museumsinventar aufnchmen konnen.
Darunter waren auch international bedeutsame Kollektionen wie die Kamin- und
Ofenplatten-Sammlung Wintrich und die Puppenstubensammlung von Maria Jun-
ghanns, die um 1900 als die bedeutendste Sammlung ihrer Art neben der des britischen
Konigshauses galt.

Mit der Ausstellung dieser Sammlung, aber etwa auch erworbener Kollektionen
von Klassizismus- und Jugendstil-Keramik aus den Bonner Fabrikationen von Mehlem,
Wessel und Villeroy & Boch sowie mit anderen Themenausstellungen 6ffnete Zippelius
den Museumsbesuchern auch die vergangene stadtisch-biirgerliche Lebenswelt im
Rheinland.

Das Rheinische Freilichtmuseum, das 2008 in LVR-Freilichtmuseum Kommern
umbenannt wurde, hat sich in den letzten Jahren bei der Darstellung des vergangenen
Alltags weit tiber die bauerliche Lebenswelt hinaus zugleich auch zu einem Museum
der Zeitgeschichte, also der noch durch lebende Zeitzeugen dokumentierbaren jin-
geren Vergangenheit entwickelt und mit dem ,Marktplatz Rheinland, der die Bau-,
Wohn- und Lebensverhiltnisse der jiingeren Vergangenheit der Nachkriegszeit bis in
die 1990er-Jahre in den Blick riickt, wieder als innovativ und experimentierfreudig er-
wiesen. Auch dafiir hat schon Zippelius die Grundlagen geschaffen: 1979 kaufte er weit
tiber einhundert Produkte des damals zeittypischen Alltagsdesigns, wie Flaschenoftner,
Nylon-Strumpthose, Pappteller, Taxischild, Krankenkassenbrillengestell. Die damals
durchaus kontrovers diskutierte Ausstellung zum ,, Alltagsdesign® gile heute als Trend-
setter im Freilichtmuseum.

Adelhart Zippelius starb am 9. Mai 2014 im Alter von 97 Jahren. 23 Jahre lang, von
1958 bis 1981, fiihrte er den Auf- und Ausbau des Freilichtmuseums Kommern und
entwickelte das Museum am Rande der Eifel nicht nur zum zweitgrofiten Freilichtmu-
seum in Deutschland, sondern auch zu einem der fithrenden und in vieler Hinsicht
wegweisenden Freilichtmuseum in Europa.
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Adelhart Zippelius war ein Museumsmann mit klaren Vorstellungen. Und er war
ein Mann mit Weitblick, der tiber so manche kurzlebige museale Trends hinweg reichte.
Wie kaum ein anderer hat Zippelius mit seinen klaren Aussagen zu den Aufgaben eines
Museums in der internationalen Szene der Freilichtmuseen Beachtung gefunden und
deutliche Spuren hinterlassen.

Am Ende eines Vortrages iiber die ,Belebung von Freilichtmuseen® sagte Zippelius
1980:

»Ich meine, man sollte auch nicht vergessen, dafl gerade Freilichtmuseen ohnehin
gegeniiber allen anderen Museumsgattungen im Vorteil sind, wenn es um ,,das lebende
Museum® geht. Die Exponate der Freilichtmuseen sind eingebunden in die Natur, und
sie sind der Natur ausgesetzt. Dies bedeutet, dafl sie damit dem stindigen lebendigen
Wandel im Ablauf der Tageszeiten und im Rhythmus des Jahreslaufes unterliegen.
Welches Museum sonst kann unser kulturelles Erbe in einem so lebendigen Rahmen
prisentieren?”’

7 Zur Frage der Belebung der Freilichtmuseen. Vortag auf der Arbeitstagung des
wissenschaftlichen Beirates des ,Freundeskreis Freilichtmuseum Studbayern

e.V." am 25.10.1980. In: Zippelius, Adelhart: Das Rheinische Freilichtmuseum und
Landesmuseum flr Volkskunde in Kommern. Geschichte und Ausblick. Kéln 1981,
S.107.
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APJOCE® MAHTOAA

[O0BPOA0LLNA Y PAJHCKY OBMACT!

ALENXAPT LWNEMAIYC: OCHUBAHYKA AVPEKTOP
JPAJHCKOr MY3EJA HA OTBOPEHOM W
HAPDHOr MY3EJA MOMKNOPA" Y KOMEPHY

DRJOSEF MANGOLD

'WELCOME TO THE RHINELAND!

ADELHART ZIPPELIUS: FOUNDING DIRECTOR OF
THE "RHENISH OPEN-ATR MUSEUM AND NATIONAL
MUSEUM OF FOLKLORE" IN KOMMERN /ETFEL

DRJOSEF MANGOLD

WILLKOMMEN IM RHEINLAND!

ADELHART ZIPPELTUS: GRUNDUNGSDIREKTOR
DES ,RHEINISCHEN FREILICHTMUSEUMS
UND LANDESMUSEUMS FUR VOLKSKUNDE" IN
KOMMERN/EIFEL






FOEHA TTPVHA:
CTAPO CEJ10

She-story of
Old Village

Ap Bojana Boraanosuh
My3ej Ha oTBopeHoM ,CTapo ceno”y CMporojHy,
visi kustos

Bojana Bogdanovi¢, PhD
Open-air Museum “Old Village” Sirogojno,
senior curator
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Ap BojaHa BorgaHoBuh je
AvnaomMupana, MarucTpmpana u
AokTopupana Ha KaTeapw 3a eTHONOMMjy v
aHTpononorunjy dunnosodcekor pakynreta
y Beorpagy. Og 2004. rognHe 3anocsieHa
y My3ejy Ha oTBOpeHoMm ,,CTapo ceno”

y CMpOrojHy Ha NocnoBMMa KycToca-
neparora. baBu ce negarowkmM pasom,
opraHusyje efykaTviBHe 1 KpeaTBHe
paAvoHMLEe 3a AeLly 1 peoBHe nporpamcke
aKTUBHOCTY (PEKOHCTPYKLMja obryaja n
peBuTann3aumja ctapux 3aHarta). Koaytop
je BuLLe eTHONOLLKNX 1 aHTPOMOOLLIKNX
N310X6W 1 eTHONOLKOr punma 3a He daj
604e Koju je yLao y KoHKypeHumjy XVII
MefhyHapogHor ¢ecTnBana eTHONOLLKON
dunma (ETHorpadcekm mysej y beorpagy).
YyecTByje y TepeHCKUM UCTPaXnBaHnMa,
Ha CTPYYHUM U HayYHUM CKYNnoBUMa 1
ycaBpLUaBahMa 13 061acT My3eonoruje.
Ob6jasuna 11 6ubanorpadckmx jeanHMLA 13
o6nacTu Mmyseonorunje. YpeaHuK je My3ejckmx
nyéankaumja.

Dr. Bojana Bogdanovi¢ graduated
from MA and PhD at the Department of
Ethnology and Anthropology of the Faculty
of Philosophy, University of Belgrade. Since
2004, she has worked at the Open-air
Museum “Old Village” in Sirogojno at the
position of curator-educator. She has been
engaged in teaching, organizing educational
and creative workshops for children and
regular program activities (reconstruction
and revitalization of the old customs
of crafts). She has been a co-author of
numerous ethnological and anthropological
exhibitions and ethnographic film “For God
forbid” that entered the competition at XVII
International Festival of Ethnographic Film
(Ethnographic Museum in Belgrade). She has
participated in field research, at professional
conferences and trainings in the sphere of
museology. She published 11 bibliographic
entries in the field of museology. She has
been an editor of museum publications.
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Ancrpaxr

Pag theHa npuya: Cmapo ceno je y opMn UHmMepajya Kpo3 Koju ce peBUANPajYy
npouecy nokpeTara NPOM3BOAHOT CUCTEMa PYYHO pafjeHnX o4eBHUX
npegmMeTa oj ByHe 1 ocHMBara My3seja Ho omeopeHoM ,,Cmapo ceno”y
CupozojHy y Apyroj nonosunHK XX Beka. Kpajem jyna oBe rogmHe nocetuna cam
Jobpuny Bacumesuh CmumaHuh, KpeaTopky MogHe npogykuuje ,,CnporojHo
cTnna“, Koja je obenexmna jyroc1oBeHCKy MOAHY CLeHy 6pojHUM gennma
BMICOKE YMETHUYKE BPeAHOCTY, Y heHOj MopoanyYHoj kyhin y PaBHMMa ca
unbeM Ja 3abenexunm eHa cehaka Ha BULLIeeLLeHNjCKM Pa3BOjHU MyT naeje
0 NHCTUTYLMOHaNM3aunju Tpaanunje, Koja je noyetkom 90-1x rogmHa npoLunor
BeKa JOXMBena CBojy NCTOPMjCKY peannsauunjy. LUnmwb pasrosopa Huje 6mo ga ce
Aohe fo eMOMpujckMx MojaTaka o0 HaBedeHUM npoLecnma, Beh ga ce npyxm
LM0ornej N3HyTpa" Ha MyATUANCLUUNIMHAPHW NpojekaT y KOMe cy ce npenamany
KyNTYpPO/IOLLKM, eKOHOMCKW 1 coupmjanHm acnektu. lobpuna Bacumesuh
CmumbaHuh yjegHo ykasyje Ha MOryRHOCTM Jasber pa3Boja joLl yBek jeAnHor
My3eja Ha oTBopeHoM y Cpbuju.

Abstract

The paper She-story of Old Village is in the form of an interview, revising the
process of initiating the production system of handmade woollen garments and
the establishment of Open-air Museum “Old Village” in Sirogojno in the second
half of the twentieth century. This year, by the end of July, | visited Dobrila
Vasiljevi¢c Smiljanic, a designer of the fashion production “Sirogojno style” who
marked the Yugoslav fashion scene with the works of high artistic value, at

her family home in the village of Ravni with the aim to record her memories of
the decades-long development from the idea to institutionalize tradition to its
historical realization at the beginning of 1990s. The aim of the interview was
not to obtain empirical data on these processes, but to provide an “inter view”
at a multidisciplinary project in which cultural, economic and social aspects
refracted. Dobrila Vasiljevi¢ Smiljani¢ also suggests possibilities for further
development of the only open-air museum in Serbia.




0L OCHUBAYU
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1
[Jlobpuna Bacumsesnh CMumbaHuh 70-mx
rognHa XX seka

2

CTpyuHu T!M (ca neBa Ha AecHo): Haga
TomalueBunh (apxutekTa), PaHko PUHAPUK
(apxwuTekTa), lobpuna Bacubesuh
Cmusbanuh 1 bocubka Pocuh (eTHonor)
80-1x roanHa XX Beka

3
MneTwbe ncnpes rnaesHe Mysejcke kyhe
80-mx roanHa XX Beka

4
[Jlobpuna Bacumesuh CMumaHuh y
VHTepBjyy BofleHom 31. jyna 2014. rognHe

Dobrila Vasiljevi¢ Smiljani¢, 70-ies of XX
century

2

Team of professionals (from left to right):
Nada Tomasevic¢ (architect), Ranko Findrik
(architect), Dobrila Vasiljevi¢ Smiljani¢ and
Bosiljka Rosi¢ (etnologist), 80-ies of XX
century

3

The knitters in front of the main house
of museum First household, 80-ies of XX
century

4
Dobrila Vasiljevi¢ Smiljani¢, during the
interview, July 31 2014
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AP BOJAHA bOTAAHOBHUh

FEHA TPUYHA: CTAPO CE/T0

»Mysej Huje deno nayunuxa, eeh ymemnuxa, noeme u cawapa...”
Aptyp Nmanyea Xaseanjyc

Aanac ce Mysej wa omsopenom ,, Cmapo ceaoy Cupozojiuy npoctupe Ha IOBPILHHU OA
5 XeKTapa, a YKYIIHO 55 ofjekaTa HapOAHOT TPAAUTEACTBA AUHAPCKE PErHje TEMATCKH
je IMOAEASEHO Y BHIIE IICAMHA. O6jeKTH ca oko 1 500 excroHaTa M3AOXKEHU Cy Y
IIPOCTOPY CTaAHE My3€jcKE ITOCTABKE KOjy YMHE ABE My3cjcke OKyhHumIue, mpuBpesHu
A€O Ca eKOHOMCKHM 3TPaAaMa, IAAHUHCKH CTaH U ydnoHuua. Msaoxbenn npocrop u
IIPOAABHHLA CTAPUX 3aHATA CY 00jEKTH HOBE HAMCHE (ca ayTenTHYHUM eKcTepujepuma
H CHTCpHjepHMa IPUAATOlCHHM CaBPEMEHUM YCAOBHMA XHMBOTA), AOK C€ Kao Ioce6Ha
LIEAMHA U3ABAja YTOCTUTESCKU AEO Ca KPIMOM H 06jCKTI/IMa HAMEHCHUM 33 CMEIITY]
ydecHuka Mysejckux nporpama. Oko 50 000 mocermaala TOAHMINEE CBPCTaBajy
OBaj MY3€j Y jeAaH ca HajBeh0M MOCETOM Y HAILOj 3€MAHU, a AA CE ,,ny6AI/xKa Mopa
HETOBaTH U HEIPECTAHO CTBAPATH HOBA " IOKa3yjy OpojHE IporpaMcKe aKTHBHOCTH
(pCKOHCprKLU/IjC o0uyaja, 00yKa CTApUM 3aHATHMA, ACUMj¢ PAAUOHHIIC, CAPAAIHA Ca
00pa3soBHUM HHCTHTYLIUjaMa, TEMATCKE H3AOXKOE UTA).

Jom yBex jeaMHHM My3ej Ha OTBOPEHOM Yy HAIIOj 3€MAU CPIICKH je KAaHAMAAT 32
Harpaay ,EBponcku mysej roaune, EMYA 2014 Bpeano npusHame aopenyje Qopym
eBporickux myseja u Casera EBporte, a jeAHHHA ycTaHOBa KYAType OBE BPCTE Y APXKaBH
Hamaa ce Meby Haj6omuma y Espormn. IlpectiskHa HOMHHaLMja je MOTBpAA AQ e Y
3AaTHOOPCKOM CeAy HAPOAHA DAIUTHHA IPE3CHTY)jC Y jeAMHCTBEHOM aMOUjeHTY U Ha
JEAMHCTBEH HAYUH BPEAAH CBAYMj€ IAXKIbeE.

Komuchja xojy je opopmuaa Baapa Penybanxe Cpbuje u Hanmonaanu caser sa
KYATYPY IIPEIO3HAAA j€ 3HAYaj IT0CAA KOJHM CE OBA HHCTUTYIHja 6aBH, naje 2013. ropune
Mysej nporaaies sa ycmanosy Kyimype 00 nayuonainoz snaxaja 3a Penybauxy Cpoujy.
OBo je HapOTpaakba CTaTyca CIIOMEHUKA KYATYPe OA H3Y3eTHOT 3Hadaja 32 Pemy6Ganky
Cp6ujy kojy je Mysej Hocuo npeko 20 roanna (1992 - 2013).

Y uuay HACTaBKA TeMEAHOT HACTOjamba 32 OYyBatbe M HETOBAE KYATYPHOT Hacacha
Y KaTeropuju eaykauuja u nosusame cectu, 2012. roanse Mysej je Ao6mo moce6no
npusHawe xupuja Esponcke ynuje y obaacmu xyamypuoz nacaeha 2012. sa npojexar
»Kyhe 3aatu6opa op XIX Beka a0 sanac”.

I'purda 0 Mysejy nouume MHOTO paHHje, IIE3AECETHX FOAUHA IPOLIAOT BEKa KAAQ je
Aobpura Bacuwesuh Crusanuh ynosHasa ACIOTy Py9HUX PaAOBa SKEHA OBOT IIOAPYYja
M BEKOBHMA IIPEHOLICHY BEIUTHHY mAeTema. OCHUBAbE IPOU3BOAHOT CHCTEMA PYYHO
pabenux opcBHEX mpeamera 0A ByHe, us Kojer he ce y HapeAHHUM roaMHAMa, K0
CAMOCTAaAHA YCTaHOBA, USABOjuTH Myseja na omsopenom ,,Cmapo ceao’, y npuBpesHO
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HEPA3BHjEHOM PYPAAHOM MECTY, GHO je PesyATaT MyAPOCTH M BUSHOHAPCKOT MHCTHHKTA
ABAACCETOCMOTOAHIIELET AMIAOMHPAHOT TypHU3MOAOTa. AOK €y MHOIM CKENTHIM
CMATPaAH A2 je TO OOMYHA aBaHTYpa, OHA je BEPOBaAa A2 joj je CyAOMHA AOHEAA YAOTY
KpeaTopa KanuTasHor npojekra.' [TnoHupcku mocao Huje 610 HEMaA0 Aak, 6yayhu aa
Y HAILOj 3eMAH HUCY IIOCTOjaAe MHCTUTYLHjE KOje O MOCAYXHAE Kao IpuMep Aobpe
IpaKce Y OBOM BPAO CHELUPHIHOM AOMEHY.

Kpearopxa moane HPOAYKIILje ,,CI/IPOI‘OjHO cTuAa” obeaexuaa je JyTocAOBEHCKY
MOAHY CLICHY OPOJHHM AGAMMA BHCOKC YMCTHHYKE BPCAHOCTH. Y HCHOM paay je
0COOHTO IPUCYTHA TCHACHLIM]A A2 Y CTHAY H YKYIIHOj KPEATUBHO] CKCIIPECH)H IIPHKAXKE
CcBe 0CODEHOCTH Halller IOAHeOma U TPaAULIH)Y Y KOjoj je yrpaheHa XapMOHHMYHA
CTBapaAayka CHHTe32 00AUKa 1 60ja. YMeTHHMIIA IIHpOKE HMATHHALIN]e, MajcTOp LipTexa
u $opme, HHCIHPALUjy je MPOHAAA3HAA Y CETMEHTHUMA CPIICKE HAPOAHE YMETHOCTH.
IbeHa ACKOPATHBHOCT je AOAa3HAA AO M3PaXaja y HHBEHTUBHOM Kopuinhemwy
TPAAMLIMOHAAHUX MOTHBA M OPHAMCHATA KOjU Cy OMAM OCHOBA 32 CTBapame HOBHUX
MOAHHUX eaeMcHaTa. OPUIHHAAHOCT HAC)E OTACAAAA CE Y YHUKATHHM MOACAHMMA 3By IHOT
KOAOpHTA U ancTpakTHe popme. XapMOHMYHA CyOANMALIMja CBUX 3aXTCBa 3aBPEACAA je
A2 KpeaTopka OyAe CBPCTaHa y MHOTE CBETCKE eAHLIMje, 1A U OHE KOje 00yXBarajy BPAO
ysak us6op. Maxo je oa 1. jyaa 1998. ropuHe U 3BAaHUYHO Y IIEH3HUjH, jOLI YBEK ,A,o61/1ja
HPHU3HAA 32 CBOj PaA, 4 JeAHO 0A mocaeprHx je ITouacHa Harpasa beorpascke Hepaeme
MOAE 32 AOIIPUHOC Pa3Bojy Moae Kao ymetHocTH 2012, roaune.

Kpajem jyaa oBe roanne noceruaa cam Aobpuay Bacusesuh Cyusanuh y menoj
nopoandnoj xyhu y PaBHuma kako Oux Hampasuaa ummepsjy ca ocoboM Koja je
00€A©KHAA JYTOCAOBEHCKY MOAHY CLICHY OPOJHUM AEAMMA BUCOKE YMETHUYKE BPEAHOCTH
U IOKpEHyAa OcHHMBame Myseja Ha orBopeHoM ,Crapo ceao” y Cuporojuy. Llus
pasrosopa Huje 610 aa ce pob)e A0 eMIUPHjCKUX TOAATAKA O HABCACHHM IPOLICCHMA, jep
CY IIPOU3BOAHH CHUCTEM PyYHO pal)eHHX OACBHHX IIPEAMETA OA BYHE H jOLI YBEK jEAUHU
My3€j Ha OTBOPECHOM Yy HAIIOj 3EMAH TEMA PAAOBA CTPYUIbaka M3 PA3AMMUTHX 00AaCTH:
AHTPOIIOAOTH]E, My3€OAOTHjE, CKOHOMHj€E, ETHOAOTH]e, UTA.> IHTepecoBao Me je meH
AWYHH AOXHBAQj, A OBE BPEMEHCKE AMCTAHILIE, HAYHMHA Ha KOJH je TPaAHLiMja A0OHAa
uHcTUTYLMOHAAHE OKBUpe. Pap he saaprxatu opMy nHTEpBjya 1 Ha Taj HAYHH OPYKUTHU
»IOTACA H3HYTpPA" Ha IPOjeKaT y KOME Cy €€ PEAAMAAN KYATYPOAOLIKH, EKOHOMCKH H

COIIMjaAHM ACIIEKTH.

1 Munucas P. heHuh, 3naTnbopcky Typmsam Kpo3 BekoBe, Typuctuyka
opraHusauuja 3natnéop, 3natnéop, 2003:278.

2 [leta/bHO 0 n3rpaghun Myseja Ha otBopeHoM ,,CTapo ceno”y CMporojHo
nornezatu y 3opuua 3natuh ViBkoBuh, HacTaHak 1 pa3Boj My3eja Ha 0OTBOpeHOM
»CTapo ceno”y CnporojHy, Mysju Ha oTBopeHoM: 360pHuK, CporojHo 2012,
roguHe, 15-41.
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AP FOJAHA BOTAAHOBHR BOJANA BOGDANOVI' PHD
Hol A SHE:
OF OLD V

PABHI, 21 Iy 2014, TOLVHE

Pobhenn cre y Papo6yhn y umyhnoj ceockoj nopoaumu?

»Pobena cam 5. cenrreMOpa 1935. roauHe y ceay Hapomak Apuma. Hukapa Hucam
cMeaa pehu Aa cam ce popnaa y umyhHOj cenrdkoj TopoauLy, 112 jo A2 HUCAM XKPTBa
paTa, Aa MU ce aeaa yOro 360r colinjasnusMa, Aa MU OTal, Huje ipsoboparl... Kaaa ce par
3aBPIINO, MajKa OAAYYH A MEHE U CECTPY IIOIIAnE Y 3PEHaHHH KOA ACAMHE CECTpe.
IpBu myT cam Tapa Buaeaa [Toxery, mpsu myT ceaa y BO3, Ha 6Orpaackoj CTaHULY BU-
Aeaa 1ieo beorpay, mpaaBe HeMadke BOjHUKE IPHAUKOM IIpeAasa ckeaoM y Bojsoauny...
YV 3pemwanuny, y WKoAn, NpUKyILsajy moMoh npexo Lpsenor kpera Aa MeHU 1 cectpu
nomorny. OHe rocniohuie y coMmoTy, a MM KOMIACTHO Y acTeHOj opchu... 3a roauny u
IO AQHA OCTap0X 6es TaTe, Oe3 Aepe u npaaeae. Y kyhu Majka, Hac ABe cecTpe n 6par, cra-
pu 11, 13 u 14 roauna. 3a0 speme. M mpax. Cpeha ce craano memaaa. 1 onpa xap cam
xeaeAa aa moctaHeM ckojeBka, CKOJ ykuHy. Ja Boaeaa A2 y4UM KIBIOKEBHOCT,  MOpaAa
y Yxune, y Tprosauxy (exonomcky). Oa Hekapa 60raTux, mocrapocMo cuporumsa... K
TaKo ce 3aBpLIK TO MOje mKoAoBame. Kyaaukoj khepxu 6nao je norpeGuo sanocacme.
Us caxancrwa u 36or npujatescrsa ca weroom Khepxom, npumu me Patko Atanacuje-
suh y ,Mopasuny“. Y ,,Mopasuuu® HabaBe pasraac, 3By4HULH Ha IIHjaliy, 110 YAHLIAMA.
Ja aajem obaBemrTersa. 3aTpaXKuM ,l1aKHa, XA, Ma sactaHeM. OHaa pounTam 0ba-
BEIITEHE, 14 MY3HKY, KA0 Ad CY MH CBH ACAMHH rpecy onpoureHu... Oasasum y Beorpaa
u ynucyjem Bumy typucrmuxy mkoay, 6uaa cam npsa resepanmja kaaa je y beorpaay

OCHOBaHa U YCIEIIHO je 3aBPLIUM..."

IToyerkoM 60-ux roanna Aosasure Ha 3aaTuGop?

»Kao YajeTHHCKY CTUIICHANCTA, Y BpeMe KaAa je Typu3aM OHO y 3a4eTKY, AOAA3UM Ha
3aarubop u nmodnmeM A2 pasuM Kao cexperap y Typucruukom casesy y Yajetunu. To je
6uaa 1962. roAMHA, MUCAHUM...

Opakae HA€ja A2 jeAHO TPAAMIMOHAAHO SKEHCKO 3aHEMAKHE MOYKETE HCKOPHCTHTH Y
KOMepLHjasHe cBpxe?

»Ja CaM pasHAa AUITAOMCKH pap Ha TeMy TypHcTHYKa mpomarasaa. Y TO BpeMe je
6raa M3A0K0a AparaveBCKMX TKama y Beorpaay; mmaa cam Ha cBe usaoxbe, nsmely
OCTaAor, 63 HKAKBOT MHTEpECa 32 TO, AAH CBPaTUM... 1y ynosHam u Pajky Bopojesuh,
KOja je y OKBUPY 3eMmopapHmdKe 3apyre y Aomem Aynny xoa AparadeBa mouerxom
50-ux popmupasa 3aApyry skeHa Koje Cy 10 IPHHLUITY KOOIEPaLlHje TPAAULIMOHAAHUM
nocrynkom uspabusase Tkane npeamere. Msaoxba Mm ce H3yscTHO Aomaaa..
IToMuCcANM OAjeAQHITYT: T2 CBaKa >KEHA y HAlIeM Kpajy 3Ha Aa TKa. [ Tomucanm aa kasa
opeM Ha 3aatu6op, momTo cam 61Aa CTUIIEHAMCTA, MOPAM HEIUTO BUACTH Ca XKEHAMA OA
Tora mra 61 MOrAo A2 OyAe Kao TYPUCTHYKA IOHYAQ, AAH CBAKA 3HA OBO IUTO 3HAjy M OBC
y Aparadesy, a u y Hajpchem pAcay Cp6uje. Jom Taaa caM y cBOj AUIIAOMCKH PaA yHEAR
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MOryhHOCT CAMYHHX AKTUBHOCTH H y APYTUM PYPAAHHM CPEAMHAMA, 4 Y LAY PasBoja
TYpH3Ma M AOKAAHHX CeOCKHX cpepuHa... [llecTn aan mo pAoaacky Ha mocao, mpoynTam
y yxmaxum Becruma aa ce y Cuporojay npunpema nsaox6a sxeHckux pasosa u Aa he
u3a0x0y nocerutu Pajka bopojesuh. To je oprannsoBasa jeaHa yauremsnna o yracay
Ha AparageBo U IpoOTa, MOj 6yAth CBeKap, MHCTUTHPAO je Aa Pajka BOpOjeBI/Ih aobe
oBae... Oamax ce ykayunm y To, ca sookropoM Kpejosuhem aohem ambyaanTHIM KOANMA,
HMKOTa )KMBOT HUCAM 3HAAQ, 4aK HH 32 CHPOTrOjHO HHCAM YYAA AOK TO HUCAM ITPOYUTAAL
Yy HOBHHAMA HAKO j€ AO MOT CEAA CAMO 30-40xM, opaBae IPEKo 6pAa... Ipunpemmen
je usBecTaH OpOj €KCIIOHATA Y IIKOAH U ja Opke-60np¢ HampaBuM ciucak mwra Oy joum
TpeGaAo HAIIPaBUTH... CKynu ce ckopo 2 000 nmpeamera: u huauma, u Japarma, U IaAOBa,
u oHux wybapa... Ko sxeHa je 61uao Hacaara BemTHHa, MamTe U TaseHTa. [loctojaso je
HeBepOBaTHO Gorarcso y Hacaelyy, y sHamby, 2 6MAO je GUTHO U TO LITO CY XKCHE IIOCTAAC
CBECHE TOT'A A TO IITO 3HAjy HEKOI'd MOXXE M HHTEPECOBATH, U Ad TO IITO YpaAe MMa U
Heky BpeaHOCT. To je 6naa muxoBa andHa catucpakuuja. Y BEAHKOM 3aAPY)KHOM AOMY
IOCTaBUM H3A0XKDY AeceTH AaH IO AoAacKy Ha 3aarubop... OHaa HanpaBuMm aMOujeHT
KYXMIbC, OTBUIITA, YNTaBa cLcHOrpaduja, satum Kyha u coba, Ha GuHy cTaBuUMO ABa
KpeBETa U OHO LITO CACAyje 3 co0y... A mpo3opu orpoMuH, 6e36poj BbHX, TO je mocae
U aAANTHPAHO; CTABUM hHAMMeE Ha CBakKH APYTH IIPO30P TaKO Ad CY MCTOBPEMEHO H
H3AOXKEHH H CTBAPajy aTMocdepy... /ACIIO ce HAIHMIIE O TOME, BPAO A€MA IPE3EHTALIH]A. .
Aorosopumo ce ca mpeAcTaBHUIMMA 3aAPYTE AQ CE HEIITO PAAH Ca XKEHAMA, jep je mpoTa
CTAAHO MHCAHO KaKO YPaAUTH HEILTO 3a CEAO...

Tako je, y cTBapH, IOKPEHYT HPOH3BOAHHM CHCTeM py4Ho paljeHnx opeBHHX
NPEAMETA OA ByHe?

»C 003upoM Ha TO A2 Ha 3aaTH6OpY 3UMa AYTO Tpaje, AOLIAA CAM Ha HMACjY Aa Ou
IPEAMETH OA BYHE MOTAM A2 ce u3pal)yjy y opraHusoBaHOM IPOM3BOAHOM CHCTEMY, 4 ca
PajKOM EopojeBnh je HOCTUTHYT AOTOBOP AQ TO 6yAe MAETEHE KAKO CE Y IPOU3BOAKH HE
0H KOHKYPHCaAO APAaradeBadKUM TKamaMa... OparnsoBasu CMO A2 Ce OKYIIH, 32 IOYCTAK,
MaAo keHa. 32 0k0 40-aK IAeTHAA TOKOM 3HME OPraHH30BaHO je HEKOAMKO CeMHHapa
Ha KOjHMa Cy YIOSHATE ca cBUM acrickTuMa Oyayhe opranusanuje. Burna nam je 6uaa
Jeaa Cramarosuh, ayropurapHa, BpAo $uHa U BPAO BpeaHA. AOIIAO je jOII HEKOAHMKO
eHa u3 Cramara u us Raasosuha. Pasmumsajyhu aa an uma cMucaa Aa moHOBO TO
[IOYUIEMO, AOTOBPHMO CE Ad UM H3AaMO Te Moaeae... Ha jecen 1963. roaune ucnaeae
cy 200 xomapa, Te XeHe Koje Cy OHAC Ha Tedajy, U jOII IIOHEKA ca BHMa... Y OKBHPY
3eMmOpaAHUIKE 3aAPYTE OCHOBAH je IIOTOH xkeHeke aoomahe papunoctu “3aatnbopka’
ca UAdEM A2 ce, 6e3 BeAMKNX PUHAHCHjCKHUX yAaramba, pasBHje IPOUSBOAHH CUCTEM Y
OKBHPY KOra 61 ceocke JkeHe, Ha 6asy BeKOBHE TpaAuIiuje 00pase OBOT MATEPUjaAd, ¥
cBojuM soMahuncTBEMA HspahuBase oaeBHE peaMete 04 ByHE..!
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Kako ce BpeMeHOM pa3sBHjao Taj NPOU3BOAHHU CHCTEM?

»[ IpBe pyKOTBOpHHE 3AaTHOOPCKHUX IIACTHAA IIOJABUAH Cy c¢ Ha aooMaheM TpxxumTy
1963.roaune. Mcre roaune y Beorpaay cmo opranusosasu I/I3A0>K6y IIPOH3BOAA aomahe
PAAHHOCTH KOjy Cy CTPy4Halld 3a MOAY BHCOKO OleHHAH... ITocae Tora je ycaeamo
BPTOTAAB YCIEX KOjU HH MH HHCMO OYeKHBaAM... PyuHu papoBu ybpso cy mocrasu
[0 KBAAUTETY HPEIO3HATAUBH Ha AOMaheM M MHOCTPaHOM TPXHIITY. Y HapeAHOM
[IEPHOAY IPUAPYXKUAO HaM ce oko 2 500 sxena us Apenose, Tprase, foctnna, Hoybuma,
Kpyuraune, Pasomena, Papobyhe, Pasuu, uta. Cymruna je aa To crBapasamutso Huje
6ma0 mabaoncko, Beh crionrano. IToueaa cam 04 jeAHOT ApBETa KOje Ce PasAHCTaAO Ha
jeatoM mmyaosepy. Onpa cam Ha nemnepe craBuaa nsche, ma osue, cynne. Oxxuseaa cam
CBET Koju Me je okpy>xubao. Ca HajBHILE CTPACTH PaAHAa CAM KOACKIIMje ca IedypKama
Ka0 YKPACHUM MOTHBHMA. YMEAA CaM CaTe AA IMPOBEACM Y IUYMH, Ad X IIOCMATPaM U
KACHHMjE CTHAUBYjeM... AeTame caM y3MMaAa Ca Yaparra, Kara, LIaAOBa M TPAHCIIOPTOBAAA
ux 1o cBoM ocehajy 1, HapaBHO, OCAYIIKMBa A2 TPXKHILTE KOjeM ce TPe6aA0 HAMETHYTH, 2
e noaachu. Tu motuBu cy yrpahusanu y HoBu nponssoa Moacpae popme... YraaBHOM
CaM IpaBHAA TEMATCKE KOAEKIHje, ca pasHuUM uMeHuMa: Aes u Barpa, Cuporojuo
1970, Cuporojuo 1977, uta. Paanao ce u no Hapynbunu. CBaxo je XTe0 €KCKAY3UBY
¥ CBOjOj 3EMAH: ABA HEMAYKA KYILIA HUCY CMEAA MMATH HCTE KOACKIHjE, AAH YTAABHOM
je 6uo jeAaH KyIaIl y jeAHOj 3eMsH M HOTIYHA eKCKAYSHBHOCT... Maaaraau cvmo y cBuM
pcny6AI/1KaMa ousue COPJ, zarum IMapusy, bpuceay, Konenxareny, Aucesropdy,
Mocksu, Pumy, na Cajmy moae y Anony u Ha Cajmy saHarcrBa y Munxeny. 3a paa cMo
A06uAu 1 6¢36poj npusHam — MehyHapOAHO IPUSHAIBE OA YAPY)KCHA HTAAHjAHCKHX
Kpeartopa U Ausajuepa ,AMMA® sa poonpunoc Bucokoj moau Esporne, Bykosy Harpaay
3a pa3Boj KyAType Ha ceay, OpaAeH paaa ca saaarHuM BeHeM, Harpaay sa HajycrnemHujer
KpeaTopa TOAMHE, ,3AATHOT I1ayHa'", ABE ,3AATHE KOLIYTE", HE 3HAM HH CaMa IITa CBE...

36or Beaukor Gpoja Typucra, crpanux u somahmx aAeaeranumja, aumaomara u
HOBHHapa Koju cy kpajem 70-ux roaouna nocehusasan CuporojHo, poomau cre Ha
HAEjy Ad CTBOPUTE aTPAKTUBAH €THOAMOMjEHT y KOMe O mACTHAE IPE3CHTOBAAE
TPAAMIIHOHAAAH IIOCTYNAK H3PAAE IPEAMETA OA ByHE?

»MMasa cam moTpely Aa ce SaITHUTH CBE IUTO CE MOXE SAUTHTHTH, HE CAMO OBO
TPAAUMLIMOHAAHO 3aHUMame.. PasMuimmara caM Kako Tpeba cauyBatu 0Gap jeaHO
AOMahHHCTBO M IOYHEM A2 IIpEroBapaM ca BAACHHLIUMA jEAHE TOAC AUBAAE Y LCHTPY
ceaa. JKusora Mapkosuh je rapa 6uo Aupexrop yxxmaxor Mysejy 1 nuras ra mra Mucau
0 TOME A2 jeAHO A0M2hHHCTBO NpeHEceMO, HAPaBHO Y3 KOHCYATauujy ca Mysejom, u aa
ra IOCTaBUMO Ha Ty AOKaLyjy... PasMumsam aa 64 Ty MOrAa 6UTH U HeKa TYPHCTHYKA
arcHIUja Y KOjoj 61 M3AOXKHAH ITap IPEAMETa, 1A Ad TYPHCTH, KaAd AOAase, Ty yhy u
noraepajy mocrasky. OH je pekao aa je To A06pa HA€ja, jep HUKO HE BOAU PavyyHa O
OBHM CCOCKHM 3rPaAaMa, OHE IIPOIMaAdjy... braa je Hexa manudecranuja, Hexa cMoTpa
¢oaxaopa y PaBHuma, xojy je otBapao 3euesuh xao aupexrop Ernorpadcexor myseja y
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Beorpapy. Mu ca muM, AaA0M, OHO je HEKM KHIIAH AAH, OKTOOap-HOBeMOAp, 0AOCMO
A2 BUAMMO Ty AUBAAY... Ja IPEAAOXKHM Aa TO OyAe jeAHO HET-mIecT 06jeKaTa, OAHOCHO
neao somahuncTBo ca nparehum exoHOMCKHM 06jeKTHMA T2 A2 CE PACIOPEAE HA jEAHO
XCKTap MOBPIIMHE. 3€Ka KXKE AQ je HIIaK 60me A €€ MAAO MBMAKHE OA TOT HEKOT LICHTpa
U3 pasHOpasHUX pasaora. VI Mu KpeHeMO Ka LIPKBH, OHO CBC MOKPO, HCKa IIAIIpaT,
IasuMOo je AO I10jaca, a OH Kaxke A2 61 Ty GHAO MACAAHO MECTO, jep ce HaAOBesyje Ha
LIPKBY, OHa IIOCTaje ACO aMOMjeHTa, a BPEMCHOM MOXKE Ad ce IIPOLIMPH Aa TO He Oyae
camo jeano asomahunctso. Tako cmo oapeanan aoxanujy 6yayher Myaeja. [Tpeasosxuno
je Aa 06aBuMO pasroop ca 3aBoaoM u ca syauma ca Mucruryra sa etnosorujy CAHY.
U onpa ce kpehe... To je 6uao 1979. rosune..”

Peasnsanyja jeAHOr OBaKBOT IPOjEKTa IIOKA3aAA je IPBEHCTBEHO Bamry orpomuy
€HEeprujy y kemH Aa ce aQUpPMHIIE AOKAAHO TPAAHIMOHAaHO Hacaebhe, aau m
€HTY3Hja3aM LICAOT CTPYIHOT THMa KOjH ce oKynuo oko Bac u Bamre naeje. Ko cy
Onan Bamn HajoAmKkn capaannmm?

»llopea eHTysHjasma, 3a peasH3alltjy jeAHE OBAKBE 3aMHUCAU 6ur0 je rIOTpe6Ho u
pasyMeBarbe M MOAPLIKA IHHpE 3ajeAHuULe. Ty ce MUCAM He camo Ha PuHaHCH]cKy, Beh n
Ha cTpyuHy nomoh. [Tocae moveTHux HepasymeBamwa U noTeinkoha, moAako nounme Aa
IPOAMPE Y CBECT SYAH AQ j€ PEY O BEAMKOM CBETCKOM IIPOjEKTY, jEAUHCTBEHOM Ha HAIIIUM
npocropuma. Mysej je HMKa0 U3 jeaAHOT AoMahuHCTBa, a TOCAE M TOBE3UBama ca IpPaBUM
/SYAMMA KOJHU Cy MCIPABHO PasMHUIIASAAM... Mu cmo 1976. npumuan apxurekry Haay
Toaoposuh. Ca Hasom Toaoposuh cam muoro acno capalusasa. Mu raxo npudamo,
IIpHYaMO, IPHYAMO AOK He AoheMo A0 Heke uagje. Fboj je npsu npojkar 6uaa ona Hama
ynpasta srpasa. OHa je 61aa nodetHuk y “3aatubopy” u rypuyau cy je y Cuporojao
Aa je CKAOHE, jep Cy CTAaAHO 6uAn koHPAUKTH... [Ta cy j€ HOCAAAM AQ IPOJEKTYje Ty Kyhy
y ceay. M1 mu 3ajeAHO pa3BHjeMO IMPOjEKTHH 3aAATAK U, 3AUCTA, CBE TO j€ ACIIO HCIIAAO.
To je 6uo men npsu npojexTHu pas. OAPEANAH CMO A2 OHA Ca APXUTEKTOM 30PaHOM
HCTPOBI/IhCM MOYHeE A2 06MAa3H TepEeHe M MpaBHU NodeTHe ckulie... ETHoaor Boca Pocuh
je nmaa ca norrom Mummom Cmnmanunhenm xop Baaanke Credana y XKuuy aa nperosapajy
aa IpxBa ycrynu uMame Koje cMo MU IpeABHAeAH 3a My3ej. AoroBopuau cMo aa Mu
IIAATUMO USIPAAIbY OHE LIPKBEHE TPIIE3apuje, 2 OHU HaMa A YCTyIIe 3eMay. Perrybanuxu
3aBop je oapeano apxutexry Panka PuHAprKa Hako oH HUje PaAHO O0jeKTE U3 HAPOAHE
ApXMTEKTYPE, jep Y PCHyGAI/ILlI/I HHj€ MOCTOjaA0 QHHAHCHUPAKE OBE obaacTu... Panko je
610 ceOMYaH M ITOCECHBAH M MHCAHO j€ A2 O OHOME IUTO OH PAaAM HHKO HE CMC AQ 3Ha,
aAM ja caM ca UM PpeHoMeHaAHO capahuBasa... CaMo caM xeacAa IIKOAOBAHE AHYAE OKO
cebe, IIOIITO-IIOTO, AA Ce YCaBpILIABajy U Ad Ce YHECE 3Hatbe Y 0By cpeAuHy. [ Ipe cBera aa
YHAIIPEAMMO OPraHU3AIMjy CTPYYHHM ASYAUMA, I1a KAAQ BUAUII CBE ACTIU AYAU... JeAHO
BpEME CMO C€ XBAAMAU KOAHKO SYAH €a PAKYATETOM MMaMO Y TOj CEOCKOj OpPraHH3allUj1.
Y 3eMAOpaAHHYKHM 32ApyraMa je GHO caMO MOHEKH arPOHOM. Y CEAy IOHEKH yIHTCA

HUAH CBCUITCHHUK, jCAI/IHI/I HHTCACKTYAAIIH. 3aTO jC CCAO U HPOHaAO, 3aTO IITO BHUIIIC HEMA
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HHTEAEKTYAAAId, jep CY MHTEAEKTYAAIl TH KOjU Tpeba A2 MOBYKY Halpea, A CTBOPE
ycAoBe 3a Hanpeaak... CAAAH CMO AYAC HA yCaBPILIABAA, CBUMA CAM 06e3bearaa A2 HEKO
APYTH IIAQTH, jep 61 Me, Y IPOTUBHOM, Y KOACKTHBY pacTypHAH... MHexc 3a bocy, Aa yuu
je3UK, BUXOBO IPEACTABHUIITBO Y AOHAOHY, 32 Pasa Jyroexcnopr...

ITpouec npeHowema, NOCTaBbaba U PEKOHCTPYKIHje 3aaTHOOPCKUX GpBHapa y
Mysejy sanouer je npema npojekry apxurekre Panka ®unapuxa u PenyGamuxor
3aBoAa 3a 3amTHTy cioMeHHKa Kyarype 1980. ropmne. Kako je Tekao mpomec
IpEHOIIEeHha NIPBHX 00jeKaTa?

»Y jyay 1980. roaune, us asomahuncTBa cBemrrennuke aoze Cmumanuha us Pasuuy,
npeHer je npsu objexar. 1 o ambap, a2 o3Hadn Mecto Ha kome he ce, y HapeaHUM
rOAMHAMA, IPCHETH M OCTaAH OOjeKTH HApPOAHOI HEMMApCTBA H3 CBHX KpajeBa
3aarubopa. Hajrope op csera je 61A0 Kapa je pabena unpactpykrypa... Kamenur
IPEAEO, AOKAIM]ja je KAMEHHUTA, KOIMA Ce KAHAAM3AIHja, TeACPOH M BOAQ, METAP U IO
AybuHe, TPMe EKCIIAO3Hj€, CBE je MOPAAO AUHAMHTOM AQ CE PaAH, A Beh Cy HEKH o6je1<m
6uAH IocTaBAdeHM... TO je pasnaa Heka rpalyeBuncka ¢pupma us Bpmwauke Bame; onn cy
AOOHAM He TeHAEp, Hero AunuTauujy. Mucanm, Mmoxxaa he u y ceay Hemwro cpymury...
TO je Tpajaro roAMHY AaHa.  cTaAHO cMO TOBOPHAH Ad je OHO LITO ce BUAU caMO Acanhl
TPOILIKOBA ¥ OAHOCY HA OHO IITA j€ TI0A 3EMAOM... BYUEII CTPY]Y OAABAC, ITa OAQHAC...
Haeje cy ce pehase. Mu cmMo nMaan craaHo mpucyrad 3aBOA 32 3aIUTHTY, CTAAHE
KOHCYATALIje, AUPCKTOP 3aBOAR je AOAA3HO, GapeM IICT MyTa FOAUIIEE, AA CyMUPAMO
wmira je cBe ypaheno, mra 6u tpe6aso pane... boca je Ty oanrpasa najsehy yaory. Ona je
IIPBO AETE Ca CEAA U 3HA Taj CEOCKU MEHTAAUTET, IO3HAje AYAC ca 3AaTHOOpPa U IIpeAAasKe
TA€ Ad MAY U TA€ OTIIPHAMKE IITa MMa Ha TepeHy.. Illymara maranuoHep je Bosuo,
CCAHY Y KOAA U HAY OBAC U OHAE... OHAQ HACTajy IPErOBOPH OKO 06jekTa Koju Tpeba
OTKYIIMTH; TO je UCTO GMAO KOMIIAHKOBAHO, MOpa jaBHM mHpaBoOpaHmaan Aa usabe
OKo moHyleHe LieHe, A2 YTBPAU BPEAHOCT, A2 0AO0OpH BPEAHOCT. JOII YBEK HMa HETAC,
U3 PasHUX OIIUTHHA, AOKYMEHTALIHje, TOroAde, KaTacTap, Tako Ad je 3a CBaKH objekar
AOKyMcHTauuja neaa dpaciukaa... A Hajpehu aco Mu dunancupamo, aan o Tome HuKaAQ
HHCMO MHOTO IIPHYaAU U3 PasHOPA3HHX PasAOra, Ad Hac He OU HallaAaAd Aa TPOLIMMO
Hape 3a HEIPUBPEAHE CTBAPH....

Kako je Texao mpolmec HMHCTHTYIIHOHAAHOT OABajama Myseja oA IpoH3BOAHOT
cucTeMa py4Ho pal)eHux oAeBHHX IpeaMeTa 0 ByHe?

»My3sej ce koa Hac, mpe O0ABajiba, BOAHO Kao o6jeI<aT y usrpapmu. Kpajem
HoBeMbOpa 1979. roaune, mu y PasHoj opranusanuju ,,CuporojHo” cMo Gopmyaucasu
IPEAAOT H3IPAAC CTHOAMOUjCHTA, CTHONAPKA HAU jCAHOI 3aCCOKA Y HAMEPH Al
IPOLIMPUMO OCHOBHY ACAATHOCT 3aCHOBAHY Ha AOMahoj paAMHOCTH U peBUTAAM3ALIUjH
TPAANIIMOHAAHOT 3aHMMakba CEOCKHMX JKCHA, IIACTCHY OACBHHUX IIPEAMETA OA BYHE.
Y HapeAHHX HEKOAMKO MECELH j¢ NPHIPEMaHa AOKyMeHTanuja. 1o je 6mo Beanmkm
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mocao, Tpebaso je Aa ocHuBauu OyAy ABE AOKAAHE CAMOYIIPABE, TO jECT, HajMae ABE
ONIITHHE, KAKO 01 UMao IKpy ApywWTBeHH 3Ha4aj. OHAQ CMO YKAYYHAH U YIKHIIC; TaAd
je 6uo 3opan ByjoBuh npeaceannx, rope je 6uno bomko Kpejosuh, asu je nocae 6uao
Hekux TpBema usmby mux... CBe Te OAAYKe, H3PAAC CTAaTyTa, MOPE CTBapH je Tpebano
cipoBectu... Op kpaja HoBeMOpa 1979. roanne A0 Kpaja jyaa 1981. ropune, xao
aupexropka OOYP ,,Cuporoju®, BOAUM CTaAHY IIPENUCKY Ca AOKAAHUM H AP)KABHUM
HHCTUTYLMjaMa ca LIUbEM Aa ce 06e3bese cpeacTa 3a rpojexar... CTaAHO caM OHaBbaAd
Ad TpcGa Ad ce OTKYIH M3BECTaH 6poj o6jeKaTa HAPOAHOT TPAUTEACTBA KOjU HMAjy
oapehene apxuTeKTOHCKO-eTHOrpadCKE BPEAHOCTH U A2 CE M3TPAAH MAIbU CTHONAPK Y
KoMe 06jeKTH He U CAYXHMAM K20 M3A0XKOeHH eKcroHaty, Beh 61 MMaau 1 eKOHOMCKY
QYHKLHjY, Ka0 PaAHOHHILIE, IPOAABHHUIIE, TOCTHHCKe cobe... OBO je 61AO ompaBaaHo,
jep je Cuporojuo mocehusaso cBe BHIE TypUCTa KOJH CY XKEACAH, IIOPEA IPOU3BOAA
IACTUAA, AQ BHAC U AOXuBe atMocepy saarubopekor ceaa.. Opranusanuja je
06e36eanaa Aco cpeACTaBa KOjUM je GHHAHCHPAAA U3PAAY TPOrPaMa, AOKALIH]Y, O6jCKTC
uHPpacTpyKType u onpemy, a oA Permrybanke ce 0uexuBano Aa yuecTByje y uHaHCHpAEBY
OTKYIIa, IIPCHOLICH:A, NIOCTaBpama U samture objexara. Ha cpehy, Hanman cvmo Ha
pasymeBame... FiMaaa cam 4uTaB eaabopar o TOMe KOje CBe CTpyutbaKe Tpeba IPUMUTH.
Leanna ce mounmse moMumaTH Kao Mysej Kaaa je TpasKeHO A IIOCTaHE KYATYPHO A06po.
3axTeBe CMO MUCAAM M MH M 3aBOA, HAIIHCAH je peAor U eaabopar Msspmnom ehy
1j. Baaan, ca cBum MoryhuocTMA 1 0cO6eHOCTHMA, HECTAjatby HAPOAHE APXUTEKTYPE, 2
6uAH CMO U jeAnHH y 61BIIO] Jyrocaasuju... Y To Bpeme 6uao je Beh npenero 15 nan 20
06jeKaTa... On 1992. ropuHe, Kapa Cy YBEACHE CaHKIIHje, MU HE yuecTByjeMo ¥ Myaejy.
HucMo umasu maHce Aa yuecTByjeMO y GHHAHCHPAKY HAKO jeé OCTAAO HEAOBPIICHHUX
crapu. Llun je 6uo aa ra nosepumo Musucrapcrsy kyarype..:

Kaxo je Mysej ,,Crapo ceao® o00u0 ume?

»/oybunka Marosuh, maetuma, ayBasa je oBue, a mura je Boca — Iae hew o,
/oybunka? A ona kaxxe — Op0x y ctapo ceao. M tapa je nocrao Mysej ,,Crapo ceao”. Mu
CMO I'a y AOKYMEHTaliju 3BaAsd ETHOmapk y usrpaamu...

Ca KaKBHM cTe ce cBe IPoOAeMHMA CYCPETaAH TOKOM BHIIETOAHIII>E H3IPaAIbe H
KOHCTHTYyHCcama My3seja kao caMocTaAHe ycTaHOBe?

»DHO je cTpaman oTHOp IpeMa CBeMy TOME y KYATYPH. Ja cam Ouaa jeAuHa JKeHa
0A6OPHI/IK y Ommman YajerrHa u Ha jeAHOj CeAHHMIM YCTaje jeaaH U3 IbyGI/mJa,
HEKH AMPEKTOP, CBU CY Ia XBAAHAH Kao AOOPOr NPHBPEAHHKA, YCTaje OH U Kaxe —
ITpeaceaHnye, €BO AOLIAA OBAE jeAHA CyKba, IIpeHOCH Heke crpahape u cBe To Baaaa
¢unancupa. 1 ko je taj Byxoje Byaarosuh aa opobpasa? On je uHaye 610 peACEAHHK
Usspmnor Beha 3a aApymrsene aeaaraoctr... To kaxe npea 200 0oAGOpHHKA U AUBHH
Boja Mutpammuosuh, npeaceannk OmnmruHe, Bumie Aa MEHE HE IIOBPCAH, a HE
3aTO IUTO je CXBATA0 O YeMy je ped, Kaxe — A mro 6u ce MU myTHan ako oHu xohe aa
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¢uHaHCHpajy? 3HAYU AQ CY CXBATHAM A TO HEIUTO BPEAU U LITO 61 Ce MU Y TO MCLIAAU
KaAa oA Hac Huko Humra He Tpaxu. OHaa, IBosacH Josanuh, jeaan op ampexropa
Ernorpadckor Myseja, cTaAHO Me je OpaHHO, A2 CMO AOMIAM CIIOHTAHO Ca HACjOM U
Aa To Huje 6uaa kpaba aBaackor npojexra... Tpebaso je To ncdpunancuparu. Ipasum
IIA2H 32 TOAMHY, aAM HEMa CTaBKE Koja 61 To mokpuaa. Ja cam umaaa Busujy aa he to
jeAHOTa AaHa GUTH KYATYPHO A00pO H y6€byjeM Hauer meda padyHOBOACTBa aa he 1o
jeanora aaHa MunucrapcTBo GuHAHCHPATH, jep he To mocraru Mysej, a on kaxke — Ma,
He panTasupaj... Panko je crpeneo aa he To mocraru KOMEPIIHjaAHO U TY MU j€ TOBOPHO
A2 CTAAHO MemaMo Kpyike u jabyke. OH je xTeo Aa TO 6yAe CTEPUAHO, IHCTO, AA HUKO
HE IPOBUPH... [OBOPHO je A2 Kapa Ty HaBaAM HEKH CBeT, cBe he pacreparu. A ja cam
XTeAa A2 ¢ To camo ¢uHaHcupa... [Tape cy Ham aaan u [eneke u Baapa, saxsanyjyhu
Meany Cram6oanhy... Paguan cMo Aymay AOKyMeHTALH)y, A2 IIPHKKEMO A2 CY TO
PaAMOHULIE, jep je KyATypa 6uAa HEIPHBPEAHA ACAATHOCT, 300r pasHHX pedopMu ce
HOBall HUje cMeo TaKko TpomuTh... 1 Hama je cBe 6uao maaheno, kao papnonnue. Cse
kyhe xoje mocraBsamo cy y crBapu 6mAC PaAHMOHHIIC 32 OBO, PAAMOHHILIC 32 OHO, 32
pasBoj maae npuspepe. OA MOYETKa caM MHCAHA2 A2 TO Tpeba A2 OCTaHe IPBEHCTBEHO
My3ejcKo, aa Oyae Mysejcka Ipe3eHTaLHja i Aa TO OyAe CTBAPHO KYATYPHO A06po. MeHu
j€ EKOHOMHja CAY>KHAA KO TIOAAOTA Ad ce 06e3beae PHHAHCHjCKA CPEACTBA, jep Tu Oe3
X MOXKEII A2 CMHCAMII IITA TOA Xohel, aan He MOXel Aa ocTBapuiL... Kpos maeteme
U CBE TC ACAATHOCTH MU CMO YYECTBOBAAHU y AOBODerby TeacdOHA, HSTPaABU IyTeBa,
jep €MO OCTBapuBaAH caBpuIcH IPOuT... PaHKo je saMuimsao a2 To Tpeba Aa Oyae camo
My3jcKa MOCTaBKa. 1y Cy AOAAQ3HAH CBH IPOecopH ca APXUTEKTOHCKOT (akyATeTa.
3a KpuMy HHUje XTeO HHU A2 4Uyje, a ja My KaxeM A je To raaBHU objexar y baaemGepry.
OcHoBHa cTBap je Aa xapa myau aoby, Mopajy Herae aa ceany. CBe To Mopa umaru
CBPXY A2 AOHOCH HOBall, a A2 GyAe Ta4HO OHO IUTO je mpBOGHTHO 6uso. Tu, y cTBapy,
OAP>KaBalll IPOU3BOALY, AAU OHAKBY KaKBa je 6uaa. Tako je u y naeremy. OHe 3Hajy Aa
IIAETY, 2AH [IACTY OHAKO A2 Oyae IpraaroleHo caBpeMeHOM TpXULITY... 32 alapTMaHe ce
HHj€ TOAHKO 6y}mo, Huje 61A0 APYTHX My3€ja Ha OTBOPEHOM, I1d MY j€ TO 61s0 HejacHo,
OH je TO AOXKHBEO KAaO HHOBALIHjy, OAHOCHO AOACAHUBAIE CaBpeMEHE PYHKIIH)Y HEueMy
wro je TpaauuuoHasHo... Cae je paheHo Myscosomky, Aa op npsor aana npobe cse
KPHUTEPHjYME KOjH HX OIIPABAABAjY...

Kaxo panac Buaure Mysej? Illta 61 Tpe6Gaso yHANIPEAMTH Y 1beTOBOM PAAH U AQ AH
je aanac CuporojHo no3HaTo no nmaeTusama uau mo Mysejy ,Crapo ceao“?
»CHpPOTOjHO 1IeMIIep je 6uo II0jaBa Koja je obeaexuaa Apyry mososuny 20. Bexa.
OH ocAuKaBa HAPOAHY YMETHOCT U GOAKAOD, AAH j€ YjEAHO M HAAOTPAAHHA IPEAXOAHOT
nepuoaa. Ipapma eTHOMApKa U HEeroBa IMPUBPEAHO-KYATYPOAOIIKA QYHKIIH]a TOCTAAH
cy oKocHHIa Aamer pasBoja CuporojHa u MecHe 3ajeAHHIIE. Tako cy Hama naerusa
IIOCTaAa CaMO jeAHA KOMIIOHCHTA M3y3eTHE OOrare TypPUCTHYKE IOHyAe.. AaHac je
Cuporojuo pAcdpunutrBHO no3HaTO 110 Mysejy. Tpeba aa maannpare capaamsy ca cBeToM,
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A2 Ty OyAy aPXHTEKTOHCKE LIKOAE, [a €A €THOAO3HUMA A2 HAIIPABHTE IIPOTPAME, ACTHE
IIKOAE. 32 TO je U MPaBA>EHA OHA BEAMKA 3TPAAd 33 CMEIITA)j, Ad CE OPTAHH3Y]y CTPYYHH
CyCpeTH, a ITO Ce IPOCTOPa TUYE, OCTAAU CTE MU AY>KHHM Ty 3rpapy 3a Mysej maetusa
rae Ou ce cTaaHO Memaae mocTaske... Capaska ca AOKAAHOM 33jeAHHULIOM MOpa OUTH
60, 3aTO KaXKEM A2 MOPAIL AQ KMBHII Ty Aa 61 To cBe PpyHKUHOHUCaA0. Mu cMo 1o
11€0 AQH OCTAjaAl Ca TOCTHMA, KAKBO PaAHO BpeMe... AOKAAHO CTaHOBHHIUTBO Tpeba
IITO BUILE AQ YKAYIUTUTE, Ad U OHU MMajy KOPUCTH OA TOra mTo je Mysej y muxosoM
CeAy, IIPaBUTH Iporpame 3a mKoay.. HajBaxxHuje je a2 yBex MAeII Ka BPXYHCKOM, Ka
Hajbosem. Baxno je npaButu aorabaj o xome ce nume, a He maahartu pexaamy. O Hama
Cce MHUCcan0 AOCTa 1o Aorahajuma xoje cmo npsuau... Typuctniku cases Jyrocaasuje,
Tapa MohHa opranmsauyja, ysumasa Hac je CByAa Kao IPHUMCpP pasBoja TypusMa Ha
TPaAMLIMOHAAHUM OcHOBaMa. Kapa roBopumo o oakaopy, Tpeba mmatu Mepe y
IPUMEHH, TO MHCHM Ha Balle Iporpame... FIMaM HeraTMBHO MHUIIASCHE O IIPEBEAUKOM
EKCIIAOATHCAY POAKAODA, A OHO LITO CY MU 3aMEPAAH JECTE AA IIOHEKAA OACTYIIAM OA
¢oakaopa u tpasunmje... Cbe UMa cBoje dpase U BpeMe Y KOME je HACTAJaAO...

»08aj nodyxeam, saucma, sacayrcyje dusmwewe u nowmmosawe Kada 3HAMO
KOAUKO CMO HEMAPHU NPEMA CHOMEHUUUMA Hame KyamyPe u yonume oberexngumna

nawme aymenwmuine mpaduyuje u #usverwa. >

3 Pagomup AHgpuh, “CuporojHo npenosHano ceojy 6yayhHoct”, 3aapyra, 1. jyn
1982. rognHe
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SHE-STORY OF OLD VLLAGE

“Museum is not the creation of scientists, but artists, poets and dreamers ...”
Artur Immanuel Hazelius

Today, the Open-Air Museum “Old Village” in Sirogojno covers an area of 5 hectares, and
the total of 55 objects of the Dinar region folk architecture are thematically divided
into several parts. Facilities with about 1.500 items exhibited in the permanent exhi-
bition space include two museum houscholds, economic part with commercial build-
ings, a mountain home and the classroom. Exhibition space and traditional handicrafts
shop are objects with a new purpose (with authentic exteriors and interiors adapted to
modern conditions of life), while the catering part that includes the inn and facilities in-
tended to accommodate participants of Museum programs is a separate entity. Around
50.000 visitors a year classify this museum as one of the largest attendance in our coun-
try, and numerous program activities (practices’ reconstruction, training in traditional
crafts, children’s workshops, collaboration with educational institutions, thematic ex-
hibitions, etc.) show that the ‘audience has to be nurtured and new visitors constantly
attracted’

Still being the only open air museum in the country, it is Serbian candidate for the
prize “European Museum of the Year, EMYA 2014 ” This valuable recognition is award-
ed by the European Museum Forum and the Council of Europe. The only Serbian cul-
tural institution of this kind is among the best in the Old Continent. The prestigious
nomination is a confirmation that this Zlatibor village presents folk heritage in a unique
setting and a unique way that deserve everyone’s attention.

The Commission formed by the Government of Republic of Serbia and the Na-
tional Council for Culture recognized the importance of the work this institution is
engaged with and in 2013, the Museum was declared & cultural institution of national
importance for Republic of Serbia. Thus, the status of cultural monument of great impor-
tance for Republic of Serbia, held by the Museum for more than 20 years (1992-2013),
has been upgraded.

In order to continue thorough efforts in cultural heritage preservation and fostering
the Museum received a special jury award of the European Union in the field of cultur-
al heritage 2012, in the category of education and awareness raising, for the project
“Houses of Zlatibor from the nineteenth century up to the present.”

The story of the Museum began much earlier, during the sixties of the past centu-
ry, when Dobrila Vasiljevié¢ Smiljani¢ became familiar with the beauty of handicrafts
made by women in this area and the art of knitting passed down for centuries. Estab-
lishment of the production system of handmade garments made of wool, from which
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the Open-air museum “Old Village” originated as an independent institution in the years
that followed in an economically underdeveloped rural village, was the result of wisdom
and visionary instinct of a twenty-eight year old tourismologist. While many sceptics
thought it was just an ordinary adventure, she believed that fate had brought her the
role of the capital project creator.! The pioneer work was not easy at all, since there were
no institutions in our country that would serve as examples of good practice in this very
specific domain.

“Sirogojno style” fashion production designer marked the Yugoslav fashion scene
with many creations of high artistic value. In her work, in the style and total creative
expression, there is the tendency to present all features of our surroundings and the
tradition, making a harmonious creative synthesis of form and colour. An artist rich in
imagination, a master of line and form, she found inspiration in the segments of Serbian
folk art. Her decorative work has come to the fore in the inventive use of tradition-
al motifs and ornaments which served as the basis for creating new fashion elements.
The originality of the ideas was reflected in the unique models of sound colours and
abstract forms. Harmonious sublimation of all elements made the designer eligible to
be classified in many international editions, including the ones of a very small selection.
Although since July 1st, 1998 she has been officially retired, she still receives awards for
her work, and one of the most recent was the honorary prize at the Belgrade Fashion
Week for her contribution to development of fashion as art in 2012.

This year, by the end of July, I visited Dobrila Vasiljevi¢ Smiljani¢ in her family house
in the village of Ravni in order to make a7 interview with a person who marked the
Yugoslav fashion scene with numerous high artistic value pieces and initiated the es-
tablishment of the Open air Museum “Old Village” in Sirogojno. The aim of the inter-
view was not to obtain empirical data on these processes since the production system
of handmade woollen garments and still the only open air museum in the country are
themes of works of professionals from different fields: anthropology, museology, eco-
nomics, ethnology, etc.? I was interested in her personal experience, with hindsight, in
the way tradition reccived institutional frameworks. This paper will retain the form of
interview and thus provide an “inter view” of the project in which cultural, economic
and social aspects refracted.

1 Milisav R. Beni¢, Zlatiborski turizam kroz vekove, Tourist Organization Zlatibor,
Zlatibor, 2003:278

2 More details on the construction of Open air Museum ,0Old Village” in Sirogojno
see in: Zorica Zlati¢ Ivkovi¢, Nastanak i razvoj Muzeja na otvorenom ,Staro selo” u
Sirogojnu. Muzeji na otvorenom: Zbornik, Sirogojno, 2012, 15-41
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RAVNI, JULY 21, 2014

You were born in Radobuda, in a wealthy rural family?

“I was born on September 5, 1935 in a village near Arilje. I never embarrassed to
say that I was born in a wealthy rural family, moresoever that I was a war victim, that my
grandfather committed a suicide because of socialism, my father was not a combatant
in the war ... When the war ended, my mother decided to send me and my sister to
our grandfather’s sister in Zrenjanin. This was the first time that I was in PoZega, sat
in the train, at Belgrade train station I saw the whole city for the first time, dirty Ger-
man soldiers going to Vojvodina on a raft ... in Zrenjanin, in the school, they collected
funds through the Red Cross to help me and my sister. There were these ladies, dressed
in velvet, while we were top to toe in knitted garment ... In a year and a half T was left
without father, grandfather and great-grandfather. Our house sheltered my mother,
two sisters and our brother, aged 11, 13 and 14. Evil time. And darkness. Happiness
was constantly changing. And then when I wanted to become a member of the youth
communist organization, SKOJ, it was abolished. I was keen on literature, but had to
attend trade (economic) school in Uzice. Once rich, we were suddenly poor ... And so
my schooling ended. A Kulak daughter needed to get a job. Out of pity, and because of
friendship with his daughter, I was employed by Ratko Atanasijevi¢ in “Moravica”. In
“Moravica” they procured PA, speakers on the market, in the streets. I was the one who
gave notifications, saying “Attention, Attention,” and paused. Then, I read the notice,
followed by music, as if all my grandfather’s sins were forgiven ... I went to Belgrade,
enrolled College school of tourism, being the first generation upon its establishment
and I completed it successfully...

You came to Zlatibor in early sixties?
“As Cajetina scholar, at the time when tourism was in its infancy, I came to Zlatibor
and started to work as a secretary in the Tourist Association in Cajetina. It was in 1962,

I think ... ©

Where did you get the idea that a traditionally female profession can be used in
commercial purposes?

“The topic of my graduation paper was Tourist Propaganda. At that time, there
was an exhibition of Dragacevo weavers in Belgrade; I attended all shows, among other
things, without any interest in it, I just used to stop by ... There, I met Rajka Boroje-
vi¢, who, during the early 50s, formed a cooperative of women within the Agricultural
Cooperative in Donji Dubac near Draga¢evo; these women produced woven items on
the principle of cooperation, in a traditional process. I liked the exhibition quite a lot
... Suddenly, I thought: every woman in our area can weave. I decided to have a talk on
what could be a tourist offer with Zlatibor women when I go there, since I was a scholar,
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for each of them knows what those women from Dragac¢evo knew, like in most parts of
Serbia. Even then, in my graduate paper, I incorporated the possibility of similar activ-
ities in other rural areas in order to develop tourism and local rural communities... On
my sixth working day, upon arrival to the office, I read in UZice local paper, Vesti, that an
exhibition of women’s works was being prepared in Sirogojno and that Rajka Borojevi¢
was to visit it. It was organized by a teacher in the tradition of Dragacevo, and a priest,
my future father-in-law, insisted on Rajka Borojevi¢ coming here ... Inmediately, I got
involved in it, came there in an ambulance car with doctor Krejovié, not knowing any
single person, I had never heard even for Sirogojno until I read about it in the newspa-
per, although it is only 30-40km away from my village, out over the hills ... A number
of exhibits was prepared at the school and I hastily made a list of what else I should do
... finally there were nearly 2.000 objects: carpets, socks, scarves, winter caps, hats... The
women possessed numerous skills, a lot of imagination and talent. There was incredible
wealth of heritage and knowledge; also, it was important that women were becoming
aware of the fact that they knew something that might interest someone, and that what
they did had a certain value. It was their personal satisfaction. I visited the exhibition at
the big Cooperative house on the tenth day upon my arrival to Zlatibor... There, I made
kitchen environment, the hearth, the whole scenery, then a house and room; we put
two beds and other room furniture on the stage... The windows were huge, countless of
them; it was adapted later; I put carpets in every other window so that they were both
exposed and created an atmosphere... There was a nice newspaper article about it, a very
nice presentation... We made agreement with the Cooperative representatives to engage
these women in some kind of work because the priest kept thinking about the ways of
doing something for the village ..”

This is, in fact, how the production system of handmade woollen garments was
started?

“Given that Zlatibor winter lasts long, I came to the idea that objects made of wool
could be made in an organized production system, and it was agreed with Rajka Boro-
jevi¢ to do knitting so that our production would not compete Dragacevo weavers... To
begin with, we organized a few women to get together. We conducted several seminars
for about 40 knitters during the winter where they got acquainted with all aspects of the
future organization. Jela Stamatovi¢, a hard-working, authoritarian and very fine woman
was important to us. There were several women from Stamati and from Caldovidi, as well.
Considering whether it made sense to re-start the business, we agreed to give them those
models ... In autumn 1963, the women who attended the course, and few others along
with them, made some 200 pieces... A unit of women homecraft “Zlatiborka’ was found-
ed within the Agricultural cooperative, with the aim to develop the production system,
without major financial investment, in which rural women, based on the centuries-old tra-
dition of processing this material, in their households would make woollen garments...
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How did the production system develop over time?

“The first handicrafts produced by Zlatibor knitters appeared on the domestic mar-
ket in 1963. The same year, in Belgrade, we organized handmade products exhibition
that received high marks from experts in fashion... This was followed by a dizzying suc-
cess that we did not expect... The handicrafts quickly became recognized for their qual-
ity on domestic and international markets. In the period that followed, we were joined
by about 2 500 women from the villages of Drenova, Trnava, Gostilje, Ljubis, Krus¢ica
Radoseva, Radobude, Ravni, and so on. The point is that this creativity was not sche-
matic, but rather spontancous. I started from a tree with its branches and leaves on a
sweater. Then I put flowers, sheep, the sun... I revived the world around me. Most pas-
sionately, I worked on collections with mushrooms as decorative motifs. I used to spend
hours in the woods, watching and later stylized them... I picked details from socks, hats,
scarves and transported them on my own feeling and, of course, listened to the market
which we had to impose to, and not to be subordinated. These motifs were incorporated
in a new product of modern form ... Basically, I made thematic collections with a variety
of names: Ice and Fire, Sirogojno 1970, Sirogojno 1977, etc. I produced them upon an
order. Everyone wanted exclusivity in their country: two German customers were not
allowed to have same collections, and mainly, there was one customer in one country
retaining the complete exclusivity ... We exhibited in all republics of the former Yugo-
slavia, then in Paris, Brussels, Copenhagen, Dusseldorf, Moscow, Rome, at the Fashion
Fair in Lyon and Crafts Fair in Munich. We received countless awards for our work - in-
ternational recognition of the Association of Italian designers “AMMA” for contribu-
tion to haute couture in Europe, Vuk Award for development of culture in rural regions,
Order of the Golden Wreath Award, the prize for the most successful designer of a year,

3

“Golden peacock” two “Golden hinds,” I could not possibly remember all of them.... *

Due to the large number of tourists, domestic and foreign delegations, diplomats
and journalists who visited Sirogojno in late 70s, you came up with the idea to cre-
ate an attractive ethno ambience in which knitters would present traditional meth-
od of making woollen articles?

“I felt the need to protect everything that could be protected, not only this tra-
ditional occupation... I was thinking about the ways of saving at least one household
and began to negotiate with the owners of a bare meadow in the village centre. Zivota
Markovi¢ was then director of the Museum in UZice and I asked him about his opinion
on transferring one houschold, of course, in consultation with the Museum, and to put
it on the site... I imagined a kind of tourist agency with a couple of objects presented,
so that the tourists could come in and have a look at the setting. He said it was a good
idea, because nobody cared about these rural buildings, they were falling apart anyway...
There was an event, a folklore festival in Ravni, and Mr. Zeé&evié¢ as a director of the Eth-
nographic Museum in Belgrade opened it. We were with him, in Lada, it was a rainy day
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in October or November; we went to see the meadow... I suggested to put there five or
six buildings, i.e. entire household with supporting economic structures and to display
them on the area of an acre or so. Zeka said it was better to have a little slip from the
centre for a variety of reasons. We went to the church, everything was wet, there were
some ferns which we stomped up to the waist, and he said that there would be an ideal
place because it would be attached to the church, thus making it a part of the environ-
ment, and eventually, the whole place could be expanded, not only one household. That
was how we determined location of the future Museum. He proposed to discuss it with
the Bureau and with people from the Institute of Ethnology of SASA. And then, it all
started... It was in 1979..”

Implementation of this project has primarily shown your enormous energy direct-
ed to promote local traditional heritage, but also enthusiasm of the entire profes-
sional team gathered around you and your ideas. Who were your closest associates?

“In addition to enthusiasm, realization of such ideas needed understanding and sup-
port of wider community. This refers not only to financial, but also to professional help.
After initial misunderstandings and difficulties, people slowly became aware that it was
alarge global project, unique in our region. The Museum grew out of a single household,
and later we connected with the right people who were observing it properly... In 1976,
we employed an architect, Nada Todorovié. I had great cooperation with her. We used
to talk, talk and talk until we came up with some ideas. Her first project was our ad-
ministration building. She was a novice in “Zlatibor’ and they pushed her to Sirogojno
to get rid of because constantly there were some conflicts... So they sent her to design
that house in the village. However, together we developed the terms of reference and,
indeed, everything turned out well. It was her first design. She was given the task to start
touring pitches and make initial sketches together with the architect Zoran Petrovid...
The ethnologist, Bosa Rosi¢ and the priest, MiSo Smiljani¢, visited Bishop Stefan in the
monastery of Zica to negotiate ceding church property we planned to occupy for the
Museum. We agreed to pay for the construction of the church dining room and got the
land in return. The Republic Institute designated architect Ranko Findrik, though he
did not work on objects of folk architecture as there was no funding in this area in the
Republic... Ranko was selfish and possessive and thought that his work had to remain
secret, but I collaborated with him in an awesome way... I just wanted educated people
around me, at all costs, to improve and to bring knowledge in this environment. Primar-
ily to improve the organization with professional people, and when you looked around,
there were all beautiful people... For a while we were proud on so many people — faculey
graduates - we had in the village organization. The Cooperatives had a few, rare agrono-
mists. In villages, the only intellectuals were some teacher or a priest. This is what ruined
villages, as intellectuals are the ones who need to pull forward, to create conditions for
progress... We sent people to training courses, I always provided funds from someone
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else, because otherwise they would dispel me in the collective ... The office of Inex in
London paid for Bosa to learn the language, Jugoexport provided funds for Rade...

The process of transfer, installation and reconstruction of Zlatibor log cabins at
the Museum was initiated by architect Ranko Findrik and the Republic Institute
for Protection of Cultural Heritage in 1980. How did the process of transferring
first objects go?

“In July 1980, from the houschold of priest lineage Smiljani¢ from the village of
Ravni, the first object was transferred. A barn was the eatliest one; it marked the place
where other objects of folk architecture from all over Zlatibor would be placed in the
coming years. The worst of all was when infrastructure was designed... Rocky landscape,
also the location, sewage was being mined, telephone and water, meter and a half deep,
thundering explosions, everything had to be done by dynamite, and some objects had
already been placed... The work was performed by a construction company from Vrnjac-
ka Banja; they did not win the tender, but the bid. I thought maybe something would
slightly plump in the village as well... it lasted for a year. We kept saying that what we
saw was only a fraction of the cost compared to what was under the ground ... we used
to dragelectricity here and there ... The ideas were following one another. We had a con-
stant presence of the Protection Institute, ongoing consultation, the Director of the In-
stitute came at least five times a year to summarize what had been done and what should
be onwards ... Bosa played a major role. First of all, she was a child from the country
and knew the rural mentality, she was familiar with people from Zlatibor and suggested
where to go and what to look for on the terrain... Suljaga, the warehouse man, was driv-
ing; they sat in the car and went here and there ... Then, there were negotiations about
the object to be redeemed; it was equally complicated - a public defender had to come
out and agree about the starting price, determine the value, grant the value. There is still
documentation around from various municipalities on negotiations of land, making a
whole folder for each object’s documentation... A major part was funded by ourselves,
but we never talked much about that for different reasons, not to be accused of spending
money on non-economic things ...”

How did the process of the institutional division of the Museum from the produc-
tion system of handmade woollen garments go?

“Before division, the Museum was recorded as a building under construction. In late
November 1979, we, the employees in the working organization “Sirogojno” formulat-
ed a proposal for the construction of ethno ambience, Ethnopark, or a hamlet in order
to expand our core business based on local arts and crafts and the revitalization of tra-
ditional occupations of rural women, knitting garments made of wool. In the next few
months, the documentation was being prepared. It was a big task, the founders were to
be two local governments, that s, at least, two municipalities in order to provide broad-
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er social significance. It was then that we included UZice; the president was Zoran Vu-
jovic, and Bosko Krejovi¢ was up here, but later there were some frictions between the
two of them ... All these decisions, drafting statutes, piles of things needed to be carried
out ... From the end of November 1979 until the end of July 1981, being the director
of “Sirogojno’, I was in constant correspondence with local and national institutions in
order to provide financial funds for the project ... I kept saying that we should buy a cer-
tain number of objects of folk architecture with certain architectural and ethnographic
value and build a small Ethnopark in which objects could be used as exhibits, but which
would also have an economic function as workshops, shops, guest rooms... This was
justified because the increasing number of tourists visited Sirogojno; they wanted, in
addition to seeing knitters’ products, to see and experience the atmosphere of a Zlatibor
village ... The organization provided part of the funds which financed the development
of the program, location, infrastructure facilities and equipment, and the Republic was
expected to participate in financing the purchase, transmission, installation and protec-
tion of the objects. Fortunately, we found understanding ... I had a whole elaborate on
what experts to employ. This ambient whole began to be named Museum when it was
requested to become a cultural monument. The appeals were written by us and by the
Burcau; we also submitted the proposal and the feasibility study to Executive Council,
i.e. Government explaining all the features and characteristics, the disappearance of folk
architecture, and we were the only ones in the former Yugoslavia ... At that time, 15 or
20 buildings had already been transferred... Since 1992, when sanctions were imposed,
we have not participated in the Museum. We have not had a chance to participate in the
financing although some things remained uncompleted. The aim was to entrust it to the
Ministry of culture ...”

How did the Museum “Old Village” get its name?

“Ljubinka Matovi¢, a knitter, took out sheep to the pasture one day; Bosa asked her:
”Where are you going, Ljubinka?” And she said: “I'm going to the old village”. This is
how the Museum was named “Old Village” We called it Ethnopark under construction
in the documentation...

What problems did you encounter during several years of the Museum as an inde-
pendent institution construction?

“There was a tremendous resistance against all that in culture. I was the only woman
councillor in the municipality of Cajetina and in one session, a certain Ljubisa, some
director, everyone perceived him as a good businessman, stood up and said — Mr. Presi-
dent, here comes one skirt; she is transferring some ruins and the Government provides
funds for all that. And who is this Vukoje Bulatovi¢ to approve of this? He was actually
the president of the Social Services Executive Council... He told that in front of 200
councillors and wonderful Voja Mitra$inovi¢, the Mayor, in order not to hurt me, not
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because he understood what was going on, said - And why would we get angry if they
wanted to fund? It means they realized that it is worth something and why should we
interfere when they don’t ask anything from us. Then, there was Gvozden Jovanié, a
co-director of the Ethnographic Museum; he constantly defended me, we came sponta-
neously to the idea, we did not steal Avala project ... It needed to be financed. We were
making a plan for the year, but there was no budget item to cover it. I had a vision that,
one day, it would be a monument and I was convincing our chief accountant that, in
future, it would be financed by the Ministry because it was to become a museum, and
he said - Come on, do not fantasize ... Ranko was feared this would become commer-
cial, always telling me that we mixed apples and oranges. He wanted it to be a sterile,
clear place, without anyone to pecek in... He said that if the crowd rushed in, everything
would fall apart. And I just wanted it to be financed... We were given money by Genex
and the Government, thanks to Ivan Stamboli¢ ... We prepared double documentation
to show that there were workshops because culture was a non-economic activity, and
due to various reforms money should not be spent just like that... And all of us were
paid for working in a workshop. All the houses we set were actually workshops for this
and that, for the small business development. From the beginning, I thought it should
remain primarily a museum, have a museum presentation and be a real monument. For
me, economics served as a foundation to provide funding, because without it, you can
think of whatever you want, but you cannot achieve it ... Through knitting and all these
activities, we were involved in introducing the phone lines, road construction, etc. since
we exercised the perfect profit ... Ranko had imagined that it should only be museum
setting. All professors from the Faculty of Architecture came there. He did not like even
to think about the Inn, but I'said it was the main object in Ballenberg. The basic thing is
that when people come, they need a place to sit. All of this has to make money, and to be
exactly what it was originally. You actually maintain the production, but the way it was.
So it is in knitting. They know how to knit, but they knit in the way that is adapted to
the modern market ... He did not protest that much about the apartments, there were
no other open air museums, and it was unclear to him - he experienced it as an innova-
tion, i.e. the allocation of modern function to something traditional... Everything was
done museologically, so that from the first day it passed all the criteria justifying it ... ©

How do you see the Museum today? What should be improved in its work and is
Sirogojno now known for knitters or the Museum “Old Village”?

“Sirogojno sweater is a phenomenon that marked the second half of the 20th centu-
ry. It reflects the folk art and folklore, but also represents extension of the previous pe-
riod. Building Ethnopark, as well as its economic and cultural functions, have become
the backbone for further development of Sirogojno and the local community. Thus, our
knitting became just one component of an extremely rich tourist offer ... Today, Sirogo-
jno is definitely known for the Museum. You should plan to cooperate with the world,
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to organize architectural school, to engage ethnologists in creating programs, summer
schools. This is what the big accommodation building was constructed for, to organize
expert meetings, and as space is concerned, you owe me the building for the Knitters’
Museum where the settings would constantly be changed... Cooperation with the local
community must be better, that is why I say you have to live here to make it all work. We
used to stay with guests all day long; there were no open hours... The locals should be
included as much, they should also benefit from the fact that the Museum is located in
their village; you should make programs for the school... The most important thing is:
always go towards the superior, towards the best. It is important to create events papers
will write about, not to pay for commercials. There were many written articles about us,
featuring events we organized... Tourist Association of Yugoslavia, a powerful organi-
zation in that time, mentioned us everywhere as an example of tourism development
on traditional grounds. When we talk about folklore, there should be some limitations
in its implementation, by this I mean your programs... I have negative opinion of the
excessive exploitation of folklore, and there were occasions when I was criticized for
deviating from folklore and tradition... Everything has its phases and time in which it
started ..”

“This project really deserves admiration andrespect, especially when we know how
negligent we are towards the monuments of our culture and generally, towards char-
acteristics of our authentic tradition and way of life.”

3 Radomir Andri¢, “Sirogojno prepoznalo svoju buducnost”, Zadruga, 1/ 07/1982
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AP BAAAUMUP B. TUXOHOB

ETHOMPADBCK MY3EIV HA OTBOPEHCM
Y CVBMPY!

Kpajem mespecerux rosuna asaseceror Beka, y Cosjerckom Casesy, ykamydyjyhu
u Cubup, y Bpeme Xpywmaosa, AOLIAO je AO CKCIAH3MjC OCHHBAHA CTHOrPACKHX
My3€ja Ha OTBOPEHOM, LITO je IPEACTABAAAO HOBHU HAYUH OYYBaHa TPAAUIIMOHAAHE
HauroHaaHe KyaType Cubupa. OBaj mporiec je 610 MOTIIOMOTHYT MHOTUM (paKTOpHMa:
noschame 6poja Typucra us pasananrux pcaosa Cosjerckor CaBesa 1 MHOCTpaHCTBa
Koju cy nocehusaan Cubup, nosehame nnTepecobama 3a HapoAHY KYATYpY, 2 TOCEGHO
32 jeAMHCTBEH (EHOMEH APBEHOI TI'PAAHTEACTBA, YIAABHOM KapaKTEPUCTHYAH 3a
Cxanannasujy u Pycujy. IaaBau nus je 610 aa ce OYyBajy YHMKATHU aAPXUTEKTOHCKH
ofjextn 0A ApBera marpabeHn ympaso 3a ycmocraBmame eTHOrpadcKuX Myseja Ha
OTBOPEHOM Y CI/I6I/Ipy. HsBecran 6poj oBuX Myseja jour yBek je y ¢pasu pasBoja.

VICTOPWICKO-ETHOMPAMCKIA MY3EJ-PE3EPBAT LLIVLLIEHCKD"

»lymencko® je HajcTapuju ucropujcko-etHorpadeku Mysej-pesepsar y Cubupy
[1]. OBo ume Hocu oa 1993. roaune xapa je 6e3 mocebHux Temxoha pedopmucan o
HOAUTHYKOT My3¢€ja y apXUTEKTOHCKO-eTHOTPadpCKH KOMIIAEKC.

Dopmupame Myseja ,l1lymencko” modeso je 1925, xapa je kynmena Kyha cemaKa
ITerposa; B. M. Aewun je xuBeo y woj TokoM cor usrHanctsa [8]. Toaune 1928,
KYILbeHa je jow jeaHa kyha cemaxa 3upjanosa. Toaune 1930, 7. noBembpa oTBOpeHa je
u3aoxk6a y ITerposoj xyhu, a 1940. n y xyhu 3upjanosa [6].

Y ckaaay ca oaaykom Casera munucrapa CCCP 6poj 275 oa 24. anpuaa 1968,
Ha CTOTOAMIIIbUILY pobe}ba B. M. Aewuna, mysejy ,lllymencko” je mpuxsydeHa u
»Cubupcxa aenopranuja B. M. Aewuna“. Oropena je 12. anpuaa 1970. ropune. Ona
je ocHoBaHa Ha MecTy rae ¢y Beh 6uae kyhe ITerposa u 3upjanosa. [Ipasan npocrop
je TOIyHEeH TUIIMYHUM 3IPaAaMa U3 APYTHX MecTa. T4aKO je OCHOBaH BEAHYaHCTBEHH
APXUTEKTOHCKO-eTHOTpadpcku Mysej ¢ kpaja 19. m mouerka 20. Bexa. IToanmTnuka
TPaH3HI[Mja U3 My3€ja y My3ej apXHTCKTOHCKO-ETHOIPadCKOr mpoduaa ce AOTOAHAA
roToBO 6€3 HKaKBUX MPOOAEMA TaKO IITO je TEKUIITE TOKOM OOHMAACKA IIPOMEHEHO
— CMABCHCHO je BpeMe 32 00MAA3aK MEMOPHjAAHOI CACMCHTA KOjH j¢ IPETXOAHO
HMAa0 AOMMHAHTHY YAOTY, 4 MaXKIba YCMEPEHA Ka APXHTEKTOHCKHUM U €THOrpadCcKuUM
cybjexTuma.

1Y 0BOM UnaHKy Cy aHanusvipaHa 6pojHa pasnunynTa AenoBara eTHorpapckmx
My3eja Ha oTBOpeHOM Y Cnbupy. AyTop pasMaTpa UCTOPUjy OCHMBakba, CTPYKTYpPY ©
nepcrnekTMBe pa3goja My3eja Ha OTBOPEHOM.
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CpeacTBa 3a OCHHBabE OBOT My3eja C€ HHCY INTEACAA. 3 FErOBO IIAAHHPAIbE
AHTKOBaHH Cy Hajbosu cTpydmann us obaactu Mysejckor nocaosamwa y CCCP; onu
Cy UMaAM IPUAHMKY AA CE YIIO3HAjy Ca HCKYCTBOM APYTHX 3€Masa y BE3U Ca CTBAPAEM
myseja oor tuna. Cse y cBemy, Vcropujcko-eTHorpadeku mysej ,Ilymerncko®, oa
cBUX My3eja Tor THma y Pycuju, npBu je moyeo aa HCHymaBa CBOjy CBPXY Y CKAAAY ca
CBETCKUM CTAHAAPAMMA KOHIIENTYaAHHX OCHOBA APXHUTEKTOHCKO-ETHOIPadCKUX
KOMITACKCA. Y Mysejy rmocToju 29 Kyha KOj€ Cy IPYIMCAHE y CTAAHY IIOCTABKY, a Ipejaibe
PaAU TOKOM LICAC TOAMHE. YCIIOCTABACH j¢ CHCTEM 3ALITHTE O moxkapa, obesbehere
IIyTHE, CACKTPOHCKE U TeAcOHCKE Bede, 2 HHPPaCcTPyKTypa yrpasHe srpasc omoryhasa
KOMQPOHE YCAOBE 3a [IPHjeM [TOCETHAALI, PaA 0CO0AA U CKAAAUILITE e 30UPKH.

Hsaox6eHu npoctop je y acay Hacesa usrpahenor nouerkom 20. Beka, y LEHTPAAHO]
VAMIIU Ca ABE TPAKe H LICTAAMLITEM OABOjCHUM OA BuX. EAeMenTH 3rpapa, usrybmenu
KpajeM mesaeceTux roanHa 20. Beka, 3aMEmEeHH Cy O6jCKTI/IMa cxpaja 19. u mouerka 20.
BEKa KOjH Cy IPECESECHH U3 OKOAHUX HACEDA.

Ynpasa Vcropujcko-etHorpadekor myseja ,[lymencko® npomupyje repuropujy
pescpBaTa M yCIOCTaBb>A SOHE 4yBaHMX Iejsaxa oHemoryhasajyhm suamusocr
MOAEpPHE KaMEHE 3TPaAE — LITO j€ jJEAAH OA YCAOBA 32 IIOHOBHO CTBAPalbe IIPUPOAHOT
ucropujckor okpyxema. IIto ce THye cTBapama AOAATHOI H3AOXOEHOT MpocTOpa
KOje yKmydyje YKAAmAHmEe HEMOKPETHUX CIIOMEHHMKA HCTOPHjE€ M APXMTEKTYpE, IO
MUILSEHBY ayTOPa, HHjE HajIleAUCXoaHHje. Mysej ,,U_[ymeHCKo“ cl)opanaH je Beh y
IOTIIYHOCTH U IIPEACTaBsa eAUHY. Eberos aamu passoj 6u Tpebano aa mpare HadnHU
HPHUBAAYCHA TYPHCTA U ycaBplaBakbe yeayre. OdyBame APBEHOT IPAAUTEASCTBA Y OBOM
A€Ay 3eMae U PUHAHCHjE KOje ce OIpeAesyjy 3a TO Tpeba KOPUCTUTH 32 OCHHBAIhE
HOBHUX My3€jCKUX KOMIIACKCA Y HAjIEPCIEKTHBHUjUM obaacTMa - y OAMSHHH
BEAMKHX AAMHHHMCTPATHBHO-UHAYCTPHjCKUX I[E€HTApa, JKEAC3HHIIE, ABUOHCKHMX U

AyTOMOOHACKHX Besa.

ETHOMPA®MCKI MY3EJ HAPCLA TRPAHCBEAIKANNIE — BEPXHJA
BEPJOS0BKA'

Maejy o cTapamy erHorpadckor Myseja HaoTBopeHOM y Bypjaruju cy mmupuan Hay IHUIH
ramormumer orpanka CO AH CCCP-a y3 moppmky akapemuka A. I1. Oxaapunkosa.
Craapame Myseja je aepunucano youu 50. roanumune Penybauxe, 12. maja 1968,
Oaayxom 3aBoaa pernonasnor oabopa KITCY u Casera munucrapa bypujaruje ACCP.
Ernorpadcku Mysej KyAType M HaYMHA SKUBOTA syAH U3 Tpancbajkasnje oTBOpeH je y
Yaan-Yaey y jyay 1973 [9]. Aoxaunja 3a mysej je nsabpana y npearpaby Vaan-Yaea (10
KHMAOMeETapa) y )KUBoIHcHOM MecTy Bepxmuja bepjososka. [Toapydje Myseja saysuma
23 xexrapa semac. [Ipema cBoM KOHILENITY, My3¢j je A0OHO yAOTy Hay9HOT M OOPa3OBHOT
LICHTPA 3a IIPOyYaBae M OYyBAIE MATCPUjaAHE KYATYpe myau bajkascke permje -
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Esenxa, Bypujata u Pyca. Mysej Tepuropujasno obyxsara kyarypy Hpxyrcke obaactu
u bypujaruje. lenepasnu naan passoja Myseja 61o je Aa ce cTBOpe caeachm xommaekcn:
APXCOAOLIKH, CBCHIIKH, Oypujar-Tpanc-6ajkasckn, Oypujar-0ajKaacKku, CTapuX PycKHX
CTaHOBHHUKa, Kao u cexuyuje CTapyu BepHUK, ONUITHHCKA, BEPCKa, puOOAOBauKea H
CeKIIMja 5KMBOTA Y IPUPOAH [9;11;13].

Mysej aanac mpeactaBsya u3soxk0y EBenku mamana, ABa Oypujarcka umama us-
rpabena Ha sumckum nyrtesuma [Ipeabajkasnje, kommaeke Tpanc6ajkasckux bypujara
(kapaxTepuie MaTepujaAHy KyATYpY TpaHchajkaacke OymoTHHE), GypHjaTCKO ACTO KOje
ce cacToju oa TpH jypre y3ere us Tyukuncke asoanne, Llpksy Cseror Huxoae, rpaacky
kyhy, nsaox6y crapux BepHMKa KOja ce CacTOjH 0A TPH nMama - 3ajucsor, Kpacukosor
u bopucoBor 1 H3A0x0y pyckuX cTapoceaeAalia KOjy YHHE HMabhe Ceraka M HMakbe KO-
3a4KOr Bobe. JoI yBeK MOCTOjH apXeOAOLIKa H3A0XKOA Y BUAY PEKOHCTPYKIINjE IIAUTKUX
rpo6oBa us 6ponsanor A06a. Yrao mpupoAe je IPEeACTaBACH 300AOIIKUM BPTOM. Ap-
XCOAOLIKM KOMIIACKC 00yxBara rpymy criomenuka 6ponsanor A06a (II-I Bex npe Hose
epe). EBCHKM CeKTOp peKOHCTpyHIe 00jeKTe HAPABACHE OA APBETA €A PASAMYMTUM
IOKpUBKaMa — Kopama Opese u jeac m jeacHckoM koxom. Haceme Ebenk, mpema
KOHLIENTY OCHUBAYa, OPjEHTHCAHO je Ka pHOOAOBY U y3rojy UpBaca U ONHCYje XXHBOT
EBenka us TpchGajKaAI/Ije, xoju yraaBHoM xuBse y CeepHoj baynTosckn, bajkasckom
u KypymkaHcKoM MOAPYYjy.

APXVTEKTOHCKO-ETHOMPAMCK MY3EJ | TALTST”

Toxom msrpasme xuapoesekrpaHe y Yer-MIoUMCKy [TOYETKOM IIe3ACCETHX TOAMHA
20. Bexa, KOja je CBOjeBPEMEHO OAMTPAAA 3HAYAJHY YAOTY Y Pa3BOjy Cubupa n Aasexor
Hcroxa, aomso je a0 npo6AeMa Ad Ce CauyBajy JEAUHCTBEHE APBEHE aPXHTEKTOHCKE
crpykrype u3 17. u 18. Beka y Tom rpapy. OpAydeHO je Ad ce CIIOMEHMIIM UCTOpPHjE H
apxutekType us 17. Beka — Criackaja npocedena kyaa, Mlanm—rpap Geaem (1667) u
Kasancka kaneaa y Mianumy (1679) — pactaBe u TpaHCIIOPTYjy AO My3eja Ha OTBOPEHOM
Koju ce rpaano y 6ansunu Mpxyrcka.

Oaayxa HMsspuiror oabopa HMpkyrcke obaactu A2 ce OCHyje Mysej IPaAHTEACTBA
y Hpxyrcky aonera je 9. janyapa 1966. rosune. Marpasma Mysejckor KOMIIACKC
nogeaa je 1970. roaune. Mysej ,, Tasiu® saysuma nospuinny op 67 xexrapa. Oxpyxen
je npuBpeMeHO 6¢36¢AHOCHOM 30HOM. Y My3ejy MOCTOjH 15 aKTHBHHUX IIOCTaBKH
MaTepHjaAHe U AyXOBHE KyAType Hapoaa [ Ipeabajkaaa.

Aana 18. jyaa, 1980. roause, ,, Tasu®, Mysej ApBeHE apXUTEKTYpE, IIPUMHO j€ IPBE
IOCETHOLIE. »,AepPeBHUja-MaAOABOPKA', KOja CE CACTOjaAd OA TPH MMAakha U3 PA3AHYUTHX
[IECPUOAA KAPAKTEPUCTHYHA 32 OBaj THUI ceAd, OuAa je IpBa OTBOpCHA H3A0XKOa.
Henomuayeso namme ¢ kpaja 18. Bexa, CepuireBo raspAMHCTBO U3 cpearHe 19. u uMarbe
I'lpoxomjesa ¢ xpaja 19. Bexa 6uAn CY A€O OBe nsAr0xbe.
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Topune 1984, saBpuieHa je 00HOBA jeAUHCTBECHOT CIIOMECHUKA ApBeHE 0AOpambene
apxurekType us 17. Bexa Crackaja npoceuene xyae Manma — rpasa 6eaema. Toaune
1969, xyaa je TpancnioproBana y Mysej y Mlanmcky rae je mocrasa aeo opbpambene sone
OA IOIIAaBA BEWITAYKOr jedepay Yer-Maumcky .

Kasancka kaneaa Mauma — rpasa 6eaema aco je uzaoxx6e ,,Ceao Boaoct®. 3annuno,
usrpabena je 1679. roause.

3rpapa mapoxwujcke mKkoae je mpeHera y mysej us Keysa y Yer-Maumck, rpas
Hpxyrexe obaactu, 1988. roaune. OBaj cnomerux ¢y usrpapguau cesann 1884. u 6uo
je y $yHKUMju mapoxujcke mKoAe. Ycapba-OAHOKOAOK AaTHpa 0A Kpaja 19. Bexa; oH je
aonet u3 Eaapma, us Yer-Maumckor peruona 1988, a merosa pecraypanuja je 3aBpuieHa
1994. ropune. 3rpa,A,a CoroBa, KOja BOAM ITOPEKAO ¢ Kpaja 18. Bexa, npeHeceHa je y Mysej
1973. u3 ceaa beack y Yepemxxoscku peruony - Mlpkyrcka o6aacr, a ieHa pecTaypanyja
je saBpurena 1995. roaune. Mmame Mockoscku motude ¢ xpaja 18, u moyerka 19.
Beka. AHTOHOBa Kyha npenera je us peruje bparck 1970. Toanne 2000, 3aBpruena je
pecraypauuja srpaae 3apy6bun, carpabene y Eaapmy y Yer-Manmckom pernony 1929, a
npeHera je y mysej 1990. roaune.

Hsaoxba ,Kackasa Bopernna“ je us Baapumuposka (EpaTCK), MpkyTtcka obaact
1974. roanne. Msaoxb6a je orBopena 1982. Creapame mocraske ,,Kocuaba Hacemene
obaactu LeHTpasHe AHrape ¢ kpaja 19. Bexa” samoyeao je 1989. roaune npesomemem
ABejy kyha u jearor ambapa y mysej ca ocrpsa Kyperoj, Kpacuojapcxu xpaj. O6uosa je
Tpajasa 0p 1992. p0 2000. roaune.

Toaune 2008, 3aBprueHa je 00HOBA H3A0KOECHOT KOMITACKCA »YiipaBa Boaocra®; arpasa
Boaocra (1904) npeHetaje y Myaej 2000. roaune us ceaa beack y Yepemxosckoj obaactu.
Craapame Oypuarcke usaoxbeHe 3oHe ce cipoBopn 0a 1990. roanne. YAYC-aero ce
CACTOjU OA LIECT OPUTUHAAHMX APBeHUX jypTu u3 19. Bexa u nparche undpacrpykrype
(nehu sa nedeme xaeba, HaacTpemnnue, uta). Masomopeku Bypujar pubapckn xamm
sapureH je 2011. roanne. On npeacTaBaa Aco Gypujarcke H3A0XKOCHE 30HE.

APXTEKTOHCKO-ETHOMPAMCKI MY3EJ APBEHOI MPAOVTE/BCTBA
LENO AHTAPCKY, BPATCK

Mysej je orBopen 1982. roaune. Iberosom crBapamy mHpeTxoAuMAa je OAAyKa
Munucrapersa kyarype PCOCP (1975). MsBopu punancHparba 32 My3ejCKH KOMITACKC
KOju je 6HO y H3rpaskby ¢y AcpUHHCAHA Y BUAY I10jeAHHAYHOT yuciha ieHTpa 1 peruoHa.
A. B. OnoAoBHHKOB IMEHOBAH je 32 CYNIEPBU30PA HCTPAXKUBAYKOT ITpojekTa. Marpasma
je samodera 1967, a saBpuiena y Hobembpy 1977. roause.

3a AOKAIIHjy MY3€jCKOT KOMIIAEKCA OApCbCHa je 06aAa BEIITAuKOT jesepa BpaTCK,
yaamenor 12 xm op Bpatcka, Ha pry nsMcby saauBa Coaparcku u ITnonepexu. 3a
My3ej je M3ABOjeHO 35 xeKrapa 3eMac. lepHUTOPHjaaHO, KOMIIACKC CE MPOCTHpPE
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CEBEPO3ATMAAHUM AEAOM HpeA6ajKaA1/1je. To je TepUTOpMja TPHUjy MCTOPHjCKUX U
KYATYPHHX 30HA: PYCKHX crapoceacaana Anrapo-Mamma, EBenxa u aeaumudno
Bypujara. ¥ mysejy mocroje mocraBke camo ABe eTHHUKe rpyme — Pyca u Esenxa [7].
H3205x0y pyckux crapoceacaalia YMHE CHOHPCKO CeAO ca jeAHHM peaoM Kyha anju cy
nposopu okpeHyTH npema penn. llect raspuncrasa ca 6amrama us 19. Bexa npyxajy
ce yauLioM cBe A0 Mopa. IIpukasano je cubupcko ceao Ha peun Anrapu [12].

OcHOBY mHpBOr KOMIIAGKCA jEAHOPEAHHMX 3Ipasad Myseja IMPEACTABAA 3rPapd
CxpumoBor raspAMHCTBa U3 Apyre mososuHe 19. Bexa mpenera us Iloajesanxa y
VYer-Mammex Hpkytcke obaactu. Apyru xommaekc y mysejy uunu umame C. B.
IToropamjesa us apyre morosune 18. Bexa u3 Iapmanxa y Yer-Hlanmck perumony
Hpkyrcke obaactu. Tpehu KOMIIAEKC IPHKa3yje OKthI/ILIy b. A. TTacrykxoBa u3
npse nososuHe 19. Bexa, Crapu Barypuno. Koanba je pancrioprosana y mysej 1980.
ropune. Topaune 1991, nmocrassena je Hemomuayjesa kyha. Ona je 1974. roaune
npeGaqua y mysej us Aomer Hlamanka y Yer-Manmck, Mpxyrcka 0baacr. 3rpasa
aatupa u3 1880. ropune. Iletu peo xommnaekca je y ¢pasu usrpasme. Junu ra jeaHo
ABODHILHO HMambe ca KyhoM Koja je HanpaBseHa 0A HOBHX TPyIana I1o yracay Ha Kyhy
Kamopuukosa us IToajesanka.

Ipexo myra ITactykxoBmene xyhe (6p.3), Hanasu ce 3aHarcka srpasa ¢ kpaja 19.
Bexka u3 Kanmosa y Aowem Maumy Hpkyrcke obaacTy, Koja je TpaHCIOpPTOBaHA y
mysej 1988-1989. Mcnpea umama tprosua Kamopaukosa (6p.5), Takohe ca apyre
CTpaHe IyTa, HAAA3K ce KOBavyHMIA ¢ Kpaja 19. Bexa us Xpucrodpoposa y XKurasosckom
pernony HMpkytcke obaactu.

Hacrasak ceaa mpema samnasy Cy YMHHAHM: Ha jyrosanaay bparck xyaa, carpabena
1654. u Llpxsa Ceeror Apxanreaa Muxanaa (1883) ca sBoHnkom Ha cTy6oBHMa 4nju
je pumejk HanpaBseH 1910. ropune, TpaHciopToBaHa y Myaej u3 ceaa Hinknexapeanna
y Kupenckom oxpyry, Mpxyrcke obaactn n obnoBmena 1987-1991. roaume.
Ceeponcrouno npearpabe pyckor cexropa saBpmasa XUTHHLOM ¢ Kpaja 19. Bexa
KOja je TpaHcnopToBaHa u3 ceaa Tymama us bparck peruona, MpkyTcke obaacru.

CeBepHO 0A PYCKOT CEKTOpa, Y IIYMH, HAAA3M CE€ IIOCTABKA KOja IPEACTABAA
etHnuky rpyny Epenxa. CacToju ce 0A ACTHEI, jeCemEr U 3UMCKOT KaMIIa, KOjH
npuKasyjy BewruHe mamada u norpebe Epenxa. IToctoju camo jeana opurunHasHa
pycka rpahesuna y Eserx sonn. To je ApBeHM XaHrap Koju je TPaHCIIOPTOBAH y My3cj

ca pexe Kara [7].

MY3EJ VICTOPWMIE W KVITTYPE HAPCOLOA CUBKPA N OAJEKOE MCTOKA -
CNBMPCKON OFPAHKA PYCKE AKALEMWIE HAYKA

Toaune 1968, saxsamyjyhu A. IT. Oxaasnukosy, ocHosaH je Mysej ncropuje u xyarype
mapoaa Cubupa u Aasexor mcroka kao aco Mucruryra ucropuje, duaosoruje u
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¢urosodpuje CCCP-a [2]. Beh panunx 70-UX TOAMHA ABaACCETOT Beka OMAO je jacHO
Ad je 3a 6poj CITOMEHHKA KOjHU je NMAAHMPAH Ad CE€ TPAHCIIOPTYje Y MY3€j, YTAABHOM
APXUTECKTOHCKHX, HEOIIXOAHO 00e30eAnTr 0TBOpeHH mpocTop. Tako ce poamaa uacja
o cTBapamy Myseja Ha orBopeHoM. Topune 1979, 14. jyHa, IT0 OAAYLIH HOBOCI/I6I/IPCKOF
PETHOHAAHOT CaBETa HAPOAHHX MOCAAHHKA, AOACHCHO je 3EMAMUIITE MOBpIIHHE 46,5
xeKTapa 3a Mysej Ha orBopeHoM. Haaasu ce Ha oko 4 kM oa HoBocubupcxor nayunor
teHTpa. Mysej je saMuILbeH Kao cBecubepcky, Hberose MOCTaBKe je Tpebaso Aa Oyay
popMupaHe Ha OCHOBY jeAMHCTBCHMX CIIOMCHHKA APBCHC APXUTEKTYPE CHOMPCKOT
Hapoaa. [Taanupano je aa ce nocrase uzaox6be Merounn u 3anasan Cubup.

ITocreneno, KOHIENT CTBapama IOCTABKU je HPOMEHmEH. AaHAIIMbU KOHIIENT
NOApasyMeBa pasBOj My3€jCKOI KOMIIAGKCA y ABa mpaBua. IIpso, aa ce opranumsyje
ucropujcku enTap kopuuhermem Beh 06HOBAeHUX apxuTeKTOHCKNX coMeHnKa. CacTas
OBE IPUANYHO MaAe U3AOXKOCHE 30HE YKy dyje Beh 0GHOBSCHE jEAMHCTBEHE CLIOMEHHUKE
ApBene apxutexrype: Llpksy Craca [Tpeo6paxema (18. Bek), koja je TparcmoproBaHa
u3 3ammBepcka (CTPYYmALH je KOAOKBHjAAHO HAa3HBajy caMoO JallMBEpPCKa LIPKBa) ca
oABojeHHM 3BOHHKOM 1 Aco Kasum Ipasa us 18. Beka, xoju je usaBojen us Tjymermcxor
peruoHa, ca pexe Kasum. O6HOBMSeHE cy aABe Kyae u Aco 3upa Kasum Ipasa. ¥V dasu
pecTayparnuje HaAasU ce BUAA PYCKOT cepaka y ucroyHoM Cubupy.

Apyru mpasary moppasyMeBa cTBapame eTHOTPadpCKUX 30HA 3aIAAHOT U HCTOYHOT
Cubupa. 3a oBy mocrasky cy ce Mopaae TpancroproBaru u3 Cubupa apsene xyhe
HEKUX Hapoaa. Y HemoryhHOCTH IIpeBO3a IIOjeAMHNX CIIOMCHHUKA APBCHE apXHTCKTYpE
y HoBocubupceku Mysej Ha 0TBOpPEHOM, OAAYHEHO je Aa ce H3Tpasc MOAeAH (Komuje) y
NyHOj BeAMYMHH. BepoBaTHO je peaAHHjH Pa3AOT 32 OBY OAAYKY TOCACAA AUPEKTHBA ITO
sakony Pycke Pepcpanyje, kojum ce 3abparsyje TPAHCIIOPT UCTOPUjCKUX U KYATYPHHX
06jeKaTa Ca HCTOPHjCKUX AOKAIIMja.

3BaHUYHOr OTBaparka Myscja HHje 61A0; TYPUCTHU Ta nocehyjy op 1980. roaune.
CrpyxrypHo, 0OH je capa aco Myseja ucropuje u xyarype Hapopa Cubupa u Aasexor
UcTOKa — cubupckor orpanka Pycke akasemuje Hayka.

VICTOPUICKY, KYNTYPHU 1 MPUPOOHA MEMOPVIAMHM KOMMEKC
TOMCKAJA MVICAHSMLA"

Hcropujckn, KysATypHH U IPHPOAHHM Myscj ,, lomckaja ITucamuma® je mapk-Mysej
npupoae koju obyxsata: jeaurcteH y Cubupy, Mysej-pesepBaT ApEBHUX CLIOMEHHKA
KaMeHE YMETHOCTH KOjU AATHPajy U3 4 — 1. MHACHHUjyMa IIpe HOBE epe, APXUTEKTOHCKO-
erHorpadcku xommaeke Yayc Kesex, usaoxby — MHTepIpeTalujy APEBHUX ASYACKHX
CTAaHOBA ,,ApxeoAPOM“, Mys3ej yMETHOCTH Y KaMEHY U Asnja — Bapujalluje U3AaTamba
Ha pasauduTe Teme: ,Bpeme u kaaenpapu®, ,Murosoruja u emuka“, ,CaoBeHcka

MHUTOAOIIKA myMa“, aPXI/ITCKTOHCKO-CTHOFPaq)CKI/I KOMITIACKC ,,PYCKO CI/I6I/IPCKO
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cero” [3]. OcuoBHa HA€ja OBOT MY3€ja je MOBE3UBAE UCTOPHjE, KYATYPE U IPUPOAE
MY3€jCKUM METOAAMA.

Aoxanmja mysejckor kommaekca y 6ansunu ceaa ITucanaja Kemeposeke obaacru, Ha
o6aau pexe Tom, Huje caydajHa. OBo MecTo puBAaYH HCTpakuBade Buile oA 300 roanHa,
HAayYHUKE M AYAC 3aMHTEPECOBAHE 3d CAMKE Y KAMEHY KOje AATHPAjy U3 4000-2000.
roause npe Hoe epe. Mcrpakusame Tomckux merporanda ce mosesyje ca HMEHHMA
MO3HATHX PYCKUX M CBETCKUX Hay4HMKa, Kao mTo cy A. C. Mecepmumur, ®. M. Tabepr
(IIrpasen6epr), I. ®. Muaep, B. H. Tarumraes, Kpamennnukos, T. V. Cracku, A. Bpew,
O. ®unm, M. T. Casenxos, A. I'T. Oxaaanuxos, A. V1. Maprunos (4, 1. 6.10, 5, 1. 5-58].

BapBapcku cTaB MHOIHX [TOjEAHHAYHUX TYPHCTA ITPEMa CTCHAMA Y MY3¢jy ,, [oMcKaja
[MTucawuna“ npuMopao je HayYHHMKE U YAQHOBE jABHOCTH A2 pOPMUPAjy HHULIUjATUBHY
rpymy Kojy je mpeaBoauo HadeaHnk Opesera 3a apxeosorujy Yuusepsurera Kemeposo,
npodpecop A. M. Maprtunos 3a ouyBame jeAMHCTBEHHX obpasana, Tj. OHOra IITO
je OCTaAO OA BUX. Haj6ome pelIemhe Y OBOM CAY4ajy 61A0 je cTBapame My3€jCKOT
kommaekca. CpeanHoM ocampeceTux ropanHa 20. Bexa, IOYEAO je IPOyYaBabe OIIfHja
My3€jCKOT KOMITACKCA. PesyATar HMHUIIMjaTHBHE TPYIIE KOjy CY IIOAPXAA€ AOKAAHE
BaacTd ¥ Munucrapcrso kyarype Pycke ®eaepannje BaaprnHoM ypeabom 6poj 51 oa
16. pebpyapa 1988. 610 je »OCHHBaIbe My3eja IPHPOAE, HCTOPHjE U KYATYpE ,, ToMckaja
[MTucamuna“ op crpane Cexropa 3a kyarypy Msspmsor oa6opa o6aactu Kemeposo®. 3a
MY3€jCKHM KOMIIAEKC j€ H3ABOjEHO 140 XEKTapa 3€MAMIITA.

Toaune 1995, memopujaaru xommaekc ,, Tomckaja [Tucamuna® 3sBaHHYHO je NpUMUO
npse nocetnone. OCHOBHA HAEja My3¢jcKOT IapKa OHAQ je A2 Y JEAMHCTBCHY IIOCTAaBKY
IIOBEXE PasAMYNTE CACMEHTE MaTePHjaAHE M AYXOBHE KyAType syAu (apxeoaorwja,
apXMTEKTypa, cTHOrpadHja, UTA) M TO y jeAMHCTBeHOM ambujeHty Ilpntomuja xao
My3eja Ha OTBOpPEHOM. Y CaAalimoj pasu PyHKIIMOHMCAA, MY3EjCKH KOMIIAEKC Ce
CACTOJH OA ACCET HE3ABUCHHX M3AOXKOCHUX IIOCTABKL.

ApPXHUTEKTOHCKO-eTHOrPadCcKM KOMIIACKC My3eja-pesepsara , lomckaja [Tncarmuma®
IPCACTABACH je ca deTHpH u3A0KOe, PpparmeHTapHO cuMyAMpajyhu ucropujcko u
KYATYPHO OKPY>KeHe MaAe ETHUUKE pycke rpyre ¢ modetka 20. Beka - Ilopriu xoju sxuse
Ha jyry obaactu Kemeposo, Ha maanunu lopuja: ceao ca Tpancaonmpasum srpapama
Y KOMe XKUBE SYAU, pUOApPCKO Hacese U IPobase, Kao M KOMITACKC ITOA HasHBOM ,,Pycko
cHOHPCKO ceao”.

ITpBa nsaoxba ,Cero Kesex“ mpeactaBma jeano mopcko umame. HMsaoxba
ofyxsara u xyhy mamana. TaaBuu o6jexTn M3A0KOE Cy OpPUIMHAAHM, 2 IIOAOBHHA
objexara nparche napacrpyxrype jecy obpaae. Apyra usaoxba je ,Iopcko rpobac’,
KOj€ je HaNpaBAEHO Ka0 PUMEjK.

Tpeha usaox6a je ,,Pubapcko n AoBauko Haceme; OHA HACTABAA UCTPAKUBAME HA
temy Matepujase kyarype Hlopua. OBa usaox6a je, ka0 U IpBa, yTAaBHOM 3aCHOBaHa
Ha ofjexTnMa Koju cy npereru ca naanuse Hlopuja. Yerspra mocraska, ,Jacaunaja
xoan6a’, mpeacraByana je aco Oyayhe usaoxbe ,,Pycko cubupexn ceao”.
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HEPKECKW MEMOPWIANTH MYSEJ = JAKYTCK NOANTAYKI EF 3T

CrBapame My3ejCKUX KOMIIACKCA Ha OTBOPEHOM y JaKYTHjH HEOABOJHBO je OA HMEHA
HAIlMOHAAHOI IHcHa JakyTtHje, Xepoja COLMjAAMCTHYKOT paAd, jaBHE AHYHOCTH,
Amutpuja Kononosuya Cusriena (CyopyH OmonoH). Haeja o ouyBamy ucropujckor
aMOMjeHTa y BUAY My3€ja Ha OTBOPCHOM, HA 3HAYajHOj YAASCHOCTU OA TAABHOT IPAAa,
KOjy j€ HErOBAaO TOKOM CEAAMAECETHUX TOAUHA, Y CYIUTHHH je 6uaa yromuja. Kaxko je 610
mameran, A. K. CuBues je nagjy HImak peasnsoBao Kpos BEP3Hjy My3eja TOAHTHYKOT
€r3uAa, IITO je HEABOCMUCACHO moApskasa Baapa. Toanne 1977, y Tarurckom peruony,
HCTOBOj AOMOBHHH, Ha HCTOBY HHHULIM]jaTUBY H y3 IErOBO AUPEKTHO y4yeuhe, oTBOpeH
je Yepkeckn MeMOpHUjaAHH My3ej ,JaKyTCKM MOAMTHYKH €r3HA°. 3aIlpaBo, OBO je
APXUTEKTOHCKO-CTHOIPadCKU KOMIIACKC TPAHCAOKALIM]CKOT TUIIA €A JeAHHM 00jeKTOM,
pesepsarom — Llpxsom Cs. Hukoae [10]. Mysej ce mpoctupe Ha nospmuau op 11,5
XEKTapa. Ty je 06HOBAEHO 12 cioMeHMKa ApBeHor rpapurescrsa. Cau O6jCKTI/I Myseja
Cy mpeceseHH U OOHOBACHM OA CTPAaHE 33jeAHHIC Hapoad. Mysej mpeacraBsa: AoM
pesoayunonapa T. Akumosa, us 19. Bexa, Tatuncka Lpxsa Ce. Huxoae (1912), jeannn
06jeKaT KOjH CTOjU Ha CBOM MECTY U HHUje IIoMepaH, Kaneaa Baapaumupckaja poarupa us
cpeante 19. Bexa, Cubupka us 19. Bexa, jypt E. K. I'lexapckuja us cpeaune 19. Bexa,
jypr B. M. Honosa ¢ kpaja 19. Beka, apsena Ypaca (1867), oaoHkx0-jypT ¢ Kpaja 19.
BEKA, CECAMOCTPAHA ACTHA KoAHba ¢ kpaja 19. Bexa, ocmoyraona KoAuba ¢ kpaja 19. Bexa,
ambap us cpeaune 19. Beka, Mann-Tomuanka (1932) u Apyru pexoncrpyucann o6jexru.
Yipkoc yAadeHOCTH MY3€jCKOT KOMIIACKCA OA BEAHKHX YpOaHHX LieHTapa (270 xm op
]aKyTCKa), IIOCETH Ta 2,5 XH/pAAE SYAH TOAUIIISE.

NCTOPNICKO-APXUTEKTOHCKIA MEMOPWIAITHI KOMITEKC
JIPVIATESBCTBO" Y NIEHCKOM

Toaune 1987, A. K. CusrceB modyeo je pa pasd Ha HOBOM IIPOjeKTy — CTBapambe
Mcropujcko-apXUTeKTOHCKOT MEMOPHjaAHOT KOMIIACKCA »,] IpujaTemscTBo” y AeHckoM,
y ceay Corunrcy, Hacesy Ycr-Aspanckor mapoaa. Oaayka Casera MuHHCTapa
Jakyruje (6p. 93) aa ce ocnyje McTopujcko-apXHTEKTOHCKH MEMOPHUjAAHU KOMITACKC
»IIpujaTescTBo” poHera je 23. mapra 1983. roaune. Mysej je otBopen 1994. roause.
Haaasu ce Ha mecty Aenckor yrBphema (kacnuje JakyTcka), Koju Cy OCHOBaAH IPBU
PYCKH HACEHCHULIU.

Mysej 3ay3uMa MTOBPIIUHY OA 45 XeKTapa. Wzroxba IPUKa3yje UCTOPH]Y 3ajeAHHUIIE
1 GAMCKHX OAHOCA PYCKOT H jaxyrckor Hapoaa. [Tocroju 23 cnomenuka u 06HOBASEHU
(HanpaBmenu Kao pernauke) objextu y Mmysejy. To cy: Llpksa Craca Ilpeobpakema
u3 rpapa 3ammBepceka (pUMEK), pAAMOHHLA 32 pepaay GuBose Koxke, Kyha Tprosua
Bacosa, mecroyraona xoan6a-nosapuuja, mackap, Kounpun am6ap (1790), croaapexka
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paanonuna V. TTonomapesa (18. Bex), arpapa mkoae (1872), Kumkunosa crosapcka
PAAMOHMIIA, BETPEHAYA, AOBAYKA IIPOCTOPH)A, UTA,. Konnenryaano, MY3€j je TUITMIHO
APXUTEKTOHCKO-ETHOTPa(CKU KOMIIAEKC TPAHCAOKAIHjCKOT THITA. YIIPKOC YAAASEHOCTH
MY3€jCKOT KOMIIAEKCA OA BeAMKHX TpasoBa (70 kM op JakyTcka), moceu ra 6 xumasa
[SYAM TOAUILESE.
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VLADIMIR V. TIKHONOY, PHD

THE ETHNOGRAPHIC MUSEUMS IN THE OPEN AIR
OF SIBERIA!

By the end of 1960s in the Soviet Union, including Siberia, during Hrushyov’s time,
there was a splash in establishment of the ethnographic museums in the open air as a
new way to preserve traditional national culture in Siberia. This process was assisted by
many factors: the increase number of tourists from different territories of the Soviet Un-
ion and foreign countries to Siberia, the increase of interest in folk culture, in particular
in such unique phenomenon mostly peculiar only to the Scandinavian countries and
Russia, such as wooden architecture. The main aim was to save unique wooden archi-
tecture made exactly for establishment of the ethnographic museums in the open air in
Siberia. Several of them are still in the stage of development.

THE STATE HISTORICAL AND ETHNOGRAPHIC MUSEUM-RESERVE OF
"SHUSHENSKOYE"

“Shushenskoye” is the oldest historical and ethnographic museum-reserve in Siberia [1].
It was given that name in 1993, when it was reformed, without any special difficulty,
from a political museum into architectonically-ethnographic complex.

Forming of the museum of “Shushenskoye” began in 1925 when the peasant Petro-
va’s house was bought, V. L. Lenin lived in it during his deportation [8]. In 1928 another
peasant Zyryanov’s house was bought. On November 7, 1930 an exhibition was opened
in Petrova’s house and in 1940 an exhibition appeared in Zyryanov’s house [6].

In accordance with the decision of Council of Ministers of the USSR N2 275 from
April, 24, 1968 on 100ycar from the day of birth of V. I. Lenin connection “Siberian
deportation of V. I. Lenin” was created in the museum of “Shushenskoye”. It was opened
on April, 12, 1970. It was based on place where there already were Petrova and Zyryan-
ov’s houses. The blank spaces were filled with typical buildings from other places. The
magnificent architectural ethnographic museum of the end of XIX and the beginning
of XX centuries was founded in the total. Political transition from the museum to the
museum of architectural and ethnographic profile occurred almost without any prob-
lems by reorienting the emphasis during the tour by reducing the amount of time to
tour the memorial element that previously had a dominant role on the architectural and
ethnographic subjects.

1 In this article, the net of different acting of the ethnographic open-air museums
in Siberia is analyzed. The author considers the history of founding, structure and
perspective of development of the open-air museums.
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The funds used for forming this museum were not spared. For its planning the best
specialists of museum business in the USSR were brought over, having the opportunity
acquaintances with foreign experience of creation of museums of such type. In the total
the historical and ethnographic museum of “Shushenskoye” from all museums of such
type in Russia began to correspond to its purpose and to world conceptual bases of
foundation of architectural and ethnographic complexes. In museum there are 29 hous-
es which are constructed in the permanent assembly and are heated all the year around.
The system of fire safety is set, travelling, electronic and telephone communications,
infrastructure of administrative building allow to provide comfort terms both for the
reception of visitors and for work of personnel and storage of collections.

The display space represents part of building of the settlement formed by the begin-
ning of XX century as a two sided central street with walking path away from its lanes.
The lost elements of building in the end of 1960s were replaced by the translocation
of objects of end of XIX - beginning of XX centuries from other alongside located
settlements.

Administration of the historical and ethnographic museum of “Shushenskoye” is
widening the reserve landed territories and establishing zones of the guarded landscape,
eliminating visibility from the displays of modern stone building - one of terms of recre-
ation of natural historical environment. In respect of creation of additional exposition
areas including the removal of immovable monuments of history and architecture, in
author’ opinion, it is not quite expediently. The museum of “Shushenskoye” is already
fully formed and whole. Its further development must follow the way of attracting
tourists and perfection of forms of its service. Preservation of wooden architecture in
this region of country and finances planned should be used for forming new museum
complexes next to the most perspective areas, probably, large administratively-industrial
center on the tense crossing of railway, aviation and automobile communication.

THE ETHNOGRAPHIC MUSEUM OF PEOPLES OF TRANSBAIKALTA "VERKH-
NYAYA BERYUZOVKA'

The idea of creating an ethnographic museum in the open air in Buryatia was advanced
by the scientists of Buryat branch SO AN the USSR and supported by an academician
A. P. Okladnikov. The creation of museum was defined in eve of the 50* anniversary
of republic by Decision of bureau of regional committee of KPSU, Council of Min-
isters of Buryat ASSR on May, 12 1968. The Ethnographic museum of culture and
way of life of people of Transbaikalia was opened in Ulan- Ude in July 1973 [9]. The
location for the museum was chosen in the suburb of Ulan —Ude (10 kilometers) in
a picturesque place of Verkhnyaya Beryozovka. The area is occupying 23 hectares of
land. According to the concept of the museum, it was assigned the role of scientific
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and educational center for the study and conservation of material culture of people in-
habiting the Baikal region: The Evenk, The Buryat and The Russian. The museum ter-
ritorially includes culture of Irkutsk oblast and Buryatia. The general plan of develop-
ment of museum was to create complexes: archacological, evenki, Buryat-Trans-Baikal,
Buryat-of Baikal, Russian old residents, the Old Believer, municipal, religious, fishing,
wild-life section [9; 11; 13].

Nowadays the museum presents: exposition of the Evenki shaman; two Buryat es-
tates winter roads from Predbaykalya; transbaikal Buryat complex (characterizes ma-
terial culture of the transbaikal drill), the Buryat ulus-summer which consists of three
yurts which have been taken out from the Tunkinskaya valley; St. Nicholas Church;
town house; the old believer exposition consisting of three estates — Zaytseva, Krasikov,
Borisov; the Russian old residents’ exposition consists of the peasant’s estate and the
Cossack ataman’s estate. There is still an archaeological exposition in the form of recon-
struction of tiled graves of Bronze Age. The nature corner is presented by the zoo. The
archacological complex includes group of monuments of Bronze Age (the II-I centuries
BC). The Evenki sector reconstructs the settlement which was formed by plagues with
various covering — birch and larch tree bark and also deer skin. The Evenk settlement ac-
cording to the concept of founders has a fishing and reindeer-breeding orientation and
characterizes life of The Evenk of Transbaikalia generally living in Bauntovsky, North
Baikal and Kurumkansky areas.

THE ARCHITECTURAL AND ETHNOGRAPHIC MUSEUM OF “TALTSY”

During construction of the Ust-Ilimsk hydroelectric power station at the beginning
of the 1960s, there was a problem to preserve unique wooden architecture structures
of the XVII-XVIII centuries in Ilimsk which has, in due time, played a significant
role in the development of Siberia and the Far East by The Russian. It was decided to
disassemble and transport monuments of history and architecture of the XVII centu-
ry — the Spasskaya passable Tower of the Ilim Stockade Town (1667) and the Kazan
chapel of the Ilim Stockade Town (1679) to the being created museum in the open air
near Irkutsk.

Decision of the Irkutsk Oblast Executive Committee to establish an architecture
museum in Irkutsk was taken on Jan. 9, 1966. Construction of the museum complex
began in 1970. Museum “Taltsy” occupies the area of 67 hectares. It is surrounded by
temporary security zone. In museum there are 15 active exhibits of the material and
spiritual culture of the peoples Predbajkalja.

On July 18, 1980 “Taltsy”, the museum of wooden architecture, received the first
visitors. “Derevnya-malodvorka” consisting of three estates occurring at different times
from characteristic for this type of villages was the first opened exhibition. Nepomi-
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luyev’s estate of the end of the XVIII century, Seryshev’s estate of the middle of the
XIX century and Prokopyev’s estate of the end of the XIX century were parts of this
exhibition.

In 1984 in the museum the restoration of a unique monument of wooden defensive
architecture of the XVII century — the Spasskaya passable Tower of the Ilim Stockade
Town was ended. In 1969 the tower was transported to the museum from Ilimsk which
has got to a zone of flooding of the Ust-Ilim Reservoir.

The Kazan chapel of the Ilim Stockade Town is a part of an exposition “Volost vil-
lage”. The official date of its construction was 1679.

The building of parish school was brought into the museum from Keul of the Ust-1l-
imsk region of the Irkutsk oblast in 1988. The monument was constructed in 1884 by
the peasants as parish school. Usadba-odnokolok is dated the end of the XIX century, it
has been taken out Edarm of the Ust-Ilimsk region in 1988, its restoration was ended in
1994. Sotov’s estate, the end of the XVIII century, has been taken out to the museum in
1973 from the village of Belsk, Cheremkhovsky region of the Irkutsk oblast, its restora-
tion was ended in 1995. Moscovski’s estate is dated the end of XVIII - the beginning of
XIX centuries. The house has been taken out Antonova of the Bratsk region in 1970. In
2000 restoration of Zarubin’s estate which was built in Edarma of Ust-Ilimsk region in
1929 and has been taken out to the museum in 1990 was completed.

The exposition “The cascade of water-mills” became one of the most interesting ex-
positions of the museum. Three water-mills have been taken out to the museum from
of Vladimirovka of the Bratsk region, Irkutsk oblast in 1974. The exposition began to
operate in 1982. The creation of the exhibition “Haying squatting of the central Angara
region of the end of the XIX century” began with the export of two houses and a barn
into the museum from the island of Kurennoy, Krasnoyarsk Krai in 1989. The restora-
tion lasted from 1992 to 2000.

In 2008 the restoration of the exposition complex “Volost administration” was com-
pleted, the building of volost (1904) has been taken out to the museum in 2000 from
the village of Belsk of the Cheremkhovsky region. The creation of the Buryat exposition
zone has been carried out since 1990. The ulus-summer consists of six originals wooden
yurts of the XIX century and additional infrastructure (the furnace for baking of bread,
canopies, etc). The malomorsky Buryat fishing camp was completed in 2011. It is a part
of the Buryat exposition zone.

ARCHITECTURAL AND ETHNOGRAPHIC MUSEUM OF WOGODEN ARCHITE-
CTURE "ANGARSK VILLAGE", BRATSK

The museum was opened in 1982. Its creation was preceded by the decision of the
Ministry of Culture of RSFSR (1975). Sources of financing of a being created museum
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complex in the form of individual share of the center and the region were defined. A.
V. Opolovnikov became the research supervisor of the project. The design was carried
from 1967 and ended in November, 1977.

The site of a museum complex was defined on the bank of the Bratsk Reservoir
12 km away from Bratsk on the cape between gulfs Soldatskiy and Pionerskiy. 35 hec-
tares were allocated for the museum. Territorially, the museum shows north-west part
of Predbaykalya. It is the territory of three historical and cultural zones: Russian old
residents of Angaro-Ilim, Evenk and partially Buryat. In the museum, only two ethnic
expositions — Russian and Evenki [7] were created. The exposition of the Russian old
residents’ sector is a single-row Siberian village with windows of houses on the street to-
wards the river. Six country estates of the XIX century with gardens through the street
going down to the sea, shows the Siberian village of an average current of the Angara
River [12].

The basis of the first farmstead complex finishing single-row building of the muse-
um, Skripov’s estate of the second half of the XIX century from Podjelank of the Ust-Il-
imsk region, Irkutsk oblast was taken. The second farmstead complex in the museum is
S. B. Pogodayev’s estate of the second half of the XVIII century from Garmanka of the
Ust-Ilimsk region of the Irkutsk oblast. The third complex displays B. A. Pastukhova’
farmstead of the first half of the XIX century, Old Baturino. In 1980 the log hut is trans-
ported into the museum. In 1991 Nepomiluyev’s estate was created. It was transported
to the museum from the bottom Shamanka of the Ust-Ilimsk region, Irkutsk oblast in
1974. The estate is dated 1880. The fifth farmstead complex is in a construction stage. It
presets one yard estate with the house —in —connecting which was made of new logs by
analog of the house of Kamornikov of of Podjelank.

Across the road front of Pastukhov’s (No. 3) estate the trade barn of the end of the
XIX century from of Klimovo of the Lower Ilim region of the Irkutsk oblast which
was transported to the museum in 1988 - 1989 is located. In front of the estate of the
merchant Kamornikov (No. 5) also across the road the smithy of the end of the XIX
century from Hristoforovo of the Zhigalovsky region of the Irkutsk oblast is located.

The continuation of the village to the west were: Southwestern Bratsk Stockade
Tower which was built in 1654, the Church of the Archangel Michael (1883) from the
village Nizhnekarelina Kirenskogo district, Irkutsk oblast with a belfry on poles which
was made in the remake by analogy belfry building in 1910 and transported to the mu-
seum and rebuilt in 1987 — 1991. The northeast suburb of the Russian sector finishes
mangazeya (granary) of the end of the XIX century which was transported from the
village Tushama of the Bratsk region, Irkutsk oblast.

North of the Russian sector in the forest Evenk ethnic sector is located. It consists of
summer, autumn, winter camps, shaman’s chum and expositions of Evenk burials. There
is only original Russian’s structure in the Evenk zone. It is a wooden built storage shed
which was transported to the museum from the Kata River [7].
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MUSEUM OF HISTORY AND CULTURE OF THE PEOPLE OF SIBERIA
AND FAR EAST SIBERIAN BRANCH OF THE RUSSIAN ACADEMY
OF SCIENCE

In 1968 thanks to A.P. Okladnikov as one of the divisions of the Institute of History,
Philology and Philosophy of the USSR Academy of Sciences the museum of history
and culture of the peoples of Siberia and the Far East was established [2]. By the early
70s of the twentieth century it was clear that for number of monuments which was
planned to be transported to the museum, mainly architectural, the open areas were
required. Then, the idea of creating a museum in the open air came. On June 14, 1979,
upon the resolution of the Novosibirsk Regional Council of People’s Deputies the land
arca of 46.5 hectares for the open air museum was allocated. It is located approximately
4 km from the Novosibirsk Scientific Center. The museum was conceived as All-Siberi-
an, its exposure had to be formed on the basis of the unique monuments of wooden ar-
chitecture of Siberian peoples. In the museum, the West Siberian and the East Siberian
expositions were planned for creation.

Gradually, the concept of creating exposure zones changed. Today’s concept involves
the development of a museum complex in two directions. First, to organize the his-
toric center using already restored architectural monuments. The composition of this
rather small exposure zone includes already restored unique monuments of wooden ar-
chitecture: The Savior Preobrazhanskaya Church (XVIII) which was transported from
Zashiversk (colloquially is called by specialists just Zashiverskaya church) with a sepa-
rate belfry and fragment Kazym Stockade Town XVIII which was removed from the
Tyumen region, the Kazim River. Kazim Stockade Townt was restored in the form of
two towers and part of the wall. In the phase of restoration is the mansion of a Russian
peasant in Fastern Siberia.

The second trend involves the creation of ethnographic zones of Western and East-
ern Siberia. For this exposition area some peoples’ wooden houses must be transported
from Siberia. At impossibility of transportation of individual monuments of wooden
architecture to Novosibirsk open-air museum, it was decided to build full-size model
- copies. Most likely, the last direction of picking exposures remake according to the
law of the Russian Federation, which prohibits transportation from historic places of
historical and cultural objects will be more realistic.

Official opening of the museum wasn’t carried out; it was visited by tourists in 1980.
Structurally it is now a part of the Museum of history and culture of the people of Sibe-
ria and the Far East the Siberian Branch of the Russian Academy of Science.
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HISTORICAL, CULTURAL AND NATURAL MEMORIAL ESTATE "TOMSKAYAY
PISANITSA”

Historical, cultural and natural museum “Tomskaya Pisanitsa “ is a natural park-mu-
seum , which includes : the only one in Siberia museum monument reserve of ancient
rock art 4 - 1st millennium BC, architectural and ethnographic complex shorskiy ulus
Kezek; exposure-interpretation of ancient human dwellings “Arheodrom”; The Rock
Art Museum and Asia - exposure variations on different themes: “Time and calendars
“Mythology and epic  “ Slavic mythological forest” architectural -Ethnographic Com-
plex “ Russian Siberian village “ [3] . The main idea of the museum is to connect the
history, culture and nature by the museum means.

Location of the museum complex near the village Pisanaya, Kemerov oblast on the
bank of the Tom was not accidental. This place has attracted researchers for more than
300 years, scientists and curious people rock paintings that date back to 4 - 2 thousand
BC. Researching the Tomsk petroglyphs associated with the names of famous Russian
and the world scientists such as D.S. Messerschmidt, EI. Tabbert (Strahlenberg), G.E.
Miller, V.N. Tatischev, Krasheninnikov, T . I. Spassky, A. Brehm, O. Finsch, I. T. Saven-
kov, A.P. Okladnikov, A.I. Martynov [4, c. 6.10, 5, c. 5-58].

The barbaric attitude of many individual tourists to the rock paintings Tomskoy
pisanitsy forced scientists and members of the public to form an initiative group led by
Head of the Department of Archacology of Kemerovo University Professor A.I. Mar-
tynov for rescuing unique patterns rather what was preserved of them. The best option
in this case was the creation of the museum complex. By the middle of 1980s, the study
of museum complex options has begun. The result of the initiative group supported
by the local authorities and the Ministry of Culture of the Russian Federation was a
government decree of the Russian Federation Ne 51 dated 16 February 1988 “About cre-
ation of natural, historical and cultural museum «Tomskaya Pisanitsa” of Department
of Culture of the Kemerovo Oblast Executive Committee”. 140 hectares of the territory
have been allocated for the museum complex.

In 1995, the memorial estate “Tomskaya Pisanitsa” officially accepted first visitors. The
main idea of the museum complex park was to connect, in a uniform display, various ele-
ments of material and spiritual culture of the person (archeology, architecture, ethnography,
etc.) and unique environment of Pritomya as museum in the open air. At the present stage
of functioning, the museum complex consists of ten independent exposition complexes.

In the museum-reserve “Tomskaya Pisanitsa” the Architectural and Ethnographic
Complex is represented by four exposures, retrospective fragmentary simulating histor-
ical and cultural environment of the beginning of XX century of small ethnic Russian
group - Shortsy who lives in the south of the Kemerovo Region in Mountain Shoria:
residential village with translocated buildings, fishing camp and cemetery and complex
which is called “Russian Siberian village.”
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The first exposition “Village Kezek” is represented by one Shorskaya estate. The
exhibition also includes the house of the shaman. The main objects of the exhibition
are the originals, the supporting infrastructure - half remakes. The second exhibition is
“Shorskoye cemetery” which was made in the remake.

The third exhibition is «Hunting and fishing camp” which continues exploring the
topic of material culture of Shortsev. This exhibition like the first was based mainly
of buildings which were taken from Mountain Shoria. Fourth exposure is “Yasachnaya
cabin” - a part of the future exhibition “Russian Siberian village”

"CHERKYOKHSKY MEMORITAL MUSEUM "YAKUT POLITICAL EXILE

The creation of museum complexes in open air in Yakutia is inseparable on behalf of the
national writer of Yakutia, the Hero of Socialist Work, the public figure Dmitry Konon-
ovich Sivtsev (Suorun Omollon). His cherished the idea of preserving the historic envi-
ronment in the form of the edge of the museum in the open air at a considerable distance
from the major city in the 1970s, in principle, was utopian. Being smart, D.K. Sivtsev nev-
ertheless had the idea implemented through version of the political exile museum, while
unequivocally supported by the government. In 1977, back in the Yakut Ulus Tatta, his
homeland, upon his initiative and with his direct participation Cherkyokhsky Memorial
Museum “Yakut political exile” was opened. In fact, this is architectural and ethnographic
complex of a translocation type with a single exhibit, reserves - Nicholas Church. [10].
The museum is located in the area of 11.5 hectares. It restored 12 monuments of wooden
architecture. All objects of the museum were moved and restored by the community of
ulus. The museum presets home of revolutionary T. Akimov, XIX century. Tattinskaya
St. Nicholas Church (1912) is the only building standing in its place without moving,
Vladimirskaya chapel of the middle of the XIX century, Sibirka of the XIX century, E.K.
Pekarskiy” yurt of the middle of the XIX century, V.M. Ionov’s yurt of the end of the XIX
century, wooden urasa (1867), olonkho - yurt of the end of the XIX century, the sev-
en-edged summer hut of the end of the XIX century, octagonal hut of the end of the XIX
century, the barn of the middle of the XIX century, mill - topchanka (1932) and other
reconstructed objects. Despite the remoteness of the museum complex from the major
urban centers (from Yakutsk 270 km ) it is attended by 2.5 thousand people annually.

LENSKIY HISTORICAL AND ARCHITECTURAL MEMORIAL ESTATE "FRIEND-
SHIP

In 1987, D. K. Sivtsev began to work on the new project — creation of the Lensky his-
torical and architectural memorial estate “Friendship” in the village of Sotintsy of the
Ust-Aldansky ulus. The decision of Council of ministers of Yakutia (No. 93) to create
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the historical and architectural memorial estate “Friendship” was taken on March 23,
1983. The museum was opened in 1994. It is located on the place where the Lenskiy
Stockade Town (in future Yakutsk) was based by the first Russian settlers.

The museum occupies the territory of 45 hectares. The exposition shows the history
of the commonwealth and close relations of the Russian and the Yakut people. There are
23 monuments and reconstructed (executed in a remake) objects in the museum. They
are Spaso-Preobrazhensky Zashiversky church (remake), buffoonery, Urasa, Coch, the
house of the merchant Basov, a hexagonal log hut-povarnya, a koumiss barn, Konyrin’s
barn (1790), I. Ponomarev’s siege barn (XVIII century), the building of school (1872),
Kychkin’s siege barn, a windmill, a hunting izba, etc. Conceptually the museum is typ-
ically architectural and ethnographic complex of the translocated type. Despite the re-
moteness of the museum complex from the major urban centers (from Yakutsk 70 km)
it is attended by 6 thousand people a year.
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B.B. TUXOHOB

FTHOT PADUNHECKIE MY3EN MO0 OTKPBITHIM
HEBOM CVIBVPW

B xonue 60-x rr. XX B. B Coserckom Corose, B Tom uncae 8 Cubupu, Ha BoAHE
XPYILCBCKOH OTTCICAN HAOAIOAACTCS BCIACCK B CO3AaHMM HOBOM Aast Cubupu popmbt
COXPAHEHMS TPAAMI[HOHHOHM HAPOAHOM KYABTYPBI — ITHOIPAQHIECKHX MY3CEB ITOA
OTKPBITHIM HEOOM KaK KOAACKIIHOHHOM, TaK M ITHOIPadUYECKOH KAACCHPUKALIUM.
AanHoMy nporieccy crnoco6cTBOBaAO MHOTO (paKTOPOB: yBEAUYECHUE BHY TPUCOK3HOTO
U 3apyOeXHOr0 TypHCTHYeCKOro motoka B CHOMpPb, OTHOCHTEABHAs! OTKPBITOCTH
ofwiecTBa, CHOCOOCTBOBABINAS YBEAMYCHHIO MHTEpeca K HAPOAHOH KYABTYpE, B
YaCTHOCTH K TaKOMY YHHKAABHOMY SIBACHHIO, IO OOABIICH YacTH CBONHCTBEHHOMY
toabko CkaHAMHABCKMM cTpaHaM 1 Poccun, xak aepessiHHOE 30adecTBO. CTpeMacHME
COXPAaHHUTb MIMEHHO YHHKAABHOE ACPEBSHHOE 30AYECTBO U CIIOCOOCTBOBAAO CO3AAHHIO
B Cubupu ceTu 3THOrpadpUYECKUX My3eeB ITOA OTKPBITHIM HEOOM Pe3epBaLjIOHHOTO U
TPAHCAOLMPOBAHHOIO THIOB. [ Ipy 9TOM GOABIIAS HX 9ACTb AO CHX IIOP HAXOAUTCS B

CTaAHUH PA3BUTHAL.

FOCVQAPCTBEHHHM VICTOPVIKO-3THOM PADUYECKWIA MY3EV-
SANOBEOHVK < UYILHEHCKOES

B Cubupu crapeiiiunm MyseeM apXUTEKTyPHO-ITHOTPaQHIECKOro MPOPHAS MOXKHO
CYHUTATh TOCYAApCTBEHHBIH HCTOPUKO-3THOIPadUIECKHUI MYy3eH-3aITOBEAHUK
«IHymenckoe» [1]. Takoe HasBaHue OH cTaA HOCUTH ¢ 1993 ., KOraa U3 Mysest B
OYKBAABHOM CMBICAC IIOAUTHYCCKOTO €ro 6e3 0cobbIx TPyAOB mepe¢pOopMHUpPOBaAU B
APXHTEKTYPHO-ITHOTPAPUYCCKUI KOMITACKC.

dopmuposanue myseriHoi koasekuuu IymeHcKkoro My3efHOro KOMIIACKCa Hava-
A0¢b B 1925 1., K0oraa ObIA BBIKYIIACH AOM KPeCTbsHKH [ leTpoBOIi, B KOTOPOM B CCBIAKE
sxua B. M. Aenun [8]. B 1928 1. 6b1a BHIKYIIACH €le OAMH AOM — KPECTbSIHMHA 3bIPSHO-
Ba. 7 HOs16pst 1930 . oTkprian sxcniosunuio B soome [Terposoi, a B 1940 r. oxcriosuuus
IIOSIBUAACE M B AOME 3bIpsiHOBa [6].

B coorsercreuu ¢ nocranosacauem LIK KITCC u Cosera Munncrpos CCCP N
275 ot 24 anpeast 1968 1. B cBsisu ¢ 100-aeTueM co ans poxaenus B. V. Aexuna B
[lymenckom 614 cospan Myseii-sanoBeaHuk «Cubupcekas ccsiaka B. V. Aenunax.
Ero otkpsian 12 anpeast 1970 r. 3a ocnoBy 6b1a B3sT cTapslil kBapTas noc. lymen-
CcKoe, TAe yoKe pasMemasuchk aooma Ilerposoit u 3sipsinosa. Ilycryomue npocrpancrsa
3AIMOAHUAM THIIMYHBIMU AASI OMOXHM M MECTHOCTH ITOCTPOMKAMH M3 APYTHX MecT. B

HTOIC ITOAYYHACS BEAUKOACITHBIH apXI/ITCKTypHO-3THOFpa(1)PI‘ICCKI/Iﬁ KOMIIACKC KOHIIa
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BAAAMIMUP B,
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IBERIA

XIX - mavasa XX B., pesepBallisa ¢ IACMEHTAMU TPACAOLIMPOBAHUS, BOCCO3AABLIAS
€CTECTBEHHYIO HCTOPHKO-KYABTYPHYIO CPEAY AAHHOH MecTHOCTH KOoHIa XIX — Havasa
XX B. Ilepexop OT My3es HOAMTHYECKOTO K MY3€I0 ApXUTEKTYPHO-ITHOIPaPUIECKOTO
OpOQHASL IPOUSOLIEA TIPAKTHIECKH 0e300AC3HEHHO, IOCPEACTBOM IIEPEOPUEHTALIUH
AKICHTOB B 9KCKYPCHOHHOM IPOLIECCE 32 CYET YMEHDLICHHS 00beMa 9KCKYPCHOHHOTO
BPEMEHH Ha 9AEMEHT MEMOPHAABHOCTH, paHee HMEBIIEE AOMUHHPYIOLIEE 3HAYCHHE, HA
APXUTEKTYPHO-3THOIPAPHIECKYIO TEMATHKY.

I'lpu dopmupoBaHHK AAHHOTO My3esl CPEACTB Ha €ro CO3paHuE He xaaeaoch. K ero
IIPOCKTHPOBAHUIO OBIAU IIPHBACICHBI Ay UIINE CIICLUAAUCTEL My3eiiHoro acaa B CCCP,
HMEOIIME BO3MOXKHOCTb 3HAKOMCTBA C 3apy0EKHBIM OIBITOM CO3AAHHS My3€eB TaKO-
ro tuna. B utore ucropuxo-srHorpadudeckuit Mysei-sanopepHuk «Illymenckoe» us
BCEX My3eeB AAHHOTO TuIa B Poccun cTaa Hanboaee MOAHO OTBEYaTh CBOEMY IPEAHA-
3HAYCHHUIO U COOTBETCTBOBATh MUPOBBIM KOHIICIITYaABHBIM OCHOBAM CO3AQHUS apXH-
TEKTYPHO-ITHOrPaQHICCKUX KOMIIACKCOB. 29 AOMOB B My3ee cOOPaHbI B IOCTOSIHHOM
cOOpKe, UMEIOT KpyraoroamaHoce oronacuue. CospaHa cucTeMa MOXapHoOH GesonacHo-
CTH, AOPOXKHBIE, IACKTPO- U TEACPOHHBIC KOMMYHHKAIINH, HHPPACTPYKTYpa AAMUHHU-
CTPATHBHBIX 3AQHHUI [OSBOASIIOT 00€CIIeYUTh KOMPOPTHBIE YCAOBHSI KaK AAS IIpHEMa
[OCETUTEAEH, TaK U AASL pAaOOTHI IIEPCOHAAR M XPAHEHUSI KOAACKIIUH.

OKCIO3ULIMOHHOE IIPOCTPAHCTBO MIPEACTABASET COOOM COXPAHHUBIIYIOCS acTh 3a-
CTPOMKH HACEACHHOTO MYHKT4, CGOPMUPOBABIIETocs Ha HayaAr0 XX B., B BHAC ABYCTO-
POHHEII [ICHTPAABHOMN YAHIIBI C OTXOASIIMMU OT HEe MPOYAKAMH. YTPadCHHbBIC JIACMEH-
TBI 3aCTPONKHU B KOHI[e 60-x rT. XX B. 3aMEHUAH ITyTeM TPaHCAOKALMH 0OBEKTOB KOHIIA
XIX — nayasa XX B. U3 APYTHX, PIAOM PACIIOAOKEHHBIX HACEACHHBIX TYHKTOB.

AAMUHHCTpAIE!l HCTOPUKO-3THOIpaduueckoro Myses-samobeannka «Illymen-
CKOE>» BEAYTCSI pabOTHI [0 YBEAHUCHHIO PE3EPBHBIX 3¢MEABHBIX TEPPUTOPHUIL, CO3AAHHIO
30H OXPAHSAEMOIO AAHAIIA(TA, HCKAIOYAIOIIETO BUAUMOCTD U3 KCIIO3HLIUI COBPEMEH-
HBIX KAMEHHBIX 3AAHUI, — OAHO U3 YCAOBHH BOCCO3AAHHUS €CTECTBEHHOM HCTOPHYECKOM
cpeabl. Uro KacaeTcst CO3AQHUST AOTTOAHUTEABHBIX IKCITO3HI[OHHBIX 30H, BKAIOUASI BBI-
BO3KY HEABIDKMMBIX NAMATHUKOB HCTOPUH H ApXUTEKTYPBI, TO, II0 MHEHHIO aBTOPA, 3TO
He coBCeM LieaecoobpasHo. Myseiinbiit kommaekc «Illymenckoe» — yske Broase cdop-
MHPOBAHHBIN U IIEAbHBIH. AaAbHEMIIICE €0 PA3BUTHE AOAXKHO HATH IO ITYTH yBEAUYE-
HUS CIOAQ TYPIIOTOKA M COBEPLICHCTBOBaHUs $opM ero obcayxupanus. CoxpaHeHne
ACPEBSIHHOTO 30AYECTBA B AAHHOM PETHOHE CTPAHBI H IMAAHHPYEMbIE Ha 3TO GHHAHCHI
BIIOAHC LICACCOOOPA3HO HCIIOAB30BATh HA POPMHPOBAHUC HOBBIX MY3CHHBIX KOMIIACK-
COB Ha HanbOAee IEPCIEKTHBHOM B OTHOLIECHHH TyPIOTOKA HAIIPaBACHUH, CKOpee BCe-
ro, BOAUSH KPYIHOIO aAMHHHCTPATUBHO-IPOMBIIIACHHOTO LIEHTPA Ha HAIPSDKEHHOM
[IEPEKPECTKE SKEACSHOAOPOSKHOTO, ABUALIMOHHOTO ¥ aBTOMOOHABHOTO COOOLICHHS.

OrHorpaduueckuii Myseit Hapoaos 3abarikasbst «Bepxuss bepesoska»

Maest cospaHus STHOrpadHUYECKOrO Mysesl IIOA OTKpPHITEIM HeboMm B Bypsituu
6b1aa BbIABUHYTA yueHbIMH Bypsarckoro ¢puamasa CO AH CCCP u mopacpxkana
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axapemuxoM A. IT. OxaasnukossiMm. CossaHne Mysest OIPEACAHAO B KaHYH SO-aeTust
pecrrybanku ITocranosacnue 6ropo obxoma KITCC, Cosera Munuctpos Bypsirexoit
ACCP or 12 mas 1968 r. DtHorpaduyeckuil Myseil KyAbTYpbI U 6bITa HAPOAOB
3abaiikaabs Ob1a OTKPHIT B I. Yaan-Ya3 B nioae 1973 1. [9]. Mecto noa myseii BoiGpasu
B IIpUropoae YAaH-YAd (10 xM) B XKUBOIUCHOI TAAK Bepxnsas bepesopka. I1aomaas,
3aHHMaeMas MyseeM, 23 ra. ITo xoHiennuu cospaHus Mysest eMy OTBOAHAACh POAb
HAYYHO-IIPOCBETUTEABHOTO ILICHTPA IO H3YYCHHIO M COXPAHEHUIO MATEPUAABHOMH
KYABTYPbl HAPOAOB, HACCASIOIIMX DallKaAbCKMII PETHOH: 3BCHKOB, OYpSIT, PyccKux.
MyselHBII KOMIIACKC TepPHTOpUAAbHO Mysceduuuposas Lpxyrckyio obaacts u
Bypsitiio. TeHepaAbHBIM IIAQHOM pasBUTHSI My3€sl IIPEAYCMATPUBAAOCH CO3AAHHE
KOMIIAEKCOB: 2pXEOAOTHYECKOT0, IBEHKUICKOTO, OYpSITCKO-3a0aliKaAbCKOTO, Oy psTCKO-
npeAOaliKaAbCKOTO, PYCCKOTO CTapOXKHUABIECKOTO, CTapOOOPSAIECKOTO, TOPOACKOTO,
KYABTOBOTO, pbI0adbero, 0TACAA XKUBOI IpHpoast [9; 11; 13].

B Hacrosiee BpeMs B My3ee HMCIOTCS: IKCIIOSHLMS IBCHKUICKOTO IIAMaHa; ABe Oy-
PATCKHX yCcaAbOBI-3UMHHUKA U3 HPCA6aﬁKaAbﬂ; 3a0afKaAbCKHH 6ypﬂTCKI/Iﬁ KOMITAEKC
(XapakTepH3yeT MaTepUaABHYIO KyABTYPY 3a0aiiKaabCKHX OypsT), OypSITCKHIA yAyc-A€T-
HHK M3 TPEX [OPT, BBIBE3CHHBIX U3 TYHKHHCKOI AOAMHBI; HuKkoAbckas 11epkoBb; ro-
POACKOH AOM; CTapOObpsiAYEcKas SKCIIOSHULMS, COCTOALIAS U3 TpeX ycaaeh — 3ailiesa,
Kpacukosa, bopucosa; pycckas craposkuapdeckas dKCIIO3HIHS, cGOPMUPOBAHHASN
U3 ycaAbObI MAIICHHOTO KPECTbSHUHA U YcaAbObI Kasaubero aramana. Ectp eme apxe-
OAOTHYECKAs IKCIIOSHLMS B BUAC PCKOHCTPYKLIMH [IAUTOYHBIX MOTHA JIOXH OPOHSBL
JKuBoii yroAok mpeAcTaBACH 300MapKOM. APXEOAOTHYECKUI KOMIIACKC SIBASIET OO0
IPYIILY TaMATHUKOB OPOH30BOIO BeKa (II - I BB. AO H.3.). DBEHKHUICKHIT CEKTOp PEKOH-
CTPyHUpYeT CTOHOHILE, OCHOBY KOTOPOTO pOPMUPYIOT YYMbI C Pa3AHYHBIM ITOKPBITHEM
- 6CpCSOBOﬁ U AUCTBEHHUYHOH KOPOIi, a TAIOKE POBAYrOH. DBEHKHICKOE croibuie
IO KOHIICTILINH CO3AATEACH HOCHT PHIGOAOBHO-OACHEBOAYECKYIO HATIPABACHHOCTD H Xa-
paKTepusyeT KU3HDb IBCHKOB 320aliKaAbsI, B OCHOBHOM IIPOXMBABIINX B BayHTOBCKOM,

CCBCPOGaﬁKaABCKOM u KyPyMKaHCKOM PaflOHaX.

APXTEKTYPHO-3THOM PAYECKIAA MY3EN «TAMTBLbI

Ipu crpoureascrse Yers-Manmckoit [9C B Hasase 60-x rr. XX B. BcTasa 3apaya co-
XpaHeHHsI 00bEKTOB YHHUKAABHOTO AcpeBsiHHOro 30adectBa X VII — XVIII BB. 1. Maum-
CK4, CHITPABLICIO B CBOC BPEMsI 3HAYHTCABHYIO POAb B IIPOLIECCE OCBOCHHSI PYCCKUMHU
Cubupu u Aassrero Boctoka. Aast criaceHusI MaMATHUKOB UCTOPHU M apXUTEKTYPbI
XVII 8. — Cracckoit npoessxeit 6amun Hanmcxoro ocrpora (1667 r.) u Kasanckoit
npusparHoii YacoBau Hanmckoro octpora (1679 r.) — 6b140 pemreno ux paso6pars u
IICPCBE3TU B CO3AAIOIIUICS My3EH II0OA OTKPBITHIM HeboM 10 I. MpkyTckom.
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ITocranoBacane KpKyTckoro oOAHCIIOAKOMA O CO3AAHMH My3esl HApOAHOTO
sopdectBa 1mop Mpkyrckom Bbimao 9 siBapst 1966 1. CTpoHTEABCTBO My3eHHOro
KOMITACKCa Hadaaoch B 1970 r. Myseitubiit kommaeke « TaabLipl» 3aHUMaeT ceroptst 67
ra, BOKPYT HEro CO3AaHa BpeMeHHasl OXpaHHasi 30Ha. B Mysee paboraeT aast ocmotpa 15
9KCIO3UIIUH MO MaTEPHAABHOM U AYXOBHOH KYABTYPE HAPOAOB Hpe,A,6aﬁKaAbi[.

18 uroast 1980 r. «Taabupi>», TOrAa clule My3eil ACPEBSHHOTO 30AYCCTBA, [IPUHSA
HEPBBIX MOCETUTEACH. AAS OCMOTPA OTKPBIAM IKCIIO3UIHIO « AepeBHI-MAAOABOPKA>»,
COCTOSILIYIO U3 TPEX Pa3HOBPEMCHHBIX yCaAch € XapPaKTCPHOH AASL AAHHOTO THIIA ACpe-
BEHb NAAHUPOBKOM. B cocras akcrosumym somau ycaapba Hermomuayesa xonma XVIII
B., ycaAbGa Cepoiuesa cepeannsl XIX B. i ycaapba [Ipokonsesa xonna XIX B.

B 1984 r. B My3ee 3aBeplIHAACh PECTaBPALUS YHUKAABHOTO ITAMSTHHUKA ACPEBSHHO-
ro o6opornoro sopgectsa X VII B. — Cracckoit mpoesseit 6amsn Flaumckoro ocrpora.
Bamns 6p1aa BeiBeseHa B myseit B 1969 1. us 1. FanMcka, ONaBLIero B 30Hy 3aTOMACHHS
Yerp-MAMMCKOTO BOAOXpPAaHUAHIIA.

B cocras akcnosunuu «BoaoctHoe ceao» BxoauT Kasanckast npuBpaTHast 4acoBHs
Haumckoro octpora. OduipaspHas pata ee nocTpoiiku — 1679 1.

3aaHHUE LEPKOBHOIIPUXOACKOI IIIKOABI BbIBe3¢HO B Mysei us ¢. Keyap Yerp-Manm-
ckoro paitona Mpkyrtckoit o6aactu B 1988 r. [TamsitHuk 6614 moctpoes B 1884 r. kpe-
CTBSIHCKMM OOI[eCTBOM KaK LIePKOBHOIPHUXOACKAS IIKOAA. YcaAbOa-OAHOKOAOK KOHIja
XIX B. BoiBesena us A. Eaapma Yers-Maumckoro paiiona B 1988 r., pecraBpanus ee
saBepmena B 1994 . Yeaapba Cotosa, xonery XVIII b., BoiBesena B myseii B 1973 .
us c. beabck Yepemxonckoro paitona MpkyTckoit 06aacT, pecTaBpalust 3aBeplicHa B
1995 . Ycapn6a Mockoscekoro — pybesx XVIII — XIX B. Aom BbiBeseH us A. AHTOHO-
Ba bparckoro pationa B 1970 . B 2000 . 3aBepiuena pecraspanus ycaabbst 3apyOuHa,
nocrpoenHoii B A. Eaapma Yers-Manmckoro paitona B 1929 r. u BrIBe3eHHOM B My3eit
B1990r.

OaHOJI M3 MHTEpECHEHINX KCIO3UIME Mysesi cTasa aKkcrosunus «Kackaa Bo-
ASIHBIX MEABHHIL]>». TPH BOASIHBIC MEABHUILIBI BHIBE3CHDI B My3eil U3 A. BAapAuMHUPOBKH
Bparcxoro paitona Mpkyrckoit o6aactu B 1974 1. OKCcIo3uLust cAaHa B IKCIIAYaTaL[HIO
B 1982 1. Popmuposanue sxcrosunun « Cenoxocnas saumka Cpeanero Ipuanrapss
xonna XIX B.» Hawasoch ¢ BbiBo3a B 1989 . B myseit ¢ ocrposa Kypennoii us a. ITano-
Bo Kexxemcxoro paitona Kpacnosipckoro kpast AByx usbyuiex n am6apa. PecraBpanmnon-
HbIe paboThI BeAucs ¢ 1992 1o 2000 r.

B 2008 r. 3aBepmieHB! pecTaBpalMOHHBIC pabOTHI Ha SKCIO3ULIMOHHOM KOMIIACKCE
«BoaocrHas ynpasa», saanne BosoctHoro npasacHust (1904 r.) BeiBeseHO B Myscil B
2000 r. us c. beasck Yepemxonckoro paitona. Cosaanue 6yp51Tc1<0171 9KCITIO3ULIUOH-
HoH 30HBI BeaeTcst ¢ 1990 r. IlpakTuyecku moAHOCTBIO cPOPMUPOBAH YAYC-ACTHHK,
COCTOSIIIMI U3 LIECTH ACPEBIHHBIX IOPT-OpUruHaA0B XIX B. H BCIIOMOraTeABHON HH-

PpacTpykTypsI (He% AASL BBITTEYKH XA€0a, HABECHI U T.,A,.), BBIITIOAHEHHOM B HOBoAeAe. B
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cocTas OypsITCKON SKCIIOSHULIMOHHON 30HBI BXOAUT U MAAOMOPCKHH OypsITCKHi pp6o-

AOBEIIKUH CTaH, PEKOHCTPYKIUSA KOTOporo 3asepieHa B 2011 r.

APX/TEKTYPHO-3THOMPADVHECKIIA MY3E OFPEBAHHOMO 3004ECTBA
<AHITAPCKASA AEPEBHA», . BPATCK

Myseii 6614 orkpaiT B 1982 1. Cospanmio ero npeauecTBoBaso pemenre Munucrepcrsa
kyapTypst PCOCP (1975 1.). DBblau OnpeAcACHBI UCTOYHUKH (PUHAHCHPOBAHHS
CO3AQAIOIIErOCs My3€HHOrO KOMIIAEKCAa B BUAC AOAECBOTO YYAaCTHS LIEHTPA U PErHOHA.
Hayunpim pykoBoautesem mpoekta craa A. B. Omososuuxos. Ilpoextuposanue
Beaoch ¢ 1976 1. 1 3akOHYIHAOCH B HOsiOpe 1977 I. NPHHSTHEM 9CKM3HOIO IPOEKTA C
HEOOABIINMHY MTONPABKAMH.

MecTo cTponTEABCTBA MY3CHHOIO KOMIIACKCA ObIAO OmpeaeacHO Ha bepery Bpar-
CKOTO BOAOXPAaHHAHIIA, B 12 kM oT I. Bparcka Ha Mbicy Mexay 3asnBamMu COAAATCKUM
u I'Tnonepcknm. ITop myseit BBIACAHAH 3eMeABHBII yYacTOK B 35 ra. TeppuropuassHo
Mysell My3eeQUIHPYET CeBepO-3aMasHyIo 4acTb [ Ipeabaiikasbs. DTO TeppUTOPHS TPEX
HCTOPUKO-KYABTYPHBIX 30H: PYCCKOH CTaPOXKHABIECKOI AHTAPO-UAUMCKOH, IBEHKHH-
CKOJ M 9aCTHYHO OYPSITCKOH. A IIOKa B My3ee CO3AAHBI IKCIIO3UIIUH TOABKO ABYX 3THO-
COB — PyCCKOTO M 9BEHKUHCKOTO [7]. DKCIIOSULIHUS PyCCKOTO CTAPOKUABIECKOTO CEKTO-
pa — 9TO OAHOPSIAHAS CUOMPCKAsI ACPEBHS C OKHAMH AOMOB KPACHOH AMHHCH ABOPOB Ha
yauwy B cropony pexu. Illects kpectbsirckux yeaped XIX B. ¢ oropopamu, depes yauiy
CIyCKAIOLIUMUCS K MOPIO, PETPOCIEKTHBHO-PPArMEHTAPHO BOCCO3AAIOT CUOHPCKYIO
ACPCBHIO CpEAHETO TeueHust p. Anrapsr [12].

3a OCHOBY HEpPBOrO yCcaaecOHOTO KOMIIACKCA, 3aKAaHIMBAIOIIETO OAHOPSIAHYIO 3a-
CTPOHKY Mys3e, 6b1Aa B3SITA ycaAbGa Cxpunosa Bropoit mososunsl XIX B. u3 A. [Toas-
eaanka Yerb-Maumckoro pationa Mpxyrckoin o6aactu. Bropemv ycaseGHbIM KOM-
IIACKCOM B My3e€ SBASCTCS ycaAL6a C. b. I'loropacesa Bropoit mososunsr XVIII 8. us
A. Tapmanka Yers-Maumckoro paiiona Mpxyrcekoit obaactu. Tpernit ycape6HbIi KoM-
naekc Boccospaet ycaapby b. A. TTactyxosa nepsoit Tpetu XIX B. us c. Crapo-barypu-
Ho. B 1980 . nsba nepesesena B Myseit. B 1991 1. B mysee 6b1aa chopmuposana ycapbba
Hemnomuayesa us A. Hwxuss [lamanka Yers-Hlanmckoro paitona Mpkyrckoit 0b6aa-
cTH, mepeBescHHas B Myaeit B 1974 1. Yeaapba patupyercs 1880 r. ITstrsiit yeaaeOmbrit
KOMITACKC HAXOAHUTCS B CTAAHH CTPOUTEABCTBA. OCHOBY €0 COCTABASIET OAHOABOPHASI
ycaabba ¢ AOMOM-CBSI3b10, BBIIOAHEHHBIM IIOAHOCTBIO B HOBOAEAE IO aHaAory soma Ka-
MopHuKoBa u3 A. [ Toabesanxa.

Yepes aopory HanpoTus ycaabbst [Tactyxosa (N2 3) pacroaoskuacst TOprosblii am-
6ap xonna XIX B. us a. Kaumoso Hrmxue-Manmckoro pationa Hpkyrtckoit obaacty,
NepPEBE3CHHBIM U CMOHTHPOBAHHEIN B My3ee B 1988 — 1989 rr. Hanporus ycaabOBI KyTI-
na Kamopuukosa (N2'S), Taxoke 4yepes AOPOTy, PaCIOAOXKHUAACH Ky3HuIa konna XIX s.
us a. Xpucropoposo JKurasosckoro paiiona MpkyTckoit obaactu.
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ITpoAOA’KECHHEM ACPEBHH Ha 3al1ap CTAAM: OTo-3amaaHas Gaurns bparckoro octpo-
ra, noctpocHHas B 1654 r., nepkosb Muxanaa Apxanreaa (1883 r.) us aepesnn Hiok-
Hexapeanna Kupenckoro paitona Vpkyrtckoit o6aactu  co 3BOHHHLCH Ha cToADax,
BBIMTIOAHEHHAs B HOBOAEAE IO AHAAOTY 3BOHHUIIBI ocTpokikyu 1910 ., mepeseseHa B
My3eil 1 BoccraHoBAcHa B 1987 — 1991 rr.

CeBepo-BOCTOUHYIO OKPAUHY PYCCKOTO CEKTOpa 3aBepIuaeT MaHrases koHna XIX b.
us A. Tymama Bparckoro paitona MpkyTtckoit o6aactu.

Ha ceBep or pycckoro cexTopa B ACCHOM MAaCCHBE PACIIOAOXKUACS 3BEHKUHUCKUH
STHUYECKMH CEKTOP, COCTOALIMH U3 ACTHETO, OCEHHETO, 3UMHETO 9BEHKMMCKOTO CTOM-
6w, YyMa IIaMaHa U 9KCITO3HLIME 9BEHKHICKUX 3aX0poHeHHI. Bo BceM aBeHKuIiickoM
KOMIIAEKCE EAMHCTBEHHBIM CTPOCHHEM-OPUIHHAAOM SIBASETCS PYCCKUI Aaba3, coopy-
JKCHHBLI1 Ha ACpCBe, IIepeBeseHHbLHA B Myaci ¢ p. Katst [7].

MVY3EA UCTOPUL N KVBTYPHI HAPCOOB  CVBVPV 1 OASTBHEND
BOCTOKA CO PAH
B 1968 r. no unununaruse A. I'l. OxaapHHKOBa B Ka4eCcTBE OAHOTO U3 [TOAPA3ACACHUI
Hucturyra ucropuu, ¢usosoruu u puaocodun CO AH CCCP 6514 cozpan Myseit
UCTOPHH U KYABTYPbI HapoaoB Cubupu u Aasbnero Bocroka [2]. K navaay 70-x rr. XX
B. CTAAO SICHO, UTO AASI IICAOTO PSIAA ITAMSTHHUKOB, TAAHHPYEMBIX K IIEPEBO3KE B My3ei,
IPEKAE BCETO aPXUTEKTYPHBIX, TPEOYIOTCSL OTKPBITBIC MAOWAAKH. TOIAa M BO3HHKARQ
HAES CO3AAHHS My3esl II0A OTKPBHITBHIM HeboMm. 14 umrons 1979 r. mocTaHOBAEHHEM
Hosocubupckoro o6aactHoro CoBeTa HAPOAHDBIX ACIIYTATOB AASL My3€si II0A OTKPBITBIM
HeOOM OBIA BBIACACH 3EMEABHBIN YYaCTOK NAOLIAABI0 46,5 ra, pacroAaramouuics
npubansureabHo B 4 kM or HoBocubnpckoro Hayusoro uentpa. Myseil sapyMbIBascs
KaK BCeCHOMPCKHMIL, €ro IKCHO3ULUM AOAKHBI OblAM GOPMHPOBATBCS HA OCHOBE
IIAMSATHHUKOB YHHKAABHOTO ACPCBSIHHOTO 30adecTBa HapoaoB Cubupu. 3oHuposanue
9KCITO3UIIUH TPEAYCMATPHBAAOCH IIPOBECTH IO TEPPUTOPUAABHOMY IpH3HAKY. B Mysee
[AQHHPOBAAACH CO3AATH 3AIIAAHOCHOUPCKYIO ¥ BOCTOYHOCHOHPCKYIO SKCIIO3HULINH.
ITocTeneHHO KOHIENIUS CO3AAHMS SKCIIO3ULIMOHHBIX 30H IToMeHsIAach. Ceropusm-
HS1S1 KOHIICTILINA [IPEATIOAATACT PA3BUTHE My3€HHOTO KOMIIACKCA B ABYX HAIIPABACHHSX.
I'epBoe — 910 OpraHM3aIHst HCTOPUIECKOTO SIAPA C Y>KE PECTABPHPOBAHHBIMH APXUTEK-
TyPHBIMM IIAMATHUKAMH. B COCTaB 3TOI AOBOABHO HEGOABIION IKCIIO3ULIOHHOMH 30HBI
BXOAAT YK€ OTPECTABPHPOBAHHBIC YHUKAABHBIC [TAMSTHUKU ACPEBSIHHOTO 30A4ECTBA:
Craco-Tlpeobpasxenckas uepxosb XVIII B. us 3ammsepcka (B obuxoae y CHeIaAu-
CTOB Ha3bIBACTCS MPOCTO 3alIMBEPCKAs LEPKOBb) C OTACABHO CTOSLICH 3BOHHHIICH U
BBIBE3CHHBIN n3 TiomeHckoi obaactu $pparment Kaseivckoro ocrtpora XVIII B. ¢ p.
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Kaspim. KassiMckuit ocTpor oTpecTaBpupoBasr B BUAE ABYX OalueH U 9acTH cTeHbl. B
CTAAMH PECTABPALIMU HAXOAUTCS ycaAbha pycckoro kpectbsinuna Bocrounoit Cubupu.
Bropoe HampaBieHue mpexycMaTrpuBacT CO3JaHHE STHOTPa(UUECKUX 30H
3anaygHOM 1 BocTounoit Cubupu. [1j1st 3TOr0 B 9KCIO3UIMOHHYIO 30HY JIOJDKHBI OBITH
TIepeBE3CHBl HEKOTOPBIE JICPEBSIHHBIC TOCTPOHKM HaponoB CHOMpPH, XapaKTepHbIE
Ul My3eeuuupyemMbIx Tepputopuil. [Ipn HEBO3MOXKHOCTH IEepeBO3a OT/ACIBHBIX
MaMSTHUKOB JICPEBSIHHOTO 3oa4ecTBa B HoBocmOMpckuit My3ed TOX OTKPBITHIM
HEOOM IpeAIoIaraeTcsi CTPOUTENBCTBO MOJIHOPa3MEPHBIX MakeToB-komuid. Ckopee
BCEro, IMOCJIEJHEE HANpaBICHUE KOMIUICKTOBaHMS SKCIO3MLUN HOBOJAEIAMHU IpU
HBIHE CcymiecTBymomeii B PO 3akoHOmarenpHO# 0ase, 3ampelnaroiieidl mepeBo3Ky ¢
HCTOPHUYECKUX MECT HCTOPHKO-KYJIBTYPHBIX 00BEKTOB, OyneT Oosee peaabHbIM.
OduuuanbHOrO  OTKPBITHS My3€s HE IPOBOJAMIOCH, €ro  IOCCIICHHE
SKCKypcaHTaMu Hadanoch ¢ 1980-x rr. CTpyKTypHO OH Temepb BXOIUT B COCTaB
My3est ncropuu 1 KyiabTypsl HapooB Cubupu u lansnero Bocroka CO PAH.

VCTOPUKO-KYNBTYPHBIN 1 MPUPOOHBI MY3EM-3ANOBEOHMK
<TOMCKASA TNCAHVLIAS

HcTopuko-KyABTYPHBIE M HPUPOAHBII My3eH-3aIIOBEAHUK <« ToMckasi mucaHuna»
MPEACTABASICT coboit NPUPOAHBIM MapK-My3€d, B COCTaB KOTOPOTO BXOAAT:
eauHcTBeHHBIH B Cnbupu MyseeQUIMPOBAHHBIH NAMATHHK-DPE3EpPBAT APEBHEIO
HaCKaABHOTO UCKYCCTBA 4 — 1 TBIC. AO H.3.; APXUTEKTYPHO-3THOTPapHueCKUi KOMIIACKC
TPAHCAOLIMPOBAHHOrO THmAa — wwopckuil yayc Kesek; akcrnosunms-unrepnperanus
JKHUAHMIL, ADEBHETO 4€AOBeKa «Apxeoapom»; Myseil HACKaABHOrO HCKyccTBa A3uu
U SKCIIO3UI[MH-BApHALIMM Ha pasHble TeMbl: «Bpems u xaaeHpapu>»; «Mudoaorus
U 2moc>»; «CAaBSHCKHI MHPOAOTHYECKHI AEC>»; APXHTEKTYPHO-ITHOTPAPUICCKUI
xommaeke «Pycckoe cubupcekoe ceao» [3]. OcHOBHas mAes Mysess — COCAHUHHTD
My3EHHBIMU CPEACTBAMU UCTOPHIO, KYABTYPY H IIPUPOAY.

Pasmentenne MyseiiHOro KoMmaekca B paitoHe A. [Incanas Kemeposckoit o6aactn
Ha Gepery p. Tomu okasaaoch He caydaitHbIM. DTO MecTo yxke 6oace 300 aer mpusae-
KaeT MCCACAOBATEACH, YICHBIX U AIOOO3HATEABHBIX AIOACH HACKAABHBIMHM PHCYHKaMH,
KOTOpBIC AATUPYIOTCS 4 — 2 ThIC. AO H. 3. C HCCACAOBAHMSIMU HACKAABHBIX PUCYHKOB
ToMcKoli THCAaHUIIBI CBSI3aHBI IMEHA TAKHMX H3BeCTHBIX Poccun i Mupy yueHsIx, Kak A.
C. Meccepumuar, O. M. Tab66epr (CTPaACH6CpF), I ®. Muaaep, B. H. Tarumes, C. TT.
Kpamenunnukos, I. M. Cracckuit, A. bpem, O. @unmr, M. T. Casenkos, A. I'l. Okaaa-
uukos, A. V. Maptsinos [4, c. 6-10; 5, c¢. 5-58].

BapBapckoe OTHOLICHHE MHOTOYHCACHHBIX HCOPraHH30BAHHBIX TYPUCTOB K Ha-
CKAABHBIM PHCYHKaM TOMCKOH ITMCAHMIIBI BBIHYAMAO YYCHBIX M IIPCACTABUTEACH 06-
IECTBEHHOCTH CPOPMUPOBATH MHHUIJMATHBHYIO TPYIIIY BO TAABE C 3aBEAYIOIIUM Kade-
apoit apxeoaorun Kemeposckoro yuusepcurera npodeccopom A. M. MapreiHoBsIM
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BAAAUMMUP B. THXOHOB VLADIMIR V. TIKHONOV
ETHOPACICKY MY3EV HA OTBOPEHOM Y THE ETHNOBRAPHIC MUSEUMS TN THE DPEN
CHBIPY RIA

O CIIACCHHIO YHHKAABHBIX PUCYHKOB, BEPHEE, TOTO, YTO OT HHX OCTaArock. Hanayu-
LM BAPHAHTOM B AAHHOM CAy4ac OBIAO cO3AaHME My3eiHOro Kommaekca. C cepeAnHst
80-x rr. XX B. Havasack nMpopabOTKa BAPHAHTOB My3CHHOIO KOMIACKCA. PesyabTaTroM
PabOThl MHUIMATUBHOM IPYIIIbI, IOAACP>KAHHON MECTHON aAMUHUCTpanuei 1 Munu-
crepcrBoM KyabTypsl Poccuiickoit Pepepannu, cTaA0 IIOCTAHOBACHHE [IPABUTEABCTBA
Poccuiickoit QPeaeparu N2 51 ot 16 dpespanst 1988 r. «O cospanun npupopHoro u
HCTOPHKO-KYABTYPHOTO MY3€sI-3aIIOBEAHHMKA * [OMCKasl NUCAaHULA YIPABACHUS KYAb-
Typsl Kemeposckoro obauncoakomas. IToa MyselHbII KOMIIACKC BBIACAHAH 3CMCAB-
HBII y9aCTOK ACCOMAPKOBOI 30HBI IAOIaAb0 140 ra.

B 1995 r. myseii-sanmoBeaHHK « Tomckast mucaHuna» OQUIIMAABHO IPHHSIA CBOUX
nepBbix mocetutescii. OCHOBHAsA HAES My3€HHOro0 KOMITAEKCA-MapKa — COCAHHUTD B
€AMHOM I10Ka3¢ PasHOXapAKTEPHBIC SACMEHTBHI MATCPHAABHOH U AYXOBHOH KYABTYPbI
YeAOBeKa (apXeOAOTH S, APXUTEKTYPa, STHOTPAPUS U T.A.) U YHUKAABHYIO IPUPOAHYIO
cpeay IlpuTomps kak Myseil «OTKpsITOro Tmax». Ha coBpemennom arane ¢pyHximo-
HHPOBAHMUS My3EHHBIN KOMIIACKC COCTOUT U3 ACCSITH CAMOCTOSITCABHBIX JKCITO3UIIU-
OHHBIX KOMITAEKCOB.

B mysec-zamoBepnnke «ToMmckasi mucaHMIia» apXUTEKTYPHO-ITHOrpadpHICCKUIL
KOMITIAEKC IIPEACTABACH YETBHIPHMS IKCIO3UIMAMH, PETPOCIEKTUBHO-PPATMEHTAPHO
MOACAUPYIOIMMH HUCTOPUKO-KYABTYPHYIO CpeAy Hadaaa XX B. MaAOH HAPOAHOCTH
Poccun - LIOPLIEB, MPOXKUBAIOIECH Ha OTe KCMePOBCKoﬁ obaactu B Fopﬂoﬁ H.[opym:
JKHAOH MOCEAOK C TPAHCAOL[POBAHHBIMH MOCTPOHKAMHU, IIPOMBICAOBBI CTAaH M KAQA-
Ouwe, komnaeke «Pycckoe cubupckoe ceaos.

Iepsast axcriosunus — «IToceaok Kesex» — npeacTaBacHa 0OAHOM IOPCKOH ycaab-
60i1. B cocTaB axcrmosunuu BXoAUT Takke AoM mamaHa. OcHOBHbIE 0OBEKTHI IKCIIO3H-
LIUM — OPUTHHAABI, BCIIOMOTATEABHASI HHPPACTPYKTYPa — HAITOAOBHHY HOBOAEABL Bro-
pas sxciosunus — «Ilopckoe kaapbuIe >, BRITOAHEHA B HOBOACAE.

Tpetbst axcrosunust — « OXOTHHYbE-TIPOMBICAOBBII CTaH>, IIPOAOAXKACT PACKPDI-
THE TEMBI MATCPHUAABHON KYABTYPHI LIOPIIEB. DKCIIO3UIHS, KaK U IIEpBasi, MOCTPOCHA
10 METOAY TPAHCAOLIMPOBAHH B OCHOBHOM M3 ITOCTPOEK, BhiBe3eHHbIX U3 Joproii Io-
puu. Yersepras skcrosunus — «SIcauyHoe 3UMOBbe >, IBASIETCS COCTABHOH 4acTbI0 Oy-
Ayielt akenosuuun «Pycckoe cubupckoe ceaos.

UEPKEXCKI MEMOPVAMNBHBI MY3EN
<AKYTCKASA MOMUTUYECKAA CChINTKAS

Cosaanne My3eHHBIX KOMIIACKCOB TIOA OTKPBITHIM HeOoM B SIKyTHu HEOTACAMMO OT
uMeHH HapoAHoro mucareast Sxytun, Tepost Coumasucruueckoro Tpyaa, obmecrsen-
Horo pestreast Amurpust Kononosuaa Cusuesa (Cyopyna Omoasona). Beiammsaemas
UM HACS| COXPAaHEHHS HCTOPHYECKON CPEADI KPasi B BUAE My3esi [TOA OTKPBITHIM HEOOM
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Ha 3HAYUTEABHOM YAQACHHH OT KPyIHOro ropoaa B 70-x rr. XX B., B npunnumne, 6p1aa
yrormmyeckoit. I IposiBus cmexaaky, A. K. CuBries TeM He MeHee CBOIO HACIO PEAAH30BAA
uepe3 BAPHAHT My3esl IIOAUTHIECKOM CCBIAKH, B TO BPEMSI OAHO3HAYHO ITOAACPIKUBAC-
MBI BAacTbO. B 1977 1. B AdACKOM SIKyTCKOM yAyce TaTTHHCKOM, Ha POAMHE ITHCATEAS,
[0 €r0 MHUI[MATHBE U IIPU CTO HEIIOCPEACTBCHHOM YYaCTHH OTKPBIBACTCS YCPKEXCKUI
MEMOPUAABHBIH My3eil «SIkyTckast moanTHdeckast ccblaka> . PakTHyecku 910 apxXUTEK-
TYPHO-ITHOrPadPUIECKUIT KOMIIACKC TPAHCAOLIMPOBAHHOIO THIIA C CAHCTBEHHDBIM JKC-
noHatoM-pesepsatoM — Hukoabckoit nepkossio [ 10]. Myseit pacioaaraercs Ha Teppu-
topuu B 11,5 ra. B Hem pecTtaBpupoBano 12 maMATHHUKOB A€PEBAHHOTO 30adecTBa. Bee
00beKTbI My3est ObIAU [IEPEHECEHB! M BOCCTAHOBACHDI CHAAMHU OOLICCTBEHHOCTH YAyCa.
CpeAr 9KCIIOBULIMOHHBIX 06beKTOB: AOM peBoatoLonepa T. Akumosa (koner XIX B.),
Tarrunckas Hukoabckas nepkosb (1912 1.) — eAMHCTBEHHOE 3AaHHE, CTOSIIEE HA CBO-
eM MecTe, 6e3 nepenoca, Baapumupckas yacosns (cepeauna XIX B.), cubupxa (konery
XIX B.), ropra 3. K. ITexapckoro (cepeanna XIX B.), opra B. M. Monosa (korern XIX
B.), ypaca AcpesinHas (1867 1.), ropra-osonxo (koner; XIX B.), ACTHHK ceMUTPaHHBII
c ambapom (xonen XIX B.), moapus Bocsmurpansas (konen XIX B.), kperoctb-am-
Gap (CCPCAI/IHa XIX B.), meabHnITa-Tormyanka (1932 r.) u APYTHE pEKOHCTPYHPOBAHHbIE
o6bextbl. HecMOTpst Ha 0TAAACHHOCTD MY3EHHOTO KOMIIAEKCA OT KPYITHBIX TOPOACKHX
LICHTPOB (orr. Sxyrcka 270 KM), €TO ITOCENAEMOCTDb COCTABASET 2,5 TIC. YEAOBEK B TOA,.

NEHCKUA UCTOPYKO-APXUTEKTYPHBIA MY3EA-3ANOBEAHVIK
«PY)XBA>

B 1987 r. A. K. Cusries Hasaa paboTy Hap HOBBIM IIPOEKTOM — CO3AAHHEM /ACHCKOTO
HCTOPHKO-APXUTECKTYPHOIO Myaes-3amoBepAHuka «Apyxba» B ¢ CormHupr Ycrs-
Aapancxoro yayca. [Tocranosaenne Cosera Munuctpos Skyruu (N 93) o cospanun
HCTOPUKO-APXUTEKTYPHOTO My3esi-3alI0BEAHHKA «Apysxba» Bbimao 23 mapra 1983 1.
Myseit oTkpbiacst B 1994 1. Pacrioa0HACs OH Ha MeCTe epPBOHAYAABHOTO OCHOBAHHS
PYCCKUMH 3eMACTIPOXOALIAMH /A€HCKOTO ocTpora, Gyayero r. SIkyTcka.

TeppuTOpHs My3eHHOTO KOMITACKCA COCTABASIET 45 ra. DKCIOSHILIMOHHAST KOHLICTI-
uust Mysest 6asMpPyeTCsL Ha BCCCTOPOHHEM OCBCICHUM 4Y€PE3 NMAMSTHHKU HAPOAHOM
APXUTEKTYPHI U BHYTPHOOBEKTHBIC IKCIIOSHLIME HCTOPUH COAPYXKECTBA U TCCHOH CBSI-
3U PYCCKOTO M SIKYTCKOTO HapOAOB. B Mysee 23 maMsiTHHKA H PEKOHCTPYHPOBAHHBIX
(BhImOAHEHHBIX B HOBoAeAe) obbekta. D10 Craco-ITpeobpaxkenckas 3ammusepckas
uepkoBb (HOBoAea), 6asara, ypaca, ko4, AoM Kynua bacosa, mectuyroabHas u36a-mo-
BapHs1, KyMbIcHbIH ambap, ambap Konbipuna (1790 1.), ocapnbiit am6ap V. [Tonomapesa
(XVIII B.), 3panue mkoast (1872 r.), ocapnsiit ambap Keruknma, BeTpsiHast MeAbHHIIa,

OXOTHHYbA n36y1m<a U T.A. KOHL[CHTyaAI)HO My3CI>)I SABASICTCA THUIIMYHO apaneKTyp-
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BAAAVMMUP B. THXOHOB
ETHOMPADCKY MY3EJW HA OTBOPEHOM VY
CUBIPY

BAAAVMMUP B. THXOHOB
A

IN THE OPEN MY3EV NOM OTKPBITEIM

HO-3THOTPAQUYECKUM KOMIIACKCOM TPaHCAOLMPOBAHHOTO Tuma. loaoBas mocemrae-
MOCTb My3est — 6oAee 6 ThIC. YEAOBEK B TOA — IIPH €TI0 YAAACHHOCTH OT I. SIKyTcka Ha 70

KM.
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Xunnge Wedc je Ha no3nynjn
KOH3epBaTopa My3eja Ha OTBOPEHOM
Bokpujk o4 2009. roguHe (www.bokrijk.be).
3aBpLunnia je mactep CTyamje xonaHackor
1 eHr1eCKOr je3nKa 1 KHXXEeBHOCTY Ha
YHuBep3nuTety y JleyseHy, cTeksia Annaomy
HacTaBHWKa W CTyAupana eTHoNorunjy
Ha YHuBep3nTeTy y AMctepaamy. [lecet
roAuHa je pagmnay ®APO-y, Htepdejc
LileHTpY 3a KyN1TypHO Hacnehe y bpuceny
1 6una rnaBHN ypeAHVK ABa 4acomnuca o
KynTypHOM Hacnehy - Mopec (1999-2007,
KoypeaHuK ca Mapkom Jakobcom) n @apo
(2008-2009). N3mehy ocTanor, unaH je
peAakumje NHTepANCLUUNANHAPHOTN Yaconuca
®osknop, Kommcnje 3a npoLeHy npojekarta
(dnamaHckor) kyntypHor Hacnefa 1 3aBeTa
KynTypHe 6alLUTrHe, Kao 1 (dramaHcke)
EkcnepTcke Komucnje 3a HemaTepujanHo
KyNnTypHO Hacnehe.

Hilde Schoefs holds since 2009 the
position of ‘conservator’ at the Open-Air
Museum of Bokrijk (www.bokrijk.be). She is
a Master in Dutch and English Language and
Literature (KULeuven), acquired her teacher's
degree (KULeuven) and studied Ethnology
(VUAmsterdam). She worked for ten years as
a staff member at FARO. The interface centre
for cultural heritage in Brussels and was
chief-editor of the cultural heritage journals
Mores (1999-2007, co-edited with Marc
Jacobs) and Faro (2008-2009). She is among
other things a member of the editorial board
of the interdisciplinary journal Volkskunde, of
the Evaluation Committee (Flemish) Cultural
Heritage Projects and Cultural Heritage
Covenants, and of the (Flemish) Expert
Commission on Intangible Cultural Heritage.
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Ancrpakr

OBaj TeKCT UCTpaxyje IMYHOCTM Koje Cy bune nokpeTayka cHara 3a
peanusaunjy Myseja Ha oTBopeHOM y bokpujky (benruja) n okpyxema y Kojuma
cy pagunu. NMocebHa naxksa je nocseheHa Josedy BenHcy (1913 -1974), koju

ce cMaTpa NpPBUM 3BaHUYHMM KOH3epBaTopom Myseja. OH je 610 eHepruyaH
4YoBEeK MHOIMX TaJieHaTa, OCHMBAaY Mpexa, Koju je CBOj X1BOT MOCBETNO Pa3Bojy
My3eja 1 LUMPeHY 3HaHa O JI0KaIHOM Hacnehy - nsrpaheHom, matepujanHom
1 HemaTepujaJiHOM - LUMPOj jaBHOCTW. BaH CBOje 3emJbe, Hajno3HaTUju je No
Y031 KOjy je Mao y OCHMBarbY Acoyujayuje eeponckux My3eja Ha 0meopeHoM
(AEOM) 1966. rognHe y Bokpujky, Kao 1 MHOBaTUBHOM n3rnedy Myseja, WwTo je
0BOj BPCTU My3eja Ha OTBOPEHOM JlOHe/10 ernnTeT ,,Ce0CKN My3ej” uan ,My3ej
nejsaxa“. Takofe, mocne NMOHNPCKOT MNepUOAA, My3ejluMa Ha OTBOPEHOM Cy
noTpe6HN BU3NOHAPCKN NAEePK, CMENN 1 BObHU Aa Pa3MULLIbajy U3BaH (Mauv
yHyTap) okBupa, yTBphyjy Kypc, npuaarohasajy My3ej HOBUM KOHTEKCTMA W
OKOJIHOCTUMA, pajie Y AMHaMUYHOj apeHn 1 CayLuajy BULLIECTPYKE r1acose.

Abstract

This text explores the personae that were the driving forces behind the
realisation of the Open-Air Museum of Bokrijk (Belgium) and the contexts they
operated in. Special focus goes to Jozef Weyns (1913-1974), who is considered
to be the first official conservator of the museum. He was an energetic man of
many talents, a networker pur sang, who dedicated his life to the development
of the museum and to disseminating his knowledge and insights on local
heritage - built, tangible and intangible - to the general public. Internationally
speaking he is known best for the role he played in the offset of the Association
of European Open-Air Museums (AEOM) in 1966 in Bokrijk and for the innovative
lay-out of the museum, what rendered this type of open-air museum the
epitheton of ‘village museum’ or ‘landscape museum'. Also after the pioneering
period open-air museums are in need of visionary leaders, daring and willing
to think out of (or inside) the box, setting out a course, adjusting the museum
to new contexts and circumstances, operating in a dynamic arena involving
multiple voices.
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MP XMAAE HIE®C
Ouy ocHVBaY bokpurjka
MHOXVHA NPe Hero jedHMHa!

LOHAPABAJYRE™

3ByuM POMAaHTHYHO KaO M MHOTE ADYIe IIPHYC KOje TOBOPE O ,pohemy” Hammx Myseja
— HEKaA2 je TOCTOjao jeAaH BH3HOHAP, MMHOHHP KOjU CE YCYAHO Aa Xpabpo kpeHe (u
pasMuLIAa) TaMO TAC (O OHOME) HUKO Huje Mo (dera ce HUKO HHje CeTHO) paHwuje. Jou
jeAQH jaK CIIEHAPHO II0APa3yMeBa IPYIy HCTOMHIILAEHHKA, MYIIKapana (uam xeHa), Koju
Cy Ce HCTOBPEMCHO MOCBETHAH 3ajeAHHYKOM LAY, IPyIy Koja mopceha Ha Apyre rpyme
OCHMBaYa, KOje je HCTopHja AepUHMCAAA KAO TAKBE. Y HajMamby PYKy OqapaBajyhe je pace
HA€ja y3aCTOITHUX OCHUBAYA UAU KOM6I/IHaLU/Ija OBHX CIIEHApHja HEKAKO HE AOTTAAA JABHOCTH
noaAjeaHaxo. Y caydajy Myseja Ha oTBopeHOM y DOKpHjKY®, YHMHH ce A2 KOAGKTHBHA
MeMOpHja Adje IPEAHOCT jeAHOM IHOHHPY HaA TPYIOM KOjy YMHH BHIIE KPEATUBHHUX
yMoBa 1 yMmemanux pyky. IlIro mame npasor cehara, To ce 4nHM Aa ce MeMopuja jaBHOCTH
BHUILE KOHLICHTPHIIE Ha je3IPO, H30CTaBA2jyhi KOHTEKCT U IIOAAKTEpE.

Y oBoM paay, npBo hy ce OCBpHYTH Ha MOTHBE KOjU Cy AOBEAH AO OTBAaparba IIPBUX
Mys3€ja Ha OTBOPEHOM, KOHKpeTHHje, My3aej Ha orBopenom y Boxpujky. Ilro ce Tuue
Boxpujka, Aase hy ucnmrarn xoju cy cBe OcHHBauH, jeAQH 3a APYTHM, IIPY>KHAH
nomoh u omoryhuau ocuusame myseja. ITocebna nakma je nocschena Josedy Beuncy,
IPBOM KOH3€PBATOPY MY3€ja, KOjU CE jABHO CMATpa ,OLIEM OCHHBAYEM . A 3aKmydHM:
»nposupuhy” y 6yayhnocr mosasehu op Myseoaomxux mpuHuMITA KOjUX ce Mysej
NpUApPIKaBa Ha IToYeTKy 21. Bexa.

Ko cy onpa OUAM OCHUBAYH bBoxpujka u xoju Aoral’)ajn CY AOBEAH AO OTBapama My3eja?

LLUTA JE Y VIMERY

»My3eju Ha OTBOPEHOM Cy pa3HOBPCHH. Csaku je ApyTaduju, IPeACTaBoa Koy 32 HAYHH
JKMBOTA, TPAAULIH]Y, rpal’)e}bc KYAType U HCTOpHje OApCbCHOF PETMOHA HAU 3€ME.

Myseju Ha oTBOpeHOM Cy canyHu. MHpopMuIy U npeacTaB;ajy Y TPU AUMEH3HjE
u pasmepu 1:1, uMajy jaky crocoGHOCT A2 AOIPY AO BeAMKOr Opoja moceTHaana u
Pa3AMYHUTHX LMAHHUX IPYIIA.

1 [leo oBor TekcTa je aganTaluja paHuje objaebeHor paga: Hilde Schoefs, ‘Bouwen
aan de toekomst van het verleden. Het Openluchtmuseum Bokrijk, in: Tijd-Schrift, 3
(2013) 3, pp. 66-79.

2 Kao kog I'. Cnoka, nvka 13 nonynapHe amepuuke TB-cepuje Ctap Tpek, TMnuyaH
0/rOBOP Ha rOTOBO CBAKO MOKa3nBake /by/ACKMX eMoLuja, BaH3eMasbeko.
noHallakbe UV NPUPOAHY NojaBy Koja Ce He yKknana y Herose NpuHLMne noruke
3 3a Buwe nHpopmaumja o Mysejy Ha oTBopeHoM y bokpuijky (benrvja) Buan u:
www.bokrijk.be.
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Behuna myseja Ha oTBOpeHOM ce cacToju oA IpeceseHHX srpasa u objexara, asu
HEKM OA BUX YKoYdYjy U 3TPAAE HAU 06jeKaTe KOjH HUCY HOMepeHI/If‘4

Ipsu nyT je $ppasa ,My3ej Ha OTBOPEHOM " 3BAHUYHO CKOBAHA Y IIBEACKOM HOBHH-
CKOM YAQHKY Koju AaTrpa u3 1892. Topuny aana panuje, y 01<T06py 1891, usBecnu Ap-
Typ Xaseaujyc (1833-1901) otBapa Ha octpBy Ajyprapaer y Crokxoamy ,Ckarcen”
, IITO CE Ha KPajy UCIIOCTABHAO Ad je IIPBH My3¢j Ha OTBOPEHOM Y cBety.” brao 6u mo-
TPeOHO jOLI HEKOAHKO TOAMHA IPE HEro ITO 61 HEKM HOBOOCMHULIACHH H3Pa3 3a3BY-
4ao nosHaro. OBo Huje 61o cay4aj camo y IIseackoj, Beh u y ocrarky Espomne. Crpana
IITAMIIA j€ UIAK PAaHO YCBOJUAA HMAEjy OBOT HOBOT THIIA MYy3€ja Ha OTBOPEHOM, HAa3H-
Bajyhu ra mmennma kao wro cy ,Freiluftmuseum®, ,un musée en plein air“ u ,open-air
museum®.® [lItaBuie, Huje 6uA0 IpBH MyT Aa ce ,TUNHYHH " (9UTaj: CCOCKH/HAPOAHN)
craHoBY, oacha 1 06MYaju HeKe 3eMAE AU PErHOHA U3AOAXKY U IIPHKA3Y]jy IMyOAULIH.
Msoru cMarpajy cBetcke cajmose y ITapusy (1855, 1867, 1878, 1889, 1900. u 1937.
roause) u beay (1873) nuonupckum n HOBUM (CaBPEMEHNM) CTHAOM Yy OBOM JKaHPY;
OBH CajMOBH Cy IIPC3CHTOBAAN HALIMOHAAHM HAU AOKAAHH HACHTHTET, usMely ocraaor,
Kpo3 mpocropuje mocsechene oapeheHMM mepuosnMa M HaLMOHAAHE IIABHAOHC.
Toaune 1881, oBa TeHACHIIM]a IIOCTaje BUAHO MOACTAKHYTa YHibeHUIIOM A je Ockap II,
xpas [lIBeacke u HopBemke, npuxynuo Ha cBom noceay y buraoju (Ocay) nssecran
6poj 3rpapsa Koje MAYCTPYjy €BOAYIIMjy HOpPBEILKE rpabeBHHCKc HHAYCTPHj€ jOLI OA
CpeAmeEr BeKa, KOAEKLIHjy KOja he kacHHje nocraru aco Hopsemkor HapoaHor my3eja,
MOANTHYTOT y 6An3HHu.”

AoKa3s aa je AOIIAO BpeMe 32 MHUIIH]ATUBY Kao IITO je Ouaa Xa3eAHjycoBa — CTaAHY
IOCTaBKy Ha OTBOPEHOM HAI[MOHAAHOT/PETHOHAAHOT TPAaAUTEACTBA, MATEPHjaAHOT
U HEMaTepPHUjaAHOT Hacaeha — IIPEACTABAAO je 6poj My3eja Ha OTBOPEHOM KOjU Cy
ocHoBanu y6p3o mocae meackor mpororuna: Norsk Folkemuseum (Hopsemika,
1894), Frilandsmuseet (Aarncka, 1897), Maihaugen (Hopsemxka, 1904), Koningsbergen
(Mcrouna Ipycuja, 1909), Den Gamle By (Aancka, 1914), Nederlands Openluchtmu-
seum (Xoaananja, 1918), Cloppenburg (Hemauxa , 1936) ... Mebyrnm, BpxyHan ose
IIOTIIYHO HOBC BPCTC My3¢ja, TCK je Tpefano aa aohe; Bchuna Myseja Ha oTBopeHOM KOju
ocToje 2014. ropuHe OTBOpeHa je usmebhy 1950. u 1970. roaune.® Morusu KOjH Cy Y
OCHOBH OBOT IOKpeTa, MehyTnm, Hucy cByaa 6uan uctu. To Baxku u 3a porabaje xoju
Cy X HHULMPAAH, Gall K20 U 32 AMMHOCTH ASYAH KOJU CY UX OCHOBAAM H/HAH yCMepH-
An. OcuM TOTa, YHHH ce A2 j¢ 32jeAHMYKH HMCHHTCA 32 My3cje Ha OTBOPEHOM 6HO Ad
CE CTBOPH jEAHHCTBO yCpPeA PasHOAMKOCTH, aAyAupajyhu Ha 3ajeAHMYKY HpOWAOCT U
obuuaje 3ajeannue, y oxBupy Beher, Moxaa HanuoHaaHor oxsupa.” YuHu ce Aa je jow

4 3a paHawmy geduHnumjy OAM-a Buan:http://www.aeom.org/?Open_air_muse-
ums (cTpaHuua noceheHa 11.07.2014).

5 Bugu: www.skansen.se.

6 Sten Rentzhog, Open air museums. The history and future of a visionary idea.Jamtli,
2007, p. 6.

7 Buan: www.norskfolkemuseum.no.

8ldem, p. 152.

9 Hekw My3ejut Ha OTBOPeHOM Cy ce 0/ no4eTka GoKycmpanu Ha PerMoHanHN HNBO
(a He Ha HaumoHanHW), HNp.AaHcku Frilandsmuseet nan mHorun Hemauku Freilicht-,
Freiland- nnwn Freiluftmuseen koju noTn4y 13 Tor BpemeHa 1 joww yBek nocToje.


http://www.aeom.org/?Open_air_museums
http://www.aeom.org/?Open_air_museums
http://www.skansen.se
http://www.norskfolkemuseum.no
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jeAHA 32j€eAHMYKA OAAMKA TMIOKPEHYAA JKEAY AA CE MPHUKAXKE ,KUBU' My3ej. XaseAijc je
TO YYMHHO IIPUKA3UBAbEM ATPAKTUBHE MEIIABUHE 00pasoBHUX U 320aBHHUX cappKaja
avant la letter (npe cBor Bpemena). On He camo Aa je nocrojehe putyase u Tpapuuyje
IIPETBOPHO y IIPOIPAMCKE CaAPKaje, Beh je akTHBHO CIIPOBOAMO PEBUTAAM3ALIN]Y THX
IIPaKkcH M3 MHHYAHX BPCMCHA, KOj¢ je AHIHO BHACO Kao Goraheme mBeackor xusora.
3a Beoma kpaTko BpeMe, CKaHCEH je II0CTa0 MMO3HAT KA0 MECTO 32 33jEAHHYKE TPOCAABE
IIBEACKHX PUTYaAd M CBEYAHUX TPEHYTAKA Y TOAUHHU.

Y mepuoay y KoMe €y ApyLITBEHE, COLIUjaAHE, KYATYPHE, APXUTEKTOHCKE U APYTe IPO-
MCHE CMCEHBAAC jCAHA ADYTY CBE OPXKUM TEMIIOM IIOA YTHLAjeM IIPBOT HHAYCTPHjCKOT
Taaaca, MOXKE Ce KOHCTATOBATH AQ Y PETPOCIICKTHBH Huje O1A0 Toanko usHeHalyjyhe aAa
j€ y HEKOAMKO CBPOIICKUX 3¢Masa, Mathe HAH BULIC y HCTO BpeMe, oppehenn 6poj myau
HMa0 TCHACHIIUjY AQ CE OCBPHE YHA3aA Ha OHO IUTO Ce U3IyOHAO y Ipoliecy passoja. Tu
ASYAU CY LICHUAU TPAAMLMOHAAHY HAYHH JKUBOTA Y IPEHHAYCTPUjCKUM, 110 MoryhcTsy
CEOCKHM, CHKAABAMa, OHH Cy CIIPOBOAUAHU UCTPAXKHUBAbA y 06AACTH 32jeAHUMKE HCTO-
puje 06udaja 03HAYCHNX KaO ,,OPHTHHAAHH M ,dyTCHTUYHU U BUACAH X KO IIPUAUKY
Ad C€ UCTaKHE OHO ILITO IIOBE3Yje AYAC Y APYLITBY, OA BpPXa AO AHA. 3ajeAHHYKH HACH-
TUTET KOjH j¢ Mcl)ycOGHO IOBE3NBAO CTAHOBHUKE 36MAC MAM PETHOHA — QUIYPATHBHO
PEUCHO — IOCTAO0 je KOHCTAHTHO HEMOKPHBCH, CTABACH HA TPXKHINTE M IPOMOBHCAH.
Ilrapuire, H3raeaa A2 HHCY caMe IPOMEHE HY)XHO M3a3BAAE OBAj CIIACHTESCKH CTAB,
Beh unmbeHnIa A2 Cy OHE AOIIAC HA MECTO BEKOBHOT, OPUTHHAAHOT U Ay TCHTUIHOT AO-

JKHBpja HadnHa xuBoTa. '’ Mapk Canabepr HaBoan Aa:

»KHBA CAUKA HAPOAHOT XHBOTA" j¢ MCTOBPEMCHO 0¥A2 M Ha CBOM BPXYHLYY aAH H Y
HajHECHTYPHHjEM II0AOXKajy TOKOM CEAAMACCETHX ToAuHa 19. Bexa (...), jep KyaTypHu
KOHTEKCT CE U Adbe YHHHO AOBOASHO YTEMEACH A2 MOXE Ad IIPYKHU jak adpeKTUBHU
AOKHBA2) HEIIPEKHHYTE CLCHE, AOK je Op30 moBaaueme ,yamudyhe” xyarype nosu-
BAAO TACAAOLA HA CLieHy Kako OH ce 06jexaT 0Ap)Kao y IyHOM IIPUKasy. Y3 CyMiby
usmelyy ynegarsusor npucycrsa u npereher oacycTsa y cBakoM TpeHyTKY, OKHBbA-
Bambe HAPOAHOT OHAO je HAjIIOKedHUjE Y TPEHYTKY IodeTKa popMuparsa 3dupku™.!!

PaCTyhe HMHTEAEKTYaAHO PasyMeBal€ OBE HECUTYPHE CUTyalUje y K0M6HHauuju ca
YCHEIUIHUM MTHAOT-IPOjeKTOM KakBUM c¢ CKaHCEH HCIIOCTABHO, CTBOPUAO je& TAOAHO

TA€ 32 HOBE My3¢je Ha OTBOpeHOM mupoM EBpone — jeaan oa wux u 'y boxpujky.

10 Ad de Jong, De dirigenten van de herinnering. Musealisering en nationalisering van de
volkscultuur in Nederland 1815-1940. Nijmegen, SUN, 2001, pp. 579-580.

11 Mark B. Sandberg, Living Pictures, Missing Persons. Mannequins, Museums, and
Modernity. Princeton, Princeton University Press, 2003, p. 167.
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0L 'BYKCERHAPKA" 10 'BOKPNIKA

Kapa je y mpoache 1953, rysepuep Aumbypra'?, Aync Poyn (1914-1982) samoano
ussecHor Jozeda Bennca (1913-1974) pa IIpey3Me 33AaTaK MPOjeKTOBAA H U3TPAAY
Myseja Ha 0oTBOpeHOM y DOKpHjKy, To cBakako HHje OHO HPBU NYT A2 ce AHCKYTYje O
¢eHoMeHy Myseja Ha oTBopeHOM y Bearnju.'> Mehytum, To je npsu myT Aa ce naeja o
OCHMBaIy TAKBOT My3€ja KOHAYHO jaBU Y IPaKCH.

Jom 1909. ropune, Xoaanhanun Xenpu Aoreman (1862-1936) o6jasuo je aBa
eceja — jeAaH Ha XOAAHACKOM, APYTH Ha QpPaHIyCKOM — MAAO IIpe OCHUBAMKa My3€ja Ha
orBoperoM y Ckanaunasuju, ¢poxycupajyhu ce Ha IpeaHOCTH OBOT HOBOT THIIA My3¢ja
Aa TIPUKaXY ,HCTHHY O CEOCKOM XHBOTY.'* AoremaH, koju je 60 yHUBEP3UTETCKH
npodecop EHIAECKOT je3HKa M CKaHAMHABCKe duaosoruje Ap>KaBHOT yHHBEP3UTETA Y
Tenry, 610 je y moTpasu 3a IOAPLIKOM CBOjOj HAEJH AQ CE OCHYj€ My3€j HA OTBOPEHOM Y
Dranppujn (BCAFI/IjI/I). Maxo AoremaH Huje CTEKaO AOBOSHY MOAPIIKY 32 CBOj IIAAH Y
TOM TPECHYTKY, HHTCPECAHTHO j€ AQ CC HCIIOCTABHAO A2 j¢ OMO HHCIIMPATOP 32 XOAAHACKH
My3ej Ha OTBOPEHOM y ApHXeMYy, 4Hje je ocHuBame nodeao 1918." Taj ucru xoranacku
Mysej Ha oTBopeHoM he ropuHama KacHuje uHcnmpucatH bearnjcku (Aum6ypuixu
Cquaj). Ha Kpajy, Aoreman je ycneo y cBojoj HpBO6I/ITHOj HaMepH, MaKap UHAUPEKTHO,
jep je on 6uo Taj KOjH j€ IIPOLUIMPHO OBaj TPEHA Y XOAaH,A,I/IjI/I.

Y cayuajy Myseja na orBopeHOM y Boxpujky, 3acayra ce mpumucyje XyGCpTy Bep-
BUATXEHY, KOjH je 610 ryBepHep nokpajune AumOypr oa 1928. o0 1950;'° nokpajuna je
KYIIMAQ T2ARIIIE TOAONPUBPEAHO A06po 1 ABopan Boxpujk, y Haau aa he Ty moauhu

12 Benrwja ce cactoju og 10 npoBuHUWja. JeaHa og hux je JIumbypr, Hanasm ce y
PnaHApujY, TO je Ae0 3eM/be y KOM Ce roBOPY XONaHACKM. MokpajuHa ce rpaHnymn
ca XonaHAMjoOM Ha UCTOKY, ca GpaHLyCKM rOBOPHUM MoApyYjem benruvje Ha jyry, a
Takohe je v 6AM3y HeMauke rpaHuLe.

13 Mucmo ryeepHepa Jlynca Poneta Jozedy BenHcy, 23.¢pebpyapa 1953.roauHe.
W3Bopw: Jozef Weyns, Bokrijk. Tuin van de Vliaamse Volkscultuur. Hasselt, Heideland,
1961, p. 25;Robert Lenaerts, Hartelijkst van huis tot huis. Brieven van Jozef Weyns
(1913-1974).Beerzel, Speelbergen-heem-dr. Jozef Weyns v.z.w., 2013, p. 62.

14 HenriLogeman, ‘De “Vrye-Luchtmuseums” van Scandinavié€', Vragen van den Dag24
(1909), pp. 1-25; HenriLogeman, ‘Les Musées en plein-air de la Scandinavie’, L’ Art
Public (1909), pp. 7-8, 8 n nnyctpaymja nopea tekcrta, 6e3 ctpaHa. KacHuje je Takohe
o6jasuo: ‘Openluchtmuseums’, Volkskunde (1918), pp. 104-143. N3Bop: http://lib.
ugent.be/fulltxt/MEM01/000/000/091/MEMO01-000000091_1960.pdf (cTpaHuLa
noceheHa 02.08.2014).

Mako noctoju Textba Aa JloremaH 6y/e camo KpaTko MOMeHyYT y TeKCTOBUMa O
deHoMeHy My3eja Ha OTBOpeHOM y ®naHApuju, ApYrv N3BOPW HarnallaBeajy Aa je
OH 6110 CTpacTBeH 1 PeBHOCAH y4erak. Ha 0Baj UAu OHaj HauuH, YMHK ce A OBe
MHpopmauuje Harnawasajy Aa je Ha noyeTky 20. BeKa yMHU okBUp y ®naHapujn
joL yBeK Huje 61O Y NPaBOM pPexurMy Aa NpuxBaTh HOBU My3ejCKM KOHLLeNT, yrpKoc
€/10KBeHLMjW 1 YNOPHOCTW OHWX KOju Cy ra 3aroBapani. 3a AeTa/bHuju onunc
JloremaHOBUX pa3MuLL/bakba O My3ejriMa Ha oTBopeHoM BuAW: de Jong, De dirigen-
ten, pp. 285-288, p. 582.

15 Jasper Nijsmans, “Bokrijk: het eerste openluchtmuseum van ons land”. De oprichting
van het openluchtmuseum te Bokrijk (1953-1958) onder leiding van de eerste conserva-
tor, dr. Jozef Weyns. Leuven, KULeuven, 2007,y pykonucHoj mactep Tesu: Liesbeth
Nijs, De intrede van het publiek. Museumbezoek in Belgié 1830-1914. Leuven, Univer-
sitaire Pers Leuven, 2012, pp. 418-421; Rentzhog, Open air museums,p. 92; http://
lib.ugent.be/fulltxt/MEMO01/000/000/091/MEM01-000000091_1960.pdf (cTpaHnua
noceheHa 02.08.2014).

16 Ocum y npuiody 1940-1944, 3a Bpeme [pyror cBeTcKOr paTa.


http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
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LICHTap KOju 61 KOMOMHOBAO IPUPOAY U KYATYPY, YuMe OH CadyBao 3CACHY IOBPLIMHY
usmelyy rpaposa Xacear u Ienk."” Yeaea Haraor npexnaa oBux naanosa usbujamem Apy-
TOT CBETCKOT para, OH je CaMO YCIIEO Y IIPBOM KOPaKy, KyOBUHH 3€M/AHIITA, TIPE Kpaja
cBor MaHAata. Y npoache 1943, mraBuiue, seMaHIITE je IPETBOPCHO Y jaBHHU ITAPK, Kaad
je O6jaBAxCH U AETAaK O UICTOPHUjH OBE 00AaCTH K20 U IPOjeKIUja MPBOT IMOTAEAA Y 6yAyh—
HOCT. Bpemenom, mapk je Tpe6aso aa Gyae AOIyHCH OMAAZAMHCKHM XOCTEAOM, I1030-
PHLITEM Ha OTBOPEHOM, CIIOPTCKOM HHPPACTPYKTYPOM U ,00AaCHUM My3ejoM™ Koju 61
IIPUKA320 XHUBOT npeaaka y Aumbypry spahajyhu cechame Ha wux ,poaxkaoprum caeva-
HOCTHM3, KOHLICPTUMA, IICBAbEM, TPAAULIMOHAAHIM UrpaMa, POAKAOpOM, nTa".'® Aana
2. jyaa 1945. roanse, Tex WTO ce APYru CBETCKM paT 3aBPLIHO, I'yBepHep BepBuarxen
ce OTBOPEHO H3jaCHHO 3a PEaAU3alIHjy jeAHOT Myseja Ha oTBopeHOM y boxpujky mpea,
0A60pOM OB€ IIOKPajHHE: ,,BOKPI/IjK je BEAMYaHCTBEHO HMaIbe KOj€ HaM Alje MorthOCT
IIPOjEKTOBambA CAUKE cBera ITo AUMOYpr oceayje y AOMEHHMA IIPUPOAE U POAKAOPA.
My3ej Ha OTBOpEHOM, NONYT OHUX KOjU Beh nocroje y CkanpuHaBUjH 1 XOAAHAH)H,
610 61 AMBHO CPEACTBO, KOje O IPUBYKAO BEAUKH OpOj TypuCTa Hauloj HOKpajuHu.
Toaune 1947, Boxpujk mocraje npusHar Kao pesepBaT NPUPOAE, IITO je MPEACTABAA-
AO IIPBY OACKOUHY AacKy. [Tocae nocaosuunor npo6oja en route de parcours (movetka
Kapmjepe), MOKPAajHHa je OAAYIHAA AQ KYTTH obaact Boxpujx 1938. ropune. Oaayka pa ce
peaAusyje My3ej Ha OTBOPEHOM Y KOMGHHaquH Ca LIEHTPOM 32 IPUPOAY U pEKpeanujy
KOHA4HO je A0HeTa 1952. roanne.”

OBaj oaayuyjyhu xopak y mpouecy peaansauuje npeayseo je ryseprep Aoyuc Poy,
Koju je Hacaeano BepBuarxeHa kao rysepsep nposunnuje Aumbypr op 1950. a0 1978.
TOAMHE. 3aXBa./byjth/I IEroBOj yIIopHocTH, Bokpujk Huje 61O CHHOHHM caMo 3a jaBHU
IapK U pe3epBaT npupoac, seh n sa Mysej Ha orBoperoM. IlIraBuine, A06po je uMaTn Ha
yMy Aa cy u BepBuarxen u Poyn aeaoBasu y Bakyymy, Mapa Y KOHTEKCTY AMHAMHYHOT
APYIITBA, jOII BHUILE 3bor 6p31/1x IPOMEHA KOje je AOHeO Kpaj Apyror cBeTckor para.
I'yBepHEpH cy mpeACTaBA>AAU AMIIE M TAAC IIOKPAjUHE, AAU CY UM ITOMATaAU, HOAPIKABAAH
UX, a [IOHEKaA U MCIIUTHBAaAH BHUX0BU 3aMeHHuM U ITokpajuncku oabop. Ilpuya o
npomaoctd ¥ Oamrtunu PraHApHje, YOCTAAOM, U NHUTae je KOHTPOAE: KO IHIIE
CLIEHapHO, KOje IMpUYE Ce Kasyjy, KOje H30CTaBM,ajy... Mau, mo peunma [lopra Opseaa,
Heka Oyae Mame 3A0CAYTHO: ,OHH KOjU KOHTPOAHILY CAAALIEBOCT, KOHTPOAHIIY
IIPOIIAOCT, 2 OHHU KOjH KOHTPOAHIL IIPOIIAOCT, KOHTpoAny u G6yayhuoct. !

17 FredieFloré, The Open-Air Museum of Bokrijk: Staging Pre-Modern Architecture in
the Margins of the 1958 World Fair’, Architectural History, vol. 53 (2010), pp. 295-315.
18 Bokrijk. Provinciaal domein. Hasselt, 1943, p. 20.

19 UutupaHo un3: PaulLeppens, Bokrijk. Van kloosterdomein tot openluchtmuseum.
Wijer, 2008, p. 50. OpurunHanHu Tekct: “Bokrijk is een heerlijk domein dat ons in de
mogelijkheid stelt een beeld weer te geven van al wat Limburg op natuurkundig

en folkloristisch gebied bezit. Een Open Lucht Museum zoals er in Scandinavié en
Nederland reeds bestaan zou een prachtige aanwinst zijn, die naar onze provincie
vele toeristen zou aanlokken.”.

20 Leppens, W, pp. 47-49. JlenneHc WTaBWLLE HaBOAW Aa je KynoBUHa 3eM/bULLTa
70%, dnHaHCcMpaHa o4 cTpaHe 6enrunjcke gpxase. ,lMoBe3aHe xuue" omoryhasajy
NPUCTYNaYHOCT NOCeTUOLMMA, OUyBaH-€ Lieie IoKaLmje 1 6pury 3a nolym/baBakse.
21 George Orwell, 1984.
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I'yseprep Poym je 6uo Taj xoju je Tpaxuo aa Jose¢p Beumc mocrame npsu
KOH3epBaToOp My3eja. Y TOM TPEHYTKY, YMETHHK M cAaukap Yapac Beaenc? (1889-
1958) nouco je Beh ca peaansanujom npse $apme y mapky bokpujx, ,Enreacnxosea’
u3 Aymena us 1777, xacHuje peMMEHOBAHOT y ,Beaercxose“. Aao je Aa ce u3TpaAu
npema curyauuju us 1950, a ykpacuo ra je npeaMeTHMa U3 CBOje KOAEKIHje KOja je
AaAa IPUAMYHO TAYHY MPEACTaBY O ToMe Kako je Kemmen ¢papma usraepasa. Beaenc je
610 Bol)eH HEOPOMAHTHYHUM €CTETCKUM CTABOM, TUIIHYHUM 32 JyX 8pemend IIMOHUPA
Ha CIICHH My3¢ja Ha oTBOpeHOM. Mapk AeHeH omucyje cuTyauujy Ha caeachy Haumn:
»BepoBaTHO TO TaAa jow yBek Huje OMO IPaBH ,My3¢j* y CMUCAY KAaKO CaAd PasyMEMO
1y ped, Bch Temarcku mapx nomyaapse xyarype.”? Vmpxoc unmenunn A2 je Beacne
3aIoYeo IieAy IPHYY, 3aTPaKeHO je oA Joseda Bemnca aa mpeysme yasory sBaHHYHOT
KOH3epBaTopa, 1 oH je 3anmamhen kao npsu konsepsarop (1953-1974) op ocHusamwa
Myseja Ha oTBOpeHOM EOKijK.“

OCHVIBAY, TO3HAT KAO BV3WNOHAR, APXNTEKTA N TPAONTE b

»PaSAMMUTH ASYAM Ca CBOJUM BH3HjaMa, KOjH Cy ce, 6e3 0631pa Ha AUIHO OPEKAO
1 06pasoBarbe, Pa3BHAH Y HCTAKHYTE IIPEAY3ETHUKE — Tako Ou ce Behnna ocunBada

My3eja Ha OTBOPCHOM MOTAQ OIUCATH .

Josed (Ambpoc) Beunc poben je 1913. ropune, kao crapuju oa ABa cuna. He 6am y
IOTIIYHOCTH CHPOMAIIHA Iopoauua BeuHc, y moderky, xuBeaa je y Masoj kyhu Ha
nyty nsmehy Xaucr-on-paen-bepra u Illpuka, y obsactu Antsepnen Kemn. /pybas
IIPeMa POAHOM MECTY, IAC j¢ ECrOBa IIOPOAMLIA XKHBEAA ICHepaLHjaMa, He caMo Aa he
YTHLIATH Ha AMYHH XHUBOT, Beh M Ha 1eay merosy kapujepy. Toaune 1932, Beunc je
AUIAOMHpao Ha Pujkc mxoan y Aupy u cTekao 3Barme HACTABHHMKA 32 OCHOBHY LIKOAY,
caMo Kako OH ce ynucao Ha Buum HHCTHTYT 32 HCTOpHjy YMETHOCTH U apXCOAOTH)y Ha
Ap>xaBHoM yHuBepsutery y lenry. Tpuaecerrporopuumu BenHe Mopao je aa ueka A0
1946, HakoH Apyror CBETCKOT para, IIPe HETO IUTO j¢ KOHAYHO AOKTOPHPAO HA HCTOPH)H
YMETHOCTH AOKTOPCKOM AucepTauujoM Ha Temy ILiacmuxa bac-Koneo cmuicke obaacmu
koA MerTopa Pparca Oabpextca (1899-1958).2 3aHnMAHBO je A2 y TOj AHCEpTaLUjU
Bennc Beh aayanpa Ha Heke 04 CBOJUX CTAaBOBa O BEPHAKYAAPHO] APXUTCKTYpPH, KAKBa je
nocrojasa y bac-Konry, mro he xacuuje, TokoM xapujepe AupexkTopa Myscja, yTHLATH

22 Yapnc BeneHc ce nosykao Beh 1953, nocse camo HeKOMKO MeceLn capajre ca
Josedpom BenHcom, 360r HEMOMMPHMBMX CTaBOBa. BefeHC je yMpo camo HeKoAnko
rofnHa KacHwuje, Mano nocsie 3BaHU4YHor otBapakba My3seja 1958, gorahaja 3a koju je
xugeo. M3sop: Nijsmans, Bokrijk, pp. 43-44.

23 Marc Laenen, Het Openluchtmuseum te Bokrijk, een museum in ontwikkeling’,
in: Liber Amicorum Jozef Van Haver. Brussel, Koninklijke Belgische Commissie voor
Volkskunde, 1991, p. 212.

24 Mon JleneHc A0CNOBHO onucyje BenHca kao oua ocHuMBava: Bokrijk, p.53.

25 Rentzhog, Open air museums, pp. 97-98.

26 Jozef Weyns, De plastiek van het Neder-Kongo-Stijlgebied. Gent, Rijksuniversiteit
Gent, 1946.
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Ha ICTOB PaA, KAKO Ha TCOPUjCKOM TAKO U Ha mpaktudHoM HuBoy.” Kaxo je Bennc cam
HU3jaBHO, BCTOB BOAOHTCPCKH Paj Ha AOKaAHOM Hacachy pompuneo je Aa ra KoHTaKTHpa
ryseprep Poym, jep je cam Harmcao Poyny muemo y xome je nutame AokaaHOr Hacacha
onucao Kao xuTHO.” BenHcoBa cTpacT npeMa cBOM pOAHOM KPajy, BCTOBOj KOAOKBHjAAHO]
apxuTeKTypH, Hacachy u obnuajuma he nncnmpucary neay mweroBy Kapujepy.

Beunc, mebyytum, Huje 610 9OBEK NMOAEAHECHOT PasMHUILAAA, HOCEOHO HE y BE3U ca
ympexasameM. Beh 1951. roaune, nocrao jeunan I'Toxpajunckor komureTay AHTBEpIIEHY
3a ucropujy u poaxaop, kacuuje I Toxpajuncxor OA6opa 3a ucropujy u gpoaxaop. lopnne
1957, ucre ropune xaaa je n3a6paH 3a IPEACEAHHKA YAPYXKEHa AOKaAHE GamrtuHe,
nocrao je 1aan Kpasesckor 6earujexor Oabopa sa poaxaop.?’ Bes o63upa Ha meroso
BEAHKO HHTEPECOBaEhe M HAKAOHOCT 3a CBe IUTO je GpAAMAHCKO — OA UCTOpHje U vyOaBu
IIpeMa 3aBUYAjy AO AOKAAHMX 00H4aja 1 Tpasunuje — Bennc je 61o oyapan cBuMe 1mro
je HapoaHO, 6uao T0 Y Bproky nan Konry. Kao wro cy mokasaae merose crysuje u npso
3AIIOCACIHE, Y HETOBOj IPUPOAU HUje OHAO A2 CC UCKAYIMBO U CACIO POKYCHPA CAMO
Ha Hacaehe cBor poaHor kpaja. ¥ panum dasama cBoje xapujepe y Bokpujky, somao je y
KOHTAKT Ca HEMAaYKOM, XOAAHACKOM H dyCTPUjCKOM MysejckoM crieHoM. Iberos cmucao
3a yMpeskaBarbe, MHOTO IIpE HETO IUTO je 0Baj U3pas3 yIIA0 Y MOAY, Ha KPajy je AOIIPHHEO
OCHHUBaIy YAPYXKE€Ha €BPOICKUX My3eja HA OTBOPECHOM (AEOM) 1966, y Boxpujky.*
OBgu ycnemny MehyHapOAHH KOHTAKTH CY AO AQHAC BAXKAH AQjTMOTUB My3¢ja.

Toaune 1960, Bennc je npumuo saxtes kpama bayaesejua (1930-1993) u xpasune
Dabuoae (1928 — ? ) Aa mpojexTyje BUXOBY BUKeHAHLY HasBaHy ,Ppuaem” y Onrpum-
61/ij. Bennc je 3acHOBao KOHLENT Ha jeaHO] oA Gpapmu y bokpujky — Kuabepcxoese us
Meysena. McnocraBuao ce Aa je To 610 IoYeTak AOKUBOTHOT pasymeBama.’’ [Topea
IpHjaTesCTBA Ca KPasbEBCKOM MOPOAUIIOM, BerHc je jomr Ha moyerky cBoje Kapujepe
IPUIPAMO IIPEAHOCTH MacoBHMX Meauja (pasno, TB) u usrpasno mMpexy u y T0j
obaactu. PeAOBHO ce 10jaBsHBa0 y IporpaMumMa, OMAO Kao eKCIIEPT, MAM AQ YIIYTH aIleA
jaBHOCTH A2 AOHHPajy objexte Mysejy. Taxolye, n3a cueHe je 610 aKTHBaH Kao H yBeK,
Aonpm{ocehn PAasAMYMTHM IIPOjEKTHMA, AAH YBEK HA TOj JEAHOj TEMHU — IIOIYAAPHOj,

AOKaAHOj, TpaAI/II_lI/IOHaAHOj KYATYpH Y CBUM IbCHHM aCIICKTHMa.

CKMUA HOBOI MY3EJA

Aako ce Moxe KOHCTaToBaTH Aa je Mysej Ha oTBOopeHoM y Bokpujky y mpse aBe
AelieHHje GYHKIIMOHHUCAO0 KA0 ACO IPAKCE AOKAAHE 6amrune. Bennc je 6uo MOTITYHO

27 'Schets van een leven’, in: Achter de traditie. Op zoek naar een levend verleden.
Leven en werk van Jozef Weyns. Antwerpen, 2008, p. 26.

28 Mucmo Joseda BenHca rysepHepy Jlyucy Poney 12.¢pebpyapa 1953.rogvHe.
UuntupaHo y: : Lenaerts, Hartelijkst van huis tot huis, p. 62.

29 ‘De heemkundige’, in: Achter de traditie,p. 88.

30 ‘Weyns' internationale contacten’, in: Achter de traditie,pp. 136-137; Rentzhog,
Open air museums, p. 182. Concerning AEOM, Buan: www.aeom.org. FogunHe 2016,
npocnasa 50-orogniwnme AEOM-a he ce ogpxatu y Bokpujky .

31 JepaHaect rognHa kacHwvje, 1971, BemHc je 610 3aMo/beH Ja NpojekTyje
Kpas/beBcKy pe3ungeHunjy y LLinaHwnju, HassaHy ‘Buna AcTpuaa’.
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y6ef)eH Y HAE€jy XKUBOT My3€ja. buo tora cBectaH uAM He, BEroBa CTPacT ra je BoanAa
CTOIIaMa jEAHOT CAABHOT IIPETXOAHMKA KAKaB je 6uo Xaseawnjyc. [ Ippomajcxu npasuuy,
IpOCAaBe IIOAM3AHA HAPOAHE 33CTABE — Ad TOMEHEMO CAMO HEKE — IIOCTAAH CY CTAAHH
aeo mysejckor mporpama. Cam Mysej modeo je A2 QYHKIMOHHIIE Ka0 HPOCTOP 3a
KYATYPHY IIPOAYKLH]Y - H3Tpal)cHOT, MaTepHjaAHOT M HeMaTepHjaaHOT — Hacacha.

Beunc ra je 06AHKOBa0 y CKAAAY ca IIPOjEKTHOM CKHLIOM, IITO je OBOM My3¢jy Ha
OTBOPEHOM AAAO CITUTET ,CEOCKH MY3¢j“ HAH ,MYy3¢j Hej3axka’. ApryMEHTOBAO je CBOj
KoHUenT y nucmy Jany Iycenaprcy Ha caeachm maunn: ,JKeamm aa opcrymum oa
uacje (u I'yseprep Poyn je caraacan) cTBapama Mysejckor ceaa. To he pehu aa ceocko
3eAcHHAO Tpeba Aa Oyae y LeHTpy: Tpoyrao (,0pA0“ MTA) ca AMIOM, HCHOA KOje je
KaMEHO CEAMINTE 32 OAOOPHHKE, CTY6 cpaMa, jesepo, mymma UTA. Aakae, CTapH 3aCEOK
KA0 KYATYPHH M HCTOPHjCKHM AOKYMEHT H ,My3€jCKH CKCIIOHAT  IOHOBO Ha jEAHOM
mecty. OBO He IOCTOjU HU Y jeAHOM APYTOM My3¢jy Ha OTBOPEHOM Yy CBETY (KOAMKO
ja sHam):** ,Cren Pentsor, GUBIIM M AYTOTOAMIIEBM AMPEKTOpP WBeACKOr Myseja Ha
OTBOPECHOM JaMTAH, HCTHYE y CBOM OITyC MATHYMY O MY3€jHMa Ha OTBOPEHOM Ad YIIPaBO
y Dokpujky 0Baj ,,HOBH MOAEA", IO BETOBOM MHUILIACHY, HHje YBEPASUBO PEaAH30BaH.
3anpaBo je MpOHMYaH o6pT CYAGI/IHC Ad je OBaj MPOTOTUII ,,ceAa—Myseja“, KOju ce
[IO3ULIOHUPAO KA0 HOBHUjH, OOSU M OPUTMHAAHUJU HACACAHHK ,IIAPK-My3eja’, 61O
CcacedeH y KOPEeHy CBOjOM CTPYKTYPOM IApKa Koja je 6uaa npucyrHa.*® Peaansam Kemn
CeAa — A2 HaBEAEMO CaMO jEAQH OA MY3€jCKUX ACAOBA (Kemrrem, Xacnienroys, Paanppuja
u Crapu Ipaa/ Ilespecere) — moHUIITEH je IIOCTOjaheM TUIIMYHE BETETALMjE MApKa U
IIHPOKUM aBEHHjaMa KOje HH II0 Y€MY HHCY HAAUK CEOCKOM II€j3aXKy KOjH je TPC69.AO Aa
Oyac cBoumpaH. 3axBasyjyhu Benncy u mberoBoM TaaCHTY YAQXHYTOM Y PEUM M CAHKC,
npe he 6uTH Aa je 0Baj HOBU TUIT My3€ja IIOCTA0 TOAHKO ,IOMyAapaH . Aa KaXeMO OBO
peuuma Penrsora: ,bokpujk je 3amoyeo HOBY mKOAy mumsema“ >t Hacaepnumma“
OBOT THIIA CEOCKOT My3€ja Ha OTBOPEHOM ce cMaTpajy Myseju Komepr (1961, Hemauxa),
Acetmona (1971, Hemauka) n Basen6epr (1978, IlIsajuapcka). Pentsor saBpumasa cBoj
nacyc o bokpujky sakmyayjyhn Aa npasa cHara myseja acxu y ambujeHTy U atMocdepu
M [TAMETHO] ynoTpebu nmpocTopa rae ce (IOHOBO) KPeHpajy , KHBa“ M SKHUBOTHA CEAQ.
ToBopehu o Crapom Ipaay, 610 je mamwe nosurusan.” Kao u Beunc, Huje morao aa
BUAU AOTHKY Y CIIajaky HCTOPHUjCKUX yp6al-mx 3rpaaa ca IIyMOM KOja HaAOAA3H.

32 MNucmo Joseda BenHca ynyheHo JaHy MoceHepTcy 21. anpuna 1953, unutupaHo y:
Lenaerts, Hartelijkst van huis tot huis, p. 63: “Ik wil vertrekken (en gouv. Roppe is het
er mee eens) van de gedachte dat we een museum-dorp moeten maken. D.w.z. het
element dorpsplein moet in het middelpunt staan: de driehoek (‘heuvel’ enz.), met
linde, daaronder de stenen als zetel der schepenen, schandpaal, vijver, pomp etc.
Dus de oude gehuchtskern als kultuurhistorisch document en ‘museumstuk’ weder
samengesteld. In geen enkel ander openluchtmuseum ter wereld (bij mijn weten)
bestaat dat.”

33 Rentzhog, Open air museums, pp. 155-157, p. 180.

34 |dem, p. 155.

35 Idem, p. 209.
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Beh na nouerxy xapujepe, Bennc je 610 MHCIIMPHCAH apXHTEKTYPOM, MATCPHjaAHOM
KyATYpOM, 06pCAI/IMa u O6I/I‘{ajI/IMa Ha ceay y Paanapuju. /by6aB Koja je l'IpBO6I/ITHO
ycpeacpehena Ha poann xpaj Kemmen, mocreneno ce mpommpuaa m Ha ocTarak
Dranpapuje. Bohen cBojum anyHuM HHTEpecoBambIMa 1 M3 TOTPebE Aa ce Crace OHO LITO
j€ AOKHBAABAO KA0 YIPOXKEHO, ocehao ce mpuMopanuM aa GeAeKH OAOBKOM Ha IAIHPY,
AyKe M BHIIE CAMKOM H Ha €KpaHy, OCTATKE OPUTHHAAHOT M ayTCHTHYHOI HaYMHA
xuBora. [Topea Tora, 6no je mpereya Kpeatopa Mpexa;* mberosa rpyna HCIHTAHUKA
0¥Aa je HPOKA U AKTUBHA; OHU HE CAMO A2 CY MY IIHCAAH O ITOCeOHUM 00UYajUMa AH
nojaBama, Bch cy caaan u memy u Myscjy pororpadujc KOAOKBHjaAHE apXUTCKTYpE
KO0jOj je IPETUAO YHHLITEHE. AOIPUHOC MPExKe Y KOMOHHALIHM]U Ca BeTOBUM AKTHBHUM
TparambeM PE3yATHPAO je TOKOM IOAMHA 30MPKOM ca He Mame oa 121.346 camka.’’
CKopo Tpehyma ce cacToju op pororpaduja Koje Cy HapaBsEHE HA CAMUM AOKALIHjaMa,
y omutrHama U ceauma mupom Paanapuje. Canke us 2014. ropune cy coprupate no
abeLieAHOM peAy, KaKko Ha TeMy (HITp. KOBaYHHIIA) Tako U 1o nmeny (Hnp. [Tonepunre).®®

Bennc unak Huje 610 caMO KOH3epBaTOpP/ AUPEKTOP jEAHOT My3eja Ha OTBOPEHOM
KOjH je ACAOBAO M3 AMYHOI HHTEpeca 3a AOKaAHy uctopHjy u Hacaehe. XKena aa crace
,TUINYHE TIPUMepe BepHAKyAapHe apxurekType u mparche ommmauso Hacaehe,
BCPOBAIbE Ad M MAAAU H CTAPH — A IIOCEOHO ACLIA LIKOACKOT y3PacTa U MAAAC IIOPOAHLIC
— Tpeba Aa AOAA3E y KOHTAKT y LUAoy jadama Be3a ca OHUM IITO CE AOXKHBAABA KO
OpPHMIMHAAHM HAYMH )KHUBOTA, ca GOKYCOM Ha 3HAYajy AOKAAHE KYATYpE KOja yKaydyje
¢aopy u dayny, 3aHate, TpasuLHjy, 0OnUaje 1 0Opeae, 6MAa je Kao LPBEHA HUT IPOTKaHA
Kpo3 nmpodrae NpBe reHepalitje OueBa-0CHUBAYa, KOH3EPBATOPA U AUPEKTOPA My3€ja Ha
orBopenoM. HMako je Benrc Ha cBoj HaduH 610 KOH3ePBATOP-BU3HOHAP TOKOM ABAACCET
jeAHEe roamHe ImpoBescHe y Bokpujky, y kojeM je pasBHO IPOAYKTHBHOCT BPEAHY
AUBACHA, OH CE, TIPe CBera, POKyCHpao Ha 320aBy IIpe HETO Ha HAyYHA HCTPAXKUBAbA.>
My3ej Ha oTBOpeHOM Y ApHeMy, ca ApYTe CTpaHe, OA OYEeTKA UMAO je MUCH]Y A2 Oyae 1

HAay4YHO UCTPA>XHUBAYKH HHCTUTYT U My3€j NpHUBAaYaH 3ajaBHOCT.4O

36 Pryapg Xapwc, 6VBLUIM, NeH3MOHMCcaHW AvpekTop My3eja Ha oTBopeHom Weald
and Downland (www.wealddown.co.uk) My je pekaoy asrycty 2013 ga je npsu nyT
nocetno bokpujk 1974. rognHe, Kao NCKYLLEHWK Yy My3ejcKoj CTpyLM. Tamo ce cacTao
ca JozedpoMm BenHcoMm, Umje 34paBsbe je Beh 6110 OPOHY/IO Y TOM TPEHYTKY 1 onucyje
ra Kao cpfayHy 0coby Koja 0CTaB/ba MCKPEeH YTWCaK Aa je MOCTaB/batbe M1Takba He
camo A03B0oJ/beHO, Beh 1 cTumynuiyhe.

37 MNpeuusHuje, 0Be CINKe Cy 3ajejHNUKN Paj HeKkoarko ¢otorpada: Jozeda
BewnHca, erosor Ko-kyctoca ®paHca BaH BuHkena n kyctoca Mapka J/InHeHa. Ocum
Tora, C/IvKe Cy nocnaTte 1 04 CTPaHe BOJIOHTEPa 1 IOKaHNX UCNUTaHWKa . KoHauHo,
HajBeun feo 36upke jecte pag poTtorpada 13 bokpujka, Anekca JlambpexTtca.

38 OBaj andabeTckn perncrap onwTMHa 3anpaBo 3anoymnme ca ‘Aalter’ v 3aBpLuasa
‘Zwijndrecht’. Og 2012. roanHe Mys3ej capafyje ca LUKONOM Y Lnby AUrnTanusaLmje
36umpke.

39 O BejHcy 1 heroBoM Hay4HOM UCTpaxuBaky BUAETH Ha npumep: Nijsmans, U,
pp. 58-63; Lenaerts, Hartelijkst van huis tot huis, pp. 79-83.

40 Jan Vaessen, Ervaring delen. Verhalen en beelden bij honderd jaar Nederlands Open-
luchtmuseum 1912-2012, Arnhem, 2012, pp. 14-15.
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I'Mackaa I'maen onmcao je nperuaHo HauuH Ha Koju ce Bennc — camum tum 1 boxpujk
— OAHOCHO Ka KYATYPHO]j 6amTuHU, IPOLIAOj M CAaAAIIOj: ,,BeHHCOBO cxBarame
IOITyAAPHE KYATYPE KOje Ha HEKH HAYHH jOII YBEK yTH4Ye Ha UMUK Myseja Ha oTBOpeHOM
y Boxpujky [...] Huje camo nposxero [...] paamanckum HanmoHasusmom, 6uao A2 je y
nuramy eccHuujasusaM, Bch y ucro BpeMe ocHOBHMM occhameM HeHaAOKHaAMBOT
zyﬁummz (360r HUHAYCTPUjaAU3ALIUj€, AAU U 33jEAHHUIIA U3 AUjaCIIOPE KOj€ je Aonoce)“f“
Toaune 2000, Xepman Poaenbypr je omucao Takas craB Ha cacachn Haumn: ,lsa
CIIACHAQIKOT pedAeKca MOXKETE BUACTH [..] pOMaHTHYHY HAcHTHUKALHMjy ocobe ca
YHCTOM M INPHUPOAH IIPETIIOCTABAEHOM KYATYPOM, YHYTPAIIHKY ayTCHTHYHOCT KOja
npeTu Aa ce u3ryou. Mcerpaxusay, jeaaH oa IOCACABHX KOjH [O3HAjy OBaj YHCTH CBET
ra je CHUMAO 32 OTOMCTBO, H OH IIOCTaj¢ MOPAAHH H [...] 4aK HaljMOHaAHH Xepoj“.
3aksyuyjyhu us meroBe 06MMHe 320CTABINTHHE ANYHUX [IMCAMA U ITyOAKKALIM]a, OBO je

BEPOBATHO CAMKA KOjy je BenHc HajBuIne rpapano u rajuo.

MPBE MYKAOTWHE

Y 0BOM TpEHYTKY Cy ce IIyTeBU KOjH CIajajy olja ocHuBaya U boxpujk, roaune 2014,
pasuman. ,,Koxrpamokper y xome je Beunc nporaronucra u KOjU HETYje CAOXKEHE
acolyjanyje Kao WITO Cy ,dyTEHTHYHOCT U ,3aHATCTBO, M CaM j€ MOCTA0 IPEAMET
HCTpaXKUBamba AaHac.

Oa cpeanne cepamaecetrx roanHa 20. Beka A0 AaHac, $OKYC ce U3MELITA U3 OPUTH-
HaAHOT U cTabuaHe npousoctu 1 Beha maxma ce yemepasa ka npomenama. I Tocaosuy-
HHU AMAEPH AUTE Y OBOj HOBOj BUSHjHU jeCy ,,(1)OAKAOpHI/I“ aKAAEMUIH, HAJIIpe Y Hemau-
KOj, a KacHHje M Y XOAAHAH)H, KOjU IIOCTENIEHO TPaHCHOPMHUIITY obaacT lee,HyTpa.44 Ogyj
HOBH BETap je Ha Kpajy crurao u y Paanapujy, y bokpujk, u To me camo 360r HMeHOBama
HOBOT KOH3epBaropa. Mapk AcHeH, KOjH je KPaTKO BpeMe PaAHo 3ajeAHO ca Jozedpom

41 Pascal Gielen, De onbereikbare binnenkant van het verleden. Over de enscenering van
het culturele erfgoed. Leuven, 2007, p. 54: De “weynsiaanse opvatting van volkscultuur
die het beeld van het Openluchtmuseum Bokrijk wel nog gedeeltelijk bepaalt [...]
wordt niet alleen getekend door [...] Vlaams nationalisme, ook wel essentialisme,
maar tegelijk door een onderliggend gevoel van onherstelbaar verlies (door industria-
lisering, maar ook door diasporagemeenschappen die ze op gang brengt).”

42 Herman Roodenburg, ‘Ideologie en volkscultuur. Het internationale debat’, in:
Ton Dekker, Herman Roodenburg en Gerard Rooijakkers (red.), Volkscultuur. Een
inleiding in de Nederlandse etnologie. Nijmegen, SUN, 2000, p. 82: “Achter de reddin-
gsgedachte zien we [...] de romantische identificatie tussen onszelf en een als zuiver
en natuurlijk opgevatte cultuur, een authenticiteit die ook in onszelf verloren dreigt
te gaan. De onderzoeker, die als een van de laatsten deze ongerepte wereld gekend
heeft en haar voor het nageslacht heeft vastgelegd, wordt zo een morele en [...] zelfs
een nationale held.”

43 Marc Jacobs, ‘Een doe-het-zelver in volkscultuur, met een leitmotiV', in: Achter de
traditie, p. 162: “De tegenbewegingen, waarvan Weyns een protagonist was en die
complexe associaties als ‘authenticiteit’ en ‘ambachtelijk vakmanschap’ hoog in het
vaandel voerden, zijn nu zéIf voorwerp van onderzoek geworden.”

44 De Jong, De dirigenten, p. 594 e.v.; Ton Dekker, ‘ldeologie en volkscultuur: een ges-
chiedenis van de Nederlandse volkskunde’, in: Dekker, Roodenburg en Rooijakkers,
Volkscultuur, pp. 13-65; Sophie Elpers, ‘Tussen twijfel en vastberadenheid. Een bes-
piegeling over het veelnamenvak volkskunde vanuit Duits/Nederlands perspectief’,
Volkskunde, 113 (2012) 2, pp. 176-183.
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Beuncom u xoju ra je Hacacano (1974-1992) nocae merose cMpTH, TOKOM CBOT PyKO-
Bol)era HHBECTHPAO je y HAYYHO-UCTOPHjCKy IIPABHAHY HPHUMEHY TEXHUKA USTPAAISC,
y 6pury sa usrpabeno nacache u y npukynmame srpasa u objexara, koju 6u AomyHHAK
KOAEKLIHjy. MOpaAo ce IoYeTH BOAUTH padyHa O KaNaLUTETy UCTOPHjCKUX MY3€jCKUX
3TPajAd U TO je acheKT Koju he Myseju Ha OTBOPEHOM KOjH Cy IPEBasUIIAM NIpBe 60A0-
BE TOKOM pPa3Boja, IodeTu ysumaru y obsup. [Touerkom AcBeseceTnx ropusa, AHHK
Bocman je samenuaa Acnena kao xonsepsarop. IToa menum sobcrsom (1992-2009)
My3ej ce GOKYCHpao KaKO Ha HCTOPH)jCKA TAKO M MY3COAOLIKO-MY3€jCKa MCKyCTBA 3
mupoky my6auky.” Y ucrom BpemenckoM nepuopy, 1996. roaune, Mysej je npusHar
kao criomenuk. Op 1999, mrasune, boxpujx je jeaan oa Myseja koje je paamaHcKa Baapa
akpeautoBaaa. Pactyhe yBepeme BocmanoBe 6140 je Aa Mysej Tpeba aa ce ycpeacpean
Ha NIPOIIHpPEHe CBOje BPEMEHCKE AHHH]E, II0 YIACAY Ha Apyre Boache eBporcke myseje
Ha OTBOPEHOM. YCIIeAa je A OCTBAapH CBOjy 3amucao 2012. ropune, Kapa cy HIIesaecere”
orBopeHe y Aeay Crapor rpaaa.

IToppasymesa ce Aa cy pesyatatu u socturayha n Aenena u Bocmanose, xao u
THMOBA SYAH €A KOjUMA CY OHH PAAMAH, AAH H OKPYIKEHE Y KOM CY TOCAOBAAHU CAOXKCHH]H
U PasHOBPCHH)H OA OHOI'A LITO MOXKE OUTH IIOMEHYTO Y OKBUPY OBOT PaAa.

Toaune 2009, sanmounme HOBO MOIAaBAE, KOje HacTaBaa noctojehe obpacue, asu
paau ce u Ha yBobemwy HoBux npuya. HoBu npuoputeTs ce cTaB»>ajy Ha HHTETPAAHY
U MHTETPUCAHY IPAKCY famTHHE — IITO je AOBEAO AO CAy)K6CHC aKpeAMTallUje My3eja
oa crpane YHECKO-a kao cTpyunor nentpa 3a HemarepujasHo Hacache — y Beau ca

AHTaKOBambEM SQjCAHI/ILIC H IIPCHOCOM OGjCKaTa.%

PASYM 1N OCERAJHOCT - MPOWACCT KOJy MPOM3BOLAMMO Vv CA-
HOALLIFBOCT 3A BYOYRHOCT

l_IpeaMGyAa Kousennuje Qapo, jeAHOT 0A Haj3HAYAJHUJUX TEKCTOBA O TOME KAaKO IOCTY-
natH y (3amapHOM) APYIITBY Ca KyATYPHOM GallITHHOM Y CaAAaIbOCTH, eKCIAHLIUTHO
yKasyje Ha HEONXOAHOCT Ad CE CTUMYAMIIE IMHPOK CIIEKTAP (rpyna) myau 'y 32j€AHUIIH,
xoju he 6urn ykaydenn y aebary Ha Temy kyarypror Hacaeha.” Hero Baxxu n 3a Poaruja
Xapucona. On HOpYYyje Y CBOjOj KPUTHIKO] AaHAAM3H AAHAIIHET KYATYPHOT Hacaeha aa
je moTpebHO yerocTaButn xubpuase Gpopyme, y kojuma he moajeanako yuecrsosaru u
cTpyumany, asu 1 Aauiy. Kpajuu nus je Aa IITO BUIIIE TAACOBA Y3Me aKTUBHY YAOTY Y
jaBHOj pacripasu o Hacachy:

45 Zie o.a.: Leppens, Bokrijk, p. 53.

46 Mysej Ha oTBOpeHOM BoKpWUjK je 3BaHNYHO akpeanToBaH oA ctpaHe YHECKO-a
2011. roavHe, Kao LieHTap 3a eKcnepTusy HemaTepujanHor Hacneha.

47 OksupHa KoHeeHyuja Casema Egpone o spedHocmuma KyamypHoz Hacneha 3a
dpywmeo. Papo, 27.oktobap 2005.rognHe; nosneajyhm ce Ha Papo KoHBeHLMjy,
Buaw: http://www.coe.int/t/dg4/cultureheritage/heritage/Identities/default_en.asp
(visited 13.08.2014).
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»XubpuaHH GOPYMH, Ha KOJUMA Cy CTPY4Hballd, KBASHCTPybaliy, obndHu rpahanu
u HOAI/ITI/I‘{apI/I 3ajCAHO, MOFY Ad HOMOFHY Ad C€C CMabH AHTAarOHUCTHYKHU GI/IPOKPaT‘
ckH jas usMely Aauka u cTpyumaka y Besu ca Hacachem, a ucroBpemeHo mocrasu
BeANKH 6pOj IINTamba TCXHUIKE, HOAUTHIKE, CKOAOIIKE U COLIHjaAHE IIPUPOAC, OT-
Bapajyhu npoctop 3a pasmarpame oaHoca usmelyy oBux pasanautux obaactu. OBu
xubpupanu Gopymu 06esbelyyjy KOHTEKCT 3a KOIPOAYKIMjy HOBOT 3Haba M HOBUX
HAYMHA CATACAABAIba, PAa3MUILLAA U ACAOBAMA y CBETY. XUOPUAHH $OPYM HyAHU
HOBH CCT MHCTPYMCHATA 32 OAAYUMBAIbe y BE3H ca Hacachem, Ha ocHOBy Moaeaa
HacAcha K20 MHXCPEHTHO AMjaAOIIKOL, M MMa BOXHE MMIAHKanuje 3a 6yayhaoct
Hacacha Kao OTBOpeHHjer, PasHOBPCHHjET, HHKAY3UBHU]CT, PEIPC3CHTATUBHUjCT U

. «48
KpcaTUBHH])CT.

OBum ce npuva o ocHuBaunma boxpujka saokpyxyje. HMcropuja mokasyje aa cy
U OLY OCHMB24H M KAaCHUjH PYKOBOAHOLIM My3€ja HAa OTBOPCHOM HACTOjaAH A2 Oyay
MHOBATUBHY, Y3 [O3HABAbE U MOIITOBAIE IPOIIAOCTH, AAH H A2 CE HUCY HEIOTPeOHO
APKaAU OHOTa IUTO je HekKaa OHAO 300T caele Bepe Y MOjMOBE Kao LITO €Y HPOLIAOCT,
Tpasunyja, Hacache... Kasemaockonm camka m raacosa y pasmummamy u acbaru
CTpy4IbaKa M AauKa, AOKAAHHX M CyOAOKaAHHX, MOXE Aa IpoH3Beac rpaby koja he
nomohu y crBapamy Hapatusa Hacaeha y 6yayhuocru:

s[Iponecn raobasmsanuje u Kpoc-KyaTypHe xubpuamsanuje gemhe oxuBe Hero
wro yrpose kyarypHo Hacache, aajyhu My moryhnoct a2 oAroBOpH Ha caBpemeHe
BULICCTPAaHC APYWITBEHE M KyATypHe ambujeHte. To omoryhasa mucTuTynmjama
KYATYpE, My3cjUMa M KYATYPHUM LICHTPHMa A2 CC APXKC HOPYKE M3 HPOLIAOCTH
AHTAKOBABEM CAAALIHE PEAAHOCTH: HELITO LITO OTKPHBA Ad OBE HHCTUTYL{H]¢ HUCY
dukcupane 3ayBex, Beh xuse opraHusanuje 00AMKOBaHe CBOjUM KOAEKIIMjaMa,
APYIITBCHIM OKPY)KCHEM H PAa3SAMIUTHM 3ajcAHULamMa: ¥

»IIpeaysche xyarypue Gamrune”®

0 BeAMYMHE jeAHOT My3eja Ha OTBOPEHOM Ce He
Moxe peaansosaty Ges momohu, moapuike u yaarama. ITopea Hammx ocHuBava, tae je
CBaKH OA HUX HA CBOj HAYMH AUIIPUHEO OCTBAPEHY OBOT 3aAATKA, 6uau cy Ty 1 6p0jH14
KyMOBH U KyMe€, OHH KOjH Cy BEPOBAAU U APYTU €HTY3UjaCTH, AAU U KPUTUYAPHU OBOT
nyTta. 11 Tako ce cara HacTaBsa AOK Cy My3€jH Ha OTBOPEHOM Y CTAaAHOj IOTPa3H 3a
BU3HOHAPCKUM AMAEPHMA, CMEAMM H BOAHUM A2 Pa3MMIISAJy U3BaH (uan yHyTap!)
OKBHpa, yTpryjy Kypc, an/IAarobaBajy My3€j HOBUM KOHTEKCTUMAa U OKOAHOCTHMA,

paacy ,A,I/IHaMI/I‘IHOj ApCEHHU U OCAyI.LIKyjy TAACOBC Ca pPa3AHMYHMTHX CTPaHA.

48 Rodney Harrison, Heritage: Critical approaches. New York/London, 2012, pp. 230-
231.

49 MarilenaAlivizatou, Intangible Heritage and the Museum. New Perspectives on
Cultural Preservation. (UCL Institute of Archeology Critical Cultural Heritage Series 8).
Walnut Creek, Left Coast Press, , 2012, p. 192.

50 UmTupajyhn XeHprika 3uncejHa TOKOM 3aBpLUHOr ,Re-Active” cactaHka y My3ejy
JamTany jyHy 2014.rogmHe. OBaj Nnpojekart je peannsosaH y3 noApLuky Esponcke
YHuje y okeupy EBpornickor nporpama LenoxmsoTHor yuersa (GRUNDTVIG).
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The Founding Father-s of Bokrik
Plural rather than singulart

"FASCINATING™

It reads as romantic as many other stories surrounding the ‘birth’ of our museums, that
once upon a time there would have been this visionary pioneer that dared to boldly
go (and think) where (what) no man had gone (envisioned) before. Another striking
scenario is that of a group of like-spirited (wo)men at the same time working towards a
common goal, a group reminiscent of that other group of founding fathers history has
come to define as such. It is at least fascinating that the idea of successive founders or
a combination of the above scenarios somehow doesn’t appeal to the public (image) to
the same amount. In the case of the Open-Air Museum of Bokrijk? it seems that collec-
tive memory has preferred the notion of a single pioneer over that of multiple creative
minds and helping hands. The less real memory is involved the more public memory
seems to concentrate on a core, missing out on context and subcharacters.

In this contribution I will first of all look at the motives that led to the opening of
the first open-air museums, and more 7 concreto of the Open-Air Museum of Bokrijk.
Concerning Bokrijk I will furthermore investigate which founding fathers successively
lent a helping hand in making the offset of the museum possible. Special focus goes to
Jozef Weyns, being the first conservator of the museum, who is publicly considered ‘the’
founding father. To conclude I have a ‘sneak peek’ into the future starting from the mu-
seological principles the museum adheres to at the start of the 21st century.

Who then were the founders of Bokrijk, and what events led to the opening of the

museum?

WHAT'S IN A NAME

“Open air museums are diverse. Each museum is different, being a key to the way of
life, the traditions, building culture and the history of a specific region or country.

1 Part of this text is an adaptation of an earlier published contribution: Hilde Scho-
efs, ‘Bouwen aan de toekomst van het verleden. Het Openluchtmuseum Bokrijk’, in:
Tijd-Schrift, 3 (2013) 3, pp. 66-79.

2 Asin Mr. Spock’s, a character from the popular US tv-series Star Trek, typical
answer to basically every display of human emotion, alien behavior or natural occur-
rence that doesn't fit in with his principles of logic.

3 For more information on the Open-Air Museum of Bokrijk (Belgium) see also:
www.bokrijk.be.


http://www.bokrijk.be
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Open air museums are also alike. Informing and presenting in three dimensions and
scale 1:1, and with a strong ability to reach out to many visitors and different target
groups.

Most open air museums consist of trans-located buildings and structures, but some

museums also include buildings or structures that have not been moved.™

The first time the phrase ‘open-air museum’ was officially coined, was in a Swed-
ish newspaper article dating back to 1892. A year before, in October 1891, a cer-
tain Artur Hazelius (1833-1901) opened on the island of Djurgarden in Stockholm
‘Skansen’, what eventually turned out to be the first open-air museum in the world.?
It would take some more years before the newly coined phrase sounded familiar. This
was not only the case in Sweden, but also in the rest of Europe. The foreign press
nevertheless adopted rather early the idea of this new type of museum in the open
air, referring to it with terms as ‘Freiluftmuseum), ‘un musée en plein air’ and ‘open-air
museum’’ It was moreover not the first time that ‘typical’ (read: rural/folk) dwellings,
clothes and customs of a country or region were exhibited and displayed for an audi-
ence. Many consider the world fairs of Paris (1855, 1867, 1878, 1889, 1900, 1937)
and Vienna (1873) as pioneers and trendsetters in this genre, showcasing a national
or local identity, among others by means of period rooms and national pavilions. In
1881 the trend became visibly enforced by the fact that the (Swedish-)Norwegian
King Oscar II assembled on his premises in Bygdey (Oslo) a number of buildings il-
lustrative of the evolution of the Norwegian building industry since the Middle Ages,
a collection that in time would become part of the Norsk Folkemuseum, that was
erected adjacently.’

Proof that the time had come for an initiative as that of Hazelius — a permanent
exhibition in open air of the national/regional built, tangible and intangible heritage
— may be deduced from the number of open-air museums that were opened soon
after the Swedish prototype: Norsk Folkemuseum (Norway, 1894), Frilandsmuseet
(Denmark, 1897), Maihaugen (Norway, 1904), Koningsbergen (East-Prussia, 1909),
Den Gamle By (Denmark, 1914), Nederlands Openluchtmuseum (Holland, 1918),
Cloppenburg (Germany, 1936), ... The heydays of this brand-new type of museum
however still had to come; the majority of the anno 2014 still existing open-air mu-
seums were only to open between 1950 and 1970.% The motives underlying the im-
plementation of this movement were however not everywhere similar. This accounts
also for the events that led to their emanation, just as well for the personalities of the
people who founded and/or directed them. Apart from that it seems to have been a

4 For this present-day definition of OAM's see: http://www.aeom.org/?Open_air_mu-
seums (visited on 11.07.2014).

5 See: www.skansen.se.

6 Sten Rentzhog, Open air museums. The history and future of a visionary idea. Jamtli,
2007, p. 6.

7 See: www.norskfolkemuseum.no.

8ldem, p. 152.


http://www.aeom.org/?Open_air_museums
http://www.aeom.org/?Open_air_museums
http://www.skansen.se
http://www.norskfolkemuseum.no
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common denominator of the open-air museum to create unity amidst diversity, al-
luding on a shared past and communal customs, within a larger, possibly nationwide
framework.” Another shared hallmark seemed to be the outspoken wish to display
a ‘living’ museum. Hazelius did so by showcasing an appealing mix of edutainment
avant la lettre. He not only ‘programmed’ existing rituals and traditions, next to that
he actively pursued a revitalisation of those practices from days gone by he personally
saw as an enrichment of Swedish life. In only a short period of time Skansen became
known as the place to be to celebrate together the Swedish ritual and festive moments
of the year.

In a time period wherein societal, social, cultural, architectural, ... changes surplaced
each other in an ever growing pace under the influence of the first industrial wave, one
can state that in retrospect it was not that surprising that in several European countries
more or less at the same time a number of people tended to look back at what had gone
lost in the process of evolution. These people cherished the traditional way of living in
pre-industrial — preferably rural — enclaves, they conducted research into the presu-
mably common history of practices labelled as ‘original’ and ‘authentic’ and saw them
as an opportunity to stress what connects people in society, from top to bottom. A
shared identity that interconnected the inhabitants of a country or region became - to
put it figuratively — steadily uncovered, marketed and promoted. Moreover it appears
not to have been change itself that necessarily sparked this saviour-attitude, but the
fact that these changes came in the place of an as age-old, original and authentic pet-
ceived way of life.'* Mark Sandberg states that:

“the living picture of ‘folk life’ was both at its apex and at its most precarious in the
1870’ (...), since the cultural context still seemed grounded enough that it could
provide a strong affective experience of an unbroken scene, while the rapid retreat of
the ‘flecing’ culture beckoned the spectator into the scene in order to keep the object
in full view. Held in suspicion between striking presence and threatened absence at
any moment, the folk body was at its most desirable at this foundational moment

of collection.”!

The growing intellectual understanding of this precarious situation combined with
the successful pilot that Skansen turned out to be, created a fertile climate for new open-
air museums all over Europe, one of them in Bokrijk.

9 Some open-air museums focused from the start on a regional level (rather than a
national one), as for eg. the Danish Frilandsmuseet or the many German Freilicht-,
Freiland- or Freiluftmuseen that originated back then and that still exist today.

10 Ad de Jong, De dirigenten van de herinnering. Musealisering en nationalisering van de
volkscultuur in Nederland 1815-1940. Nijmegen, SUN, 2001, pp. 579-580.

11 Mark B. Sandberg, Living Pictures, Missing Persons. Mannequins, Museums, and
Modernity. Princeton, Princeton University Press, 2003, p. 167.
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FROM 'BUKSENRAKE' TO 'BOKRIIK

When in the Spring of 1953 the Limburg'? governor Louis Roppe (1914-1982) asked
a certain Jozef Weyns (1913-1974) to take up the assignment of designing and building
an open-air muscum in Bokrijk, that certainly wasn’t the first time that the phenome-
non open-air museum came to be discussed in Belgium." It was however the first time
that the idea to install such a museum was eventually put into practice.

As early as 1909 the Dutchman Henri Logeman (1862-1936) published two essays,
one in Dutch, the other in French, on the shortly before installed open-air museums in
Scandinavia focusing on the benefits of this new type of museum to show the ‘truth’ on
rural life as it was thought to have been in the countryside.!* Logeman, being university
professor English and Scandinavian Philology to the Ghent State University, was in
search of support for his ideas to install an open-air museum in Flanders/Belgium. It is
at least interesting that although Logeman didnt acquire enough support for his plan at
that point of time, he turned out to be the inspirator for the Dutch Open-Air Museum
in Arnhem, that took a start in 1918." That same Dutch Open-Air Museum would later
on inspire the Belgian/Limburg case. In the end Logeman succeeded in his initial offset,
be it indirectly, as he was the one to spread the meme in the Low Countries.

In the case of the Open-Air Museum of Bokrijk it was the merit of Hubert Ver-
wilghen, who was governor of the Province of Limburg from 1928 until 1950, that
the province bought the then agricultural domain and castle of Bokrijk, in the hope of
erecting there a centre that would both combine nature and culture, thus preserving a

12 Belgium consists of 10 provinces. One of them is Limburg, situated in Flanders,
the Dutch-speaking part of the country. The province is adjacent to the Dutch bor-
der in the east, to the French-speaking part of Belgium in the south and close to the
German border as well.

13 Letter by governor Louis Roppe to Jozef Weyns on 23 February 1953. Sources:
Jozef Weyns, Bokrijk. Tuin van de Viaamse Volkscultuur. Hasselt, Heideland, 1961, p.
25; Robert Lenaerts, Hartelijkst van huis tot huis. Brieven van Jozef Weyns (1913-1974).
Beerzel, Speelbergen-heem-dr. Jozef Weyns v.z.w., 2013, p. 62.

14 Henri Logeman, ‘De “Vrye-Luchtmuseums” van Scandinavié€’, Vragen van den Dag
24 (1909), pp. 1-25; Henri Logeman, ‘Les Musées en plein-air de la Scandinavie’, L'
Art Public (1909), pp. 7-8, 8 p. + ill. beside the text, without pages. Afterwards he
also published: ‘Openluchtmuseums’, Volkskunde (1918), pp. 104-143. Source: http://
lib.ugent.be/fulltxt/MEMO01/000/000/091/MEM01-000000091_1960.pdf (visited on
02.08.2014). Although Logeman tends to be mentioned only briefly in texts on the
open-air museum phenomenon in Flanders, other sources stress what a passionate
and zealous scholar he was. In one way or another this information seems to under-
line that at the start of the 20th century the mind frame in Flanders wasn't yet in the
right mode to embrace this new museological concept, despite the eloquence and
tenacity of its advocates. For a more detailed description on the body of thought on
open-air museums by Logeman: de Jong, De dirigenten, pp. 285-288, p. 582.

15 Jasper Nijsmans, “Bokrijk: het eerste openluchtmuseum van ons land”. De oprichting
van het openluchtmuseum te Bokrijk (1953-1958) onder leiding van de eerste conserva-
tor, dr. Jozef Weyns. Leuven, KULeuven, 2007, inedited master thesis; Liesbeth Nijs,
De intrede van het publiek. Museumbezoek in Belgié 1830-1914. Leuven, Universitaire
Pers Leuven, 2012, pp. 418-421; Rentzhog, Open air museums, p. 92; http://lib.ugent.
be/fulltxt/MEMO01/000/000/091/MEMO01-000000091_1960.pdf (visited 02.08.2014).
16 Except the period 1940-1944 during WWII.


http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf
http://lib.ugent.be/fulltxt/MEM01/000/000/091/MEM01-000000091_1960.pdf

/72197

MP XHAAE LIEGC HILDE SCHOEFS, MA
oun BOKPUIKA THE FOLU THER-S OF BOKRLIK
MHOK/HA MPE HEMD JEOHNHA R THAN SINGULAR

green spot between the cities of Hasselt and Genk."” Due to the abrupt interruption of
those plans by the Second World War he only succeeded in the first step, the purchase of
the domain, before the end of his term. In the Spring of 1943 the domain was moreover
installed as a public park, on the occasion of which aleaflet on the history of the domain
was published and a first glimpse into the future was projected. In time the park was
to be complemented by a youth hostel, open-air theatre, sports infrastructure, ... and
a ‘heimat museum, showing the life of the Limburg forefathers, remembering it with
“folkloristic celebrations, concerts, singing, traditional play and games, folk dancing et
cetera”’®. On 2 July 1945, the Second World War only just ended, governor Verwilghen,
pleaded openly pro the realisation of an open-air museum in Bokrijk before the board
of the province: “Bokrijk is a magnificent estate that provides us with the possibility of
projecting an image of all that Limburg possesses in the domains of nature and folklore.
An open-air museum, such as those that already exist in Scandinavia and the Nether-
lands, would be a wonderful asset, which would attract many tourists to our province.”"
In 1947 Bokrijk became recognized as nature reserve, a first stepping stone. After the
proverbial bumps ez route de parcours since the province decided to buy the domain of
Bokrijk in 1938, in 1952 the decision to implement a museum in open air combined
with a centre for nature and recreation was finally made.?

This deciding step in the process was realised by governor Louis Roppe, who suc-
ceeded Verwilghen as governor of the province of Limburg from 1950 until 1978. It is
thanks to his tenacity that Bokrijk was not only synonymous of a public park and a na-
ture reserve but also of an OAM. Moreover it is good to keep in mind that both Verwil-
ghen nor Roppe were acting within a vacuum, but rather in the context of a dynamic so-
ciety, even more so due to the rapid changes brought about by (the end of ) the Second
World War. The governors were the face and the voice of the province, but they were
assisted, supported and sometimes also questioned by their deputies and the provincial
board. Telling the story about Flanders past and heritage is after all also a question of
control: who writes the scenario, which stories are told, which ones left out, ... Or in the
words of George Orwell, be it less ominously: “Those who control the present, control

the past and those who control the past control the future”*

17 Fredie Floré, The Open-Air Museum of Bokrijk: Staging Pre-Modern Architecture
in the Margins of the 1958 World Fair’, Architectural History, vol. 53 (2010), pp. 295-
315.

18 Bokrijk. Provinciaal domein. Hasselt, 1943, p. 20.

19 Cited in: Paul Leppens, Bokrijk. Van kloosterdomein tot openluchtmuseum. Wijer,
2008, p. 50. Original text: “Bokrijk is een heerlijk domein dat ons in de mogelijkheid
stelt een beeld weer te geven van al wat Limburg op natuurkundig en folkloristisch
gebied bezit. Een Open Lucht Museum zoals er in Scandinavié en Nederland reeds
bestaan zou een prachtige aanwinst zijn, die naar onze provincie vele toeristen zou
aanlokken”.

20 Leppens, Bokrijk, pp. 47-49. Leppens moreover states that the purchase of

the domain was for 70% funded by the Belgian State. ‘Strings attached’ include
accessibility for visitors, the preservation of the entire domain, and the care for
reforestation.

21 George Orwell, 1984.
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It was governor Roppe who asked Jozef Weyns to become the first conservator of the
museum. At that point of time artist and painter Charles Wellens* (1889-1958) had
started already with the realisation of the first farm in the park of Bokrijk, the ‘Engelen-
hoeve’ from Lummen from 1777, later renamed “Wellenshoeve. He had it built to the
situation in the 1950’s and decorated it with objects from his own collection, which nev-
ertheless gave a rather accurate idea of how such a Kempen farm had looked like. Wellens
was driven by a neoromantic esthetising attitude, typical for the Zeitgeist of the pioneers
on the open-air museum scene. Marc Laenen describes the situation at that point as fol-
lows: “Probably it wasn’t a real ‘museum’ yet, as we understand the word now, but rather a
popular culture themepark”.?® Nevertheless Wellens’ start Jozef Weyns was asked to take
up the role as official conservator, and it is also he who is remembered first and foremost

as the founding conservator (1953-1974) of the Open-Air Museum Bokrijk.**

FOUNDING FATHER ALIAS VISIONARY, ARCHITECT AND BUILDER

‘Colourful people of independent vision who, irrespective of personal background,
developed into outstanding entrepreneurs: thus might most of the founders of open
air museums be described.”

Jozef (Ambroos) Weyns was born in 1913 as the eldest of two sons. The not entirely
impecunious family Weyns initially lived in a small house on the road from Heist-op-
den-Berg to Schriek, in the Antwerp Kempen region. His love for his native grounds,
where his family had lived for generations, would not only affect and influence his per-
sonal life, but his entire career. In 1932 Weyns graduated from the Rijksnormaalschool
in Lier as a primary school teacher, only to register next at the Higher Institute for Art
History and Archeology at the State University in Ghent. But it would take the 33-year-
old Weyns until 1946, after the Second World War, before he finally received his PhD
in Art History for his dissertation on The Plastics of the Bas-Congo Style Area under the
guidance of doctoral supervisor Frans Olbrechts (1899-1958).%¢ It is interesting that
Weyns in his dissertation already alluded on some of his opinions on vernacular archi-
tecture, be it in Bas-Congo, opinions that would later on, in his career as head of the
museum, be of influence in his work, both on a theoretical and a practical level.” Re-

22 Charles Wellens resigned as early as 1953, after only some months of collaborati-
on with Jozef Weyns, because of irreconcilable points of view. Wellens died only five
years later, shortly after the official opening of the museum in 1958, a happening he
lived to experience. Source: Nijsmans, Bokrijk, pp. 43-44.

23 Marc Laenen, Het Openluchtmuseum te Bokrijk, een museum in ontwikkeling’,
in: Liber Amicorum Jozef Van Haver. Brussel, Koninklijke Belgische Commissie voor
Volkskunde, 1991, p. 212.

24 Paul Leppens literally describes Weyns as ‘founding father': Bokrijk, p.53.

25 Rentzhog, Open air museums, pp. 97-98.

26 Jozef Weyns, De plastiek van het Neder-Kongo-Stijigebied. Gent, Rijksuniversiteit
Gent, 1946.

27 'Schets van een leven’, in: Achter de traditie. Op zoek naar een levend verleden.
Leven en werk van Jozef Weyns. Antwerpen, 2008, p. 26.
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markable is that Weyns himself stated that it was by way of his volunteer work on local
heritage that he was contacted by governor Roppe, as he himself wrote Roppe a letter
on an urgent local heritage issue.”® Weyns passion for his native region, its vernacular
architecture, heritage and customs would inspire his entire career.

Weyns wasn't however the man of compartmentalized thinking, especially not
concerning networking. As early as 1951 he was a member of the Antwerp Provincial
Committee for History and Folklore, the later Provincial Committee for History and
‘Folklore’ In 1957, the same year that he was elected chairman of the “Verbond’ of Lo-
cal History/Heritage, he became a member of the Royal Belgian Committee for ‘Folk-
lore’® Nevertheless his large interest in and love for all things Flemish - from history
and heimat to the local customs and traditions - Weyns was fascinated by the vernacular
in se, whether of Bruges or Congo. As his studies and his initial job choice show, it
wasn’t into Weyns’ nature to focus solely and blindly on the heritage of his native region.
Already early on in his career in Bokrijk he came moreover into contact with the Ger-
man, the Dutch and the Austrian museum scene. His flair for networking, long before
the coined phrase came into fashion, would eventually help bring about the installment
of the Association of Eurapean Open-Air Museums (AEOM) in 1966, in Bokrijk.** These
thriving international contacts are up till today an important leitmotiv in the museum.

In 1960 Weyns received the request from King Boudewijn (1930-1993) and Queen
Fabiola (1928-...) to design their country home, named ‘Fridhem) in Opgrimbie. Weyns
based the concept on one of the farms in Bokrijk, the Kilbershoeve from Meeuwen. It
turned out to be the beginning of a lifelong understanding.®! Next to his royal network it
was once again typical for Weyns that he embraced early on in his career the benefits of
mass media (radio, tv) and built out a network in that branche too. He appeared regularly
in programmes, be it as an expert, or to broadcast an appeal to the general public to donate
objects to the museum. Also behind the scenes he was active as always, delivering input
for diverse projects, but always on that one topic, local traditional culture in all its facets.

BLUEPRINT OF A NEW MUSEUM

One can easily state that the Open-Air Museum of Bokrijk functioned in its first two
decades as a spin-off for local heritage practices. Weyns was utterly convinced of and
passionate about the idea of a living museum. Whether or not he knew, but it made him
retrace the footsteps of an illustrious predecessor as Hazelius. May Day celebrations,
folk dancing and flag spinning to name a few became a fixed part of the museum pro-

28 Letter from Jozef Weyns to governor Louis Roppe 12 February 1953, cited in:
Lenaerts, Hartelijkst van huis tot huis, p. 62.

29 ‘De heemkundige’, in: Achter de traditie, p. 88.

30 ‘Weyns' internationale contacten’, in: Achter de traditie, pp. 136-137; Rentzhog,
Open air museums, p. 182. Concerning AEOM, see: www.aeom.org. In 2016 the cele-
bration of ‘50 years AEOM’ will take place in Bokrijk.

31 Eleven years later, in 1971, Weyns was asked to design a concept for the royal
holiday home in Spain, named Villa Astrida’.


http://www.aeom.org
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gramme. The museum in itself came to function as a space for the cultural production
of - built, tangible and intangible - heritage.

Weyns would shape the museum according to an innovative floor plan, what ren-
dered this type of open-air museum the epitheton of ‘village museum’ or landscape mu-
seum’. He argumented his concept in a letter to Jan Goossenaerts as follows: “I want to
depart from the idea (and gov. Roppe agrees) to create a museum village. That is to say
the village green should be the center piece: the triangle (‘hill etc.) with the linden tree,
below the stones as seat for the aldermen, pillory, pond, pump etc. So the old hamlet
as a cultural and historical document and ‘museum piece’ brought together again. This
doesn’t exist in any other open-air museum in the world (as far as I know)”?? Sten Rent-
zhog, former and long term director of the Swedish Open-Air Museum Jamtli, however
points out in his opus magnum on open-air museums that specifically in Bokrijk this ‘new
model’ wasn’t convincingly realised in his view. It is in fact an ironic twist of fate that this
prototype of a ‘village museum), that positioned itself as a newer, better and more original
successor of the ‘park museum type; was nipped in the bud by the park structure present,
he arguments.” The realism of a Kempen village — to name just one of the museum parts
(Kempen, Haspengouw, Flanders and Old City/The sixties) — was nullified by the exist-
ing typical park vegetation and the wide avenues that in no respect at all resembled the
heathen landscape they were to evoke. It was rather thanks to Weyns his talent to inspire
in word and image that this new museum type would become so ‘popular’. Or to put it
in the words of Rentzhog: ‘Bokrijk started a new school of thought.** Considered as
‘followers’ of the village museum t/hype are the open-air museums of Kommern (°1961,
Germany), Detmold (°1971, Germany) and Ballenberg (°1978, Switzerland). Rentzhog
ends his text passage on Bokrijk by concluding that the museum’s real strength lies in the
ambience and atmosphere, and in the clever use of space to (re)create both ‘living” and
lively villages. About the Old City he was less positive.” Like Weyns he couldn’t see the
logic in matching historical urban buildings with an emanating forest.

FROM ‘AALTER TO ZWIINDRECHT

Weyns was already early on in his career inspired by the architecture, the tangible cul-
ture, the rites and the customs on the countryside in Flanders. A love that originally
centered around his native Kempen region, but that gradually expanded to the rest of

32 Letter from Jozef Weyns to Jan Goossenaerts 21 April 1953, cited in: Lenaerts,
Hartelijkst van huis tot huis, p. 63: “Ik wil vertrekken (en gouv. Roppe is het er mee
eens) van de gedachte dat we een museum-dorp moeten maken. D.w.z. het element
dorpsplein moet in het middelpunt staan: de driehoek (‘heuvel’ enz.), met linde,
daaronder de stenen als zetel der schepenen, schandpaal, vijver, pomp etc. Dus
de oude gehuchtskern als kultuurhistorisch document en ‘museumstuk’ weder
samengesteld. In geen enkel ander openluchtmuseum ter wereld (bij mijn weten)
bestaat dat.”

33 Rentzhog, Open air museums, pp. 155-157, p. 180.

34 |dem, p. 155.

35 Idem, p. 209.
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Flanders. Both driven by his personal interest as well as by the urge to save what he per-
ceived as threatened, he felt compelled to record with pencil and paper and the longer
the more also on image and screen what relics rested from an as original and authentic
perceived way of life. Next to that he was a networker avant la lettre,? his was a wide and
active network of respondents who not only wrote to him on special habits or occur-
rences, but who sent both him and the museum photographs of vernacular architecture,
threatened by demolition. The input of his network combined with his own active pur-
suits resulted over the years in a collection of no less than 121.346 images.” Circa one
third consists of photographs that were made on location, in municipalities and villages
all over Flanders. Pictures that anno 2014 are catalogued alphabetically, both on topic
(for eg. smithy) as on name (for eg. Poperinge).*®

Weyns was though not the only conservator/director of an open-air museum who

acted from a personal interest in local history and heritage. The wish to save ‘typical
examples of vernacular architecture and the accompanying tangible heritage, the be-
lief that both young and old — and specifically school children and young families —
should come into contact with an as original perceived way of life, like a focus on the
importance of local culture including fauna and flora, crafts, traditions, rituals and cel-
ebrations seems to be a recurrent theme through the profiles of the first generation of
founding fathers, conservators and directors of open-air museums. Although Weyns in
his way turned out to be a visionary conservator during the twenty-one years he spent
in Bokrijk, in which he developed an admirable productivity, he would primarily focus
on edutainment rather than on scientific research.” The Open-Air Museum in Arnhem
had, on the other hand, from the beginning the mission to be both: and a scientific
research institute and an appealing museum for the general public.*

Pascal Gielen accurately describes the way Weyns — and by extension Bokrijk itself -
deals with the cultural heritage past and present: The “weynsian view of popular culture
that in a way still affects the image of the Open-Air Museum Bokrijk [...] is not only
imbued with [...] Flemish nationalism, be it essentialism, but at the same time by an
underlying feeling of irreparable /oss (due to industrialisation, but also by diaspora com-

36 Richard Harris, former and retired director of Weald and Downland Open-Air Mu-
seum (www.wealddown.co.uk) told me August 2013 that he encountered Bokrijk for
the first time in 1974, being a novice in the museum profession. He met there Jozef
Weyns, whose health was already declining at that point of time and describes him
as a cordial personality who gave him the sincere impression that asking questions
was not only allowed, but also stimulated.

37 To be more precise these photos are the collective work of several photograp-
hers: Jozef Weyns, his adjunct-conservator Frans Van Winkel and conservator Marc
Laenen. Apart from that pictures were sent in by volunteers and local respondents.
Finally, the majority of the collection is the work of Bokrijk-photographer Alex
Lambrechts.

38 This alphabetical register on municipalities actually starts with ‘Aalter’ and ends
with ‘Zwijndrecht’. Since 2012 the museum cooperates with a local school to digitise
this collection.

39 On Weyns and scientific research, see for eg.: Nijsmans, Bokrijk, pp. 58-63; Le-
naerts, Hartelijkst van huis tot huis, pp. 79-83.

40 Jan Vaessen, Ervaring delen. Verhalen en beelden bij honderd jaar Nederlands Open-
luchtmuseum 1912-2012, Arnhem, 2012, pp. 14-15.


http://www.wealddown.co.uk
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munities, bringing it about).”* In 2000 Herman Roodenburg described such attitude
pointedly as follows: “Behind the saviour reflex one can see [...] the romantic identifica-
tion between one and an as pure and natural perceived culture, an authenticity within
oneself threatening to get lost. The researcher, who as one of the last ones has known
this pure world and has recorded it for posterity, becomes a moral and [...] even a na-
tional hero”* Deducing from his extensive legacy of personal letters and publications
that is probably the image that Weyns constructed and cultivated the most.

THE FIRST CRACKS

It is on this point that the roads between this founding father and Bokrijk anno 2014
split up. “The counter movement in which Weyns was a protagonist and that cherished
complex associations as ‘authenticity’ and ‘craftsmanship} has become an object of re-
search itself today”, Marc Jacobs states.®®

From the mid 1970’s onwards the focus shifted from an original and stable past to a
greater attention to change and changement. Proverbial league-leader in this new vision
were ‘folklore” academics, at first in Germany and later on also in the Netherlands, who
gradually transformed the discipline from within.* This new impetus eventually also
reached Flanders, in Bokrijk not least because of the appointment of a new conservator.
Marc Laenen, who worked for a brief time together with Jozef Weyns and who succeed-
ed (1974-1992) him after his death, would invest during his leadership in a scientific
and historic correct application of building techniques, in the care for the built patrimo-
nium and the collecting of those buildings and objects that complemented the collec-
tion. The attention for the cultural carrying capacity of the historic museum buildings

41 Pascal Gielen, De onbereikbare binnenkant van het verleden. Over de enscene-

ring van het culturele erfgoed. Leuven, 2007, p. 54: De “weynsiaanse opvatting van
volkscultuur die het beeld van het Openluchtmuseum Bokrijk wel nog gedeeltelijk
bepaalt [...] wordt niet alleen getekend door [...] Vlaams nationalisme, ook wel
essentialisme, maar tegelijk door een onderliggend gevoel van onherstelbaar verlies
(door industrialisering, maar ook door diasporagemeenschappen die ze op gang
brengt).”

42 Herman Roodenburg, ‘ldeologie en volkscultuur. Het internationale debat’, in:
Ton Dekker, Herman Roodenburg en Gerard Rooijakkers (red.), Volkscultuur. Een
inleiding in de Nederlandse etnologie. Nijmegen, SUN, 2000, p. 82: “Achter de reddin-
gsgedachte zien we [...] de romantische identificatie tussen onszelf en een als zuiver
en natuurlijk opgevatte cultuur, een authenticiteit die ook in onszelf verloren dreigt
te gaan. De onderzoeker, die als een van de laatsten deze ongerepte wereld gekend
heeft en haar voor het nageslacht heeft vastgelegd, wordt zo een morele en [...] zelfs
een nationale held.”

43 Marc Jacobs, ‘Een doe-het-zelver in volkscultuur, met een leitmotiV', in: Achter de
traditie, p. 162: “De tegenbewegingen, waarvan Weyns een protagonist was en die
complexe associaties als ‘authenticiteit’ en ‘ambachtelijk vakmanschap’ hoog in het
vaandel voerden, zijn nu zélIf voorwerp van onderzoek geworden.”

44 De Jong, De dirigenten, p. 594 e.v.; Ton Dekker, ‘ldeologie en volkscultuur: een ges-
chiedenis van de Nederlandse volkskunde’, in: Dekker, Roodenburg en Rooijakkers,
Volkscultuur, pp. 13-65; Sophie Elpers, ‘Tussen twijfel en vastberadenheid. Een bes-
piegeling over het veelnamenvak volkskunde vanuit Duits/Nederlands perspectief’,
Volkskunde, 113 (2012) 2, pp. 176-183.
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was an aspect that the open-air museums that outgrowed the first growing pains, would
start taking into account.

At the beginning of the 1990’s Annick Boesmans succeeded on her turn Laenen asa
conservator. Under her guidance (1992-2009) the museum focussed on both a historic
and museological museum experience for a wide audience.® In the same time period, in
1996, the museum was acknowledged as a monument. Since 1999 Bokrijk is moreover
one of the museums accredited by the Flemish Government. It was Boesmans’ growing
conviction that the museum should focus on stretching the timeline of the museum,
after the example of other leading European open-air museums. A target she was able to
realise in 2012, when “The sixties’ opened in a part of the Old City.

It goes without saying that the merits and accomplishments of both Laenen and
Boesmans and the teams of people they worked with and the contexts they operated in
are more elaborate, complex and differentiated than can be discussed within the scope
of this contribution.

In 2009 once again a new chapter started, both continuing the existing patterns and
introducing new storylines. Some new accents are that on an integral and integrated
heritage practice - which led to the official accreditation of the museum by UNESCO
as an expertise centre on intangible heritage —on community involvement and on trans-

mission.*

SENSE AND SENSIBILITY — THE PASTS WE PRODUCE IN THE PRESENT
FOR THE FUTURE

The preambule of the Convention of Faro, one of the most important texts on how to
deal in (western) society with cultural heritage today, explicitly points to the necessity
to stimulate a wide and broad range of (groups of ) people within a community to be
involved in the cultural heritage debate.”” The same goes for Rodney Harrison. He pleas
in his critical analysis of the present day heritage order to install hybrid heritage fora,
where both experts, lay persons as well as politicians can partake. The ultimate goal be-
ing that multiple voices take up an active role in the public heritage debate:

‘Hybrid forums, in which experts, non-experts, ordinary citizens and politicians
come together, can help undermine the antagonistic bureaucratic divide between
laypersons and experts in relation to heritage, and simultancously address them-
selves to a broad range of technical, political, environmental and social issues, while
opening a space for a consideration of the relationships between these various fields.

45 Zie o0.a.: Leppens, Bokrijk, p. 53.

46 The Open-Air Museum of Bokrijk was officially accredited by UNESCO in 2011 as
an expertise centre on intangible cultural heritage.

47 Council of Europe Framework Convention on the Value of Cultural Heritage for So-
ciety. Faro, 27th October 2005, referred to as the Faro Convention, see: http://www.
coe.int/t/dg4/cultureheritage/heritage/Identities/default_en.asp (visited 13.08.2014).


http://www.coe.int/t/dg4/cultureheritage/heritage/Identities/default_en.asp
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These hybrid forums provide a context for the co-production of new knowledge and
new ways of seeing, thinking and acting in the world. The hybrid forum provides a
new set of instruments for heritage decision-making, based on a model of heritage
as inherently dialogical, and has important implications for the future of heritage as
more open, diverse, inclusive, representative and creative.*®

And with that this story on the founding fathers of Bokrijk has come full circle.
History shows that nboth the founding father(s) and the successive leaders of the open-
air museum time and again have strived to reinvent themselves, with knowledge and re-
spect for the past but without hanging on needlessly to what once was because of a blind
faith in notions as past, tradition, heritage, ... A kaleidoscope of images and voices in the
thinking and the debate, of both professionals and lay people, both local and sublocal
can bring about building blocks to help narrate the heritage discourse of the future:

“processes of globalisation and cross-cultural hybridisation often revive rather than
endanger cultural heritage, allowing it to respond to contemporary multifaceted
social and cultural environments. This enables heritage institutions, museums and
cultural centres to sustain the messages of the past by engaging with the realities of
the present: something that reveals that these institutions are not fixed in perpetui-
ty, but are living organisations shaped by their collections, social surroundings, and
diverse communities.”*

A ‘heritage enterprise’™ of the size of an open-air museum cannot be realised with-
out help, support and input. Apart from our founding fathers, each in turn and in his
own way setting this task to hand, there have been numerous godmothers, godfathers,
believers and other enthusiasts, but also critics ez route de parcours. And so the saga goes
on, as open-air museums are in constant need of visionary leaders, daring and willing
to think out of (or inside!) the box, setting out a course, adjusting the museum to new
contexts and circumstances, operating in a dynamic arena involving multiple voices.

48 Rodney Harrison, Heritage: Critical approaches. New York/London, 2012, pp. 230-
231.

49 Marilena Alivizatou, Intangible Heritage and the Museum. New Perspectives on
Cultural Preservation. (UCL Institute of Archeology Critical Cultural Heritage Series 8).
Walnut Creek, Left Coast Press, , 2012, p. 192.

50 Quoting Henrik Zipsane during the final ‘Re-active’ meeting at Jamtli, June 2014.
This project was carried out with the support of the European Union within the
frame of the European LifeLong Learning Programme (GRUNDTVIG).
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BeTt Tomac pagv y CeHT ParaHcy
npeko 36 rogunHa, a y noveTky je 6una
crneupjanm3oBaHa 3a My3ejcky 361pky
ycmeHor ceegodena. OHa je caga vyBap
ncropuje n apxeonoruvje y Besawkom
HaLMOHaNHOM My3ejy, OAroBOPHa 3a KycToce
ncTopuje n apxeonorunje y cBMx ocam
nokauuja Myseja. Takohe, oHa je ypeaHunk
caAp>kaja Ha MpojekTy obHoBe CeHT ParaHca.
CtuB bypoy je 12 rognHa pagno
y Ogespery 3a apxeonornjy Benwkor
HaLMOHaNHOr My3eja npe Hero LUTO je
npewao y CeHT ParaHc 2010. roanHe,
rae caja pajm kao HauenHnk Ogesberba
3a nctopujy. ipxu npegaBaka 0 paHoj
ncropwujv Benca n aytop je HEKONWKO KheUra
Ha Ty TeMy. CapafHVK je Yapyxera My3eja,
unaH VIHCTUTYTa apxeonora 1 capagHuk
[pywtBa aHTrKBapa 13 JIoHA0Ha.

Beth Thomas has worked at St Fagans
for over 36 years, initially specialising in the
museum’s collection of oral testimony. She is
now Keeper of History and Archaeology for
Amgueddfa Cymru - National Museum Wales,
responsible for history and archaeology
curators across all eight of the Museum'’s
sites. She is also the Content Leader for the
St Fagans' Redevelopment Project.

Steve Burrow worked in the Archaeology
Department of Amgueddfa Cymru - National
Museum Wales for 12 years before
transfering to St Fagans in 2010 where he
now works as Head of Historic Properties. He
has lectured widely on Wales's early history
and is the author of several books on the
subject. Steve is an Associate of the Museums
Association, a Member of the Institute for
Archaeologists, and a Fellow of the Society of
Antiquaries of London.
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Ancrpakr

Y oBOM pagy pa3matpamo eusunjy Ap JopsepTta lNunTa, npBor Kyctoca Benwkor
HapOoAHOT My3eja, pa3muLLbajyhiv 0 TOMe y KOjoj ce Mepu Ta BU3Kja NPOMeHunIa
TOKOM HeroBor XmBoTa. [T0TOM pasmatpamMo KyATypHM 0Arosop Ha MNutosy
BU3Wjy, Kao 1y Kojoj Mepu ce CeHT ParaHc NPoOMeHKO 3a nocnearunx 60
rognHa. KoHauHo, npejcTaB/baMo HOBW BeNVKM Npojekat obHose CeHT
®daraHca pa3maTtpajyhv y Kojoj Mepu je OH y cklaZly ca OpUrMHanHUM
um/mseBnmMa Koje je [ip Jopsept Mt noctasuo.

Abstract

In this paper we review the vision of Dr lorwerth Peate, first Curator at
Amgueddfa Werin Cymru / The Welsh Folk Museum, and reflect on the extent
to which that vision changed during his own lifetime. The cultural response
to Peate’s vision is then considered along with the extent to which St Fagans
has changed over the last 60 years. Finally, a major new project to redevelop
St Fagan is introduced, and the extent to which it conforms to Peate’s original
goals is discussed.
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AP BET TOMAC
AP CTUB BYPOY

[TpomMeHe y CeHT @araHey v Kakso 6u Brno
MVLLbeHse JopeepTa [11Ta

ITeneo Jopmepra I'lura je moxoman Mcros ApBETa THCE, Y TeMesy YHUTAPHE KarleAe
xoja je npememtena y Cent ®aranc 1956. roaune. Harnue Ha maoun xoja obeacxasa

BEroBO MOYMBAAMIITE I'AACH:

Osde aece ocmayu Jopsepma Cajpurnoea Iuma, 1901-1982, ocnusava u npsoz
kycmoca Beawixoz napodwoz myseja

Ap Ilur je S5 roanna 6uo 3amocaeH y Hapoanom mysejy Beaca; 6uo je AOMMHAHTHA
unTeAekTyasHa Gurypay Cent Qarancy op werosor ocHuBama 1948. roaune. Hberosa
pororpaduja 1 Aame CTOjU M3HAA CTENCHHIA Y TOCAOBHOj 3rpapu y Cenr Parancy,
cchame Ha mWera u Aame IpOKMMa OBy MHCTHTYLH)y, a Beroa yBepema obesbelyyjy
MEpHAO KOjUM Ce IpOLEehYjy AciaBama y Mysejy. Aanac, y Cenr Qarancy samounme
HEpUOA Hachhnx NOjEAMHAYHUX TIPOMEHA OA HErOBOI OCHHUBAMA, AAKAE, IIPABO je
BpeMe A2 ce OcBpHeMO Ha [ TUTOBY OpHIrHHAAHY BU3Hjy U IOCTABEMO IIUTAIC: WITA Ou
I'Tut panac nanpasuo op Cenr ParaHca n npomeHa Koje ce Ty 0OABHjajy?

Jopeepr Ilur je oapacrao y pypasHoj obaactu MoHTromMepuummnpa Kao CHH
crorapa. Iberoso uHTepecoBame 3a HAPOAHH >XXHUBOT M MAaTEPHjaAHY KYATYpPY Koja
ra Kapakrepuie 6UAO je eBUACHTHO Behl y IeroBUM paHHM ABAACCETHM, OXpabpeHO
AETHMa KOja je IpOBeO ca HOpBeKUM AMHTBHUCTOM Aadom Axeaconom Comepearom,
xoju je nmocchusao Montromepumnp kako 6u ycaBpmmo cBoj Beamxu. Kaaa je moueo
aa papn y Oaeneny 3a apxeoaorujy HapoaHor myseja Beaca y Kapaudy 1927, Iur je
KPEHYO Ca [oAU3abeM IMPOHA U CTATyCa PaHUjUX My3ejckux 30upku. foaune 1933,
yHanpel)eH je y OATOBOPHOT 4yBapa, 3aAy>KCHOT 32 HOBOYCIIOCTABICHO ,,0AOACHCHC 32
HapPOAHY KYATYPY M HHAYCTPH]y ", a 1936. IeroBo MOAOAESCHHE TIOHOBO j& TPOMOBHCAHO
y IIYHOIIPABHO.

I'Tut je BOAHO, Y HSBBECHOM CMHCAY, KYATYPHH TaAac TOKOM OBUX ropnHa. OAcycTBO
HapOAHOT My3¢ja Ha OTBOpeHOM y okBupy Hanmonaanor myscja Beaca 6nao je npusHaro
y mweroBoM noprdoanjy jom aasxe 1910, a HepocTaTak TakBOr Myseja 6HAO Iae y
Yjeaumenom KpamescTBy HaBeaeH je moHoBo 1928, kapa cy nosepenunu Kapueruja
onAakuBaAu oBy ynmeHuy. Harmonaanu mysej Beaca je mpeayseo popmasHe xopake
A ce UCTPaXXM MOTEHIIUjaA 32 HAPOAHH My3ej 1930. roparHe KaAa je BEroB AMPEKTOD,
Kupna Poxe nocetno Cxanaunasujy ca oa 1aana Casera Myseja, Kako 61 IPOLiCHUAH

1 Bassett, D A (1984) “The Making of a National Museum”. Transactions of the Hono-
urable Society of Cymmrodorion, 217-316.
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kperama y Ckanceny. ITo mosparky cy npemopyunan aa 6u Hannonaanu mysej
Tpebaro aa moTpaxu osrosapajyhy aokauujy sa camuan mysej y Beacy. Uum je mysej
oTBOpHO Bpara, ITuT je Kpouro Kpo3 WHUX U Ha Taj HAYMH IIPEy3€0 M3a30B pas3Boja
30upku apywmrBeHe nctopuje Beaca, kao n 06aBesy Aa ocurypa IPOMOLMjy HOBOT
My3eja HAPOAHOT KMBOTA IIHPOM 3EMC.

[TuroBe ambunuje cy ce HeodeKHBaHO ocTBapuae 4. ¢pebpyapa 1946. xasa cy
I'pod oa ITaumyra 1 merosa majka nocetuan Kupusa QPokca u caomurusn My aa cy
cnpemHHu Aa AoHHPajy aBopar; Cent @aranc u 18 xexrapa semme 3a mysej. Kacaujum
nperosopuMa o6aact je mpomupena Ha 98 xexTapa, Kako 61 ce 06esbeano mpocTop 3a
IIOHOBHO Noausame objexara u CaBeT Myseja je IpUXBaTHO OKAOH 17. Maja.

I'Tut je pasBuo n uckpucrasucao cBojy susujy o Cenr Parancy TokoMm HapepHe
ABE TOAMHE, a O6jaBI/IO je 1948. roaune kapa je u oTBOpeH HOBU Mysej. ITo merosom
MULLSCHY, HAPOAHH MY3CjH CAYXKE Ad IOBEXY MPOIIAOCT M CAAAMIBOCT H TAKO
»00e30eAe jaky OCHOBY U 3APaBY KMBOTHY cpeanHy 3a GyayhHocT cBor Hapoaa®; mopea
TOra, OHH Tpeha Aa OyAy ,KHBU LICHTPH 32jCAHHILIC, 2 HE CIIOMCHULIL MPTBE KYATYpE

. [cBakm 0p Bux] ... Bpeao HoBe KyaTypHe cHepruje”. Kapa rosopumo o camom Cenr
Darancy, merosa ambunyja je 6usa oa Mysej ,uHTerpuie y ceOu cBe eACMEHTE BEALLIKOT
sxuBoTa. Kao canka npormaoctu u oraepaso capamsmocty, ox he 6uru nacnupanyja sa
6yayhrocT Hame seMae: o he spadntu eHeprujom xoja he oxxusern Beammxu sxuor™.?

OH je ocMMCAHO My3e€j Y TP ACAQ, CBAKH Ca PABAHMYUTOM HHTEPIPETATHBHOM
yaorom. ABopar, 13 Kojer je My3ej H3pacTao, Tpe6aso 61 A2 HAYCTpyje KUBOT H KYATYPY
apucrokparuje Beaca. TaaBHu Mysejekn 6a0k, Koju cappxu 6ubamoreky, case sa
IpeAaBama U rasepuje, Tpebaro Ou A2 OGyae HaLMOHAAHM LieHTap 3a cBe HHPoOpMaLHje
Koje ce opHoce Ha skuBOT Beaca. Mysejcka cexuuja Ha oTBopeHOM Tpebaso 61 Aa ipuMu
[IOHOBO IIOAMTHYTE 3IPaAe U IPHKAKE ,IIPABY CAUKY O APYTHUM ACHEKTHMA BEALIKOT
JKHBOTA U KyAType”. ABopar je 610 Ha MecTy 0A npBor orBapama Myseja 1948. roause,
npBU 06jCKTI/I Cy HOHOBO IOAUTHYTH Y AGAY Ha oTBOpeHOM 1951, aau je 3a raaBHU
My3ejcku 640K 61A0 TOTpe6HO BHIIE BpeMeHa — MOPaAo ce 9ekati A0 1960. roanne npe
Hero wTo ra je Baaaa mpenosnasa kao npuopurer 3a ¢punaHcupame. [Ipema [Turosoj
BU3HjHU, CBU OBU AcAOBH cy MehycobHo nosesanu. Kpos mux je samucano mysej xoju he
»IOCTATH HE CAMO LIEHTAP 32 MCTOPHjCKO UCTPAKUBAIE U TAABHH M3BOP HHCIIHpPALHje
Y ApXHTCKTYpH, 3aHATCTBY M YMETHOCTH, Beh 1M ApyIITBeHH LieHTap 3a HALMOHAAHE
IIOKpETe U KOHPEPEHIIHje CBUX BPCTA'.

Camo uMe Myseja je jacHO yKa3HBAAO HA HPEAMET KOjUM C€ OH 6aBU U Ha ny6Am<y
K0joj je HamemeH — ,Amgueddfa Werin Cymru“ (na Beamxom) uan ,, The Welsh Folk
Museum" (na enracckom) — Beamku HapoaHu Mysej, a kako je [Tut nucao: ,Cse mro
jaua 1 moarke Bealnku skuBot he 6uTu A06posouso oBae”. Kapa rosopumo o tome xo
IPeACTaBAA ,HAPOA' KOjH je mpeamet maxie Cent Paranca, roause 1946, [ur je 6uo
jacaH y CBOM MHUILLASCEY A4 TO HUCY CAMO YAAHOBH APYLITBA KOjH JKUBE Ha ceay, eh cy

2 Peate, 1 (1948) Amgueddfeydd Gwerin - Folk Museums. Cardiff: University of Wales
Press.
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O6yXBahCHI/I CBU ACAOBU 3ajeAHHue.3 Jeauna orpannyema koja je ITur, y cojum panum
Pa3MHIIAABIMA O MY3€jy, HIMETHYO Y OBOj MHKAY3UBHOCTH OAHOCHAR CY CE Ha ITHTamkba
jesuKa M IMOoAa: ,CTBApale U OApXKaBame BeAlkor HapopHOr Myseja jecTe AYXKHOCT
Beamana y Beacy. Crora, pasymHO je O4eKHBATH AQ CBAKH YAaH KOACKTHBa Beamkor
HapOAHOT My3eja, 6e3 0631pa Ha TO Koje CBe jesuke 3Ha, 6yae Beamanun xoju rosopu
BEALLKHMM je3nKoM".*

Oso je 6uAa meropa BH3Mja OCHHBaKa KOja je 3a0KyNuAa MaiTy syau y Beacy. O
camor noyerka Cent Paranc je npumao oxo 80.000 mocerraana cBake roAMHE, a Taj
6poj je pacTao KaKo Cy MOAU3aHE HOBE STPaAc. YTHILA] Myseja je OHO sHaYajaH M mwHpE.
Enepruuna crpareruja IpUKynsama €ACMCHATa 3a KoAcKuuje je Opso moschaBasa
BeAnunHy Myseja jep cy apTedakTn NMpHUKyImsaHU U3 CBHX AcAoBa Beaca, a oa 1958.
roause, Mysej nounme 1 ¢opMasHO beaexKebe AUjaseKaTa Hanuje 1 poakaopa. Aakae,
oceTHAa ce IOTpeba Aa Ce XUTHO YCIIOCTABU U IIOAPXKH aMburuja Myseja, Tako aa je 13
rOAMHA HAKOH OCHUBaW-a, 6poj 3aITOCACHHX MOpacTao ca 3 oo ckopo 70.°

Kako ce HOBH My3ej pasBujao, ITuros concrBenn nsbop o Tome mra 6u Tpeasro
Aa Oyac 0AabpaHO 32 ,0OCHAKMBAIC BCAIIKOL JKMBOTA' MAM KOJH ACAOBH 33jCAHHIIC
HpPeACTaBAAjy MIPUOPHUTET, IPOU3BEO je BU3Hjy Beaca xoja oppakaBa HBEroBo AHYHO
nopexao. IIpsu objexr xoju cy oapehenn 3a noHoBHo mosusame cy buae papme,
aM0apy, MAMHOBH U CEOCKA KAIICAQ, A 3aHATAUjC KOjH Cy BPLUIMAU ACMOHCTpALHje 32
myGAUKY HAYCTPOBAAHK Cy ceocKe 3aHate. I IutoBu sanncu taxobe cyrepuury npomerny y
yBepemHMa, 0A MHoHUpcKe pase u3 1948. y kojoj je samucano Cent Paranc kao oraeaano
Halgje, IPEKO YBEPEHa, KOja je MMA0 CaMO AECET TOAMHA KACHHU]E, A je YAOTa My3€ja Ad
OpaHHU ceocke 3ajeAHULIE U BbHX0Be BpeaHOCTH. OcHM Tora, AepUHHUCAbE [10jMa HAPOAHH,
KOjH je 6HO Y UMEHY My3€ja, CY)KCHO je Y BeTOBUM ITO3HUM TOAMHAMA U OAHOCHAO C€
HA OHE 33jEAHHMIIE KOje Cy OCTAaA€ PEAATUBHO HENPOMEH-EHE I/IHAyCTpI/IjaAI/ISQLlI/IjOM.G
TakBM €TaBOBU Cy MOTIYHO pasyMauBH. CPEAHHOM ABAAECETOT BEKA AOTOAMAQ Ce
OrpoMHa IIpoMeHa y Beacy — ceocku HavmH XHBOTA je epoanpao npea ypbanusanujom,
MHAYCTpHjaAusanujoM u nobosmamem caobpahajue undpactpyxrype, a Cenr Paranc
je A0OHO YAOTY A2 OYYBa TPaAUIIMjy KOja ce ry61/1Aa. Jacno je aa je I'lut, y Bpeme cBor
OAAACKA Y TICH3H)Y, HaMO aMOHIIH]jY, He AQ BEroBa Kpeanuja OyAe OrACAAAO CABPEMEHOT
Beaca, Beh aa mopceru Beac Ha kyaTypHe TeMene Ha Kojuma 61 Hanuja TpebaAo Aa rpasu
cBojy 6yayhnocr.”

Ilpomena y IluroBoj BH3Mju TOKOM ABapeceTTporopminme Kapujepe y CeHr
®arancy nHe 6u Tpebaso Aa msHeHalyje. Fberoa nouerna xoHuennmja HapoaHOT
My3cja je O6uaa Bexba Ha nanupy, Heontepehena orpannyemuma Gyyera, oucKuBamba U
kputuke. ¥ Bpeme ITutoBor ossacka y nensujy, Cenr ®aranc je 61o koydHa KyaTypHa

3 Bassett, D A (1984) “The Making of a National Museum". Transactions of the Hono-
urable Society of Cymmrodorion, 217-316.

4 Peate, | (1948) Amgueddfeydd Gwerin - Folk Museums. Cardiff: University of Wales
Press

5 HC Deb 13 April 1961 vol 638 cc643-54.

6 Stevens, C 1986. lorwerth C. Peate. Cardiff: University of Wales Press.

7 Peate, | (1969) “Our Most Precious Treasure”. Amgueddfa.
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unCcTHTYyHHja y Beacy, koja je mpusaaunaa oxo 180.000 mocetraara roaumse 1 TpeGaAo
je Ad 3aIOYHE BEAHMKHU rpabeBnHCKI/I IPOjeKaT CTBapama TaAE€PHja KOje Cy MAAHHPAHE
jorm 1948. roaune. IlIraBume, cam ITur je IpeIao myT, BOAHO UAU HE, OA KPUTHYApA
KYATYPHOT ¢CTa0AMLIMCHTA AO BEAUKE KYATYPHE QUIYDE Y COLICTBCHOM YBEPCHY.

OsBa kpuruka je 6uaa uspaxasaHa cBe dcwhe u cBe CHaXHHjE, KaKO OA CTpaHE
HCTOpUYapa ACBHYAPCKE OPjEHTALiHje, TAKO M OA Mysejckux mpodecnmonasana.’ Aa
cymupamo aprymente — Cenr Qaranc je Buben xao npeacrasa npeunmheror moracaa
HA UAUAUYHY CEOCKY MPOIIAOCT KOja HCKAYIyje KOMIAEKCHOCT HAITMOHAAHE IIPHYE KOja
o0yxBaTa cHpOMAIITBO U MHAyCTpHjaansauujy.” OBH CTaBOBU Cy ¢ HCKPHCTAAHCAAH
y daanky us 1981. roaune, koju je Hamucao Xusea Ppancuc y xome je Cenr Paranc
OKapaKTepPHCaH Ka0 MECTO KOje IIPHKA3Yje ,CBE O BEALIKOM ITACCY, My3HIIH, KOCTHMHUMA,
aM0apuMa, 3aHATCTBY, KajalldMa, KOAMMA H MAMAMYHO CTCPUAHCAHUM OeAuM
kyhnuama'®. Aerutumsoct oBux xputuka je npusHara y Cenr Qarancy u Aomao je A0
OpOjHHX IPOMEHa, KOje Cy IPEACTABAAAC OATOBOP, TOKOM OCaMACceTHX roauHa 20. Bexa.
Y ocHoBu Myseja 61a0 je mpomMeHa y BpcTu 06jekara 0Aa0paHnX 32 IOHOBHO IIOAU3AEHE
Ha AOKALIUjH, ca HOBUM HAarAaCKOM Ha 3TpapaMa U3 YpOaHHX cpearHa. JHaYajHU AOAALIU
YK&YIYjy peA pyaapckux BukeHauna (otsopen 1987), xoju npuxasyje nmpoMeHmuBY
cyabuny uHAYCTpHjcKe 3ajeaHHne oA 1805. Ao Taaa, u Pyaapcku nneruryr (otBOpeH
1995). Uurepro, Mysej ce Takohe npoMeHHO HMEHOBambeM HOBOT KycToca, [epannTa
Ilenxunca 1987. roaune. Ilenxunc ce sanarao sa ehy CTPOTOCT y o,A,a61/1py npeaMeTa
Koju yaase y 36upke Myseja u y usbopy o6jexara 3a 0CHOBY, KaKko 61 ce MOTAE HCIIPHUYATH
jacHHje, MOXKA2 Matbe nIpeanmheHe, npude o syauma us Beaca.!!

OBe nmpoMeHe ¢y IMpeACTaBAAAE CBECHE MOKYINAje Ad ce TeXuITe TyMadera CeHT
®aranca npebauyu Ha npoursoct Beaca koja ykmydyje SKHBOTE AAACKO PAasAHYUTHHX
rpyma syau. Toanne 1995, oBa ambuniyja je pegaeKTOBaHA y IPOMEHH CHIACCKOT HA3HBA
Myseja xojum je Cenr QaraHc CKMHYO aKIjeHAT ca ,,HapOAHI/I“ U IPEHMEHOBaH Y ,Myaej
Beamkor xuBota“. Mebyrum, oBe mpomeHe Cy, HAa HEKM HAYMH, CaMO IIPEMECTHAC
CTATUBE U APYTH CY [TOYECAH Ad TOCMATPAjy OCTAAE MPOIYCTE ¥ IPHKASHBAY BEALIKOT
sxxusota y Cent Qarancy. Mcropuaap Aaj CMHUT IPUMETHO je OACYCTBO BEAHKOT ACAQ
MopepHe kyarype y Cent Qarancy — 6uockona, ¢pyabasa u eHraeckor jesuka y Beacy'
U pox ucropuuap ymernoctu I[Turap Aopa npumehyje oacyctso MopepHe ymMeTHOCTH
y Cenr ®arancy®, a Cysan ITuudopa nmonasma ysepeme aa Cenr Paranc npeacrasna
crepeotnn o Beacy xao nasaanom', Cent Qaranc, k2o u cBaku Mmysej, ysex he 6utn
IIOAAOXKAH KPUTHKaMa A4 HCKAYIyje BULIC HETO WITO je Moryhe npukasaru. 3aucra, axo

8 Dicks, B (2000) “Heritage, place and community”. University of Wales Press, Cardiff.
9 Williams-Davies, ] and Thomas, B (2011) A mirror to the nation: museums refle-
cting changing identities. In G Chamberlain (ed) “Museums and meaning: idiosyncra-
sy, individuality and identity”. MuseumID.

10 Francis, H (1981) “A nation of museum attendants”. Arcade, 16 January, 8-9.

11 Jenkins, ) G (1987) “Interpreting the heritage of Wales". Folk Life 25, 5-17.

12 Smith, D (1990) “Labour history and heritage”, Social History Curators Group
Journal, 18, 3-6.

13 Lord, P (1992) “The aesthetics of relevance”. Gomer: Lladysul.

14 Pitchford, S (2008) “Identity tourism: imaging and imagining the nation”. Emerald
Publishing: Bingley.
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Ce OH ITOCMATpa KA0 CKAAAUINTE 32 MEMOPHjy Hawwje, yBek he 6buru HecaBpuieH, ako
Hu 300r 4era, OHAA 3aTO IITO CC HUKAAA HE OM MOTAO OMEKHMBATH A2 CBAKM IIOjCAMHALL,
0A 3,5 MHAMOHA ASYAM KOjU IIPUIIAAQ]y OBOM HAPOAY, UMa jEAUHCTBEH CTAB IO IHTAHY
OHOTa IIITO je BaXKHO 3aIIAMTHUTH.

Hmak, Cent Paranc je HacTaBHO A2 ce MCHa TOKOM ITOCACABUX ABAACCET TOAHHA.
Crexrap o6jexara y 1erOBOj OCHOBH j€ IIPOIIMPEH OTBAPABLEM PEKOHCTPYHCAHOT CeAd
u3 IBosaeHOTr A06a 1992. roauHe, mro je IpOIIHPUAO BPEMEHCKU OKBUD MYy3€ja YHa3aA,
A0 500. roanHe mpe HOBE epe U M3TPaABOM IpuKasa xusora y 6yayhuocru (,Kyha
6yayhnoctn®), xoja je orsopena 2001. roaune. JeaHa oa rascpuja Myseja je Taxkobe
o6HoBuA2 nocTaBky 2007. roanHe OTBapameM U3A0XKOE KOja Aaje Tperaes MHOLITBA
HMACHTHTETA KOjH AaHaC rmocToje y Beacy.

Csu oBu moresu cy asonpuHean aa Cenr Qaradc npusyde HOBY IyOAHKY, aAn
HajBehI/I NOjeAUMHAYHH KOPaK y ToM mpaBuy yuumeH je 2001. ropune, kao pesyarar
uHnnujatuse Beamke ckymmuruHcke Baaae koja je 0Gesbepnaa GecrnaaTad yaas sa cBe
HALIMOHAAHE BEALIKE My3¢je, IITO je A0BeAO A0 mosehara 6poja mocernaana ca 321.810
Ha 694.899 y camo jeaHOj roannn. Aaxac npumamo y npoceky oxo 600.000 nmocerraana
roAUIIbE, TA€ OKO 33% WUX A0Aa3U U3BaH Beaca.

OBo cy censmuuku nomanu y npupopu Cenr Paranca oa IlutoBor Bpemena.
ITosehaan cMO pasHBPCHOCT OHOra MITO HYAUMO NMyDAMLIM U Capa IIPUBAAYMMO BHILE
SYAH Y BHXOBO] Behoj PA3HOAMKOCTH HEro MKaAa paHuje. Ao AaHac, mpoMeHe ¢y 6uae
IIOCTENCHE U 3acHOBaHe Ha npojextuma, a Cent Paranc y neansn Huje 610 mpeamer
6HAO KaKBOT yAarama KPYIIHOT KalIMTaA2 Y IBCTOB PasBoj jOLI 0A OTBaparba TAABHOT
0AOKa 32 MOCETHOLIE CPEAHHOM ceaampeceTux ropauHa 20. Bexa. I[Todean cmo aAa ce
6aBumo tuMe 2002. roaune, kasa je Hannonaanu mysej Beaca Bosno tporoanuimy
jaBHY pacIpaBy ca LIMACM Ad IIOMOTHE pasBoj Bu3uje 3a 6yayhHoct cBux cepaM cBojux
MY3€jCKUX AOKAITHja. JeAQH OA 3aKAy4YaKa OBE BU3H]E jECTE AQ 6u apXEOAOIIKY 3614p1<y u3
Hapoauor myseja Kapandy tpebano npemectutn y Cent Paranc, unme ce mocernonuma
o6esbelyje moryhaoCT A2 Ha jeAHOM MeCTy caracaajy cBe IePHOAE XKHBOTa myAH y Beacy.
OBa opayka je momepuaa mpeamer Cenr Paranca ca mosuruje aAa yrAaBHOM IpHKasyje
SKHBOT y mocaeamux 500 roArHa A0 TOra A2 IPEACTABAA UCTOPH)Y MOcAeAUX 250
muaeHHjyma. Kao mpsu kopak y 0Boj TpaHcdopManuju, eHraecku Hasus Myseja moHoBo
je mpoMemeH y ,Mysej HanmoHaAHE HCTOpH]jE Cenr ®aranc”. Yeaeano j€ AY>KHU TIEPUOA
KOHCyATanHja 1 pasBoja y xojeM je Cenr Paranc sepunmcao mra sHaun ume Mysej
HAIIMOHAAHE HCTOPHjE M HAYHH Ha KOjH APTHKYAHIIIE CBOj HOBH ITPOLIMPEHH BPEMECHCKH
OKBHD.

Kayu 3a oBaj mpouec je 6uao nmpuxsarame Aa ce Beac panac Beoma pasankyje oa
Beacay xome je Cent Qaranc npsu nyT samuriseH. JerpaeceTHX roAnHA IPOLIAOT BEKA
Beacom je uBpcro ynpassano us Enraecke. Aanac Beac uma concrBeny ckymmTHHCKY
BAaay  yxusa ce Beha oBaamhema npu aoHomemy sakona. Enapjy Ipun, Gusmu
HaLIMOHAAHM OMOAMOTEKAp, HCTAKAO je A2 CY OBE IPOMEHE AOBEAC AO IIPOMEHA Y YAO3H
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HALIOHAAHUX MHCTUTyLHja KyaType, Kao mro cy Cenr QParanc, Hannonaanu mysej
y Kapandy u Hapoana 6ubamorexa Beaca. Kapa cy ocHoBane, oBe HMHCTUTYLHjE Cy
IPEACTaBAAAC LICHTPaAHY AehUHHLIHjY KyaType Beaca. Y ropunama koje cy ycaeanae,
IIOAMTHYKA HE3aBUCHOCT AOHEAR je Behe moBepeme y KyATYpy U KAHMY Y KOjOj AyAH
Beaca caoboannje aedunumy cebe xopumhemem BHUILE PasAMYUTUX KpUTCpUjyMa. Y
oBoM HOBOM cBety, Cenr ParaHc U Apyre Hal[IOHAAHE HHCTHMTYLMjE KYATYpE BHIIE
HEMajy OHY HCTY MOD yjeAHICHHX IAaCOBa KOjU IIOAY YaBajy U 360r Tora Mopajy nponahu
HOBY yAOTYy 3a cebe.!

Taxolye, Apamaruano je npoMermeH 6pOj U PasHOBPCHOCT KYATYPHHX MHCTUTYLIUja
koje cayxe Beacy. Toaune 1948, Cenr Paranc je 6uo jepan oa oko jeaa 30 myseja
y Beacy. OH je cayxuo motpebama sajeAHHLIa IIMPOM 3eMie KOje Cy MOKYIIaBaAe
Aa pasyMejy u odyBajy cBoje Hacache, kao u Aa mocrase cBoja cchama y HanmoHasHe
nepcrexruse. Aanac nocroju npeko 100 myseja y cBum aeaoBuma Beaca u Cenr Paranc,
K40 U APyTe HAIIMOHAAHE HHCTUTYIIHjE, CyOUEH je Ca H3a30BOM KAKO A 3AAPXKU AOKAAHH
KapakTep u OyA¢ PEACBAHTaH, 2 A2 Y HCTO BPEMC OCTAHC HALMOHAAAH M CAYKATHBAH.
AHNCKyTaOHAHO je A2 AM CMO HKaA2 MMaAH MOHOIIOA Ha HCTOPH)CKH HAPATHBHHU CAAPKa]
— AaHac ra curypHo Hemamo. [ Tutame je ocTaao jou caoKeHuje 300T YHbEHHULIE A2 e
KYATYPHH [I0OAOXKa]j My3eja, Takole, reHepasHo npomerno. Kao u 6ubaunoreke, myseju ce
CyO4aBajy ca M3a30BOM IIPOHAAAKEH:A YAOTE Y CBETY KOjH HYAM MHOTO BUIIIE KYATYPHHUX
U CAOGOAHHX CaApxKaja, OA LCHTapa HacAcha A0 MecTa 3a pasOHOAY, OA TCACBH3H)E AO
HHTEPHETA. TaKMHUYMMO Ce 3a MaXKy Ha IPOMETHOM TPXKMINTY Ca KOHKYPEHIIMjOM
KOja MMa MapkeTuHIIKe Oynere MHoro Behe op Hammx u 3a my6amky Koja je samcra
pasHoBpcHa. Heke mHAMKaLHje OBe PaBHOAHMKOCTH Ce MOTY CATACAATH Y €BHUACHLIUjH
HanmoHaAHor nonuca u3 2011. roaune: 2,3% cranoBaumTBa Beaca (npeKo 70.000
A)Y,A,I/I) U3jaCHUAO CE AA Cy A3UjCKOT IOPEKAA, a 0,6% (BI/ILLIC op 18.000) ce AeHHUIIY KO
U pruy nau Lpuu Bpurannu. Ceu Tu myau cy Aco Hauuje ¥ uMajy Ipaso Aa nposaby
HEILITO O cecOU IPHAMKOM ITOCETE CBOM HALIMOHAAHOM My3¢jy, GHAO IIPEKO IPHKa3UBamba
HBHXOBE PEAUTH]E, PAAHOT BEKa HAH OCACKEHEM HUXOBUX AHYHHX IIPUYA.

O6uM 1 CAOKCHOCT H3a30Ba ca KOjUMa ce CyodaBaMo y acunucamy 6yayhuoctn
Cenr ®aranca sactpamyjyhu cy. Ykoanko moxyma pa oApXu KOpak ca CBUM OBUM
mpoMeHaMa U Aa uX cBe 3abeaexu, Bupche ce ga Cenr Paranc yeex 3aocraje Ha
KYATYPHOM IIOAY HOKyliaBajyhu Aa cycrurae pasamdure acaoBe Beaca A0k ce oHu
memajy. Cenr Paranc uma jom jeaHy yaory, Moxaa 6amxy ITuToBoj opurnnasHoj
BU3HjH, YAOTY anuauTaTopa Ac0aTa 0 HALUjH U BCHOM HACHTHUTETY, a He apOuTpa
OHOTa IUTO C¢ HAAA3H YHYTap MAM H3BaH jAHOT HALIMOHAAHOTL KaHoHa. ¥ 6yayhHocry,
3TpaAe Koje IIOHOBO OYAEMO [IOAUSAAH U TAACPHjCKH IIPHKa3H KOje 6YAEMO IIOCTaBA>AAH
6uhe y pyHKIMjU TOACTHIIAA U IIKpEHba OBUX AcbaTa.

I'lpsa $asa y oBom monosHoM paspojy Cenr Paranca je mpojexar BpeaaH 25,5
MuAnoHa QyHTH, KOjUM he ce OCBEXHTH TAaBHH My3cjcKu 0AOK H 06e3beanTu

15 Green, A (2007). “The future of National Libraries and Archives”. In Osmond, |
(ed) Myths, memories and futures: the National Library and National Museum in the
Story of Wales, p 77-91. Cardiff: Institute of Welsh Affairs.
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AOAATHH TAaACPHjCKU HPOCTOP M 3rpase sa moceruone. Kapa Gyae saspmen 2017.
roauHe, nocerronu he yhu y Mysej npexo HarkpuseHOr ABOpHILTA, AOBOASHO BEAHKOT
A2 IpUMH OTpoMaH Opoj SYAHM KOjU AOAQ3E Aa HAC mocete. Y TOM IpoCTopy, oHu he
6utn ynosHaru ca pasHoanxomhy creapu y mouyau Cenr ®aranca: raacpuje, aABopar,
IIOHOBO IIOAMTHYTH O0jCKTH, aPXCOAOLIKH KOHCTPYKTH M AOral)aju Koju cBakOAHCBHO
OXHBMSABA]Y OBO MECTO.

Osgo aBopuiute he Boautn y aBe HoBe rasepuje. I Ipsa he npeacraBur mocernonuma
K/oyYHE MOMEHTE BEAIIKE HCTOPHje KPO3 APXEOAOIIKE U UCTOPHjCKE 361/1ch Myseja.
OBo Huje MOKyIIaj Aa ce MPOU3BEAE ACPUHUTHBHA HCTOpHjcKa mpuya o Beacy, Beh
MEXaHH3aM KPO3 KOjU MPOIIAOCT MOXE Ad C& HCKOPHCTU KA0 OACKOYHA AACKa; Ha Taj
Ha4MH OH IIOCETHOLM MOTAM A2 CasHajy BUIle 0 AaHambeM Beacy. Ha npumep, y jeanoj
[OCTaBLM HOceTHOLMMA he OUTH IpeACTaBdeHA PACKOLIHA XanAUHA HAIIPaBACHA 32
Aamy us 18. Bexa, y Bpeme xaaa je Behuna myau y Beacy sxuBeaa y cupomamrsy — ca
YIAASUBHM NIAPAACACAAMA HA AAHAINIGY CUTyauujy. Y Apyrom Aeay, 6uhe mcrpaxena
yaora paHanme peaurdje y Beacy kpos crarye Aypra, mopyuene op XMHAY 33jeAHMIIE y
Beacy. ITocetnonn he 6urn oxpabpuBaHu Aa KOMCHTApHILY CBaKy OA OBUX ITOCTABKH,
TaKo aa he Hapeanu nmoceTnonu Buacty rasepujy ucropuje Beaca xojy cy obaunkosasu
camu Beamann. Apyra raaepuja y raaBHoj srpaau he uckopuctutn mupuny s6upku
My3eja Ad IPUKA)KE MHOTO PA3AHYUTUX HAYMHA KAKO CY SYAHM KUBEAH M ymMupasu y Beacy.
Oa A2BHHX IIPeAAKa KOJH Cy AOBUAHU Ay 00aA€, AO TyPHCTa HA OAMOPY Y KApaBaHUMa;
OA BPCTa XPaHE KOjy CY AYAH KOH3YMHPAAH, AO HAYMHA Ha KOJH Cy caxpamuBaHU. AKO
IIpBa rascpyja NPEACTABAA HALMOHAAHY CAHKY, APYTa j¢ IIPO30P y XKHBOTE OOMYHMX
AYAH, 2 Ty Ce OIeT HaaaMmo Aa he my6anxa pearosaru roBopehu Ham o Tome KaKko xuBe
CBOj€ )KUBOTE.

Tpeha raaepuja he 6utu usrpabena ma camom kpajy mysejckor kpyra, wro he
OXpaOpHUTH IIOCETHOLIE AA UCTPAXKE IPETXOAHO HEAOBOAHO PA3BHjCHH ACO OTBOPECHOT
npocropa. Ibena tema je 6uaa y cpuy Ilurose mouerne Busuje sa Cenr QParanc:
TPaAMLMOHAAHM 3aHaTH. IIUT je apTuKyAucao OBy BH3Mjy Tako INTO je HACTaHHO
3aHATAHje Yy My3€j, a TraAepHje MCIYHHO 3aHATCKUM IPOU3BOAMMA. Y OBOM HOBOM
IPOCTOPY HAEMO KOPAK A2b€ Y BbETOBOj BUBHjU U 0XpabpyjeMo OCETHOLIE A2 HCIIPOOajy
CBOj€ CIIOCOOHOCTH y 3aHATCKUM ACAATHOCTUMA, KA0 LUTO CY IIPCACHHE BYHE, IPABACHHE
KOHOIII}A, KOPITAPCTBO MAH H3paAa Mosanka. OBAeE je ITOHOBO HATAACAK HA OCHAKHBAELY
MOCETHAAL]A Y BEUITHHAMA, Tako Aa opsaszak y Cenr Paranc Huje camo pedackcuja
IPOIIAOCTH, Beh 1 IPUANKA A2 CC IPOMEHH CAAAIIEOCT.

Apyra sHadajHa npomena kojy he mocetnonu Bupetu y 6yayhem Cenr ®arancy je
AUPEKTaH OATOBOP Ha Hallly HOBY MUCH]Y A2 OOYXBaTHMO ITYH PacIiOH AYACKE HCTOpHje
y Beacy. Ipuxasusame apxeoaoruke 30upke y OKBUpY IaaBHe rasepuje he aeanmuano
HCIIYHUTH OBaj LM, AAH 32 MHOTE syac 0bnaasak Cenr Paranca MHTEIpaAHO je HoBe3aH
Ca HCTPaXKUBAKBEM IIOPEKAR, CTOIA j¢ BAXKHO A2 A0bujy occhaj HoBe aybune BpemeHa
KaAa HCTPaXxyjy OBy AoKauujy Ha orBopeHoM. Hemoryhe je aa Mysej npeacrasu cBe
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IICPUOAC Y jEAHOM IIOTE3Y, TAKO Ad j¢ H3aOPaHO Ad Ce UBIPAAE APXCOAOLIKH KOHCTPYKTH
KOjU OAP2)KABajy ABA KnyYHA MOMCHTA M3 IPOWAOCTH Beaca: rBosacHo aoba
(IpeAcTaBAEHO KO3 PEeKOHCTPYKUH)jy OKyhHHIle Ha OCHOBY jeaHe uckonuHe y bpun
Epupy na Anreacnjy, samemyjyhu ,,Kearcko ceao” xoje je pannje nocrojaso y Mysejy),
H CPEAHOBEKOBHH NEPHOA (IPEKO PEKOHCTPYKIIHMjE CYAA BEALIKHX KHE30Ba, HA OCHOBY
Auc Pocupa, takolye Ha Anreacujy). ITapTuunaTuBHU IPUCTYI KOjH je LIEHTPAAHU Y
sosoM Cent Qarancy 6uhe oanuen y oBum HouM objexruma. Oxyhuuua us [Bosaeror
A06a he 6utu marpabena oa crpade TumoBa BoaoHTepa Koje he mpeaBoAMTH Ham
IpaAuTEASCKH THM, duMe ce 06e36ehyje HoBa manca 3a Beamane aa octase cBoj Tpar Ha
oBom Mecty. Cya Beamkux KHe3oBa he Ham 06e36eAnTH MECTO KOje Ce MOXKE KOPHCTHTH
sa npenohuure, Tako aa he mxoaa xoja ce Hasasu npeaascxo op Cent Paranca mohu
AA OpPraHH3Yyje H3ACTE, 4 YICHUIIH MOTY IPCHONUTH KOA HAC M HA T4j HAYMH HCKYCHTH
JKHUBOT Y CPeABOBEKOBHOM Beacy.

OsBo cy sHauajue mpomere u Ouhe MOTPeOHO HEKOAMKO TOAMHA IIPE HETO LITO
OCTBapE CBOj¢ LIUACBE, AU HA KPajy HaaaMo ce Aa he mocetnonn Buaetu Cenr Paranc,
HE caMoO Ka0 MECTO TAE KYCTOCH OpraHusyjy u3aoxbe 3a mux, Beh 1 kao MecTo Koje oHu
camu 06aukyjy. Haaamo ce aa he cBu, Ha oBaj Haunn, y 6yayhnocru npenosnaru nemro
o cebu y Cenr Parancy. Aa au 6u ce Jopsepr ITut caoxuo ca tum? O 6u curypro
npenosHao notpedy aa ce Cenr Paranc aame passuja, Kao LITO je U CaM PeKao jol
1948. roaune: ,,Hu Y jEAHOM MY3€jy, a IOHajMabe y HAPOAHOM MY3€jy, He CM€ aohu a0
sactoja’. Aa an 6u oH 0A06puo mpasan kojuM ce Kperyao? Ha muoro Haduma, oo je
npaBall KOjH je U OH caM AePUHHUCA0: My3€j KOjH CAYXKHU Kao >KMBH LICHTap 3ajeAHHMIIE, &
HE CIIOMECHHMK MPTBUM KYATYPaMa; My3ej KOjU IIPEACTABASA H3BOP MHCIIUPALIH)E, 3padn
CHEPTHUjOM, jaua U A2je ITOACT XXUBOTHMA myau ¥ Beacy. ITocraBmamem raaca Hapoaa y
uentap Cenr Qaranca, ocrahemo BepHu BeamkoM umeHy Myseja, HempoMeBEHOM 04
camor noverka —~Amgueddfa Werin Cymru (aocaoBro Hapoanu mysej).
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The ashes of Iorwerth Peate are buried beneath a yew tree in the grounds of a Unitarian
Chapel which was moved to St Fagans in 1956. The plaque which marks his resting

place reads:

Isod y Mae Llwch

Iorwerth Cyfeiliog Peate

1901-1982.

Prif Sylfaenydd a Churadur Cyntaf. Amgueddfa Werin Cymru

[Here lie the remains of lorwerth Cyfeiliog Peate. 1901 — 1982. Founder and First
Curator. The Welsh Folk Museum]

Dr Peate had been a member of staff within the National Museum of Wales for 55 years,
and the dominant intellectual figure at St Fagans since its foundation in 1948. His pho-
tograph still hangs at the top of the stairs in the office block in St Fagans, his memory
still permeates the institution and his beliefs provide a touchstone against which de-
velopments at the museum can be measured. Today, St Fagans is beginning the single
greatest period of change since its foundation, and it is timely therefore to look back at
Peate’s original vision and to ask the question: what would Peate make of the St Fagans
of today, and the changes which are taking place?

TIorwerth Peate was brought up in rural Montgomeryshire, the son of a carpenter.
His interest in folklife and its associated material culture was already evident in his carly
twenties, encouraged by summers spent with the Norwegian linguist Alf Axelsson Som-
merfelt who visited Montgomeryshire to improve his Welsh. Beginning work in the
Archacology Department of the National Museum of Wales in Cardiff in 1927, Peate
set about raising the profile and status of the museum’s Bygone collections. In 1933 he
was promoted to become keeper-in-charge of the newly defined “Sub-department of
Folk Culture and Industries”, and in 1936 his sub-department was again promoted to
become a full department.

Peate was, in a sense, riding a cultural wave throughout these years. The absence of
an open-air / folk museum within the National Museum of Wales’s portfolio had been
recognised as long ago as 1910, and the lack of such a museum anywhere in the UK

1 Bassett, D A (1984) “The Making of a National Museum”. Transactions of the Hono-
urable Society of Cymmrodorion, 217-316.
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was noted again in 1928 when the Carengie Trustees bemoaned the fact. The National
Museum of Wales took formal steps to explore the potential of a folk museum for Wales
in 1930 when its Director, Cyril Fox, visited Scandinavia with two members of the mu-
seumn’s council to appraise themselves of developments in Skansen. On their return they
recommended that the National Museum of Wales should look for a suitable site for a
similar museum in Wales. But while, the museum had opened the door, it was Peate who
stepped through it and in so doing took up the challenge of developing Wales’s social
history collections, and of ensuring that the cause of the new folk life museum was pro-
moted throughout the country.

Peate’s ambitions came to fruition unexpectedly on 4 February 1946, when the Earl
of Plymouth and his mother visited Cyril Fox to tell him that they were willing to do-
nate St Fagans Castle and 18 acres to the museum. Later negotiations saw this area in-
creased to 98 acres to allow space for re-erected buildings, and on 17 May, the museum’s
council accepted the gift.

Peate developed and crystallised his vision for St Fagans over the course of the next
two years, publishing them in 1948, the year in which the new museum opened. In his
view, folk museums served to link the past to the present and so “to provide a strong
foundation and a healthy environment for the future of their people”, furthermore they
were to be “living community-centres not memorials of a dead culture... [each one a]...
fountainhead of new cultural energy”. Of St Fagans in particular his ambition was that
the museum would “integrate within itself all the elements of Welsh Life. As a picture
of the past and a mirror of the present, it will be an inspiration for our country’s future:
from it will radiate energy to vitalize Welsh life.”.

He conceived the museum in three parts, each with a different interpretive role. The
castle, from which the museum grew, was to illustrate the life and culture of the Welsh
aristocracy. A main museum block, containing a library, lecture rooms and galleries, was
to be a national centre for all information relating to Welsh life. The open-air section
of the museum was to have re-erected buildings displaying “a true picture of the other
aspects of Welsh life and culture”. The castle was present from the initial opening of the
museum in 1948, the first buildings were re-erected in the open-air section in 1951, but
the main museum block took longer, having to wait until the 1960s before it was recog-
nised as a funding priority by government. Each of these elements was integral to Peate’s
vision. Through them he imagined a museum which would “become not only a centre
for historical research and a fountain-head of inspiration in architecture, craftsmanship
and art but also a social centre for national movements and conferences of all kinds.”

The subject and audience for this new muscum was clearly stated in the museum’s
name “Amgueddfa Werin Cymru” (in Welsh) or “The Welsh Folk Museum” (in Eng-
lish) and, as Peate wrote; “Nothing which strengthens and uplifts Welsh life will be
unwelcome here”. As for who constituted the “folk” or “gwerin” that were to be St Fa-

2 Peate, 1 (1948) Amgueddfeydd Gwerin - Folk Museums. Cardiff: University of Wales
Press.
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gans subject, in 1946, Peate was clear in his view that they were not just the rural mem-
bers of the society, but were to include all parts of the community®. The only limits on
Peate’s inclusiveness in his early imaginings of the museum comes with the subject of
language and gender: “The creation and maintenance of the Welsh Folk Museum is the
duty of Welshmen in Wales. For that reason, it is reasonable to expect that every mem-
ber of the Welsh Folk Museum staff whatever other languages he may know, will be a
Welsh-speaking Welshman™.

This was his founding vision, and it captured the imagination of people in Wales.
From the very start St Fagans received around 80,000 visitors each year, and this figure
grew steadily as new buildings were added to the grounds. The impact of the muse-
um was also significant further afield. A vigorous collecting strategy saw the museum’s
collections increase rapidly in size as artefacts were collected from across Wales, while
from 1958 the museum also began the formal recording of the nation’s dialects and
folklore. So urgently felt was the need to establish and support the ambitions of the
museum, that in the 13 years after its foundation, its complement of staff swelled from
3 to nearly 70°.

But as the new museum developed, Peate’s own choice as to what should be selected
to “strengthen Welsh Life”, or which parts of the community were to be prioritised,
produced a vision of Wales which reflected his own background. The first buildings
selected for re-erection were farmhouses, barns, mills and a rural chapel, while the craft-
speople who demonstrated for the public illustrated rural crafts. Peate’s writings also
suggest a shift in his own beliefs, from a pioneering phase in 1948 in which he imagined
St Fagans as a mirror to the nation, towards a belief held, just ten years later, that the
museum’s role was to defend rural communities and their values. Furthermore his defi-
nition of the folk that were to be the museum’s subject had narrowed in his later years to
become those communities comparatively unaffected by industrialisation®. Such views
are entirely understandable. The mid-twentieth century saw massive change within
Wales as rural ways of life were eroded in the face of urbanisation, industrialisation and
improvements to the transport infrastructure, and St Fagans had a role in preserving
traditions which were being lost. But what is clear is that by the time of his retirement,
Peate’s ambition was not that his creation should mirror contemporary Wales, but that
it should remind Wales of the cultural foundations upon which the nation should build
its future’.

The shift in Peate’s vision over the course of a twenty-three year career at St Fagans
should not surprise. His initial conception of a folk musecum was a paper exercise, un-
bounded by limitations of budget, expectation and critique. By the time of his retire-

3 Bassett, D A (1984) “The Making of a National Museum”. Transactions of the
Honourable Society of Cymmrodorion, 217-316.

4 Peate, | (1948) Amgueddfeydd Gwerin - Folk Museums. Cardiff: University of Wales
Press.

5 HC Deb 13 April 1961 vol 638 cc643-54.

6 Stevens, C 1986. lorwerth C. Peate. Cardiff: University of Wales Press.

7 Peate, | (1969) “Our Most Precious Treasure”. Amgueddfa.
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ment, St Fagans was a key cultural institution in Wales, it was attracting around 180,000
visitors every year and was about to embark on a major building project to create the
galleries which Peate had planned back in 1948. Furthermore, Peate himself had moved,
willingly or not, from being a critique of the cultural establishment to becoming a major
cultural figure in his own right.

This critique was expressed with increasing frequency and vigour both by left-wing
historians and museum professionals®. To summarise the arguments, St Fagans was seen
as presenting a sanitised view of an idyllic rural past and excluding the complexity of a
national story that included deprivation and industrialisation’. These views were crys-
tallised in a 1981 article by Hywel Francis in which St Fagans was characterised as being
“all about Welsh dance, music, costume, barns, crafts, coracles, carts and idyllic sterilised
white cottages'. The legitimacy of these critiques was recognised within St Fagans and
a number of changes occured in the 1980s in response. In the grounds of the museum
there was a shift in the type of buildings selected for re-erection on the site, with a new
emphasis on buildings from urban settings. Notable additions included a row of miners’
cottage (opened in 1987), which displayed the changing fortunes of an industrial com-
munity from 1805 until, what was then, the present, and a Miners Institute (opened in
1995). Internally the museum also changed, with the appointment of Geraint Jenkins in
1987 as Curator. Jenkins argued for greater rigour in the selection of artefacts entering
the museum’s collections, and in the choice of buildings for the grounds so that clearer,
perhaps less sanitised, stories could be told about the people of Wales!!.

These changes were conscious attempts to shift the balance of interpretation at St
Fagans towards a view of Wales’s past which includes the lives of a far greater variety of
people. And in 1995, this ambition was reflected in a change to the museum’s English
name which saw St Fagans drop its emphasis on “folk” and rebrand itself as “The Mu-
seum of Welsh Life”. However, these changes have, in a way, just moved the goal posts
and others have stepped up to observe other gaps in the portrayal of Welsh life at St
Fagans. Historian Dai Smith noted the absence of much of modern culture at St Fagans
— cinema, football, and the English language in Wales'?. While art historian Peter Lord
observed the absence of modern art at St Fagans®, and Susan Pitchford reiterated the
belief that St Fagans stereotyped Wales as backward'. St Fagans, like all museums, will
always be vulnerable to the criticism that it excludes more than it is possible to display.
And indeed, as a storeroom for the nation’s memory it will always be imperfect, not least

8 Dicks, B (2000) “Heritage, place and community”. University of Wales Press, Cardiff.
9 Williams-Davies, ] and Thomas, B (2011) A mirror to the nation: museums
reflecting changing identities. In G Chamberlain (ed) “Museums and meaning:
idiosyncrasy, individuality and identity”. MuseumiID.

10 Francis, H (1981) “A nation of museum attendants”. Arcade, 16 January, 8-9.

11 Jenkins, ) G (1987) “Interpreting the heritage of Wales". Folk Life 25, 5-17.

12 Smith, D (1990) “Labour history and heritage”, Social History Curators Group
Journal, 18, 3-6.

13 Lord, P (1992) “The aesthetics of relevance”. Gomer: Lladysul.

14 Pitchford, S (2008) “Identity tourism: imaging and imagining the nation”. Emerald
Publishing: Bingley.
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because the nation’s 3.5 million members could never be expected to have a single view
on what it is important to remember.

Nonetheless, St Fagans has continued to change over the last twenty years. The spec-
trum of buildings in its grounds was enhanced with the opening of a reconstructed Iron
Age village in 1992, which extended the museum’s timeline back to 500 BC, and the
building of a depiction of future living (“The House of the Future”) which was opened
in 2001. One of the museum’s galleries was also redisplayed in 2007 with the opening of
an exhibition which looked at the plurality of identities existing in Wales today.

All of these moves have helped to broaden the appeal of St Fagans to new audiences,
but the single greatest step in this direction came in 2001 as a result of a Welsh Assembly
Government initiative which provided free entry to all the National Museum of Wales
sites and led to an increasc in visitor numbers from 321,810 — 694,899 in the space of
a single year. Today we receive an average of around 600,000 visitors every year, with
about 33% of these people coming to us from outside of Wales.

These are seismic shifts in the nature of St Fagans since Peate’s day. We have increased
the diversity of what we offer to the public, and we now appeal to more people in greater
variety than ever before. But to date, change has been incremental and project-based,
St Fagans as a whole has not been subject to any major capital redevelopments since
the opening of the main visitor block in the mid-1970s. Work began to address this in
2002 when Amgueddfa Cymru - National Museum Wales undertook a 3 year public
consultation to aid in the development of a vision for the future of all seven of its muse-
um sites. One of the conclusions of this Vision was that the archacological collections
should be moved from National Museum Cardiff, to St Fagans, thereby providing vis-
itors with an overview of all periods of human occupation in Wales at a single venue.
This decision shifted the St Fagans subject from being predominately the “life” of the
last 500 years, to become the history of the last 250 millennia. As a first step in this
transformation, the museum’s English name was changed again to “St Fagans National
History Museum”. This was followed by an extended consultation and development
period in which St Fagans defined what it meant by a National History Museum and
how it would articulate its new extended timeline.

Key to this process has been an acceptance that the Wales of today is very different
from the Wales in which St Fagans was first imagined. In the 1940s Wales was firm-
ly governed from England. Today Wales has its own devolved Assembly Government
and enjoys an increasing range of law-making powers. Andrew Green, former National
Librarian, has noted that these changes have led to a change in the role of national cul-
tural institutions like St Fagans, National Museum Cardiff and the National Library
of Wales. When these institutions were established they were central to the definition
of Wales’s culture. But in the years which have followed, political independence has
brought greater cultural confidence and a climate in which the people of Wales are freer
to define themselves using a variety of different criteria. In this new world, St Fagans
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and other national cultural institutions no longer have the same power as unifying ex-
planatory voices and so must find a new role for themselves®.

The number and variety of cultural institutions serving Wales has also changed dra-
matically. In 1948, St Fagans, was one of only about 30 museums in Wales. It served the
needs of communities across Wales who were attempting to understand and preserve
their own heritage, as well as setting those same memories into a national perspective.
Today, there are over 100 museums in all corners of Wales and St Fagans, like other na-
tional institutions, faces the challenge of how to be local and relevant at the same time
as being national and explanatory. Whether we ever had a monopoly on the historical
narrative is debatable, but certainly today we do not. To add complexity to the issue, the
cultural position of museums has also changed more generally. Like libraries, museums
face the challenge of finding a role in a world which offers many more cultural and
leisure outlets, ranging from heritage centres to leisure centres, from television to the
internet. We compete for attention in a congested market against competitors who have
marketing budgets that dwarf our own and for a public which is truly diverse. Some
indication of this diversity can be seen in the records of the 2011 national census. 2.3%
of the Welsh population (over 70,000 people) defined themselves as being of Asian de-
scent, 0.6% (over 18,000) defined themselves as Black or Black British. All of these peo-
ple are a part of the nation and have a right to find something of themselves in a visit to
their national history museum, whether it is through portrayals of their religion, their
working lives or the recording of their personal stories.

The scale and complexity of the challenge we face in defining St Fagans for tomor-
row is daunting. To attempt to keep up with all these changes and to provide snapshots
of them all will always see St Fagans lagging behind the cultural curve, always trying
to catch up as different parts of Wales move on. But St Fagans has another role, per-
haps closer to Peate’s original vision, as a facilitator of debates about the nation and its
identity, rather than as the arbiter of what is inside or outside a single national canon.
In future, the buildings we re-erect and the gallery displays we produce will all serve to
encourage and broaden those debates.

The first stage in this redevelopment of St Fagans is a £25.5 million project to refresh
the main museum block and to provide additional gallery space and buildings for visi-
tors. When it is completed in 2017, visitors will enter the museum via a covered court-
yard large enough to cope with the enormous volume of people who come to see us. In
that space they will be introduced to the diversity of things on offer at St Fagans: the
galleries, the castle, the re-erected buildings, archaeological constructs, and the events
that bring the place to life each day.

Two new galleries will lead off from this courtyard. The first will introduce visitors
to key moments from Welsh history as told through the museum’s archacological and
historical collections. This is not an attempt to produce a definitive historical narrative

15 Green, A (2007). “The future of National Libraries and Archives”. In Osmond, |
(ed) Myths, memories and futures: the National Library and National Museum in the
Story of Wales, p 77-91. Cardiff: Institute of Welsh Affairs.
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for Wales, but a mechanism through which the past can be used as springboard from
which visitors can learn more about the Wales of today. For example, in one display
visitors will be introduced to an opulent dress made for an 18th century lady at a time
when most people in Wales lived in poverty - a situation with striking parallels today. In
another display, the role of religion in Wales today will be explored through a statue of
Durga, commissioned by a Hindu community in Wales. The responses of visitors will
be encouraged at all these displays so that subsequent visitors will see a gallery of Welsh
history shaped by the people of Wales themselves. The other gallery in the main build-
ing will take advantage of the breadth of the museum’s collections to show the many dif-
ferent ways that people have lived and died in Wales. From ecarly people hunting along
the shoreline, to tourists holidaying in caravans; and from the types of food people ate,
to the manner in which they were buried. If the first gallery is the national picture, this
is the window into the lives of ordinary people, and here again we hope that the public
will respond to the displays, letting us know about the way their own lives are lived.

The third gallery will be built at the far end of the museum’s grounds, thereby en-
couraging visitors to explore a previously under-developed part of the open-air site. It’s
theme is one which was at the heart of Peate’s initial vision for St Fagans: traditional
crafts. Peate articulated this vision by ensuring that exhibiting craftspeople populated
the site, and that craft objects filled the galleries. In this new gallery we take his vision
a step further and encourage visitors to try their own hand at a range of craft activities,
whether it be carding wool, rope-making, basketry or designing mosaics. Here again,
the emphasis is on empowering visitors with skills so that a trip to St Fagans is not just a
reflection on the past, but an opportunity to change their own present.

The other significant change that visitors will see in this future St Fagans is a direct
response to our new mission to encompass the full span of human history in Wales. Dis-
playing archaeology collections within the main galleries will go part way to delivering
on this goal, but for many people a trip to St Fagans is integrally linked to an exploration
of the grounds and its important that they get a sense of the new time depth when they
explore the open-air site. It’s impossible for the museum to present all periods of time in
one go, so the choice has been made to build archaeological constructs which reflect two
key moments from Wales’s past: the Iron Age (presented through a reconstruction of a
farmstead based on one excavated at Bryn Eryr on Anglesey, and replacin the museum’s
carlier “Celtic Village”), and the medieval period (via the reconstruction of a court of
the Welsh princes, based on Llys Rhosyr, also on Anglesey). The participatory approach
which is central to the new St Fagans will be embodied in these new buildings. The Iron
Age farmstead will be built by teams of volunteers guided by staff from our own building
team, thereby providing fresh chances for the people of Wales to leave their mark on the
site. The court of the Welsh princes will also provide us with a venue which can be used
for sleepovers, allowing school based too far from St Fagans to allow a day trip, to send
classes to us for overnight stays in which they experience life in medieval Wales.
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These are considerable changes and it will take several years before they reach frui-
tion, but at their conclusion we hope that visitors will view St Fagans, not just as a place
where curators develop exhibits for them, but as a place that they themselves shape. By
this means we hope that everyone will, in future, recognise something of themselves at
St Fagan. Would Iorwerth Peate approve? He would certainly recognise the need for St
Fagans to develop, as he himself said in 1948: “No museum least of all a folk museum,
must come to a standstill”. Would he approve of the direction that is being taken? In
many ways it is the direction which he himself first articulated: a museum which serves
as a living community-centre, not a monument to dead cultures; and a museum which
provides a fountain-head of inspiration, radiating energy, and strengthening and uplift-
ing the lives of people in Wales. By placing the voice of the people at the centre of St
Fagans we will also remain true to the museum’s Welsh name, unchanged through all its

history, “Amgueddfa Werin Cymru’, literally, the People’s Museum.
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KAKO JE NOYESTA NPCLLNIOCT.
HACTAHAK TTPBOI MY3EJA HA
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How the Past Began.
At the Origins of the First Open
Air Museum in the Caucasus

Hana Menapumsuau

Mys3ejcki caBeTHUK

Ipy3njcku HapoaHu my3ej, . YnTavja - ETHorpadcku
My3ej Ha 0TBOPeHOM, Touancu, Mpysuj

Nana Meparishvili

Museum Consultant

Georgian National Museum, G. Chitaia Open Air
Ethnographic Museum, Thilisi, Georgia
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HaHa MenapuwBuAn je apxmntekTa; pagu Ha
KyNnTypHOM Hacnehy, TauHuje Ha Nosby TpaauLMOoHanHe
apxutekType. Kao Bogehun naptHep y YHuju ,[py3njcka
kyha", oHa capafyje ca I'py3unjcKnM HapOAHUM My3ejoMm
(THM), T'nopru Yutanja - ETHorpadpckum mysejom
Ha OTBOPEHOM Kao KOHCY/NTaHT y 061acTu pa3soja
Mmy3eja. FlogmHe 2010, Boguna je TUM KOju je n3pagmo
JleceTorouLLn1 pa3BojHK niaH Myseja Ha OTBOPEHOM.
loanHe 2012, Boguna je npojekar gu3ajHa (np.a
¢$a3a) HoBOr pernoHaaHoOr My3eja Ha OTBOPEHOM Y
Auapu y I'py3uju. HaHa Menapusuau je ocMucamnna
NpBU efyKaTUBHU KypC O apXUTEKTYPWU rpy3mnjckor
TPaAnLIMOHANHOT CTaHa, Koju ce yCreLHo npejaje
Ha ABa rpysmjcka yHusep3suteTa. Og 2012. roamHe,

OHa je npejaBay Ha Ap>XXaBHOM yHu1Bep3uTety Mnuva.
HaHa MenapuLwBuan pagu Ha UCTpaxunBaky 3a CBOjY
JOKTOPCKY AncepTaunjy ynja je Tema ,Pa3Boj cucrema
ynpas/baha KyATypHUM Hacnehem y Mpy3njm Ha
npumepy Myseja Ha otBopeHoM"”. Og asrycta 2013, unaH
je koHbepeHumjckor ogbopa MehyHapogHor komuTeTa
33 apXUTEKTYPY 1 My3ejcke TEXHUKE.

Nana Meparishvili is an architect, working
on cultural heritage, specifically - on traditional
architecture. Being a managing partner in the Union
“Georgian House”, she cooperates with Georgian
National Museum (GNM), Giorgi Chitaia Open Air
Museum of Ethnography as a consultant in a context of
the Museum development. In 2010 she led a team to
create 10-Year-Development-Plan of Open Air Museum.
In 2012 she led the design project (the first stage) of a
new regional open air museum in Ajara, Georgia. Nana
Meparishvili developed the first educational course on
the architecture of Georgian traditional dwelling, which
was successfully taught in 2 Georgian Universities. Since
2012 sheis a lecturer in llia State University and teaching
undergraduate students. Nana Meparishvili is working
on her PhD research, the topic of which is ,Development
of Cultural Heritage Management System in Georgia On
The Example of Open-air Museums". Since August, 2013,
she is a board-member of ICOM/ICAMT (International
Committee for Architecture and Museum Technics).
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Ancrpakr

MpBW My3ej Ha OTBOPEHOM Y Lie10j KaBkackoj 061acTy OCHOBaH je y [py3unjn, y Tomnnucnjy,
1966. roagnHe, a 0CHMBAY je MNO3HaTU rpy3ujckn eTHorpad 1 akagemuk frmopru Yntawja.
MHoBaTop, Hay4HWK, Npodpecop, pagHKK Ha TepeHy, crneLunjanncTa 3a Myseje — pacroH
HeroBnx NPopeCcnoHanHX akTMBHOCTY je LUMPOK, anu HajBaxKHWju Aeo je pa3soj
eTHorpadcke Hayky y I'pysunju. CBojy jaBHy 1 Hay4Hy Kapujepy 3ano4yeo je y nepuogy
Kaja cy 3eM/ba 1 BpeMe CTaj/iv Ha PacKPCHULM Beka, a CBoje Hay4He aKTUBHOCTY 3ajejHO
Ca NOYeTKOM HOBe eroxe y Uctopuju Hapoaa 'pysuje. M'moprun Yutawnja je 75 roguHa
610 aKTUBHO aHraXxx0BaH y ApYyLUTBEHOM 1 HayYHOM XMBOTY. o herosnm BohcTBOM
je Ipy3njcko NCTOPKMjCKO APYLUTBO HAacTaBMAO NpoyYasake Tpaguumje. OH je 610 YnaH
HeKONMKO pejakumja 1 akaAeMCKMNX caBeTa, ypeAHUK BeNMKOr 6poja HayYHMX Yaconumca,
cepujckux nybavkaumja n MoHorpadumja, ynaH MefyHapogHe Komucuje 3a npoyyaBare
NoJ/LONpPUBPEAHMX anaTku, YnaH ypehreaukor og6opa Ceetcke bubanorpaduje, nta.
+~AkageMuk F'moprn Yntawvja je NpoxmBeeo Ayr, Texak 1 nnogaH XuneoT. PofeH kpajem 19.
BeKa 1 CKOpo JOXMBEO Aa BUAM Kpaj 20. 1o je Texak jep ce noyeTtak Herose HayyHe
aKTVBHOCTW MOKI0MMO Ca NepUojoM MapKCUCTMUKe MeTojonoruvje. PeBusmja 1 pyLuere
cTapux Tpaauumja, kao 1 NpoLec yceajaka HOBe BM3Mje CBeTa, HUCY 6unn jeAHOCTaBHU
1 6e360nHK. buno je HeonxogHO oApehu ce TPAANLMOHANHVX CTaBOBA U MOHEKa4
NPOMEHUTU HaYMH pasMuLLbakba, AaT My HOBW npasall. tberosa kapujepa je 6una
NAoAHa jep Cy LLKOJIa KOjy je OCHOBAo 1 HayYHa NpoAyKLuja Kojy je CTBOpKO noctane
Hajaneko nosHare, a 2o6ujao je 1 Npr3Hama Wrpom ceeta.” (O. Pobakmasu, Padosu
luopauja Yumauje, Krouea lll, Teunncu, 2001).

Abstract

The first open-air museum in the whole Caucasus was founded in Georgia, Thilisi, in 1966,
by a famous Georgian ethnographer and academician, Giorgi Chitaia. Innovator, scientist,
teacher, field worker, museum specialist - the range of his professional activities is wide,
but the main one is development of science of ethnography in Georgia. He started his
public and scientific career with the period when the country and the time stood at

the crossroads of the century and his activities as a scholar started together with the
beginning of a new epoch in the Georgian people’s history. For 75 years Giorgi Chitaia was
actively engaged in social and scientific life. Under his guidance Georgian historical society
continued observing the famous traditions. He was a member of several editorial boards
and academic councils, an editor of a great number of journals, series of publications

and monographs, a member of the International Commission on Studying Agricultural
Implements, a member of the editorial board of the World Bibliographia, etc. “Academician
George Chitaia lived a long, difficult and fruitful life. His life was long because George
Chitaia was born in the end of the 19th century and he lived almost to see the end of

the 20th century. His life was difficult because the beginning of his scientific activities
coincided with the period of Marxist methodology. Revision and breaking of old traditions
as well as the process of adoption of a new world outlook were not simple and painless.

It was necessary to give up traditional views and sometimes to change thinking, give it

a new direction. And his career was fruitful because the school he has established and
scientific production created have become widely known and he has obtained world-wide
recognition.” (A. Robakidze, Giorgi Chitaitas’ Works, Volume IlI, Tbilisi, 2001).
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HAHA MEITAPUIIIBUAN

KaKo je no4ena npouwiocT.

HacTaHak npsor My3eja Ha OTBOPEeHOM Ha
KaBKazy

Haeja o ocHuBamy Myseja Ha OTBOPEHOM je HAacTasa KpajeM 19. Beka, IPBEHCTBEHO
y Cxanpunasuju. Toaune 1881, xpas Ockap II je ocHoBao mpBu cBercku Mysej Ha
OTBOPEHOM Y CBOjOj ACTH0] pesupcHuUjH y 6ansunu Kpucrnanna (aanammsu Ocao),
KojH je mocTao cactaBHU Aeco Hopaenixor HapopHor myseja 1907. roaune. Mucnupucan
nocetom Mysejy Ha orBoperoM y Ocay, Apryp Xaseanjyc (1833-1901) ocnoBao je mysej
Ha orBopenoM Ckancen y Croxxoamy 1891. ropune, Koju je KacHHUje TOCTA0 HEKA BPCTA
MOA€AQ 32 My3€je Ha OTBOPCHOM y IIpecToHHLaMa 1 Hajsehnm rpasosuma CesepHe u
Hcroune Eppone. Magja o mocreneHoM NpUKyIsamky HCTOPUJCKUX 3IPaAa je MOCTaA
nonyaapHa u ybpso, nmopea Hopsemke u IllBeacke, oBe BpcTe Myseja oTBOpeHe cy
y CDHHCKOj, Aanckoj, Xoaanauju, baatnukum ApkaBaMa, a KacHHje UM Ha APYTHM
KOHTHHEHTHMa.

Ilpsu mysej Ha oTBOpeHOM y KaBkasy ocHoBaw je 27. anpuaa 1966. y Ipysuju, y
T6I/IAI/ICI/ij, a WEroB OCHMBAY j€ MO3HATU I'PY3HUjCKU eTHorpacl) u akapemuk luopru
Yurauja.

OA ABAaACCETHX TOAMHA IIPOIIAOT BEKA, OH IPEABOAH CTHOAOTH]Y, 00AACT Koja je

IIOCTaAQa IO3HaTa Kao CTHOFPa(l)I/Ija TOKOM TPHUACCECTHX F'OAMHA ABAACCETOT BCKa.

3ALLITO ETHOMPADCK MY3ET?

Ilpomise roamHe, 32 BpeMe roauime KoHpepeHuje Acolujanuje eBPOIICKUX My3eja
Ha orBopeHOM y Hemaukoj, jeaaH oA yuecHHMKa Me ITHTAO: ,3AIITO jOII YBEK KOPHCTHUTE
TAKO COBJETCKU TEPMHH Ad O3HAYHUTE My3ej Ha 0TBOpeHOM?“ OArOBOp HA OBO IHTAIE je
BEOMa 3aHHMAHB U Ba)KaH Y UCTO BPEME.

Haeja o crBapamy myseja Ha orBopeHOoM y Ipy3uju ce npBu myT jaBuAa 1940. roaune.
Mebyrum, cBe A0 1964, Hay4HO-TCOpPHjCKE H OPraHUSALUOHE AKTUBHOCTH 32 IPUIIPEMY
My3cja Cy CIPOBONEHE y IOAYT2jHUM YCAOBHMA, jep CYy TaKBE KyATYPHE MHOBALHjC
CMaTpHe HENMOTPEeOHUM AYKCY30M. ABaAECETUX TOAMHA MPOLIAOT BeKa, MAPKCHCTHIKH
IpUCTYII je 6p30 yBeaeH y HayuHe mkoae. Kao u cBaka Apyra pesoaynuja, u Peoaynuja
u3 1917. packunyaa je ca crapum HayMHHMA pasMulsarma. Kao pesyarar Tora, obaact

€THOAOTH]€ j€ MOTIYHO EAUMUHHCAHA, A OA TPHAECCETUX FTOAMHA TEPMUH ,,eTHorpacl)Hja“
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nocraje yoOudajeHo uMe 3a OBy obaacr.! Ao OBOI IEPUOAL, PAAOBH TIPY3HjCKHX
HAy4YHUKA Cy ETHOAOIIKOT KapakTepa. ,Ipysujcka CTHOAOI‘I/Ija“ Ce II0jaBmyje Y HACAOBY
npsor papa I. Uurauje u nako je cam Ha3UB IPOMEH-EH, CBU HETOBH PAAOBHU CY 3aIPaBO
€THOAOMUIKOT KapakTepa.

I. Yuranja je pasaukoBao EMHON02U]Y OA, emﬂozpagﬁuje U IPUMETHO A j€ OIHC
CACTaBHHU A€O HCTPAKMBAIA U AQ je eTHOIPApCKHU AeTas BAKAH 32 €THOAOTH]Y, K0 U 32
AHTPOIIOAOTH]Y — KOMIIAE€THA PEKOHCTPYKIIHja ASYACKOT CKEAETA je Moryha KpO3 jeAaH
AEO OCTATKa SYACKOT TeAa K20 WITO je Buauna’: ,Hemoryhe je samucauru ucropujy syau
6e3 mpoyuaBama QyHKLM]a U KAPAKTCPUCTHKA IBUXOBE KYATYPE U HAdMHA XHBOTA. Y TOM
CMICAY, HUjeAHA AMCIUIAMHA HHjE TaKO 6AI/13y MSYAMMA Ka0 IITO je eTHorpaduja Koja
npoy4asa cTHOrpadcke unmbeHuLe U sorabaje y xusoj craproctu. Aakae, I. Yuranja je
Ppaspaano cOPUCTHIIMPAH METOA 32 €THOIPadCKH, TEPEHCKO-UCTPAXKUBAIKH Paj, KOjH je
Hassan CaoxeHO-nHTeH3UBHA MeTOAR”. [ TocTymak npearba HayYHO cHUMAarbe 1 aHAANSY
eTHOrpadCKUX H3BOPA KOJH Cy C€ CMATPAAU IPHUMAPHMM MCTOPUjCKHM H3BOPAUMA.
Hakon Tora, HayuHu LuacBu eTHOrpaduje, 6a3a mMoAaTaka CTyAnja, Kao U TCOPHUjCKO-
IIPaKTHYHA T0Aa 0Be 0baacTu KopuutheHa cy Kpos MeToa Koju je yseo I. Huranja. 3aro je
IPy3HjCcKa IIKOAA OUAa IIPEMO3HATA KAO0 jeAHA OA HajjaurX eTHOIPadpCKUX LIKOAA Y CBETY.
I. Yuranja je 610 HCTAKHYTH NPEACTABHUK OBE LIKOAC M OCHUBAY OBE OOAACTH.

ORI HATANIA

Tnopru Yuranja je pohen 23. nosem6bpa 1890, y Iloryjy y Ipysuju. Buo je mpias u
ckaoH boaectu. Tnopru je 6uo 4yerBpro Aete y mopoaunu. YIpkoc GHHAHCH]CKUM
M3230BHMA Ca KOjHMa C€ CyOYaBaAd IIOPOAMIA, HETOBU POAMTEAU Cy Ta yBEK
IOACTULIAAY Ha CTHLatbe 0bpasoBama. Ao Taaa, y mxoaama y ITorujy, cBu mpeamern cy
6HAM IIpeaaBaHU caMo Ha pyckoM jesuxy. Popmuparme Tnopruja Yurauje, xao marpuore
¥ AMMHOCTH OKPCHYTE jaBHOCTH, IIOYCAO j¢ jOLI Y ACTHUICTBY — 6uo je mchy onum
YYEHULIMMA CTAPUjUX Pa3PeAA KOjU CY CTYIIHAH Y IITPajK 3aXTeBajth Ad jE3UK HACTaBE Y
CPEAIHM LIKOAAMa OYAE TPY3HjCKH. ,360T TOra MU je y4UTeAd OMAAMO IIaMap U OCTAaTaK
cBor >xuBoTa oceham kako Mu Taj 06pas Gpuan” — pexao je HayYHHK.

Tuopru je 6uo mern paspea Kapa Ce 33jeAHO Ca CBOjUM BPIIIAIMMA YKAYIHO Y
AHTHPYCKU MOAUTHIKHU NOKpeT. Auctpubynpao je sabpameny mrammy. Pesoaynuja je
npahena ocserom — ITotu je ciamen, myau cy sarsapanu u ybujanu. ITo saspmerky

1 ETHorpadcko 3Harbe MMa KopeHe y ganekoj npolunoctu. MefyTum, kao nocebHa
Hayka, eTHorpaduja ce nsasojuna Tek cpegnHom 19. Beka. ETHorpadumja je cactaBHu
Je0 eTHonoruje. tbeH Haj3HauajHNju 13BOP je MaTepujan AobujeH ANPEKTHO 13
peanHoCTu Koja ce XMBW, Ca TePEHCKNX UCTPaxmBara. OCHOBHU Lin/b eTHoNornje
jecTe aa pasjacHu rnaBHe y3poke yCnocTaB/beHNX 0bpasala NoHallaka, 0bunyaja n
HauuHa XunBsoTa.

2 ,EtHorpadcke cneyunduyHoctu Mpysmje”, . Yutauja, 1925.

3 CNoXeHO-NHTeH3MBHa MeToAa NoApa3yMeBa KOMMIEKCHO Y MHTEH3NBHO
npoy4yaBsatbe eTHorpaduje, nprkas ogpeheHnx enemeHara KynType Kao LenvHe,
KOjv pasMaTpa TeXHUKY, CTPYKTYPY 1 GYHKLMjY Y OKBUPY KyNTypHO-UCTOpUjcke
AMeH3uje. OBaj MeTOA yK/by4yje HEONXOAHOCT Kopullhera NCTOpPUjcKor MoAena.
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LIKOAC, MOPA0 je A2 pasu $USHMYKE IIOCAOBE KaKO OU IIOMOrao CBOjOj IOPOAMLH
MaAad HHKaAd HHje MPECTA0 Ad PasMHMINAA O IIKOAOBamy. Iberos ymopHu HaroH 3a
ofpasoBameM Huje npomao HesanaxeHo. PopMupame BErobe AMMHOCTH HAyYHHKA U
BHCOK0OOpasoBaHe ocobe je GUAO MOA BEAUKHM YTHII2jeM HCKUX PCHOMHPAHUX jaBHUX
AMYHOCTH: Ha 3aXTeB rpapoHadeanuka IToruja, Huka Hukosapsea, oran ra je mocaao
y Touaucu (raaBuu rpas) y Mymky rumuasujy. Hakon mro je saBpimo rumHasujy ca
OAAHKOM, HACTaBHHK rpysujckor jesuka C. [noprasse ce 6punyo o meMy U CaBeTOBAO
ra Aa ce yIuile Ha Ipy3ujcko-jepMeHcKH oacek Paxyarera 3a opHjeHTaAHE CTYAHjE Ha
Yuusepsurery y Canxr ITetepbypry, Koju je y To BpeMe 610 IIO3HAT Ka0 HCTPKUBAIKH
LICHTAap IPY3HjCKUX CTyAHja. TaMo je YIO3Hao MO3HATe Hay4HHKe, Kao wTo cy: H. Map?,
U. JaBakxucxsuan’®, b. Typos, M. CmupHoOB u apyre. Caeachu caser H. Mapa, noueo
je Aa CTYAHpA MPAHCKHM U HEMAYKH je3MK; KACHHUjE je NpeIao Ha GPaHIyCKH, EHIACCKU
u jepmercku. Toaune 1913, 6uo je mocaar y Konncbepr xaxo 6u ycaBpuino HeMadxu
jesHK ¥ IPUCYCTBYBAO MpeaaBambuMa npodecopa bpokeamana, ncTakHyTOr CTpydmaKa
y obaactu  ucrouno-xpumhancke xmrwkeBHOcTH. Maaan Yuramja je moxaemno
II0CMaTPao OKPYXKCIE, SYAC H 06eAcK]a IIpeacaa, 300T dera je HepeTKO MO CyMIbHB U
map myTa je 610 Mo3BaH A2 Pas3jacHM CBOj UACHTUTET.

Ha Yuusepsurery y Ilerepbypry, Tnopru Yuramja ce ymosnao ca ocHoBama
€THOAOTHje U eBporcke KibikeBHOCTH. Kpo3 osHoc ca MBanom JaBakxucxsusnjem,
meroBa sybas npema erHorpaduju ce pacraamcasa. Vsan Jaakxucxsuam je mmao
HajBehn YTHIIaj Ha )KUBOT OBOT HAyYHHKA.

Kanma y Canxr [Terep6ypry je HeratusHO yTnijasa Ha sapasse [nopruja Ynrauje®.
Topune 1916. Mopao je aa ce BpaTH y CBOjy POAHY 3eMay M bam kao u Behuna
OCHHBaYa My3eja Ha OTBOPEHOM, IIOYEO je Aa pasM Kao yuutes. Iloueo je aa mpeaaje
TPY3HjCKH je3UK M KIUKEBHOCT y ruMHasuju y [lorujy. Y ucro BpeMe IPUAPYXKHO ce
ConnjasAeMOKPATCKOj MapTHjH. ,, YaeHHIH cy Boaear Tnopruja Yuraujy. Ipe Pycke
peBOAyque, MymKa I‘I/IMHa3I/Ija y HOTI/ij je 6uaa PYCKI/I HMHCTUTYT U HACTaBHUIU
cy yraasHoM 6Ouan Pycu. Ilpe cBera, Tuopru Yuranja je nmpusykao maxmy y4eHHKa
YMICHULIOM AR HHKaAa HHje HOCHO yHHOPMy HacTaBHUKA' - mpuccha ce jeaan op
mwerosux haka. Op 1918. a0 1921. roaune, I. Yurauja je 6uo npeaceprnk Ipasckor seha
IToruja. Topune 1921, MemieBuuka BAaAQ MY je TIPEAAOKHAL AQ OAE Y HHOCTPAHCTBO,
caaume ce I. Huranja Huje caoxmo u ocrao je y Ipysuju. Op xapa je Ipysuja mocrasa pco
Cosjerckor Casesa, I. Yuranja HuKapa HUje y4eCTBOBAO Y HOAMTHIKHM aKTHBHOCTHMA.

Topune 1922, Ha nosus VBana JaBakxucxsuauja, crurao je y Touaucujy u noveo

Aa paan y IpysujckoM HApOAHOM My3€jy TA€ je O)KHBEO CBOje eTHOTpadCKe aKTUBHOCTH.

4 Huko Map (1864-1934) - nnHrencTa, Guaoor, opjeHTanncTa, apxeonor n
ncropuyap Kyntype, unaH Pycke akagemuje Hayka (1912). Y Benvkoj mepu je
ZIONpVIHEO pasBojy rpysujcke GprnaoNorMje n Hay4YHoOM nsydasary uctopuje Fpysuje.
5 MBaH JaBakxuncxsunu (1876-1940) - rpysujcku uctopmyap v jasHa IMuHoCT,
KOOCHVBauY [lp>aBHOr yHUBep3uTeTa y Tounncnjy, jeaaH og ocHmeava CaBpemeHe
Hay4He LiKone ncropuje Mpysunje n Kaekasa, akageMuk Akagemuje Hayka busLuer
CosjeTckor CaBe3a, AOKTOP NCTOPUjCKMX HayKa, Npodecop, AnpekTop py3unjckor
HapoAHor Myseja (o4 1937).

6 I'. YnTawnjn je anjarHocTmkoBaHa Tybepkynosa. KacHuje je oTKpuBeHO Aa 3anpaso
naTti o 601ecTy pecnmpaTopHUX opraHa - 6poHxnTrca.
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Kpyr ucromumimenuka ce okymuo oko mera: B. bapaaBeanase (Kacx—mje HBEroBa
cynpyra), Cr. Menremamsuau, P. Kxapaage, I'l. Kuxoase, kacuuje — A. Bowopumsuan
u Aa. Pobaxuase. V3 HayaHy OAPIIKY OBUX 5yAH, Y [pysuju je pasujena ernorpaduja.

Hayynnm akruBHocTMa [nopru Yurauje orkpuBena je 6orara KyATypa Ipysujckor
¥l KaBKaCKHX HAPOAR, K0 M IbHXOBa BUCOKA AOCTUTHYha y HOAOIPHBPEAHO] ACAATHOCTH.
OHu cy IoKa3aAu AQ HAYHMH )KHUBOTA U KYATYPa KaBKaCKHUX HAPOAA HOCE NIPEIIO3HATHUB
KapakTep, KOjU UX PA3AHKYj€ OA APYTUX IIMBUAH3ALIH]a.

ORI HATAMIA — VIHOBATOP

ITepuoa usmebhyl936. u 1941. rosune 6uo je mocebaH y HCTOPUjH XyMaHHCTHYKHX
Hayka Ipysuje. CBe rpaHe Hayke Cy ce TOKOM ABAACCET TOAMHA HCTOBPEMEHO Pas3BHjaAe
y Ipysuju jep je ocHuBame Yuupepautera Ieopruja Yurauje nmaro akTuBHY yAOry
y ¢opmupamy rpysujcke Hanmonasne axasemmje Hayka. Crexao je oarosapajyhe
uckycrBo us Axapemuje Hayka Ykpajuncke CCP. Inopru Hurauja je mocrasuo uBper
TeMed ETHOrpaduje YCIOCTaBSAmbeM HEKOAUKO ETHOIPadCKHX 0AceKa, Kao u Opememe
3a eTHoOrpa¢ujy Ha Ap>KaBHOM YHHBEP3UTETY Y T6I/IAI/ICI/ij 1940. ropune (Apyro y
Cosjerckom Casesy, nakoH Openema 3a eTHorpadujy Ha MOCKOBCKOM Ap>KaBHOM
YHI/IBCPSI/ITCTy), Ha 4ujeM je 4eAy 6uo op camor ocHuBama A0 1973. roaune. OcHusame
oor Oaemema je 3HAYaJHO AOIIPHHEAO PA3BOjy CEKTOPA.

I. Ynuranja je 6MO YAQH HEKOAHKO PCAAKLMja M aKAACMCKHX CaBETa, YPCAHMK
OpOjHHX HayYHHX YacoIluca, cepHja mybankanuja n MoHorpaduja, 1aan Mchynapoane
KOMHCHje 33 IPOYyYaBame MOAOMPUBPEAHNX AAATKH, Kao M yaaH pesakuuje Cpercka

6ubanorpaduja.

ORI HATAVIA — HAYHHIK

T. LII/ITaI/Ija je TIO3HAT KaO jEAAH OA Haj6OA>I/IX CTpy4maKa pr31/1je u Kakasa y obaactu
nosonpuspesne ucropuje u ernorpaduje. On je ayrop sume op 200 paposa, Koju
cy aepuHMCAAM KmydHE np06AeMe ernorpaduje y Ipysuju m Kaskasy. Hayune
axtuBHOCTU Inopruja YuTamje cy pasHOBpCHe; HIIaK, OCHOBHA IHTama IPY3UjCKe U
KaBKacKe cTHoOrpaduje jecy NOAONMPHBPEAR H NIOAONPUBPEAHE aaarke, oacha, Hakur,
craMbeHe 3TpaAe U Hacema, APYLITBEHH oaHOCH, UTA. OH je poy4YaBao Ipy3ujcku CTaH
Ha PErHOHAAHOj OCHOBM M Pa3BHO je CBOjy KAACUQHUKAIIM]Yy Y OAHOCY Ha IPHHIMIIE
KPOBHMX OKpUBKY. [ Ipomupuo je 06aact ucrpakuparma U IPOyYaBaO THIIOBE HACEHA
U BuxoBe eTHOrpadcke ocHose. Takobe, yBeo je erHorpadceku mojam Hacema, WITO
IIOAPa3yMeBa jEAHHCTBO cTaMbeHHX U HOAONPHUBPEAHHX ycaoBa. Tnopru Yurauja je
pasBHO Kypc IPEAABaba O OMINTOj eTHOrpaduju 3a cryacHTe Pakyarera 3a ucropwujy,
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TA€ je nocebHa maxkma nocsehena HCTOpPHjU eTHOrpaduje M, IMPOTUBHO EBPOICKO]
HayllM, OH je IIOBE3a0 paHe KopeHe eTHorpaduje ca APEBHHM HCTOKOM (CyMepn,
Xuruty, Erunhann, Ypaprannu, uta). OBakas cras ayTopa je 6o 0A cymTHHCKOT
3Havaja 3a omuTy eTHorpadujy. Hexu os oBHX pasoBa cy IpeBeA€HH HA PYCKH, YELIKH,
mabapcky, Hemauku u Apyre jesuxe. LlumeBu n MeTOAC €THOrpadCKOr HCTpaskuBarba Cy
opapehuBany npeMa mHEroBUM paA0OBHMa HACTAAMM ABAACCCTHX TOAMHA IIPOLIAOT BEKa.

Tpeba HaroMeHyTH A2 HAyYHH PaA, TOKOM COBJETCKOT IIEPUOAQ, He b1 610 06jaBseH
aKO KOHTPECHH MATEPHjaAH, HCEUL[H U3 HM3jaBa IOAUTHYAPA HAU IUTATH ACHUHA HAM
CrasuHa HUCY OHAM YKAYYCHHU Y Hbera. Imopru YuTauja je Tpa>kuo oA CBOJHX CTyAEHATA
A3 IPUIIPEME TaKBE LUTATE M AOAABAO OM MX CBOjUM papoBMMa M He 4urajyhm mx
nperxoano. HamepHo 1x je cTaBA~20 caMo Ha ITOYETAK MAU KPaj CBOJHX PAAOBA, TAKO AA CY,
IIOCAC EErOBE CMPTH, KAAA CY OHH 00jaBACHU Y [IET TOMOBA, OBU LIUTATH AAKO YKAOH-CHHU.
Mebyrum, To Huje yBek 6uao Moryhe ca AcanMa Apyrux caBpeMeHHX HayYHHKA.

Hayuna AOCTI/IFHyha Inopruja Yuranje cy 6uaa IPU3HATA OA CTPAHE CTPAHUX KOAETA,
HBCTOBUX CaBPEMCHMKA. buo je mosmean Aa mpucyctsyje mehyHapoanmM xoHrpecnma
(Bepann 1955, usaseaduja 1956, Aewunrpaa 1956, ITapus 1960, Mocksa 1964, uta );
010 je OMUACHN HAyYHUK Y HayYHUM 3ajeaHuniama y [ Ipary, Byaummnenru, Konenxareny,
Dunapeaduju, [Napusy u Toxujy. ¥ mpuaory je AeAMMHUYHA AMCTA HAy YHHKA H €THOrpada,
koje je Tumopruje Yuranja mosHasao: Txopkuaa JaxoGcen, Aejsup Mapmaa Aanr, K.
Imur, Jar Bpayn u Mmuoru Apyru. Aok je capalyuBao ca koaerama y Besu ca HCTOPHjOM U
erHorpadujoM, [nopruje Iurauja je BoAHO TAaBHY ped, aAM HUKAAA HUjeE YIIAO Y CBaf)y.
Hanymrao 6u coby y sHak npotecta. Hekoanko TakBux caydajeBa ce AOTOAHAO Kaaa 6u
ra IPOTHBHHULIM HA3BAaAU ,MEHIICBUKOM * M AHTHCOLIHjaANCTOM.

Hayune axruBHoctu Iwopruja Yutanje cy ce mokaommae ca IIepHOAOM Kapa je
[aTPHOTH3aM 4€cTO OHO OLEHUBAH Ha OCHOBY CTPAaHAYKE IPUIAAHOCTH. ,MHOrH 0A
MOJHX AyLICOPIDKHMKA Cy ME CABETOBAAH Aa c¢ yuaanuM y Komynucrmuxy maprujy.
Mnak, BepyjeM Aa SYAU IIOACAHCHH Y CBOjOj BEPH, HUCY CTBAPHO AOOpH HH Yy 4eMy, HH
y cBOjUM KyhaMa HUTH BaH BUX — pekao je Tuopruje u HHKaAa ce HUje IPUKAYIHO
maptuju. Vs Tor pasaora u AoeAMMUYHO 360r Berose npoumaoct, I. Yurauja je cmatpan
[IOAUTHYKH HETOY3AQHUM 40BeKoM. [ IyToBara y MHOCTPaHCTBO Cy O1Aa OrpaHHYeHa 3a
wera. Caeacha unmennna je mosHara: crurao je nuemo u3 Aeaxuja ca MOTIHCHMA CBEX
yuecHuka VHTepHALIMOHAAHOT KOHIPECA KOjU Cy USPASHAM TYIy 3060r YUICHHLC AA
Tnopru Yurauja Huje 6uo y moryhuocTu aa npucycrsyje kondepennuju sbor Goaecru.
OA6I/IjaH>C A YYECTBYyje Ha KOHpEPEHIUjU ITocAaAa je Baaaa, 6e3 po3Boac I YuTauje, a
OH 4aK HHje 0MO HI 00aBEILITEH A je [03BaH HA KOH(EPEHIIH]Y.

Tnopru Yuramja je xammen asa myrta. IlpBu myr je 10 6uso 1923. ropuse y
Axaanuxujy, 3a BpeMe Bberose npse excrieaunyje. Ipeher aama je 6uo Ha Tepeny kapa
je 3ajeAHO ca apXUTEKTOM CaBI/ILLIBI/IAI/IjCM yXaIllleH oA OHTy)K6OM 32 OPraHM30BaHbE

nobysre u ocyhen Ha cmpT. Yekaau cy u3BpILEmE Ka3HE Y 3aTBOPCKOj hCAI/IjI/I ABa AQHA U

7 [lena fvopruja YnTavje cy objaB/beHa HakoH Herose cMpTi, 2001. rogunHe, o
CTpaHe HeroBor CTyAeHTa, a kacHuje n bubnvorpada T. Tarapencexunvja.
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pasroBapaau xopucrehu Mopseosy asbyky. Tpeher aana cy nymrenu kapa ce u pahajy
BozoM y Tbuancu. Mcnocrasuao ce aa je Aaspentu Bepuja® myrosao ncrum Bosom u o
je mosBao Inopruja (caap>kaj BUXOBOT pasroBopa je HEelosHar, jep [nopru Hukapa Huje
TOBOPHO O OBOj temu). I'To Aoaacky y TOHAMCH, yXaIllueH je [0 APYTH IyT U 3aAPXKaH
y 3arBopy Mereku. Tex Hekoanko roauHa kachuje, Inopru Yuranja je casnao xaxo je
u30erao usBpIuee KasHe y Axaanuxey: npe yaacka Llpsene apmuje y Ipysujy u Toxkom
npeaceaaBara Casera IToruyja, Tuopru Yurauja je BemTaykH CTBOPHO 614p0KpaTc1<e
Ipenpeke Koje Cy CIOpednAe IMOAMTHYKY perpecdjy nportus 6osmesuka. Mehy
IpeXHUBEANMa je 6uo 1 jeaan Maaanh us Axaannxea, JaGyHuja, 3a Kora ce HCIIOCTABHAO
Aa je mpeaceaaao Msspmnum Komuretom Axaauuxea. [aOyHuje je npemnosHao cBor
CIIacHOLiA M OAAOKHO U3BpILerse KasHe. Hapea6a Cepruja Opjornkuase’ o o6ycraBsary
Batpe cTuraa je cacacher aaHa, u taxo cy Yuranja u apxurexra CXaBULIBUAU IPEOKUBEAU.

ITojasa Inopruja Yurauje je yBex yHOCHA HEKy BPCTY papgocTu Mehy merose koaere.
VBek je Apkao kxoxHy ¢pacuuxay y pynu. Ium 6u ceo 3a CBOj PaAHH CTO, IIOTIIYHO Ce
npeaaBao nocay. I[TaxmsuBo je 0AroBapao Ha murama, 6e3 063upa Ha TO Aa AH CY KX
IIOCTaBA>AAC BETOBE KoAere nau cryseHtr nodetaunn. Ocehao je actumacty pasoct sa
CBe IITO je 6HAO Y BesH ca 0bjaBiHUBabeM HApOAHE TPaAMLIMje U 3Hamba. Boaeo je dyabaa
H YBEK je TA€AQ0 YTAKMHUIIE, HHje BOACO AQ KOPHCTH THTYAE HCIIPEA CBOT IpesuMeHa. Ao
Kpaja )KUBOTA j€ TPOLIMO IOAOBUHY CBOJUX IIPUXOAA HA MPETIIAATY HA HAYYHE YaCOIMHUCE
U KEbHTE U [IOMarao je ceoje cupomamise koaere. Cras Inopruja Yuranje, meros 3ppas
pasyMm m eHrysujasam Cy usHeHahuBaan ce oxo mera. Vmao je 76 ropuHa xaaa je
OCHOBAO My3ej Ha oTBopeHoM. HacTaBuo je A2 papu HAaIIOPHO AO Kpaja CBOT >KMBOTA.
Kapa Buie Huje MOrao Aa muie, AMKTHPAO je CBOM CTYACHTY, a KacHHUje U Koaern 1.
TarapenuIBHAHjy, ¥ HA Taj HAYHH HACTABAA0 A PAAHL. ,PaA MU je A20 CHAry Aa SKHBHM.
XBaa Ha HeceOuuHOj moMohu™ — Hamucao je y OPOIWITAjHOM NUCMY TarapeHIuBHAYjYy.

ORI HATAMIA — HACTABHIK

Cxopo yetHpu reHepanuje erHorpada cy ce GopMUpaAE ITOA AMPEKTHUM MEHTOPCTBOM
Tnopruja Yurayje. [canka 01]. EtHorpadcko sHambe, akyMyAHpaHO y BUAY 3aIIHCa Koje Cy
GCACKMAN PA3HH Iy THULIY U UCTPAKMBAYM CTOTHHAMA TOAMHA Yy I pysuju, oBe reHeparmje
IIPETBOPHAC Cy Y Hay4HY AMCLUIIAMHY 1 3aceOHy 06aact. ITopea rpysujckux cryacHara,
HMao je U KAaHAHAATE M3 HHOCTPaHCTBA. Iberosu yuyeHuuu cy papvau y JepmeHuju,
Asepbejyany, Aarecrany, Aaureju, Kabapauny, Yeuenuju-Murymernju, Ocetnju u
Moapasuju... Fmaoje 6AN32K OAHOC Ca aCIIMPAHTHMA U3 Bujernama, Enraecke, Aycrpaauje,

8 laBpeHTn bepuja (1899-1946, Ha ocHOBY Apyrux nssopa - 1953) - cosjeTcka
AP>XaBHa 1 NoanTnYKa nnyHocT, mapLuan Cosjetckor Casesa (o4 1945), CtamHoOB
BEPHY yUYeHVK. AKTUBHI OpraHn3aTop nobyHe NpoTUB MetbLLEeBMYKE BRAje.

9 I'puron (Cepro) OpasoHukmnase (1886-1937) - 60/bLUEBNYKN PEBONYLIMOHAP U
coBjeTcka Ap>aBHa 1 napTujcka GuUrypa, jesaH o opraHmsatopa nobege cosjeTcke
BnactTn y AsepbejLiaHy, JepmeHuju 1 Fpysuju. Bro je ynaH KoMmyHUCTUYKe napTuje
(04 1903), unaH MonuTtburpoa, 6nnsak CTa/bUHOB NMOBEPEHNIK.
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IMomcxe, Byrapcxke. I. Yurauja je yek 610 y OTpasu 3a TAACHTOBAHUM MAAAUM ASYAUMA,
AOTIPUHOCHO je BUXOBOM PaAy, aAU U HbUXOBUM AUYHUM XUBOTUMA. Hpc CBEra, y4uo je
CTYACHTE KaKO A2 PasMHILbAjy: BPAO Y€CTO OM MM A2BAO CBOje HEOOjaBoCHE paAOBe Ha
nperaep, tpaxehn mrxose npumeabe 1 komenrape. Eberosa Bpara cy yBek 61aa otBopena
34 3AHHTEPCCOBAHE MAAAC AYAC, APXKAO j¢ HEACHHE PAAMOHHIIC, INTO je OHAa OAAHMYHA
LIIKOAA 32 CTHLAKE HE CAMO HAYYHOI 3Harba, Beh 1 MopaaHOTr obpasoBama.

ORI HNTAVIA — PAORVK HA TEPERY

ITopea yHHBep3UTeTCKe HAcTaBe, HAYYHHUK je 610 GoKycHpaH U Ha 0OYKY Ha TepeHy —
eKCIIEAMIIHjE M YECTO AO3BOAABAO CBOJUM CTYACHTHMA AA YYECTBYjy y €THOrpadcKkuM
pasoBuMa Ha TepeHy. Ayru Hu3 ropuna y Ipysuju, Tepercku eTHorpagcku papoBHU Cy
6uAH crIpOBOl)CHH IOA BCTOBMM AMPEKTHHM HAA30pOM. McTpaxusame Ha TepeHy
je 6uao useop xusora 3a I. Yuraujy. I[Tyrosao je Ipysujom u Ceseprum Kasxasom.
Toaune 1966, kapa je mMao 76 ToAUHa, Tmopru Yuranja je orumao y Tymern Ha KoY.
I'lpeaBoano je 40 HCTPaXKMBAYKUX eKxcreaunuja Apsxasaor myseja. Huje O6HAO AAKO
3a0EeACKUTH yCMEHA KA3UBakba IONyAaLuje mocae pesoaynuje. Mebyrum, I. Yuranja je
6p30 IPOHAAASHO PELICHE YaK H Y HAJTEKUM CUTyaLHjaMa 360 CBOI HCKPEHOT OAHOCA
IpeMa AYAUMA. YBEK je H3PaKaBaO MAKCHMAAHO MOIITOBAKE TPEMa BbUXOBOM QUSHIKOM
Y MCHTaAHOM PaAy M HUKAAQ HHj¢ HATAQIIABAO APYLITBEHY PasanuKy usMelyy cebe u mux.
IToHyAno 61 HCIUTAHUKA LUTAPETOM 32 BPEME Iay3¢ U YKOAMKO je 6MAO moTpebHO, u
oH 6u mymHmo 3ajeaHo ca mwuMa (oH caM HHje 6uo mymad). Kao pesyarar Tora, HacTasa
61 npujaTHa aTMOcepa MOTpeOHA 32 TEPEHCKO MCTPAKMBAKE, 4 CTBOPHAO Ou ce u
npodecHOHaAHO IPHUjaTesCTBO u3Mel)y HayYHUKA U MCIIMTAHMKA.

ORI HATAVIA — CTRPYYRAK 3A MYS3EJE

I Yuranja je 610 mOSHAT KaO M3BAHPEAAH CTPYUHAK 3a Myaejcke aeaarHocTH. ITo
HBCrOBUM CABETUMA M CMEpPHHLaMa y IpysujckoM Mysejy Cy oap)kaHe TEMATCKH H
pernonaano npobaemarmane nsaoxbe Xescypern u CpaHeTH: IPysHjcKH KOCTHMH
U3 ACBCTHACCTOI BCKA, KABKACKM TEIHCH, pe3bapuje y APBETY, BOJHO HAOPyKamc,
paAHe aaatke u MHOTe Apyre. Y mepuoay 1951-1954. roaune, nocraBaeHa je u3A0K0a
CBETPY3HjCKUX MOACAA. Y3 HErOBY IIOAPLIKY OTBOPCEH je JeBpejcku eTHOrpadCcKu Mysej
y Touancujy (1935-1939). Ha meroBy nnuuujatusy, sHavajHe eTHOrpadeke 36HpKe
u3 KaBkasa 1 a3HjcKUX 3eMana Cy AOAATE MY3€jCKUM (OHAOBHMA; IIPEMa TEMATCKHUM
NAAHOBMMA, CaBeTHMa MU mporpamuma Iwopruja Yurawmje, oTBOpeHH cy Myseju
PCIHOHAAHUX CTYAMja y MHOTUM AcaoBuMa Ipysuje. Hajsehe octBapeme merosor pasa

Y My3€0AOTHjH 61A0 je ocHUBamE My3€ja HA OTBOPEHOM Y T6I/IAI/ICI/ij.
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ETHOMPAMCKI MY3EJ HA OTBOPEHOM Y TBWINCIAIY
NPELYCIOBW 3A OCHNBARSE

OcuuBawe Ernorpadcxor Myseja Ha otBopeHoM y TOuancujy je 6MAO ucIymere
BunIeroaunimer cHa [nopruja Yurauje. On je moceTno Heke eBporncke Myseje. Jopune
1940, moaeauno je CBOjy HMA€jy O OCHMBaKy CAUYHOI My3€ja y T6I/IAI/ICI/ij ca KOAEIrOM
Cajmonom Janacujem. I'Tuemo xoje je Hanmcao Aok je 61o Ha excneannuju y Canern
Ce 4yBa Y BETrOBOM AMYHOM apxuBy. I [puHIMNM CTPyKTYype M OpraHu3anuje My3eja Ha
OTBOPECHOM Cy OMAM HpEAMET pacmpase WHpoM cBeTa cpeauHom 20. Bexa. Hayunu
ckynosu cy 6uan nocschenn osom nurawy. Tnopru Yutanja je npucycrsoBao uau
0MO YIIO3HAT ca MaTepHjaAuMa ca OBakBHX cKyrnosa. Ha ocHOBy McKycTBa cTedeHor U3
II0CETA EBPOIICKUM MY3¢jHMa, OCHUBAY j€ OAAYYHO A2 My3¢j Ha OTBOPEHOM y TOHAMCHjy
He 6u TpebGaro aa Gyae camo 36upka crapuHa, Beh Aa ce yCrocTaBH Kao HHCTUTYLHja
KOja PHKA3yje KYATYPY H TPAAULIU)Y 3€MAC; OPEA TOTa, TAMO OH Ce MOTAC H3BOAUTH U
00pa3soBHE U HAayYHE ACAATHOCTH.
ITocroje MHOre MOHYMeHTaAHE rpalyeBuHE 0A HcTOpHjcKOr 3HAYja y [pysuju. Toxom
LIE3ACCETUX, HEKH OA OBHX ObjeKara Cy €BHACHTHPaHU (I/ICTOijCKO-apXCOAOI_LIKI/I
CIIOMCHMIIN) M ApXaBa je mpeyseaa Opury o muMa. AAH CIIOMCHHIU KOjU TOBOPE O
HAYMHY )KUBOTA, U3PaXKaBajy HAPOAHY KYATYpPy M KPEaTHBHOCT HHXOBHX CTBAaPaAald
ocraBseHu Cy 6es maxme. [TocToje ABe BpcTe eTHOrpadCcKux crioMeHUKa:
a. Kommaexc ciomMeHHKa KOju IPEACTaBsSA PETKO M HPEAMBHO CEOCKO HACEHE H
3aXTeBAa 3AIUTHTY HA AMIly MECTA, U

b. Ceocke crambene u mosonpuBpeaHe 3rpasc, IPOjeKTOBAHE OA CTPAHE CaMHUX
rPaAUTes~A HA OCHOBY FHUXOBHUX HCKYCTaBa, 3alaXkamwa M ecTeTCKUX uyaa. OBu
CITIOMEHHIIY OAPAXKABAjy AYXOBHY CTPACT AYAU, KAPAKTEP, HAYMH PAa3MUILAAHA
U BHXOBE BEIITHHE. BpeMeHOM, TAKBH CIIOMEHHUIIM CE MTOCTENEHO YHHIUTABA)Y,
TaKo Aa 6u Mopaau Aa 6yay samTuheHn Ha €BOjOj AOKALIMjH HAH IPEMEIITCHY Ha
IPETXOAHO H320PaHO MECTO Y LAY Ad ce IpUKaxy U samrtute. Ha oBaj HaunH

Cy CTBOPCHHU My3€jI/I Ha OTBOPCHOM.

Oncepaanuje Inopruja Yurauje Ha eBpOIICKOM KOHTHHEHTY CY AOIPHHEAE Ad OBU
Myseju Oyay usrpabyenn y oaroapajyhem npupoAHOM OKpysKemy, aAH Ce He MOTY cMa-
TPaTH MOAEAOM 32 T6uaucu my3ej. ErHorpadckon mysej Ha oTBOpeHOM ¥ TGI/IAI/ICI/ij je
3aCHOBAH Ha HAEjH CTBapara MUHH-MoAcAa [pysuje.

Ipysuja ce Hanasu y nenTpasnom KaBkasy, Ha pacKpcHHIM ABa KOHTHHEHTA — EBpore
u Asuje. Teputopuja Ipysuje (70 000 kM2) uma Beoma pasHoauKy Tonorpadujy (53,6%
YKyIIHe [OBpLIMHE YMHE maaHuHe, 33,4% OpaoBute obaacTH, AOK je 13% Tepuropuje
pasuuna). OCHOBHA KapaKTEPHCTUKA HACEAHCHUX U IOSONPUBPEAHNX O0AACTH 3eMwce je
BepTHKAAHO 3oHMpambe. HapasHo, moapydja ce kopucte 3a oarosapajyhe mosonpuspea-
He AeAaTHOCTH. 3eMma ce rpaHudn ca LlpHum mopem Ha samapy, Beankum Kaskasom
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koju xpehe ca ceBepa u cmaja ce Ha jyry Ipysuje ca naanunckum BeHueM Aukxu. Aukxu
ACAM 3¢MAY HA HCTOYHHU U 3alaAHH Aco. Tomorpaduja, pasanunTe KAUME (y PAacIIOoHy 0,
CYNTPOIICKE AO XAAAHE KAUME Y TIAAHHHCKO] 30HM), Pas3AMYHUTE BPCTE 3EMAHINTA, PETKA
BereTalyja, Kao 1 00Hnpe peKa U jesepa, CTBapajy BEAHKY Pa3HOAHKOCT IIPUPOAHUX YCAOBA.

OaAyHcHO je A ce MBTPaAM My3¢j LcHTpaAHOr TNy T6nancujy, koju he npeacrasa-
T neay Ipysujy, ykmydyjyhu u meHe ucropujcke MOKpajiHe. [canxa 02]. Tenepasnu naan
MY3€ja HA OTBOPEHOM Y T6I/IAI/ICI/ij j€ pasBujeH IpemMa reorpatl)cxoj AOKAIIUjU HCTOPH)CKO-
€THOTPadCKHUX PErHOHA 3EMAC. TcpHToija MY3€ja je MOAEHEHA y HEKOAHKO 30HA Y
CKAQAY Ca Pa3AMUUTUM AcAOBUMA Ipysuje, paau mocTaBsama CIIOMEHMKA BEPTHKAAHO
1o oprosapajyhem cucremy. IToBpmuna myscja je moaemena Ha 10 raaBHEX H3A0KOCHHX
sona. To mer soHa npeacTaBaa samapny u ucrouny Ipysujy. Mcrouna Ipysuja obyxsara:
Mupy u Ksemo Kapram, Iluay u Tape Kaxeruja m Camrckxe-JaBakxern; 3amapHa
Ipysuja yksyuyje: I'ypuja-Camerpeso, Mmepern, Paua-Aexxxymu, Aajapy u A6Kxa314jy.
Crambene srpaae sanapne Ipysuje cy mpeactaBaseHe y ckaaay ca Tpu dpase pasBoja: cTape,
3TPaAc MPeAasHOr mepruoaa u Hose. [ToceGHH AcA0BH cy npeaBuleHH 32 HCTOpHjCKO-
apPXCOAOIIKE CIOMEHHUKE, AAMUHUCTPATUBHE 3TPAAE U 3€ACHY 30HY KOja UX ACAH.

Aa by ce 06€36€AHAO TOTIIYHO IPHPOAHO OKPYIKEHE, OAAYYEHO je€ A C€ CBAKH EKCIIOHAT
IPEACTABH y OKBUPY KOMIIACKca AoMahHHCTBA — Ty Cy Y30pLM PasHUX TPAAULMOHAAHUX
Orpaja M Kaluja, Ka0 U APYTH IOASOIPUBPEAHH OOJEKTH KOjU Ce HAAA3E Y ABOPHILTY.
Konuenr Myseja Ha oTBOpeHOM Y T6I/IAI/ICI/ij j€ PasBHUjEH OA CTPAHE HETOBOT OCHMBAYA.
Inopru Yurauja je tpaxkuo u 61/1pao €KCITOHATE 33j€AHO Ca ETHOTpadUMA ¥ APXUTEKTUMA
cxopo 20 roaAuHa — 0OA CTBapama HACjE AO OCHHBAKA My3¢€ja.

SHAHAJ OCHNBARDA MY3EJA

OcHuBame My3eja je IPEACTABAAAO BEAUKH YCIIEX 33 MaAy 3eMay Kao wito je Ipysmja:
CBaKH HapoA HMa CBOje KapaKTEPHCTHYHE OCOOMHE CBAKOAHEBHOT >KUBOTA U KYATYpE,
BehuHa BHX cy 0COGEHOT KapakTepa 1 IIPEHOCE ce Ca ICHEPALHje Ha ICHEPaLyjy Y 00AUKy
PABAMMHTHX KYATYPHHX M SKUBHX 0014aja, HaYMHA >KUBOTA ¥ HaBuKa. OHe HACHTHUKY)Y
€THUYKH H3TACA, oApebeHor HApOAA M PasAMKYjy ra oA Apyrux Hanwja. Ipysujum He
CaMO AQ UMajy BEAUKY HUCTODH]Y, Beh u 6oraTy KYATYpY U Tpapunujy. Iuopru Yurauja
je MMao 3a MM A2 IPUKAXKE U 3AIUTUTH OBY jEAMHCTBEHY Tpaaunujy. Maeja o ocausamy
Ernorpadckor myseja Ha otBoperom y T6uancujy je polyena ynpaso s6or osora.

VICTOPWIA OCHNBAHSA MYSEJA

Toaune 1946, Hanuonaana aKapeMHja Hayka Ipysuje 3BaHMYHO je ITIOKpeHyAa MUTambE
nporaamiera ABa erHorpadceka npeamera Ipysuje — Ceao Aakxupn (3emo Cpanern)
u ceno Cxaruan ([Tupukura XeBcypern) — Ap>kaBHHM pesepBaruma npupoae. Ose
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akTUBHOCTH he A0BecTH AO OCHHBaa My3eja HA OTBOPEHOM. Y HAPCAHHM TOAMHAMA
OBO [IUTAKE j¢ MOKPEHYTO jOII HEKOAMKO IyTa OA CTpaHe ucre Akapemuje u ApsxaBHor
Myseja, aau cBe 6e3 ycmexa.

Toaune 1964, camo 4eTBpT Beka mo cTBapawy uacje, Hanponaana arennuja 3a
3alITHTY CIIOMEHHKA KYATYpe Ipysuje A03BOAMAA je OCHHBAbE My3eja.

I[pocrop Koju je opabpan 3a ypeheme myseja (Mysej saysuma 52 xekrapa 3eMoHUIITa
U Haaasu ce Ha 10 MMHyTa BOXIbE OA LIEHTPA IPasa, Ha MAAMHH ,,Je3epa Kopmada“),
BHILIE HAM Makbe oarosapa reorpauju Ipysuje. Ilpunpemmen je TpopuMeHsHOHAAHM
MoAea Myseja. MHAeke xapruna samruhennx cnomeHuka je xommaerupad. IIncema
HAYYHHUKA U jaBHUX AMYHOCTH O HEOIIXOAHOCTH IIOCTOjama My3€ja Ha OTBOPEHOM Cy
06jaBpeHa y HOBUHAMA U Yaconucuma. OCHOBHU NIPUHUMIN My3eja OHAU Cy IpeAMeT
auckycuje. Toanne 1968, YCBOj€H je OMIITH MAAH My3eja (ayTop IPOjeKTa je YyBEHU
rpysujcku apxutekra AonrnHos Cymbaase, a KOHCYATaHT - akapeMuk I. Yuramja)'’.
I'lpojexar je mocrao nmpeamer jasue pacnpase. Ocum y crpydsnm Kpyrosuma, I. Iurauja
je IMPHO HAEjy O My3¢jy Ha OTBOPEHOM IO LieAOj 3eMmr. Beposao je aa he moapmka
u ydemhe myan A0BecTH AO ycrexa. YCKOPO je ACAATHOCT My3cja 3auCTa HONPHMHUAR
jABHHU KapakKTep — AYAU U3 pasHUX Kpajea Ipysuje cy akTuBHO yuecTBOBaAM y u3bopy u
npeceseny ekcrioHata. Hakon ocHuBarba Myseja, PETHOHH €y U Aade aKTUBHO OpUHYAH
O CBOJUM €KCITOHATHMA.

JacHo je Aa je Tako OArOBOpHA OAAYKA O OCHUBAKY My3€ja HA OTBOPEHOM MOPaAa
uMaTu A06PO OCMHUILACH U HAyIHO A0KasaH naaH. OcHoBHe npunnume ypehema myseja
Ha oTBOpeHOM y T6uancujy passuo je ITnopru Yuranja'l.

KOHUEMUWMIA 11 OCHOBHW TTPUHUATIA MYSEJA

Ha ocHoBy koHIenTa OCHUBa4a, HajOOSH U IOjEeAMHAYHH Y30PLH U CTaMOeHH 06jeKTH
TUIIMYHY 32 HAPOAHO IPAAHTEASCTBO (crambene, HOAOIPUBPEAHE, COLIUjAAHE, KYATYPHE
3rpaAe, pAAMOHHIIE U HHXOBU KOMITACKCH) cy Mopaau 6UTH 0Aa0paHy, U3MELITEHN U
pexorcrpyucarn. Oprosapajyhu enrepujep u excrepujep je Tpebaso aa 6yae ypehen.
Buao je HOTpc6Ho HATAACUTH HCTOPHUjCKHU OKBUD APYLITBEHO-€KOHOMCKOI pPa3Boja.
MebyTtum, 0a cymTHHCKE BAXHOCTH je OHAO PAa3SMOTPUTH IPUPOAHE H IIOAOIPUBPCAHE
KapaKTePUCTHKE MUKPO U Makpo obaactu Ipysuje, Koje Cy yCAOBACHE BEPTHKAAHUM
3oHHpameM. Mysej je Tpe6aso aa mpukaxe craMbeHe M TOSONPUBPEAHE O0jeKTe, jaB-
HE 3TPaAC, PAAMOHHMIIE, MOCTOBE U ITyTEBE CBUX PErHOHA y 3eMasH. Fbuxoso mpupoano
OKPY>XKEIe H IIOTOAHH YCAOBH KOj€ IIOCEAYjY, KA0 H MPUPOAHA U MOAOIPUBPEAHA TIOA-
pyyja kapakTepucTuyHa 3a [pysujy pasmorpenu cy y reHepasHoM naany Myseja.

10 U3rpaatba My3eja je BofjeHa og cTpaHe HayyYHor Beha My3eja, Umju cy YnaHoBum
6NN @MVHEHTHU HayYHULW 13 3embe: H. BepaseHuniusuan, B. Tonypua, H.
KeTckxoBpenw, A. Anaknase, U. LixkxeHkenu, b. JlopTkmnaHugze, /1 Cymbaase n
Apyru.

11 T. YnTanja roBopu 0 OCHOBHUM NpuHUMNMMa My3eja Ha oTBOpeHOM y Touancujy
Ha HayYHWUM CKYMOBMMa oApxaHuM y Teunncujy, Taptycy n JlewnHrpagy.



/265 /

HAHA MEIMAPUIIBUAU
JE NO4ENA MPOLLNOCT.
AK MPBOM MY3EJA HA OTBOPEHOM

Tnopru Yuranja je MMao jacHy BH3Hjy O IPABHMAHOM H YCIICIIHOM MOCAOBary My-
3eja Ha orBOpeHOM y T6uancujy. Beposao je aa 6 cioMeHHKe HAPOAHE APXUTEKTYpE
Tpe6aro aKkTUBHO samTUTHTH: ,]IOTPEOHO je A2 3AITUTHMO MYy3¢jCKe AHTHKBUTETC,
HE CaMO K0 CIIOMEHUKE YMCTHOCTH, Beh Kao IIpuMepe XHBOTA U [IOCTOjamba Y AAACKO]
npouaocty. Mysej Ha oTBopeHoM y Tobuaucujy Tpeba aa 6yae He caMo pU3HHLIA HCTO-
PpHjcKO-eTHOrpadCKUX CIIOMEHMKA, Beh H MHCTUTYLHja 3a jaBHY yHOTpeOy U KYATYPHO
o6pasoBame. Obpacun HapoAHE yMETHOCTH Tpeba aa OyAy IpUKasaHH y H3AOKOEHOM
HaBHAOHY, AOK jaBHA IIPEAABAA U NPOjeKIHje GHAMOBA TpeGa OApIKaBaTH y aMuTe-
atpy. Apxasuu npasaunu (Ha npumep, Canercky npasHunu ,Aamnpo6a’, ,bepuka-
062", uta) 1 dpectuBasn 61 Tpebaso Aa Gyay obeaexaBanu oBae. Hayunn xabuneru he
OHUTH OPraHM30BaHH y LHsY CIPOBOlCIba HAYYHNX HCTPaXKUBatba“ — HAIHCAO j¢ Y CBOM
KOHIIENTY, KOjH je pasBuo 1955. roaune. Tal(obe, ycnocrasuo je u 10 HajBaskHujuX dax-
TOPA BE3AHHUX 32 H3TPAAIY H YIIPABAAE MY3€jOM:

1. Mysej Ha OTBOpPEHOM LICHTpaAHOT TUIta Tpeba A2 GyAe Ha IPOCTOPY MOACHCHOM

y oAroBapajyhe BepTukasHe 30He, IpeMa BpcTaMa MPEACAA H IIPUPOAHO-TIONO-
NPUBPEAHUX YCAOBA — OBO j€ IIPBU U HEOTIXOAAH YCAOB;

2. Mysej Tpe6a Ad TIPUKaXKE 3EMAY, yKA,yqyjth U HhEHE UCTOPHjCKE MOKPajHHE.
IToce6He 30He Tpeba aa GyAy M3ABOjeHE 32 HALIHOHAAHE MAHHE;

3. Msaoxenu mpeaMeru Tpeba aa GyAy IOCTaBACHH Y HCTOPUjCKOM OKBUPY U
IPABHAHO OOCACKCHH AATYMHMA;

4. Tlurame y Besu ca OPUTHMHAAHEM OOjeKTHMA My3¢ja U BUXOBUM KOmHMjama Tpeba
Aa 6yac pemeno y xopuct opurunasa. Camo y Tom cay4ajy onu he 6urn mpea-
MET Hay4YHOTr MCTpakuBama. Konuja MAM MakeTa ce MOXXe KOPHUCTHUTH CaMoO y
EKCTPEMHHUM CAy4ajeBHMa;

5. Crpykrypa 06jekTa, BEroBe TEXHUKE, CBPXA, IPHUPOAHO MOAPYYje H HCTOPU)-
cKH moaany Tpeba Aa Gyay yseTH y 063Hp Kaaa ce 0OAAydyje o mpuHuuIy usbopa
IPEAMETA 32 My3€jCKe 361/1p1<e. Hajpaxxuuju, Boachu u TunmuyHY excrionaTu Tpe-
6a Aa Oyay opabpanu. YV TOM cMuCAY, PaCTaBAparbe STPAAC HA ACAOBE U IIPEBO3
HHUCY A0BOAHU. Tpeba 00paTuTH naxkiby Ha YHHEHUILY A2 OOHOBACHU H H3AOXKE-
HU CIIOMEHHUK Tpeba A2 MMa HCTH, OPUTHHAAHY edeKaT;

6. Cacsum je Moryhe aa ¢ BpeMeHa Ha BpeMe IPUIOAHO O0YYCHU SYAU U 3aHATAH]jE
xuBe y Kyhama H3AOXKEHHM y My3ejy Ha OTBOPEHOM. 3aHATAUjE MOI'Y IIPOUSBO-
AHTHU TPAAULIMOHAAHE PYKOTBOPHHE U €KCIIOHATE U AUCTPUOYHPATH MX IIOCETH-
ouuma. Ha npumep, HapoaHe KepaMuiKe IOCYA€, KOBAYKH IIPOU3BOAH, U3TPa-
BHPAHO APBO, METAA, KOMAaAU HAKHTA, UTA;

7. Mysej Ha OTBOpEHOM je OpPraHM30BaH Ca IMMSEM Ad BAIITHTH 3HAYajHE
APXUTEKTOHCKE CIIOMEHHUKE OA YHHIUTCHA Kako OM OHM OHAM cadyBaHHU 3a
caeachy renepannjy. Cae srpase Myseja Tpeba Aa Gyay onpeMacHE HAMEILTAjeM,
nocybhem, anatom, nta;
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8. Hcropujcku n erHorpadcky 3Hauaj apXUTEKTOHCKUX CIHOMEHHKA CE CaCTOjH
OA HEKOAHKO OABOjeHHX eAeMeHaTa: rpabyeBuHcku Marepujas, rpabesuncke
TEXHUKE, M3rPajma (op Temema Ao KpOBa), HOAEAQ YHYTPAIIIbET IIPOCTOPA,
pacriopea HamemTaja, ypeherme yHyTpalumer npoctopa;

9. Ao notemxoha A0AasH Kaaa ce paau ca KAMCHOM HAHM TCXHHKOM CYBO-TPAAIbC.
Ha npumep, npe TpacHIopTa KaMeHOT TOpha, KaMeH ce Mopa ucehu kpyskHOM
TECTEPOM, 4 3aTUM IIPEHETU Ha APYTO MECTO Y OABOjeHHM OAOKOBHMA;

10. 3amTrTa APBEHHX MaTEpHjasa 3aXTeBA nocc6Hy Hery. Y OBOM CAy4ajy HOTpC6HO
je xopuctutH Xemujcke Merope. Heomxoano je onpemuru A360P3TOPI/ij
y Gansunn Myseja. Mepe xoje he ce mpeaysetn He 6u Tpefaso Aa Hapywe
JEAMHCTBO My3€ja.

»HaBeaeHn saxTeBu MOTy OUTH HCIIyHeHH aKO ce 06e36eAN BUCOK HUBO HAyYHHX
ucTpaxusama u kopuuhere caBpemeHe onpeme” — ucrakao je [nopru Yuranja.

Haxaaocrt, maaH Koju je AOHEO OCHUBAY HHUje NOTIYHO IPUMEHEH. FpabeBnHCKI/I
pasosuy Mysejy cy Tpajaau camo npsux 10 roanna. Hucy saBpmene cBe sone npeasulbyene
Tenepasnum naanom. ITocae pacmasa Cosjerckor Casesa, uadpactpykrypa Myseja
je yHumrena. O ekcroHaTUMa ce HUKO OAMHAaMa Huje cTapao. Mebhytum, npumapuu
WA — CTBapame MHHH-MOACA2 3EMAC, IITO OMOryhaBa IIOCETHOLY A2 ce yHOSHA ca
APXUTEKTOHCKHM M APYLITBCHUM TPAAULIHjaMa 3eMAC y KPATKOM BPEMEHY, YBEK je 61o
aTpakTuBaH 32 noceruoue. ITopea Tora, 3Ha4ajHyY yAOTY MM jCAMHCTBEHOCT 30upKu'Z,
Takas je 6uo Mysej npsux 40 roausa.

MY3EJ HA OTBOPEHOM OAHAC

Oa 2005. roaune, Mysej Ha orBOpeHOoM y Tbuanchjy je nnrerpucan y Ipysujcku
HapOAHH My3ej".

Koje xayune npeje ocHuBava HUCY peasnsoBaHe? Kako To Aa ce IMpeBH, AcPUHICAHH
IIpe CKOPO II0AA BEKA, TOKAAIAjy Ca CAaBPEMEHUM TPEHAOBUMA Myseosoruje? — To je aco
nMTaEa Koja cy mocraBsexa 2007. roanne, kaaa je Ipysujckn HapopHM My3ej TOKpeHyo
npojexar pexa6nAHTaque Ernorpa¢ckor myseja va orBopeHom. IIpojexar YHECKO
HopBemkor ¢poHaa ,Pecraypanuja u peBurtasusanuja Ipysujckor HapopHOr Myseja,
Ernorpagcxor Myseja Ha oTBopeHOM ce peaamsyje. MajxaBren Mmysej y Anaexamepy

12 MocTtoju 6an3y 70 kyha-ekcnoHaTta y Mysejy; oHe gaTupajy 13 nepuoga oj apyre
nososuHe 17. Beka Ao gpyre nonosuHu 20. Beka. Oko 3 000 ekcrioHaTa je goAato
My3ejckuM GOHAO0BMMa TOKOM CaMOT OCHMBaHa My3eja, a 0 caja je 404aTo Oko 8
000 ekcroHaTa, 0/, KOjux Cy BeRHa OpUrvHanHu.

13 I'py3unjckn HapoaHW My3ej (THM) o6jeantbyje ABa MCTPaXmBaydka LeHTpa,
HauunoHanry ranepujy, 11 my3eja n 4 my3ejcke kyhe. OcHmnBarwem MHM gaTa je
OCHOBA 3a CTPYKTYpHE, MHCTUTYLIMOHAHE 1 NpaBHe pepopMe y 061acTu KynTypHor
Hacneha 3em/be, WITO YK/byUyje MPUMEHY CaBpeMeHOT MeHalIMeHTa, yBohere
cucTema yrnpase 1 My3ejcke MONUTHKe, NobosbLiake HOpMUM 6e36eHOCTY 3a 60bY
3aLUTUTY 36MPKK, LIVpeHe 06Pa30BHUX aKTUBHOCTN 1 KOOPANHALM]Y aKaAeMCKMX 1
My3ejcke AenaTHOCTU.
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(Hopsemxka) n Ckancen mysej Ha orBoperoM y Crokxoamy (IIIBeacka) cy moctan
napraepu Myseja. Toaune 2010. je I/ISPS.bCH AECETOTOAUIIH TAAH PasBoOja U OH Ce
cpoBoan u capa: aco mocrojehnx xyha-excnonara je o6HOBmeH, Bume maxme je
nocscheHo ycayrama xoje ce mpyxkajy mocermonmma, ocobme Myseja je obyucHo,
€AyKaTUBHH [POTPAMH Cy PasBHjeHH Y HOBOHACTAAOM OOPa3OBHOM LiEHTPY, HCTOpPHja
3rPaAe je OKMBAEHA Y HEKOAUMKO eKcIToHaTa Myseja i IToceTHOLM CY YKAYYEHH Y 5, KUBY
I/ICTopujy“. Ha npumep, mopoanyHa HcTopHja je OXKUBSEHA Y HOBOOOHOBASECHUM Kyha-
Ma-CKCIIOHATHMA TAaKO IITO CC y BUMA HaAa3e AOMAalUHH y TPAAHIIMOHAAHO] HOLIBH,
moryha je AerycTanyja TpaAMIIMOHAAHHX jeAd, 2 UAMOBH KOjU Ce NIPUKA3Yjy CTBApajy
HHTEPAKTHBHO OKpPYXXCHe. 3aII04eTa je MPOMOIHja U MOAPIIKA ITPOrPaMy HaPOAHHX
3aHara. 3060T HABCACHUX aKTUBHOCTH, Opoj moceTnaana je sHarHo noschan. IToueo je
HOBHU XHBOT Myseja .

Toaune 2010, y jeaHOj 04 kyha-excrionara, orBopen je KabuHeT Tnopruja Yurauje
KOJH CAAP’KU MEMOpPHjaAHE IIPEAMETE U BEroBy mpuBaTHy 6ubanotexy. [canka 03]. To-
auHe 2014, AndHe 6U6ANOTEKE HEKOAUKO NPEACTAaBHUKA ETHOTPA(CKE IKOAE CY AOAATE
nocrojchoj 6ubanorenu Inopruja Yurauje. V 6ausunn xabunera ocuusaya nouche ca
paaom u ,,Kyha etnorpaga“ — LlcHTap 3a Hay4Ha HCTpaXMBamba U AKTHBHOCTH.

I'lpema pasBojHOM IAaHY, LIEHTap 3a IOCETHOLE he 6utu HsrpabeH Y HajCKOPH]jOj
6yayhuoctn. Tenepasnn maan Myseja he 6utu axypupan. Illro ce Taye ayropoune
IIepCIIeKTHBE, U3rpasma Myseja Tpe6a aa 6yae popuiera. Cbe 30He Koje €y IAAHUpaHE
OA CTpaHe OCHMBA4a, a KOje HHCY MOIAC OHTH peasnsoBaHe 300T pasHUX OKOAHOCTH
(HecTabnAHA MOAMTHYKA M EKOHOMCKA CHTyalLiHja y 3eMan), ypeauhe ce.

BaxxHo je HamoMmeHyTH Aa M AaHAC, Y 21. Bexy, y epy MOAEPHUX TE€XHOAOTHja U
MHowTBa MoryhHOCTH, MAgje M npuHUMIKM ocHuBada [wopruja Yurauje, passujcHu
Ipe MHOTO FOAMHA, IIPEACTAB;Ajy OATOBOP Ha M3a30BE U 3aXTeBe ca KojuMa ce Mysej Ha
OTBOPEHOM CyOYaBa:

»My3ej Ha oTBopenoM y T6buancujy Tpeba Aa Gyae He caMO MCTOpHjCKA PU3HMIIA
eTHorpadeknx cnomcHuka, Bch m umHCTHTYLHHja 32 jaBHy ynorpefy m KyarypHO
06pa3013a1—1>e“. Myz3ej Ha OTBOPEHOM je KMBH OpPraH KOjU YyBa TPAAMIIMjY U IIPEHOCH je
Ha 6yayhe renepanyje.

Cse oBO je o6yXBaheH0 KOHIICITOM Myaeja HAa OTBOPEHOM Y TGHAHCI/ij, Koju je
passuo [mopru Yurauja npe ckopo moaa Bexa.
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NANA MEPARISHVILI

How the Past Began.

At the Origins of the First Open Air Museum in
the Caucasus

The idea of establishing an open-air museum was born in the late 19th century, particu-
larly in Scandinavia. In 1881, King Oscar II founded the world’s first open-air museum
in his summer residence near Kristiania (currently Oslo), which was incorporated into
the Norsk Folkemuseum in 1907. Inspired by a visit to the open-air museum in Oslo,
Artur Hazelius (1833-1901) founded the open-air museum in 1891, in Skansen, Stock-
holm, which subsequently became a kind of model for open-air museums in the capi-
tals and largest cities of Northern and Eastern Europe. The idea of collecting historic
buildings gradually became popular and soon, in addition to Norway and Sweden, these
types of museums were opened in Finland, Denmark, the Netherlands, the Baltic states
and later on, in other continents as well.

On April 27, 1966, the first open-air museum in the whole Caucasus was founded in
Georgia, Tbilisi, by a famous Georgian ethnographer and academician, Giorgi Chitaia.
Since 1920s, he has been spearheading the Ethnology, the field that became known as
Ethnography in 1930s.

WHY ETHNOGRAPHIC MUSEUM?

Last year in Germany, while attending the annual conference of the Association of Eu-
ropean Open Air Museums (AEOM), one of the participants asked me: “ Why do you
still use such a soviet term with regard to an open-air museum?” The answer to this
question is very interesting and important at the same time.

The idea of creating an open-air museum in Georgia was first mooted in 1940s.
However, until 1964, scientific - theoretical and organizational activities for the prepa-
ration of the museum have been conducted in a semi-secret conditions, as such cul-
tural innovations were considered to be an unnecessary luxury. Since 1920s, Marxist
approach has been rapidly introduced into the scientific schools. Just like any other rev-
olution, the Revolution of 1917 has done with old ways of thinking. Asa result, the field
of Ethnology was entirely eliminated and since 1930s the term “ethnography” became
the common name of the field". Until this period, scientific works of Georgian scientists
are of ethnological character. “Georgian Ethnology” appears in the title of the first work

1 Ethnographic knowledge has its roots in the distant past. However, it has been
established as an independent science only in the middle of the 19th century. Eth-
nography is an integral part of Ethnology. Its main source is the material obtained
directly from a lived reality, field research. The major goal of Ethnology is to clarify
the root causes of the established behavior, customs and a mode of life.



/269 /

HAHA MEIMAPUIIBUAU NANA MEPARISHVILI
¢ A MPOLLIMOCT. N
BO™ MY3EJA HA OTBOPEHOM

HE FIRST OPEN AIR
us

of G. Chitaia and although the name of the field has been changed, all his works are of
ethnological character.

G. Chitaia differentiated Ethnology from Ethnography and noted that the descrip-
tion is an integral part of the research and that Ethnographic detail is just as important
for Ethnology, as for Anthropology - a complete reconstruction of human skeleton is
possible through human remains like jaw? “It is impossible to imagine the history of
people without studying the features and characteristics of their culture and way of
life. In this regard, none of the disciplines stand so close to the people as Ethnography,
which studies ethnographic facts and events in a lived reality” Therefore, G. Chitaia
elaborated a refined method for ethnographic field-research work, which was called the
Complex-Intensive Method®. The method envisaged scientific recording and analyzing
of ethnographic sources that would be considered as primary sources of history. Subse-
quently, scientific objectives of ethnography, the study database, the theoretical-practi-
cal areas of the field have been expended through the method introduced by G. Chitaia.
That is why the Georgian school has been recongnized as one of the strongest ethno-
graphical schools of the world. G. Chitaia was the distinguished representative of this
school and in general, was a founder of the field.

GIORGI CHITAIA

Giorgi Chitaia was born on November 23, 1890, in Poti, Georgia. He was thin and
prone to illness. George was the fourth child in the family. Despite the financial chal-
lenges faced by his family, his parents always encouraged him to receive primary edu-
cation. By that time, all the subjects have been taught only in Russian language in the
schools of Poti. Giorgi Chitaia’s formation as a patriot and a public-minded personality
began from his childhood - he was among those senior students who went on strike
demanding Georgian language to be the language of instruction in secondary schools.
»For this reason, my tutor gave me a slap and the rest of my life I felt that burn on my
cheek” — said the scholar.

Giorgi was in his fifth grade year when he was involved in anti-Russian policy
movement together with his peers. He was distributing the underground press. The
revolution was followed by the revenge - Poti was burnt, people were imprisoned and
murdered. After finishing school, he had to work physically in order to help his fami-
ly, though he had never stopped thinking about receiving education. His unremitting
drive for education has not gone unnoticed. The scholar’s formation as a personality and
a highly educated person was greatly influenced by some renowned public figures: at

2 “Some Georgian ethnographic peculiarities”, G. Chitaia, 1925

3 Complex-Intensive Method involves the complex and intense study of Ethnograp-
hy, demonstration of the certain elements of the culture as a whole with conside-
ration of the technique, structure and function, within the framework of Cultu-
ral-historical dimension. The method involves the necessity of using a consistent
historicism/historical method.
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the request of the head of Poti Niko Nikoladze, his father has sent him to Thbilisi (cap-
ital city) to the Boys’ Gymnasium N2. After graduating with honor from Gymnasium,
Georgian language teacher S. Giorgadze took care of him and advised him to enroll at
the Georgian-Armenian Department of the Faculty of Oriental Studies at the St. Pe-
tersburg University, which for that time was recognized as a research center of Georgian
Studies. There he met famous scientists, such as: N. Mari*, L. Javakhishvili®, B. Turov,
L. Smirnov and others. As following N. Marr’s advice, he started studying the Iranian
and German languages; subsequently he took up the French, English and Armenian
languages. In 1913, he was sent to Konisberg in order to refine his German language
skills and to attend the lectures of Professor Brockelmann, a prominent specialist and
expert of Eastern-Christian literature. Young Chitaia was greedily observing environ-
ment, people, landmarks and therefore, he was deemed to be suspicious and a couple of
times he was summoned to clarify his identity.

At Petersburg University, Giorgi Chitaia got acquainted with the foundations of
ethnology and European literature. It was through his relationship with Ivane Javakh-
ishvili that his love towards Ethnography was stirred up. Ivane Javakhishvili had the
greatest influence in the life of the scholar.

St. Petersburg’s climate adversely affected the health of Giorgi Chitaia®. In 1916 he
had to returned to his native land and just like the majority of the founders of the open-
air museum, he began working as a teacher. He started to teach Georgian language and
literature at the Gymnasium in Poti. At the same time he joined the Social Democratic
Party. “The students loved Giorgi Chitaia. Before the Russian Revolution, the Boys’
Gymnasium in Poti was Russian institute and teachers were mainly Russians. First of all,
Giorgi Chitaia attracted the students’ attention by the fact that he never wore teacher’s
uniform” - recalls one of his students. In the years of 1918-1921, G. Chitaia was the
Chairman of the Poti City Council. In 1921 the Menshevik Government suggested to
him that he should go abroad, wich G. Chitaia did not agree with and stayed in Geor-
gia. Since Georgia became the part of the Soviet Union, G. Chitaia never took part in
the political activities.

In 1922, at the invitation of Ivane Javakhishvili, he arrived in Tbilisi and began
working at the Georgian National Museum, where he had to revive ethnographic activ-
ities. A circle of like-minded people was gathered round him: V. Bardavelidze (later his
spouse), St. Menteshashvili, R .kharadze, P. Kikodze, later on - L. Botchorishvili and Al

4 Niko Marr (1864-1934) - a linguist, philologist, orientalist, archaeologist and cultu-
ral historian, a member of the Russian Academy of Sciences (1912.). He contributed
greatly to the development of Georgian philology and scientific study of Georgian
history.

5 Ivane Javakhishvili (1876-1940) - Georgian historian and public figure, co-founder
of the Thilisi State University, one of the founders of the Modern Scientific School
of History of Georgia and the Caucasus, Academician of the Academy of Sciences
of the former Soviet Union, Doctor of Historical Sciences, Professor, Director of the
Georgian State Museum (since 1937).

6 G. Chitaia was diagnosed with tuberculosis. Later it was revealed that he has been
actually suffering from a respiratory disease - bronchiectasis.
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Robagqidze. Through the scientific support of these people, Ethnography was developed
in Georgia.

Giorgi Chitaia’s scholarly activities revealed a rich culture of the Georgian and Cau-
casian peoples, their high achievements in agricultural activities. They showed that the
mode of life and culture of the Caucasian peoples bear quite distinctive character, dis-
tinguishing them from other civilizations.

GIORGI CHITAIA — THE INNOVATOR

1936-1941 years was a special period in the history of Georgian Humanities. All
branches of science have been simultaneously developing in Georgia for twenty years,
since the establishment of the University of Georgia. G. Chitaia has actively participat-
ed in the establishment of the Georgian National Academy of Sciences. He had gained
relevant experience from the Academy of Sciences of Ukrainian SSR. Giorgi Chitaia
laid a firm foundation of ethnography by establishing several ethnographic sections, the
Department of Ethnography at Thbilisi State University in 1940 (the second in the So-
viet Union, after the Department of Ethnography at Moscow State University), which
was invariably headed by him since its establishment until 1973. Establishment of the
Department significantly contributed to the development of the sector.

G. Chitaia was a member of several editorial boards and academic councils, an ed-
itor of a number of academic journals, series of publications and monographs, a mem-
ber of the International Commission on Studying Agricultural Implements, as well as a
member of the editorial board of the World Bibliographia.

GIORGI CHITAIA — THE SCIENTIST

G. Chitaia is known as one of the best experts of Georgian and Caucasian agricultural
history and ethnography. He is the author of more than 200 works, which defined the
key problems of Ethnography in Georgia and the Caucasus. Giorgi Chitaia’s scholarly
activities are diversified, though one of the most basic issues for the Georgian and Cau-
casian Ethnography is agricultural and ploughing tools, clothing, ornaments, residential
buildings and settlements, social relations, etc. The scholar has studied Georgian dwell-
ing house on regional basis and has developed their classification in accordance with
the roofing principles. He has expanded research area and studied the types of settle-
ments and their Ethnographic basis. He has also introduced the ethnographic notion of
settlements, which implies the unity of residential and agricultural conditions. Giorgi
Chitaia has developed a course of lectures on general ethnography for the students of
the Faculty of History, where a special attention was focused on the history of ethnogra-
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phy and contrary to the European science, he has linked the early roots of ethnography
to the ancient East (Sumerians, Hittites, Egyptians, Urartians, etc). Such an attitude of
the author was essential for general ethnography. Some of these works were translated
into Russian, Czech, Hungarian, German and other languages. Objectives and methods
of ethnographic research have been determmined through his works in 1920s.

It should be noted that during the Soviet period, a scientific work would not be
published if congress materials, clippings from politicians’ statements, quotes of Lenin
or Stalin were not included in it. Giorgi Chitaia asked to prepare such quotes to his
students and added them to his works without reading them. He deliberately added
them only on the top or bottom of his works so that after his death, when his works were
published in five volumes’, these quotations have been easily removed. However, it was
not always possible with the works of other contemporary scientists.

Giorgi Chitaia’s scientific achievements were recognized by the foreign colleagues in
his lifetime. He was invited to attand international congresses (Berlin in 1955, Philadel-
phia in 1956, Leningrad in 1956, Paris in1960, Moscow in 1964, etc.); He was a widely
liked scholar in scientific community of Prague, Budapest, Copenhagen, Philadelphia,
Paris and Tokyo. Here is a partial list of scientists and ethnographers, with whom Gior-
gi Chitaia was acquainted: Thorkild Jacobsen, David Marshal Lang, K. Schmidst, Jan
Braun and many others. While cooperating with colleagues about the history and eth-
nography, Giorgi Chitaia was principal, though he never entered the quarrel. He was
just leaving the room as a sign of protest. Such few cases occurred when the opponents
referred to him as “Menshevik” and anti-socialist.

Giorgi Chitaia’s scholarly activities coincided with the period when patriotism was
often evaluated by party affiliation. ,Many of my well-wishers advised me to join the
Communist Party. Yet I believe that people split in their faith, are not really good at
anything, either within their homes or without” - said Giorgi and he never joined
the Communist Party. For this reason and partly because of his past, G. Chitaia was
considered to be a politically unreliable person. Traveling abroad was limited for him.
The following fact is known: A letter arrived from Delhi with signatures of all partici-
pants of the International Congress who expressed their sadness on the fact that Giorgi
Chitaia was not able to attend the conference due to his illness. Refusal to participate in
the conference has been sent by the government without permission of G. Chitaia, he
was not even notified that was invited to the Conference.

Giorgi Chitaia was arrested two times. The first time it was in Akhaltsikhe, in 1923,
during his first expedition. On the third day of field trip he was arrested together with
the architect Shavishvili on a charge of organizing the insurrection and was sentenced
to death. They have been waiting for the fulfilment of the sentence in the prison cell
for two days, talked to each other using Morse code. On the third day they have been

7 The works of Giorgi Chitaia have been published after his death, in 2001, by his
student and later his archivist T. Tsagareisvhili.
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released and arrived in Tbilisi by train. It turns out that Lavrenti Beria® was travelling
by the same train and Giorgi was summoned by him (the contents of their conversation
is unknown, as George has never spoken about this topic). Upon arriving in Thbilisi he
was arrested for the second time and he was kept in the Metekhi prison. Only some
years later, Giorgi Chitaia learned how he had survived from execution in Akhaltsikhe:
Before the entrance of the Red Army into Georgia and during the presidency of Poti
Council, Giorgi Chitaia artificially created bureaucratic obstacles to hinder political re-
pression against the Bolsheviks. Among the survivors was a young man from Akhaltsik-
he, Gabunia, who turned out to be the Head of the Akhaltsikhe Executive Committee.
Gabunia recognized his savior and postponed the execution of the punishment. Sergo
Orjonikidze’s” order to stop shooting arrived on the next day and thus, Chitaia and
architect Shavishvili survived the shooting.

Appearance of Giorgi Chitaia always brought a kind of joy among his counterparts.
He always was holding a leather portfolio in his hand. As soon as he sat at his work
table, he was entirely mired in work. He carefully answered the questions, no matter
it was asked by his colleague or a beginner student. He fele Childish joy for everything
that was related to publicizing the folk knowledge and traditions. He loved football
and always watched it, did not like to use titels before his last name. Till the end of
his life he spent the half of his income on subscriping the scientific journals and books
and was helping his poor colleagues. George Chitaia’s attitude, his common sense and
enthusiasm surprised everyone around him. He was 76 years old when established the
Open-Air Museum. He continued to work hard till the end of his life. When he could
no longer write, he dictated to his student and later to his colleague T. Tsagareishvili
and thus, continued to work. “My work gave me the strength to live. Thank you for your
unselfish assistance” - he wrote in a farewell letter to Tsagareishvili.

GIORGI CHITATA — THE TEACHER

Almost four generations of ethnographers have grown with direct guidance of Giorgi
Chitaia. [Picture 01]. Ethnographic knowledge, accumulated in the form of recordings
made by various travelers and researchers for hundreds of years in Georgia, was trans-
formed to a scientific discipline and formed as an independent field by these genera-
tions. Besides the Georgian students, he had aspirants from abroad as well. His students
worked in Armenia, Azerbaijan, Dagestan, Adygea, Kabardino, Chechnya-Ingushetia,

Ossetia, and Moldova... He had a close relationship with aspirants from Vietnam, Eng-

8 Lavrenti Beria (1899-1946, based on other sources - 1953) - Soviet state and poli-
tical figure, Marshal of the Soviet Union (since 1945), Stalin’s faithful disciple. Active
organizer of the rebellion against the Menshevik government

9 Grigol (Sergo) Ordzhonikidze (1886-1937) - Bolshevik revolutionary and Soviet
state and Party figure, one of the organizers of the victory of the Soviet government
in Azerbaijan, Armenia and Giorgi. He was a member of the Communist Party (since
1903), a member of Politburo, a close confidant of Stalin.
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land, Australia, Poland, Bulgaria. G. Chitaia was always looking for talented young peo-
ple, contributed to their work and to their personal lives. First of all, he taught the stu-
dents the way of thinking: very often he gave them his unpublished work for review and
asked them to give him some remarks. His door was always open to interested young
people, he was holding weekly workshops, which was an excellent school for getting not
only scientific knowledge, but also a moral education.

GIORGI CHITAIA — THE FIELD WORKER

In addition to university teaching, the scholar focused on the field-expeditionary train-
ing and often allowed his students to participate in ethnographic field works. For many
years in Georgia, field ethnographic works have been carried out under the direct super-
vision of him. Field research was a life-giving source for G. Chitaia. He traveled around
Georgia and the North Caucasus. In 1966, 76 years old Giorgi Chitaia traveled to
Tusheti by horse. He headed 40 research expeditions together with the State Museum.
It was not casy to record verbal material from population after the revolution. However,
G.Chitaia quickly found a solution even in the most difficult situations because of his
sincere attitude towards the people. He always expressed his utmost respect for their
physical and mental work and never emphasized the social difference between them.
He offered respondent a cigarette during the break time and if there was a need, he also
smoked together with them (the scholar himself was not a smoker). As a result, atmos-
phere required for the field rescarch was created and professional friendship between
the scholar and the respondent was formed.

GIORGI CHITAIA — THE MUSEUM SPECIALIST

G. Chitaia was known as an outstanding expert on the museum activities. By his consul-
tations and guidance at the Georgian Museum problematic-thematical and regional ex-
positions of Khevsureti and Svaneti were held: nineteenth-century Georgian costumes,
Caucasian rugs, carvings in wood, military weapons, working tools and many others.
In 1951-54 an all Georgian model exhibition was put on. With his support a Jewish
Ethnographic Museum was opened in Tbilisi (1935-1939). At his initiative significant
ethnographic collections from the Caucasus and Asian countries were added to the mu-
seum funds; according to Giorgi Chitaia’s thematic plans, programmers and consul-
tations museums of regional studies were opened in a number of regions of Georgia.
The main achievement of his work in museuology was the foundation of the open-air
museum in Tbilisi.
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THE OPEN AIR MUSEUM OF ETHNOGRAPHY IN TBILISI
ESTABLISHING PRECONDITIONS

The foundation of an Open-Air Museum of Ethnography in Tbilisi was the fulfillment
of Giorgi Chitaia’s dream of many years. He had visited some European museums. In
1940, he shared his idea about founding a similar museum in Tbilisi with his colleague
Simon Janashia. The letter that he wrote while being at the expedition in Svaneti is kept
in his personal archive. The principles of the structure and organization of an open-air
museum was a subject of discussion around the world in the middle of the 20™ century.
Scientific sessions have been dedicated to this issue. Giorgi Chitaia attended or got ac-
quainted with the materials of the sessions. Based on the experience gained from Euro-
pean muscums, the founder decided that the Open-Air Museum in Tbilisi would not be
just the collection of antiquities but it would be established as an institution exhibiting
the country’s culture and traditions and besides, educational and scientific works could
be carried out there.

There are many monumental buildings of historical significance in Georgia. In
1960s, some of these buildings have been recoded (historical-archacological monu-
ments) and the state took care of them. But the monuments expressing the mode of life,
the folk culture, creativity of their creators have been left without attention. There are
two types of ethnographic monuments:

a. Complex monuments, representing a rare and wonderful rural settlement and

requiring on-site protection, and

a. Rural residential and agricultural buildings, designed by the manufacturer thro-

ugh their experiences, observations and aesthetic senses. These monuments refle-
ct people’s spiritual passion, character, the way of thinking and their skills. Over
time, such monuments are gradually destroyed, so they need to be protected on
site or removed to a pre-selected site in order to be exposured and protected. The
open-air museums are created in this way.

Based on Giorgi Chitaia’s observations conducted on the European continent, this
type of museums were built in relevant natural environment but they could not be con-
sidered as model for Tbilisi museum. Open Air Museum of Ethnography in Tbilisi was
based on the idea of creating a mini model of Georgia.

Georgia is situated in the central Caucasus, on the crossroads of two continents -
Europe and Asia. The territory of Georgia (70 000 km?) features a highly contrasting
topography. 53,6% of the total area is covered by mountains, 33.4% by foothill area,
13% by plain. The main characteristic of the residential and agricultural areas of the
country is vertical zoning (the height amplitude of residential areas is from 10 m to
2250 m above sea level). Naturally, the areas are used for relevant agricultural activities.
The country is bordered by the Black Sea from the West, by the Greater Caucasus Range
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from the North, which is connected to the South of Georgia by the Likhi range. Likhi
Range divides the country into eastern and western parts. Topography, diverse climate
(ranging from subtropical climate to the cold climate of the alpine zone), variety of soil,
rare vegetation cover, the abundance of rivers and lakes create a great diversity of natural
condition.

It was decided to build a central-type museum in Tbilisi, which would represent the
whole Georgia, including its historical provinces [Picture 02]. The general plan of Tbi-
lisi open-air museum was developed according to the geographical location of histori-
cal-ethnographic regions of the country. The territory of the museum was devided into
several zones according to the various parts of Georgia, in order to arrange monuments
vertically according to the relevat system. The area of the museum is devided into 10
major exposition zones. 5 zones represent the western Georgia, while the rest of the five
zones represent the eastern Georgia. Eastern Georgia includes: Shida and Kvemo Kar-
tli, Shida and Gare Kakheti and Samtskhe-Javakheti; Western Georgia includes: Gu-
ria-Samegrelo, Imereti, Racha-Lechkhumi, Adjara and Abkhazia. Residential buildings
of the Western Georgia are represented according to three stages of the development:
old, transitional and new. Separate areas are allocated for the historical-archaeological
monuments, dividing green zone and administrative buildings.

In order to ensure maximum natural environment, it was decided to represent each
exhibit in homestead complex: yard, samples of various traditional fences and gates, as
well as other agricultural facilities of the yard. The concept of the Open-Air Museum in
Thbilisi was developed by the founder. Giorgi Chitaia has been searching and selecting
the exhibits together with ethnographers and architects for almost 20 years - from the
creation of the idea until the establishment of the museum.

SIGNIFICANCE OF THE ESTABLISHMENT

The establishment of the museum was a great achievement for a small country like
Georgia: Every nation has its own characteristic features of everyday life and culture,
most of which are of distinctive character and are passed down from generation to
generation in the form of various cultural and living traditions, lifestyle and habits. It
identifies the ethnic look of a certain nation and distinguishes them from other na-
tions. Georgians have not only a great history, but also the rich culture and traditions.
Giorgi Chitaia aimed at exposuring and protecting these unique traditions. The idea
of establishing the open-air museum of ethnography in Thbilisi was born because of
the same goal.
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HISTORY OF THE ESTABLISHMENT

In 1946, the Georgian National Academy of Sciences of Georgia officially raised the
issue about declearing 2 ethnographic objects of Georgia - Village Lakhiri (in Zemo
Svaneti) and village Shatili (in Pirikita Khevsureti) — State Nature Reserve. These activ-
ities would lead to the establishment of an open-air museum. In subsequent years, this
issue has been raised several times by the same Academy and the State Museum, but all
to no avail.

In 1964, just a quarter of a century after the creation of the idea, the National Agency
for Cultural Heritage Preservation of Georgia has been allowed to found the Museum.

The area selected for the arrangement of the museum (the museum occupies 52 hec-
tares of land at 10 minutes drive from the city center, on the slope of “Turtle Lake”),
more or less corresponds to the geography of Georgia. The 3D model of the teritory of
the museum was prepared. The card index of the protected monuments was compiled.
The letters of the scientists and public figures about the necessity of an open-air muse-
um were published in newspapers and magazines. The basic principles of the museum
were under discussion. In 1968, the general plan of the museum was approved (the au-
thor of the project is the famous Georgian architect Longinoz Sumbadze, consultant
- academician G. Chitaia)'’. The project became the subject of public discussion. In ad-
dition to the professional circles, G.Chitaia was spreading the idea of open-air museum
throughout the Georgia. He believed that support and participation of people would
bring success to the museum. Soon the museum’s activity really got a public character
- people from various regions of Georgia took an active part in the selection and relo-
cation of exhibits. After the establishment of the museum, the regions were still actively
taking care of their exhibits.

It is obvious that such a responsible desicion of establishing an open-air museum re-
quired well-thought-out and scientifically prooved plan. The basic principles for the ar-
rangement of the open-air museum in Tbilisi have been developed by Giorgi Chitaia''.

CONCEPTION AND THE MAIN PRINCIPLES OF THE MUSEUM

Based on the concept of the founder, the best and seperate samples and ensembles typi-
cal for folk architecture (residential, agricultural, social, cultural buildings, workshops
and their complexes) should be selected, moved and reconstructed. An appropriate inte-
rior-exterior should be arranged. Historical framework of the social-economic develop-
ment should be emphasized. However, the major objective was to consider natural-agri-

10 The construction of the museum was headed by the scientific council of the
museum, the members of which were the renowned scholars of the country: N.
Berdzenishvili, V. Topuria, N. Ketskhovreli, A. Apakidzze, I. Chkhenkeli, B. Lortkipa-
nidze, L. Sumbadze and others.

11 G. Chitaia delivered speech on the basic principles of Tbilisi Open-Air Museum at
scientific sessions held in Thilisis, Tartus and Leningrad.



3B0PHUK / 278 / YEARBOOK

3B0PHVK / YEARBOOK OLM OCHUBAYM
FOUNDING FATHERS

cultural characteristics of micro and macro areas of Georgia, which is conditioned by
vertical zoning. The museum should reflecte the residential and agricultural buildings,
public buildings, workshops, bridges and roads of all the regions of the country. With
its natural environment and suitable conditions for each of them, natural-agricultural
areas characteristic to Georgia have been considered in the general plan of the museum.

Giorgi Chitaia had a clear vision on the proper and successful operation of the

Open-Air Museum in Tbilisi. He believed that the monuments of folk architecture
should be actively protected: “We should protect antiquities of the musum not only as
monuments of art, but as the samples of ancient life and existence. The Open-Air Muse-
um in Tbilisi should not only be the repository of historical-ethnographic monuments,
but also the institution for public use and cultural education. The patterns of folk art
should be exhibited in the exposition pavilion, while the public lectures and film screen-
ings should be delivered in the lecture hall. Public holidays (for example, Svanetian holi-
day “Lamproba’, “Berikaoba’, etc.) and Festivals should be held there. Scientific cabinets
will be arranged there in order to conduct scientific researches® - he wrote in his con-
cept, which he has developed in 1955. He has also developed 10 essential factors for the
construction and management of the museum:

1. The central-type open-air museum should be arranged on the area divided into
the appropriate vertical zones, according to the types of landscape and natu-
ral-agricultural conditions - this is the first and indispensable condition;

2. The museum should reflect the country, including its historic provinces. Sepa-
rate zones should be allocated for national minorities;

3. The exhibited objects should be placed within the historical framework and
should be properly dated.

4. The issue related to the original objects of the museum and their copies should
be resolved in favor of the originals. Only in this case they will be the subject of
scientific research. A copy or a mock-up may be used only in extreme cases;

5. The structure of the object, its techniques, purpose, natural areas and historic
data should be considered in the principle of selecting the exponents for mu-
seum collections. Major, leading and typical exponents should be selected. In
this respect, the dissolution of the building into parts and transportation is not
enough. Attention should be paid to the fact that the restored and exhibited
monument should have the same, original effect;

6. It is quite possible that from time to time a suitably dressed people and crafts-
men may live in the houses exhibited in the open-air museum. Craftsmen may
produce traditional handicraft and artifacts for distributing them among the vis-
itors. For example, the folk ceramic vessel, samples of blacksmith’s work, wood
engraving, metal and jet jewels and so forth;

7. 'The open air museum is organized in order to protect significant architectural
monuments from destruction and to preserve them to the next generation. All
building of the museum should be equipped with furniture, houschold vessels,
tools, etc.;
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8. Historical and ethnographic significance of architectural monuments is com-
posed of a number of separate elements: Construction material, building tech-
nics, construction (from the foundation to the roof ), division of internal area,
furniture layout, arrangement of internal storage area.

9. Difficulties are faced when dealing with a stone or a dry-tecnic building. For
instance, prior to the trasnportation of a stone tower, the stone should be sawed
up by circular saw and then moved in the form of separate blocks.

10. Protection of wood material requires a special care. Chemical methods should
be used in this case. Arrangement of laboratory near the museum is required.
Measures that would be taken should not violate the unity of the museum.

“The above mentioned requirements can be met if the high level scientific research
and the use of modern equipment is ensured” — noted Giorgi Chitaia.

Unfortunately, the plan provided by the founder has not been completely imple-
mented. Construction works in the museum continued only the first 10 years. All the
zones provided by the General Plan have not been finished. After the collapse of the
Soviet Union the infrastructure of the museum has been destroyed. The exhibits have
been left without care over the years. However, the major objective of creating mini
model of the country, which enables a visitor to get equeinted with architectural and
social traditions of the country in a short time of period, has always been attractive for
visitors. In addition, uniqueness of the collections has played a significant role'”. Such
was the first 40 years of the museum.

THE OPEN-AIR MUSEUM NOWADAYS

Since 2005, the Open Air Museum in Tbilisi was integrated with the Georgian Nation-
al Museum?.

What were the key ideas of the founder that have not been fulfilled? How do the
objectives, assigned nearly half a century ago, coincide with the modern trends of mu-
seology? — This is a part of the questions that have been brought up in 2007, when the
Georgian National Museum launched the project on rehabilitation of the Open-Air
Museum of ethnography. UNESCO Norway-Fund-in-Trust project on the “Resto-
ration and Revitalization of Georgian National Museum, Open Air Museum of Eth-
nography“ has been implemented. Maihaugen museum at Lillehammer (Norway) and

12 There are up to 70 house-exhibits in the museum, dating from I half of XVl
century to Il half of XX century. About 3000 exhibits have been added to museum
funds during the establishement of the museum, while now up to 8000 exhibits are
added, the majority of which are original.

13 Georgian National Museum (GNM) combines 2 Research Centers, National
Gallery, 11 museums and 4 house-museums. Foundation of the GNM became

the basis for structural, institutional and legal reforms in the field of the country’s
cultural heritage, which includes the implementation of modern management, the
introduction of the administration system and museum policy, improvement of
security norms for better protection of the collections, expansion of educational
activities and coordination of academic and museum activities.
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Skansen Open-Air Museum in Stockholm (Sweden) became the parters of the museum.
10-year Development Plan of the Museum has been developed in 2010 and it is being
implemented until now: part of existing house-exhibits have been restored, more atten-
tion was focused on visitors-oriented services, the staff of the musum has been trained,
educational programs have been developed in the newly created educational center, the
history of the building has been revived in several exhibits of the museum and the vis-
itors were involved in ‘Living History’ For instance, family history has been revived in
the newly restored house-exhibits by hosts in traditional dress, tasting of traditional
dishes and the creation of an interactive environment of edutainment. Promoting and
supporting program for folk crafts has been launched. Due to the activities listed above,
the number of museum visitors has significantly increased. A new life for the museum
has begun.

In 2010, the Cabinet of Giorgi Chitaia with his memorial items and private library
was opened in one of the house-exhibits [Picture 02]. In 2014, the libraries of several
representatives of the ethnographic school were added to the existing library of Giorgi
Chitaia. Near the cabinet of the founder its operation will start the “Ethnographer’s
House” - the center of the scientific research and activities.

According to the Development Plan, a visitors’ center will be constructed in the
nearest future. The general plan of the museum will be updated. As for the long term
perspective, the construction of the museum should be completed. All the zones that
were planned by the founders, which could not be implemented due to various reasons
(unstable political and economic situation in the country), will be arranged.

It is noteworthy that nowedays, in 21st century, in the era of modern technologies
and plenty of opportunities, the ideas and principles developed many years ago by the
founder Giorgi Chitaia still respond to the challenges and requirements faced by the
Open-Air Museum:

“The Open-Air Museum in Tbilisi should not only be the repository of historical
- ethnographic monuments, but also the institution for public use and cultural educa-
tion.” The Open Air Museum is a living body, through which traditions are kept and
transmitted to future generations.

All this have been considered in Tbilisi Open-Air Museum concept developed by
Giorgi Chitaia almost half a century ago.
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HeHe rnaBHe 061acTV ekcnepTn3e Cy XMBOT U OAHOCK
YHYyTap nopoguue Japorek 1 ApyLUTBEHW MO/10Xaj XeHa
y Bnatukoj.

1975. She comes from Roznov pod Radho3tém, where
she currently lives and works. She studied History

- Museology at the Silesian University in Opava and
Social Pedagogy at the Tomas Bata University in Zlin.
Since 2000, she has worked in the Wallachian Open Air
Museum in RoZnov pod Radho$tém as the museum
curator of the archives collection. Her main areas of
expertise are life and relations within the Jaronék family
members and the social position of women in Wallachia.
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Bpaha Boxymup 1 Anoj3 Japorek 13 ManeHoBuLe y 6113MHN 3MHA ce cMaTpajy
OCHMBa4MMa Bnawukor My3eja Ha oTBopeHOM Yy PoxxHoBY o PaaxowTtem. Kaga cy
OCHMBANN My3ej, MHCNNpPaLujy cy 40OUAN 04 CKaHAMHABCKUX My3eja Ha OTBOPEHOM, a
nocebHo o CkaHceH My3eja y 6113nHN CTokxonma. Mnahu 6pat, Anojs ra je noceTro 1909,
anun To Huje 610 jeMHO MyTOBaHe YaHOBa OBe MOPOoANLIe Y MHOCTPaHCTBO; 0ba bparta,
Kao 1 HUMXOBa CTapuja cecTpa Jynu, 4ecto cy nyToBanu EBponom 360r cBojux CTyauvja, pagu
npoLunpmrBarba 3Hara 1 CTULara UCKycTBa. MNpsu npojekaTt Myseja nojasumo ce 1913.
roAvHe, anu je Taga, MOYETKOM paTa, kerosa nsrpagra éuna ocyjeheHa n Mysej Huje 610
OoTBOpeH cBe A0 1925. NoBoAOM HapoAHOr dpecTnBana Nog Hasneom ,Bnaluka rognHa”.
Komnnekc gaHawwrer [ipseHor rpaguha je nocteneHo passujaH; 4O Kpaja paTa, OH je
cajp>kao neT BeNMKMUX 0bjekaTa: 3rpady onwTuHe, rpafaHcky kyhy, 40M rpagoHadenHuka,
nao, LpKBY, Kao 1 HEKONNKO Makunx 3rpaga. Og 1945. ao 1953. roguHe, My3ej je 61o

nog ynpasom ETHorpagckor My3ejckor yapyxersa y PoxHoBy. O4 Taza, Hanasu ce nog,
yrpaBoM Ap>aBHKX opraHa. laHac ce Mysej cacToju of Tpy 04BOjeHa KoMrnekca: JipseHun
rpaavh, Bnawko ceno 1 BogeHnuyka gonnHa. FrogmnHe 1995, komnnekc MycTeBHW, Kora YnHu
HeKONMKO 3rpaja usrpafeHunx no NpojekTy apxmutekTe [lyliaHa Jypkosuha, noctao je geo
My3eja. MHorv nporpamm pykoTBOpUHa, eTHOrpapCku 1 06pas3oBHM, Kao N GOAKNOPHMU
porahaju n gectmsanu, opraHusyjy ce y nojeAvHNM AenoBMMa My3eja TOKOM Liefie rognHe.
Bnaluku mysej je xnBum My3ej 1 Ha Taj HaunH NoLuTyje Hacnehe cBor ocHMBaYa, boxymnpa
Japomeka.

Abstract

Brothers Bohumir and Alois Jaronék from Malenovice near Zlin are considered to be

the founders of the Wallachian Open Air Museum in RoZnov pod Radho3tém. When
establishing the Museum, they drew inspiration from Scandinavian open air museumes,
especially the Skansen museum near Stockholm. The younger brother, Alois, visited it in
1909, but that was not this family’s only trip to a foreign country, as both brothers as well
as their older sister, Julie, frequently travelled all over Europe for their studies, broadening
their knowledge and gathering experience. The very first project of the Museum appeared
in 1913, but then its construction was marred when the war broke out and the Museum
was not opened until 1925 on the occasion of the folk festival called the “Wallachian Year”.
The complex of today’s Wooden Townlet was developed gradually and included five large
buildings by the end of the war: town hall, burgher house, mayor’s house, pub, church,
and several smaller buildings. From 1945 to 1953, the Museum was run by the Museum
and Ethnographic Association in RoZnov. Since then, it has been administered by the
government authorities. Today, the Museum consists of three separate complexes: the
Wooden Townlet, the Wallachian Village and the Water Mill Valley. In 1995, the Pustevny
complex - several buildings designed by the architect DuSan Jurkovi¢ - became a part of
the museum. Many handicraft, ethnographic and educational programmes as well as folk
events and festivals are organised in the respective parts of the museum all year round.
The Wallachian Museum is a living museum and thus honours the heritage of its founder,
Bohumir Jaronék.
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Bpaha 1 cecTpa Japotbek -
Anoj3, Jynn n boxymup, 1925

1
Jaronék siblings - Alois, Julie
and Bohumir in 1925
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Mamvija Japorex Vi OCHMBaHe

Bnalukor My3eja Ha 0TBOpeHOM Yy POXKHOBY MoL
PaoxoLurem

Bramku Mysej Ha orBopeHoM y PoxaoBy mop Papxomrem ocnoBasu cy 6paha
Boxymup n Arojs Japomex 1925. ropune. VMacja o ocHuBamy Myseja Ha OTBOPEHOM
Ce BEpPOBATHO MOXe IpHIHUcaTH crapujeM 6pary Boxymupy. Mehytum, cam xonuent
My3eja Ha OTBOPEHOM je MHOTO CTapHjH OA HEroBe M3rpapme. boxymup Japomex je
61O 3aUHTEPECOBAH 31 HAPOAHY KYATYPY H YMETHOCT jOII OA CBOj¢ MAAAOCTH, aAH
IETOBE ITOCETE ABEMA 3HAYAjHUM ussoxbama Cy M3BpIINAE HajBChI/l YTHUIIaj. To cy
6uac Jybusapaa usaoxba y Ilpary 1891, a jom Baxnuja, YexocaoBauxa etHorpadeka
u3A0xk0a y Ipary 1895. ropune. Op Tapa je BeroBa CTpacT 3a HAPOAHOM KYATYPOM M
ymetHomhy nocrasa jom Beha. Boxymup Japomek je modeo aa caxynma OACBHE MOAHE
AeTane, IoceOHO Be3 U MapaMe, Aa 61 ce KacHHje cBe BHIle (OKYCHPAO HA €ACMEHTE
HapoaHe kyatype. Kaaaje maahu Gpar Anojs orumao Ha cryauje y Ckanaunasujy 1909.
rOAMHE, TAMOLLUIBU My3eju Ha OTBOpeHOM, nocebHo Cxancen mysej y IlIBeackoj, aaau
cy 6pahu naejy o usrpasmu candsor Myseja y cBojoj semmu. Taxo je polen Hajcrapuju
My3ej Ha OTBOPEHOM Y neHTpasHOj EBporm. Xajae Aa MOYHEMO Oa ITOYETKA KAKO HE
GHCMO HMIITA IPECKOYHAH.

Boxymup Japomex je pobeH 23. anipuna 1866. roaune y 3auny. buo je gerspro pete
Dpanrnmeka Japomexa, 6ojanmje, u mwerose cynpyre, Henmomyxose Texae, AcBojauxu
XaHayuKoBe. HOCToje MHOTE CIIEKYAALIMj€ Y BE3U Ca CTEIEHOM y KOjeEM je 6y,A,yha
yMeTHHYKA Kapujepa boxymupa Japomeka 6uaa moa yTuLajeM merose mopoaune —
oray, ®Opantiex je 6uo 6ojaumja, Acaa 1 yjak XaHauMK Cy OMAM IPaAUTESH OPIysa,
a weroB crpuy, PpanTnmex 3eanux je 6uo canxap. Mehytum, muxos yruuaj Ha meros
JKHUBOT je BEPOBATHO IIPELICICH jep je MOPOAUIIA JapOMEK HAMYCTHAA 3AHH KaAa je
Boxymupy 61ao camo mect roausa. Onu cy ce npso soceanan y Crapu Juuus, mecto
OAAKAE TIOPOAMLIA JapOmEK BOAM MOPEKAO, TAC je Boxymup umao y ocHOBHY IIKOAY.
Oa 1879. a0 1882. ropune, moxabhao je Hemauky cpeawy wmkoay y Hosom Juuuny,
AAM TOAMHY AQHA IIPE HETO INTO j¢ TPebHAAO Ad AUIIAOMHUPA, IIOPOAHLIA CE IPECCAUAR Y
IToanuny, y 6ansunn Basamke Mesupuaun. Boxymup je satum ynucao cpeatsy cTpyasy
LIKOAY CIIELIHjaAM30BaHy 32 00paay ApBeTa y Basamkum Mesupuunma, npBy mKoay
NpUMEHBECHUX YMeTHOCTH Y Mopasckoj. BepoBarHo je oBa mikoaa HajBHIe yTHIIAAQ
Aa 1eroy byayhy ymMeTHHuKy Kapujepy Hako jy je Japomek KacHHje KPUTHKOBAO 300r
3acTapeanx o6pasoBHUX NPUCTYIA U HeAOCTaTKa KpeatuHocTH. OH Huje 610 jeanHu
3HAYajaH YMETHUK KOjH je 6uo yuennk ose mxoae. Illkoaa y Basamxnm Meszupuynma

CTCKA&jC BCAHKH YTACAY 06AaCTI/I 3aHATCTBA M YMCTHOCTH M ITOCTHUTAQ ycnexe Ha 6POjHI/IM
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YEIIKUM M CTPAHUM H3A0KOaMa. MHOIHM OA HBEHHX YICHHKA M HACTaBHHKA Cy OHAW,
HAH je TpebaAO A2 TOCTaHY, HCTAKHYTH YMETHHLH, K0 IUTO Cy cAuKapu Joxxka bapyx u
Josed bpos, Bajapu Opanra Yipka u Joxxka AHTEK 1 ApXUTEKTH IIO3HATH ITHPOM CBETA,
meyqyjth Banaasa Xuackuja, Puaapaa ITopsemunja, Auronnna Tensepa u apyre.

Haxko je Boxymup 6uo mely Haj6oruM yacHHINMA 1 MIMAO H3BAHPCAHC PE3yATaTe
TOKOM LIIKOAOBAba, AMPEKTOP IIKOAC HHje 0A00PHO CTHIICHAH]Y KOja 61 My omoryhuaa
Aa CTYAUPa Ha YHUBEPSHUTETY IPUMEH-CHUX yMeTHOCTH Y Deay. 360r aoure puHancHjcke
CUTYyalHje Y HOPOAUIIY, OH BUIIIE HHjE MOTA0O AQ CE HAAA Ad he macTaBuTH cryauje. Y
jecen 1886. roanne, Boxymup mounmse A2 pasu Kao Au3ajHEp Majoanke y npeayschy sa
uspaay kepamuke Apoada Pameka y Konpusauiiama. Boaeo je cBoj mocao, aau yckopo
je mpeaysche moueao Aa ce cnenmjasnsyje 3a IpousBoAly KameBux nchu, n Taxo je
Boxymup 1887. roaune noueo aa papu y I'euyjy, y Mabapcxoj, y npeaysehy 3a uspaay
KepaMuKe y BAacHUIITBY Buamoca 3coanaje. Ty je mposeo ABe roanse, Boachu ckpoman
SKUBOT, a HajBehH A€O 3apaje cAao je cBojoj mopoaunu. Fberosa nmpsa ymerHMuka aeaa
HOTHYY U3 OBOT IICPHOAA.

Y mapry 1889, Boxymup A06nja NPHAHKY Aa paau y PuimepoBom npcAysehy 3a
u3paay Majoauke y byaummemn u mocraje ycnemas Ausajaep y 0Boj 00AacTu. Japomwek
YCKOPO IOCTaje AybuTes KUBOTA Y BeankoM rpasy. Mabapcka mpecronuna je Hyauaa
GoraT APYIUTBEHHU KUBOT — PEAOBHE ITOCETE KOHLIEPTUMA, U3A0KOGaMa, O30PHILTHMA 1
APYTHM KYATYPHUM MaHHPECTALIMjaMa Cy OCTAAE HEOABOJUBH A€O JapOMEKOBOIKHBOTA.
Boxymup Japomex je yOp30o OCTa0 aKTHBAH y KAYDy AOKAAHHX ‘3¢MAaKa IIOA HASHBOM
»demika Gecepa” MOCTaBIIM jeAaH OA HETOBUX HAJUCTAKHYTHjUX NpeAcTaBHUKA. [Toueo
je cBe BHILIE AQ CE AHTAXYje Y CAMKAPCTBY, KA0 U Y AU3ajHY eKkcTepujepa. Beposatho je
BOAMO 6OTaT APYLITBEHH KUBOT Ha PadyH CBOT [IOCAQ, I1a j¢ KOHAYHO U OTIIUTEH KpajeM
1892. roaune. Mnax, Japomek Huje sxeaeo pa Hamyctu bysummenry, ma je mpeaasuo ca
jEAHOT PUBPEMEHOT ITOCAA Ha APyru. Y jyay 1893, moueo je A2 papu ka0 KoAopHCTa
y AykcysHoM ¢oro-ctyanjy Crpeancku u ymrao y HOBy ¢asy cBor skxuBoTa. bpso je
HCKOPHCTHO CBOj TAACHAT 34 LIPTAE M CAUKAFE U [TOCTA0 BUCOKO LICHEH 3aITOCACHH Ca
asexBaTHOM naatoM. foaune 1891. u 1895, mocetno je ABe nomenyTe nsaoxbe y [pary
ca xaybom ,,Yemmka Geceaa” u 6uo nocebHo oaymesmer EtHorpadekom nsaoxbom, y
KOjOj je MPOHAIIA0 HHCIMPALIUjy 33 MHOTA CBOja YMETHUYKA A€AQ.

YIpKoC 4UIBCHUIU A2 je UMAO BPAO A0OpO maaheH mocao u opamdHy mosuuumjy
y CrpeanckoM, Japomek je gesnyo sa mpomenom. Hajumre je sxeaco pa mocrame
HE3aBHCHH YMETHHK, aAM HHje MMaO AOBOMSHO cpeacTaBa Aa To u ocrBapu. Crora,
Kapa My je moHyheHa mosuumja y XejmaHoBoMm AykcysHoM ¢oro-cryanjy y Kaupy,
y Erunry, Huje Ayro oxaeBao u npuxsatuo je mocao. Y aenembpy 1896, otnuao je y
Erurmar, npoaasehu xpos 3arpeb, Pujexy u Tpcr Ha myTy a0 Tamo. Buo je opyuieBsen
Erunrtom 1 TaMo cTBOpHO TIPBY cepHjy cBOjux akBapesa. PeAOBHO je myTOBao A0 cBOje
AOMOBHHE 1 Hasap y Erunar pasamaurum nyreBuma Kako 6u BUACO IITO BHLIE ACAOBA

cera. [Tocerno je Jepycaanm, Jepuxon, ITopr Canp, Hanym, Pum, @upenuy, Benenujy,
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Aruny, Aybposuuk, Mapcej, Auon, ITapus, bepaun, Antsepnen, Hryrrapr, bey u
MHOTE APYyTe IPaAOBE.

Papuo je y Erunty — u3yseB y BpeMe Koje je IpPOBEO HAa IMyTOBamMMa — CBE AO
noderka 1900. roauHe, asu BuiIE Huje 610 32A0BOMAH CBOjUM ITOCAOM; IIOWITO je€
JKEACO AQ TIOCTAHE CAMOCTAAHH YMETHHK, [IOCBETHO j€ BpeMe CBOM paay. Tako ce BparHo
y Banamke Mesupunun y majy ucre roante. Fberosa pacryha sxena pAa mocrane cauxap
Iej3aKa MOXAA U HHjE 6uaa jEAMHH Pa3AOr 3a MMOBPATAK — 3APABAE MY je€ 610 cBe
Aommje, 6yayhu Aa je uMao 036umHe croMauHe 1 IPOGAEME ABAHACCTONAAAYHOT LIPEBa
jomur oa cBoje Maapoctu. IlraBuine, merosa nopoaua je 6uaa Y TEIIKOj CUTYAIHjH, IITO
je umaao, Takole, YAOTY Y HeroBoj oaaynu. Majka My je ympaa y Mapty 1894, oran je
610 cTap u 6oaectan, 6par PpaHTHIIEK ,,jpHA OBLA® Y IOPOAHLIM — MOAHO je 32 HOBall,
a HajMaahu 6part, Anojs (1870-1944) je ayrao no Esponu y notpasu 3a oarosapajyhum
AYTOPOYHUM IIOCAOM, 4 Ha Kpajy ce Bparuo y Baaamxe Mesupman 1900. ropune.
ITopoauwy je Ha OKymy yraaBHOM Apxkaaa Jyau (1864-1945), Boxymuposa cectpa, koja
je XXMBeAa OA TIOBPEMEHE 3aPAAE OA IIMBEHA M YTAABHOM OA HOBIA KOjH CY jOj cAaAa
HeHa ABa 3an1ocacHa 6pata. HaBoaHO, JyaH je opAy4YMAQ — YIIPKOC CBUM FOpe HaBEACHUM
npobacMuMa — Aa je 6ome uMaTh HemsBecHy OyayhHOCT M mopoauuy Ha okymy, Hero
peaoBHa npuMasa 1 boxymupa koju je Hecpehan u 6oaecran.

Yak u HakoH mpecesema y Baamky, boxymup Japomex je mokymrao aa ocrane y
KOHTAKTY Ca CBETCKUM yMeTHHYKUM jeHTpuMa. Toanne 1902, mocrao je uaan Casesa
AMKOBHHX yMETHOCTH MaHec, a TPH rOAMHE KaCHHjC IPUMACH je ¥ GeuKy yMETHHUKY
rpymy XareHGyHA. Toaune 1907, nocraje jeaan op ocHuBaYa MoOpaBCKOT YAPYXKema AU-
KOBHHX YMETHHKA, KOj€ je HACTAAO Ka0 OATOBOP Ha IpAIllKa YAPYXemba U TpeOaao je
A2 GpaHM MHTepece MOPAaBCKHX YMETHHKA. Takolhe, Japomek je mocrao Beoma aKTHBaH
y Mysejckom yapysxemwy Basamke Mesupudn Kkapa je U 3amodeo CTBaparme CBOje €THO-
rpadcke 36upke Texcruaa. [TocebHo je 610 samHTepecoBan 3a BeseHe acaoBe oache.
Occhao je jaky mHakaonoct npema HIrpambepky, pOMaHTHIHOM MOPABCKOM IPaAy, KOjU
ra je OIMHUHHO jOLI y BpeMe Kaaa je 610 cryacHT. ITOHOBO ra je OTKpHO U IpeTBOpHO ¥
OCHOBHH MOTHUB ¥ MHCIIUPALHjy 32 CBOjy YMETHOCT, IIOCeOHO y rpaBypaMa ApBeta. bo-
XYMHp JapOmeK je Mo4eo A2 KOPUCTH TEXHHUKY IPaBHpamba APBETA KOja ra je KOHAYyHO
y4HMHHAQ IIO3HATUM Y cBeTy yMeTHOCTH 1903. roaune.

Mebyrum, HoBan koju je sapabusao cBojom ymernowhy Huje 6uo soBOmaH 3a
HBAPKABAbE LICAC IIOPOAHLIE, Tako Aa Cy Opaha Japomek oaaydaa aa samouny 6usHuc
y obAacTH mpuMereHe yMeTHOCTH. [ TAaHHpaAH Cy A2 OCHY]y CONCTBEHY PAAHOHHULYY 32
uspaay ranucepuja. Fbuxosa cectpa Jyan oasasu y Munxen 1908. roanne xako 6u ce
€AYKOBaAa 3a TEXHUKY LIMBEHA TAUcepHja, a Aaoj3 Japomex mytyje y CkaHAUHABH)Y
A IIOCETH YyBEHE AOKAAHE PAAMOHUIIE U YIIO3HA CE Ca OBOM IPAHOM I0cAOBama. Kako
je mxoaa tarucepuja Pysoada Ilaarayepa Beh 6naa 406po yerocrasyena y Banamkum
Mesupuanma, 61AO je HEOIXOAHO Ad ¢ BUXOB OM3HHC IIAQH H3BEAC HETAC ADPYTAC,
TAaKO Ad CY ce 6paha Japomex npeceanaa y Posxros mop, Papxomrem 1909. rosune. Ty
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Cy OCHOBaAM PAAMOHHMIIY 32 M3PAAy TAIMCEPHja, KOjy je BOAHAA HHXOBA CECTpa JyAH,
Ka0 M HPOAABHULLY CAMKA Ha IIOPLICAAHY, KOja j¢ yraaBHOM Ouaa AoMeH Hajmaaber Gpara
Anojza.

Boxymup Japomek je mocrao aKTHBHO aHTa)KOBAH Y KYATYPHOM H APYILITBEHOM
JKHBOTY Y CBOM HOBOM AOMY; OH M HCIoB Opar cy mokpenyan — usmehy ocrasor —
ocHuBame Baamkor myseja u Ernorpadcxor yapysxema 1911. rosune. Oa 1911. 00 1926,
Boxymup je mpeaceaaBao Yapyxemem, 4HjU j€ OCHOBHH IIU/o 610 Aa ce Baamxku Mys3ej Ha
orBopeHOM Y PoxxHOBY mmoa Pasxomrem usrpapu mo ysopy xa mseacku CkaHceH My3ej.

Mebyyrum, Behuna kyaryprux u apymrsenux poralaja je 6uaa npexunyra nsbujamem
I'lpBor ceerckor para. 1918. roaune, mopoauna Japomex je Kynuaa Kyhy y Poxuosy,
y KOjOj Cy, mopeA CTaMOEHHX NPOCTOPHja, U3TPAAMAM M PAAUOHHUIIE IPUMEHEHHX
YMETHOCTH 32 IUMBCH-C TAICTAPCKUX YMETHHYKHUX PAAOBA M CAHUKAME KEPaMUKE H
HOpLICAQHA, OCHOBAAU YMETHUYKH CTYyAHO Doxymupa Japomeka M CTaAHY HOCTaBKY
BUXOBHX parosa ca npopaaunoM. foaure 1919, Boxymup Japomek 6usa npumopas
A2 HaIlyCTH CBOje aKTHUBHOCTH H IIOABPTHE ce Acucty y 6oannnn y Kpomepmxky s6or
XpoHHYHe 6oaecTH AurecTUBHOT TpakTa. HakoH Tora je HacTaBHO ca cBOjUM IOCAOM U
I109€0 A2 PaAM Ha IIPOjEKTy My3cja Ha oTBopeHOM y PosxnoBy. Mebyrum, raasna 6pura
y HOCACPaTHOM AOOY je 6HAa CKOHOMCKA CTAOMAMBALMja U AO IIPBUX IIPOMEHA HHje
Aomao cBe A0 1924. ropune. Hakon ycnexa »XaHaKHjCKe TOAUHE" 1 ,MopaBcko-cao-
BayKe FOAMHeE", IpUIIpeMe 3a $eCcTUBAA ,,BAallKa roOAHHA® €y IIOYeAE H OAAYYEHO je Ad
he ce on opprxatn y Baamkom mysejy Ha oTBOpeHOM KOjH je Tpe6aso aa byae 3aBpuicH
npe noderka pecruBasa. Ynpkoc o3busuuM ¢punancujckum temkohama, Crapa rpaa-
cxa BehHuna je TpancnoproBana ca Tpra y PoxxHOBYy y rpascky mapk XajHuLC y apuAy
1925. ropune. To je 6uaa maaHupaHa AOKallMja 32 HOBH My3ej. Caeacha arpapa Koja je
npemelnTeHa ca Tpra je 6uaa buaosa rpascka kyha. Mysej je aame 610 npomupen kaxko
01 y Bera cTaAa ABA MaAa 3BOHMKA, ABA OyHapa, KOIHHUNA, KPCT 1 Kanuja. Cse je KyaMu-
HUPAAO IPBUM PECTUBAAOM ,Baalika roauna” koju je oapxas oa 18. a0 20. jyaa 1925.
TOAHMHE U KOjH je 03HAYHO CBEYAHO OTBAPAhE IIPBOT MY3¢ja HA OTBOPEHOM Y LIEHTPAAHO]
Espomnu.

Y jauyapy 1926, Boxymup Japomek, ymopan u 6oaecTaH, MOAHOCH OCTaBKy Ha
MeCTo IpeAceAHHKa Mysejckor yapyxemwa PoxHOB M A0OHMja THTYAY ,IIOYACHOT
npeaceanka’. Aok je Japomex jour 610 xuB, a6 Bamek 1 HEKOAMKO APYIHX MamHX
arpaaa cy npeHere y Mysej ca raaror rpapckor tpra. Mamely 1930. u 1932. roause,
carpalyena je peranka xyhe rpasonaueannka y Beaxum Kapaosunama, nowro je 6mao
HeMoryhe Aa ce opurHHaA moctasu y Mysejy. Y aeuembpy 1932, Boxymup Japomex je
XOCIUTaAn30BaH y 6oanunu bara y 3auny, rae aekapu mpernopydyjy omepanujy xoja
he pemmru merose Ayropoune sppascrsere npobaeme jeaHoM 3a cBaraa. Onepanyja je
nporuaa 6e3 mpo6AaeMa, AU, HKAAOCT, AOLIAO j¢ AO HOCTONECPATUBHUX KOMIIAHKALIH]A.
Aana 18. janyapa 1933. ropune, Japomek, HCIPILSEH ACICHEM, IIPEMUHYO j€ OA YITaAe
nayha Aok je jom 6uo y 6oaHMIN.
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Iberos 6paT Anoj3, koju je 61o Y3 EeEra YUTaBOT JKUBOTA, IIPEY3€O je IEros
IIOAOXAj, AAH MYy j€ HEAOCTajara 6paTOBA>CBa OAAYYHOCT. 360r Tora je Mysej aoHekae
craraupao. OBaj mepuoa je KoHavHO 3aBpiuicH 1938, Kapa cy MOCTaBAEHH TEMEsH 3a
00HOBY nsropeae npkse y Berpxosuuyma y 6ausunu [Ipubopa. Msrpasmwa je saBpuiena
1941. ropuHe, 3a BpeMe ApPYyror CBETCKOI para, aAM je KOHAYHO OCBELUTaHA TEK Y
IOCAEPATHUM FOAMHAMA, TAYHHje 1946. Toaune 1944, Anoj3 Japomek je yMpo, 3aTuM
1 A06pa Aylia HOPOAULIE, IETOBa cecTpa JyAH JapOmEKOBa, jeABA TOAMHY AaHA KacHU]e.
To je 6m0 xpaj epe ocHuBada Baamkor myseja Ha orBopeHoM, Opahe Japonmex, xoju cy
6uan nocseheHn naeju XUBOT Myseja, Myseja KOjU j¢ OXKHBACH IECMaMa, IIACCOBUMA,
3aHatnMa 1 ymeTHOwhy.

ITocae cMpTH 9AaHOBa opoaulie JapoHmek, Mysej je 61o mop ynpasom Mysejcko
eTHOrpadcKor yApyxema POXXHOB, 4uju cy 4YaaHOBH Takole AONPHUHEAH HETOBOM
PasBOjy KpO3 CBOje aKTUBHOCTH $popMupasa 36upku. OHe ¢y HOCTaAe OCHOBA KOACKLIMjE
Myseja, u xacumje cy KOpI/IIJ.[hCHC 3a Kpeupame HU3A0XKOU YTAQBHOM Y ITOjEAUHAYHHM
xommaekcuma Myseja. Toaune 1953, Yapyxeme je mpecTaro a2 MOCTOjU KaO PE3YATAT
NOAUTHYKE CUTYyanuje; Baanku Mysej Ha OTBOPEHOM je OA TaAd APXKABHA MHCTHTYILIHja.

Oa BpeMeHa mopoauIie Japomwek, Baalku Mysej Ha OTBOPEHOM je 3HATHO IIPOLIHMPEH.
Kommnaekc Hazpan Baarko ceao je AOAAT OpHUTHHAAHOM HajCTapHjeM KOMIIAEKCY A pBeHH
FpaAI/Ih U OTBOpEH 3a jaBHOCT 1972. roauHe. To je HajBehH KOMIIAEKC KOjH IIPHKa3yje
HAPOAHO IPAAUTEACTBO KOAMDA, HYAH AOKA3 couujasHe AMPEPCHLUjalUje AYAH ca
ceAa U MHOTO makimbe rocsehyje mosonpuBpesn U OBYAPCTBY KAO TPAAMLMOHAAHUM
HayMHUMa >kMBoTa y Baamkoj. HajuoBuju xommaexc Myseja je Boaenuuka poauna
orBopeH 1983, koju npeacTaBma joiu yBek GyHKIIMOHAAHE 3TPAAE KOj€ YTAABHOM paae
Ha BopcHH moroH. Toaune 1995, xomnaexc IlycreBHu je popaT Baamkom mysejy Ha
OTBOPEHOM; OH CE CACTOjH OA HEKOAUKO 06jeKaTa KOj€ je IPOjeKTOBA0 YYBEHH CAOBAYKHU
apxutexta Aymman Jypxosuh.

Aanac pasBoj Baamkor Myseja Ha OTBOPEHOM HAE Y TpPaBIy OXHBAABAMHA
»JapoHmek” Tpaaunuje. Y Mysejy ce cBake roAHHE OPraHU3Yjy MHOTH BaXKHH HAPOAHH
decTHBaAM, NPOrpaMH KOjH IPUKA3yjy TPAAHLMOHAAHE HAayMHE MOMNSOIPHBPEAE,
HapOAHC YMCTHOCTH U 3aHaTa, aAH U AOTal)aju Koju IpeACTaBApajy HAPOAHY TPAAULK]Y
u o614qaje. VY ckaaay ca TpeHAOM KOjU je MPHUCYTaH y ILIEAO] Esponu, Mysej CTaBmda
aKLeHAT Ha 00pa3soBHE AKTUBHOCTH, OPraHu3yjyhu MHOre mporpame obyke TOKOM Lieae
roauHe. Tako Mysej y PoxxHoBy HacTaBma TPaAUIIH)Y KOjY j€ YCIIOCTABHO HErOB OCHUBAY
Boxymup Japomex, koju je roBopuo A2 61 Mysej Tpe6aso Aa Oyae KUBU OPraHH3aM, a He
CKAQAMILTE ,MPTBHX  3Ipaja 1 objekara.
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RENATA PREJDOVA

Jaronek siblings and the foundation of the
Wallachian Open Air Museum in Roznov pod
Radhostem

The Wallachian Open Air Museum in Roznov pod Radhostém was founded in 1925
by brothers Bohumir and Alois Jaronék. The idea of founding an open air museum can
probably be attributed to the elder brother, Bohumir. However, the concept of the open
air museum is much older than its actual construction. Bohumir Jaronék had been in-
terested in folk culture and art since his youth but it was his visits to two significant
exhibitions that influenced him most: the Prague Jubilee Exhibition of 1891 and — even
more importantly — the Czechoslavic Ethnographic Exhibition in Prague of 1895. Sin-
ce then, his passion for folk culture and art grew even stronger. At first, Bohumir Ja-
ron¢k began collecting clothing accessories, especially embroidery and scarves, but later
he started focusing more on folk culture. When the younger brother, Alois, went to
study in Scandinavia in 1909, the Scandinavian open air museums, especially the Skan-
sen museum in Sweden, gave brothers the idea of building a similar museum in their
own country. This was how the oldest open air museum in Central Europe was born.
But let us start off from the beginning and not jump ahead in time. (photo 1: Jaron¢k
siblings — Alois, Julie and Bohumir in 1925)

Bohumir Jaron¢k was born on 23 April 1866 in Zlin. He was the fourth child of
FrantiSck Jaronék, a dyer, and his wife, Nepomucena Tekla, neé Hanac¢ikova. There
are many speculations concerning the degree to which Bohumir Jaronék’s future art
career was influenced by his family: his father FrantiSek was a dyer, his grandfather
and uncle Hanatik were organ builders, and his uncle FrantiSek Zednik was a painter.
However, their influence on his life has probably been overestimated since the Jaronék
family left Zlin when Bohumir was only six years old. They first settled down in Stary
Ji¢in, the original home town of the Jaron¢k family, where Bohumir went to primary
school. From 1879 to 1882, he attended German secondary school in Novy Ji¢in but
one year before he was supposed to graduate, the family moved to Poli¢nd near Val-
adské Mezif{¢i. Bohumir then went to a vocational school specialising in wood treat-
ment in Valagské Mezitidi, the first school of applied arts in Moravia. It was probably
this school that influenced his future art career most, although Jaronék later criticised
it for out-of-date educational approaches and lack of creativity. He was not the only
significant artist that attended this school. The school in Vala$ské Meziii¢i gained great
reputation in the field of crafts and art and succeeded at numerous Czech and foreign
exhibitions. Many of its students and teachers were, or were to become, prominent
artists, such are painters Jozka Baruch and Josef BroZ, sculptors Franta Uprka and Joz-
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ka Antek and architects known all over the world, including Véclav Hilsky, Richard
Podzemny, Antonin Tenzer and others.

Although Bohumir was among the top students and his study results were exempla-
ry, the school principal did not grant him a scholarship that would enable him to study
at the University of Applied Arts in Vienna. Due to the family’s poor financial situation,
he could no longer hope to continue his studies. In autumn 1886, Bohumir started
to work as a designer of majolica in Adolf Rasek’s ceramics company in Koptivnice.
He liked his job but soon the company began specialising in tile stoves, so, in 1887,
Bohumir started to work in Pécs, Hungary for a ceramics company owned by Vilmos
Zsolnay. He spent two years there, leading a modest life and sending the majority of his
earnings back to his family. His first works of art come from this period.

In March 1889, Bohumir got an opportunity to work at Fisher’s majolica company
in Budapest and he became a successful designer in this field. Jaronék soon fell for the
big city life. The Hungarian capital offered rich social life — regular visits to concerts, ex-
hibitions, theatres and other cultural events became an inseparable part of Jaronék’s life.
Bohumir Jaronék soon started being active in the local compatriots’ club called “Ceska
beseda” and became one of its most prominent representatives. He started to engage
himself more in painting, including exteriors, as well. He probably led rich social life at
the expense of his working life, so, eventually he was dismissed at the end of 1892. Yet,
Jaronék did not want to leave Budapest, so he went from one temporary job to another.
In July 1893, he started working as a colourist at Strelisky’s luxury photo studio and en-
tered a new stage of his life. He quickly made use of his drawing and painting talent and
became a highly valued employee with an adequate salary. In 1891 and 1895, he visited
the two above-mentioned exhibitions in Prague with the “Ceské beseda” club and was
especially thrilled by the Ethnographic Exhibition, where he found much inspiration
for his own art works.

In spite of having a very well paid job and an excellent position at Strelisky’s, Jaronék
longed for a change. What he wanted most was to become a freelance artist, but he did
not have sufficient financial means to do that. Therefore, when he was offered a position
at Heymann’s luxury photo studio in Cairo in Egypt, he did not hesitate for long and
took the job. In December 1896, he left for Egypt, passing Zagreb, Rijeka and Trieste
on the way. He was thrilled by Egypt and created the first series of his aquarelles there.
He regularly travelled back and forth between his home country and Egypt by various
routes in order to see as much of the world as possible. He visited Jerusalem, Jericho,
Port Said, Naples, Rome, Florence, Venice, Athens, Dubrovnik, Marseilles, Lyon, Paris,
Berlin, Antwerp, Stuttgart, Vienna and many other cities.

He worked in Egypt — except for the time he spent on travelling — until the be-
ginning of 1900 but he no longer found his job satisfying; as he wanted to become
a freelance artist he dedicated his time to his own work. Therefore, he returned to
Valagské Meziti¢i in May of the same year. His growing desire to become a landscape
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painter might not have been the only reason for his return: he was becoming increas-
ingly ill, having had serious stomach and duodenal problems since his youth. More-
over, his family was in a difficult situation, which also played a role in his decision.
His mother died in March 1894, his father was old and sick, his brother Frantisek,
the “black sheep” of the family, begged for money and the youngest brother, Alois
(1870-1944) was wandering through Europe, looking for a suitable long-term job,
ly by Bohumir’s sister Julie (1864-1945), who lived on occasional earnings from sew-
ing and mainly on the money her two working brothers sent her. Supposedly, it was
Julia who — despite all the above-mentioned problems — decided that an uncertain
future and a family together would be better than a regular salary and Bohumir being
unhappy and sick.

Even after settling in Wallachia, Bohumir Jaronék tried to stay in contact with
world art centres. In 1902, he became a member of the Manes Union of Fine Arts and
three years later, he was admitted to the Viennese art group Hagenbund. In 1907, he
co-founded the Moravian Association of Fine Artists, which was established as a re-
sponse to the Prague associations and was meant to defend the interests of Moravi-
an artists. Jaron¢k also began to be very active in the Museum Association in Vala$ské
Mezitidi and started creating his own ethnographic textile collection. He was especially
interested in embroidered parts of clothing. He felt strong affection for Stramberk, a
romantic Moravian town that had already enchanted him as a student. He rediscovered
it and turned it into the basic motif and inspiration for his art, especially wood engrav-
ings. Bohumir Jaronék started using wood engraving technique that eventually made
him famous in the art world in 1903.

However, the money he earned with his art could not support the whole family, so
the Jaronék brothers decided to start a business in the field of applied arts. They planned
to found their own tapestry workshop. Their sister Julie left for Munich in 1908 to
study the tapestry sewing technique and Alois Jaron¢k left for Scandinavia to visit the
famous local workshops and acquaint himself with this branch of business. As Rudolf
Schlattauer’s tapestry school was already well established in Valadské Meziti¢i, it was
necessary to execute their business plan somewhere else, so the Jaronék brothers moved
to Roznov pod Radho$tém in 1909. They founded a tapestry workshop, which was run
by their sister Julie, as well as a porcelain painting shop, which was mainly the domain
of the youngest brother Alois.

Bohumir Jaronék became actively engaged in the cultural and social life of his
new home and he and his brother initiated — among other things — foundation of
the Wallachian Museum and Ethnographic Association in 1911. From 1911 to 1926,
Bohumir presided over the Association, whose main aim was to found Wallachian
open air museum in Roznov pod Radho$tém modelled upon the Swedish Skansen
museum.
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However, most cultural and social events were interrupted by the outbreak of the
First World War. In 1918, the Jaronék family bought a house in Roznov, where they
established — apart from residential rooms — applied arts workshops for sewing tapes-
try art works and painting ceramics and porcelain, Bohumir Jaronék’s art studio and a
permanent exhibition of their work with a shop. In 1919, Bohumir Jaronék was forced
to abandon his activities and undergo treatment in the hospital in Kroméfiz due to a
chronic disease of the digestive tract. He then resumed his work and began working on
the project of an open air museum in Roznov. However, the main concern in the post-
war era was economic stabilisation and the first changes did not come until 1924. After
the success of the “Hanakian Year” and the “Moravian-Slovakian Year”, preparations for
the festival “Wallachian Year” began and it was decided that it would take place in the
Wallachian Open Air Museum that was supposed to be finished before the beginning
of the festival. Despite serious financial difficulties, the old town hall was transport-
ed from the square in RoZnov to the city park called Hajnice in April 1925. This was
the intended location for the new museum. The next building to be moved from the
Roznov square was Bill's townhouse. The museum was consequently enlarged to include
two small bell towers, two wells, a bechive, a cross and a gate. It all culminated with the
first “Wallachian Year” taking place from 18 to 20 July 1925, which saw the ceremonial
opening of the first open air museum in central Europe.

In January 1926, Bohumir Jaronék, tired and ill, resigned as president of the Roznov
Museum Association and was given the title of “honorary president”. While Jaronék was
still alive, Vasek’s pub and several other smaller buildings were moved to the Museum
from the town’s main square. Between 1930 and 1932, a replica of the mayor’s house in
Velké Karlovice was built, as it was impossible to acquire the original for the Museum.
In December 1932, Bohumir Jaronék was hospitalised at Bata Hospital in Zlin, where
the doctors recommended undergoing an operation that would solve his long-term
health problems once and for all. The operation went smoothly but, unfortunately, he
suffered from post-operative complications. On 18 January 1933, Jaronék, exhausted by
the treatment, died of pneumonia while still in hospital.

His brother Alois, who stood by his side all his life, took over his position but lacked
his brother’s assertiveness. The Museum therefore stagnated somewhat since then. This
period finally ended in 1938, when the foundations for reconstruction of the burnt
church in Vétikovice near Ptibor were laid. The construction was finished in 1941 —
during the Second World War — but was finally consecrated only in the post-war years,
namely in 1946. In 1944, Alois Jaron¢k died, followed by the good soul of the family, his
sister Julie Jarotikova, hardly a year later. This was the end of the Wallachian Open Air
Museum founders’ era, the Jaronék brothers, who were dedicated to the idea of a living
museum, a museum made alive by songs, dances, crafts and art.

After the death of the Jaronék family members, the Museum was run by the Roznov
Museum and Ethnographic Association, whose members also contributed to its devel-
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opment through their collecting activities. These became the basis of the Museum’s col-
lection, which was later used to create exhibitions mainly in the individual complexes
of the Museum. In 1953, the Association ceased to exist as a result of the political situa-
tion; the Wallachian Open Air Museum has been a state institution ever since.

Since the Jaron¢k family era, the Wallachian Open Air Museum has been enlarged
significantly. The complex called the Wallachian Village was added to the original oldest
complex of the Wooden Townlet and opened to the public in 1972. It is the largest com-
plex and introduces folk country architecture of log houses, offers proof of the social
differentiation of country people, and much attention is also paid to agriculture and
shepherding as traditional ways of living in Wallachia. The newest complex of the Muse-
um is the Water Mill Valley opened in 1983, which presents still functional and mostly
water-powered buildings. In 1995, the Pustevny complex was added to the Wallachian
Open Air Museum, which consists of several buildings designed by the famous Slovak
architect Dusan Jurkovié.

Today, the development of the Wallachian Open Air Museum is heading towards re-
viving the “Jaronék” tradition. Many important folk festivals take place in the Museum
every year, as well as programmes introducing traditional ways of farming, folk art and
crafts and events presenting folk traditions and customs. In accordance with the trend
seen throughout Europe, the Museum puts an accent to educational activities, organis-
ing many training programmes all year round. Thus the Museum in Roznov continues
the tradition established by its founder, Bohumir Jaronék, who used to say that a muse-
um should be a living organism, not storage of “dead” buildings and objects.
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AP ITAYAUHA ITOIIOJY
NMnTpuje Tyt
OCHVBaY

HALUVIOHAITH MY3EJ CENA AMWUTPVIE TYCT"

Bpao 3Hauajan aaryMm y ucropuju Myseja y Pymynuju jecre 17. maj 1936. roaune. Y
IPUCYCTBY IIPEACCAHUKA APXKaBE U CBUX IMOAMTHYKUX AMACPA U KYATYPHHX AMYHOCTH
TOT BpeMeHa, OTBOPeH je Mysej pyMyHCcKoOr ceaa, capammsy Hanmonasnu mysej cesa
,,,A,MI/ITpI/Ije TyCTI/I”. Aanac MY3€j HOCH HME JEAHOT OA HajBa)KHUjUX OCHHUBA4a, OCHUBAYa
LIKOAE M XapU3MATHYHOT HHTeAeKTyaAla — Aumutpuja Iycror (1880-1955).

HMaeja o ocumBamy Myseja ceaa mactana je Ha Opemeiy 3a COLHOAOTHjY
VYuusepsurera y bBykypemry y mepuoay 1925-1935. kapa je opranusosana cepuja
HHTEPAUCLUIIAMHAPHUX HcTpaxuBawa y 600 ceaa u3 pasanunrux perrona Pymynuje.

UCHVBAYI

ITpodecop Amurpuje I'ycrn ocHoBao je u ynpaBsao ApyiTBoM 3a HayKy U COLjHjaAHE
pepopme (1919-1921), Counjasnum uucrurytom Pymynuje (1921-1939, 1944-
1948), Mucrturyrom apymrBeHHx Hayka PymyHuje (1939-1944), Hauuonasnum
CaBeTOM Hay4HHX HcTpaxuBamwa (1947-1948). OcHoBao je u Boano vaconuc ,Apxus
APYLITBEHHX HAYKA M COLHjaAHUX pedopmu” (1919-1943) u »PymyHcka connosoruja’
(1936-1944). Amutpuje I'yctu je reHHjasHO 3aBpUIMO KYpCyc OHOPYM IITO je 61O
oveTax raaBHUX o6eAeKja u usaszosa aBascceror Beka. Connonor, $prao3od, erudap u
npodecop BUCOKe Kaace, MUHUCTap 00pasoBaba, 4aaH AKasemuje Hayka PymyHuje oa
1919. roanse, a IOTOM U MIPEACCAHUK OBOT BHCOKOT HAI[IOHAAHOT (pOpPYMa Y IIEPHOAY
1944-1946, ka0 1 YAQH MHOTHX AKAACMHU]a Y HHOCTPAHCTBY, HHCTHTYTA U COLIHOAOLIKHX
ApylITaBa, y HaieM cehamy je 0cTao Kao OCHHBAY HAjKPUCTAAHH]ET MECTA — CEAA Y CPLIY
TAQBHOT I'Paaa, Koje AaHac Hocu uMe Hannonaanu mysej ceaa ,,,A,MHTpI/Ije FyCTn’i

Kao ocumBay mkoae conmosoruje y Pymynumju, Amwmrpuje Iycru je
[OTKPENHO ~ MOHOTPaQCKH METOA MCTPaKMBaHd, KOjU IIOAPA3yMEBa CHMYATAHH
M MYATHAMCLMIAMHAPHHM IIPHCTYI CcAy KOpUCTchu THM cTpydmaka M3 AOMcHa
APYIITBCHHX HayKa, ACKapa, HHXCHePa, arPOHOMA, HacTaBHUKA U Ap. OH je uHUIpao
H BOAHO MOHOTrpadcKoO HCTpakuBame 626 ceaa M3 CBMX HMCTOPHjCKHX DPErHOHA
Pymynnje (1925-1948), osakoHuo je counjaany cayx6y (1939) u npsu myt y csery
MHCTUTYLIMOHAAU3Y]C COLMOAOLIKO HCTPAKUBAILEC Y KOMOMHALMU Ca APYIITBCHOM

aKIIMjoM.
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OaANYHO TTO3HABAE PYMYHCKOT CeAd AOBEAO jé A0 HACTAHKA My3€ja HA OTBOPEHOM
y bykypemry “He xao Komuja MO3HATHX CKAHAHMHABCKUX My3€ja Ha OTBOPEHOM, HETO
Ha OCHOBY COICTBEHE 3aMHCAM O HAYLIM U APYIUTBY KAO M HEHA aKTHBHA YAOTA y
Apymrserom sxxusoty” (ITaya ITerpecky: Mysejcka konuenuuja Amurpuja I'ycror).

IberoBu capapHuIN, KOjU CY AaHAC YIIAH y HCTOPHjy €BPOIICKE E€THOAOTHjE U
conuosoruje — Xenpu X. Craa, Anton Josonennuja, Mupya Byakanecky, Muxaj
ITon, Ieopre Qoxura, Tpajan Xepcenn opranusyjy MoHOrpadcka HMCTPaXKHBAHA,
HHTECPAUCLUIIAHUHAPHOT KapakTepa y pasauautuM ceanMa: lojua, xymanmja Topx
(1925), Pywery, xynanuja Bysay (1926), Hepesxy, sxynanuja Bparaa (1927), @ynay
Moaposuje, sxynmanuja Cyuasa (1928), Aparym, sxynmanuja Bpamos (1929), Pynxy,
xynannja Topx (1930), Koprosa, Becapabuja (1931); crnpoBean cy ucrpakusama
Ha TEPEHY, TOTOBO Y CBUM PETrMOHHMMA APJKaBe, IIPUKYIUBIIHN ITPEAMETE U MaTepHjaAe
norpebHe 32 CTBaparbe My3cja Ha OTBOPCHOM.

Mysej je OTBOpeH HAKOH AYTOTOAMINEET HCTpaXKuBama ,y Ilapxy Kapoaa II, Ha
nospiHU 0A 4.500 KBaapaTHHX MeTapa, Ha Kpajy jesepa Damaca koje je HepAaBHO
HCYIIEHO....” , M KOjU je HasBaH ,My3ej pymyHckor ceaa...”

PapoBu Ha ypebex—by 3eMpHULITA MOYeAn ¢y ¥ MapTy 1936. roanne. Kpamescko
KyATypHO apyurro “Ilpuni Kapos” moppsaso je mpojexar GUHAHCHjCKM M MOPAAHO.
Y rtoky papoBa Kpas mocchyje rpasMAMINTE YETHPH IIyTa M H3PaXKaBa JKEAY Ad
orBapame Myseja Oyae Ha ncTH AaH Kaaa ce caaBH 70 rOAUHA OA OCHHBAIbA AMHACTH]C
Xoennoaeps y Pymynuju.

I'lpojexroBame Myseja je nosepeno X. X. Craay u Buxropy Jou I'lormu. VYsera je
y 063up sxenma Aa Mysej He 6yac “jeaHa xosexuuja Hanusanux kyha nan ckyhennx na
OTBOPEHOM, HEro Aa Oyae cero-My3ej,(...) Tj. Ad IPEACTABAA Y LIGAUHH MPABO CEAO Ca
YAHLIaMa, 3¢ACHHAOM, OyHapuMa, TProBUMa .

Ha reputopujy panammer Myseja npeBeseHo je 1 peMOHTOBaHO 29 Kyha, ApBEHa
npkBa U3 Mapamypelna, et BeTpemaya, jeAHA BOACHHUIIA, jeAHA IIPECA 32 YAE, jeAaH
aIapar 3a IIpaBaCHE Pakyje, pubapcKo rasAnHCTBO U Apyre noMohHe npocropuje Koje
CaAPKH TUIIHYIHO ceA0. My3ej je 6o otBopen 17. Maja 1936. roanse noa Hasusom Mysej
PYMYHCKOT CeAa, a CBe4aHOM OTBapamy cy mpucycrsosaau npuni Kapoa II, yaanosu
Baaae, Tapammu narpujapx Pymynuje Mupon Kpucrea. CsevaHocT je oapikaHa mop
BohcTBOM npodecopa ,A,MI/ITija I'ycror xoju je umMeHOBaH 3a mpBoT AHpekTOpa Myseja.

Toaune 1948, npo¢ecop Ieopre Poxkima, apyra AMIHOCT KOja je y4ecTBOBaAa y
OCHHUBaIby My3¢ja, YICCHHK Y MOHOIPadpCKHM HCTPAKMBABUMA U OAHCKH CapapHHK
Amutpuja I'ycror, HacTaBHO je AATHM CMEPHHUIIAMA U IIPETBOPUO My3€j U3 COLIHOAOIKOT
y €THOTpadCKH — HAEja KOja je Y TOM TPEHYTKY 6uaa cnacaBajyha, jep KOMYHM3aM je
CMATpPao COLIUOAOTH]y OYPIKOACKOM HAYKOM, KOja je OdnracAHO buaa sabpamena. Hoso
pyxoBoacTBO My3eja HacTaBsa HCTPasKMBAKA HA TEPEHY, YCMEPEHHX HA PECTaypanujy
Koaekuuja objexara koje 6u omoryhmam pecraypauujy omrchenux exrepujepa u
peopraHusarujy Myaeja, 1o MPUHIUITY 3aCTYIIACHOCTH CBHX PETHOHA Y 3EMMAH.
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Y Mysej cy 6HAH AOHECCHU jeAMHCTBCHU U OPUTHHAAHU  CIIOMCHHILM: ABE KOAHOE
u3 xymanuja Oat u Aoax, obe us XIX Bexa, aomahmucrBa Aymmtpa, >Kymauje
Anxba (XIX Bek), [Tome Hear, xynannje Xyneaoapa (XIX Bek), Llypaemwrt, xynanuje
Mapamypem (XVIII Bex), XKypuaoska, xynanuje Tyaua (1898), Octpos, xynauuje
Koncranna (XIX), Kyprem, xymanuje Bacayj (1844), 3amoaem, xynmanuje Bacayj
(XVII), Crpasxa, xymanuje Cyuasa (XVIII), Bankya, sxynanunje Xaprura (1862),
Bep6emrrn, sxymanuje Mapamypem (1775), Kepeaym, sxynmanuje Apaa (XVIII Bex),
npxsa Pamayms, sxymanuja Heamn (1773) u jeanoheanjcka cTpykTypa M3 HCTOr MecTa
(XIX), Bojrunea, xynanuja Cyuasa (XVIII).

Iespecerux roannay PymyHuju je crBopeHa Beanka Mpexxa My3eja Ha OTBOPEHOM —
AKTUBHOCT KOja je OMAa IIpey3eTa 0A eBPOICKUX LIEHTapa 3a CIIACABakhe TPAAULIHOHAAHOT
rpabyeBunckor Hacacha. Mako je y To Bpeme (kao n panac) noxesHa 61aa KoHsepsaruja
CIIOMEHHKA y IPBOOUTHOM NOAOKa]y (MH CHTY), Kako ce He 6M HapylaBaAa PUPOAHA
LICAHHA CPCAHHE OAAKAE je HACTaAa, Kao u 360r ycaosa koje Hamche sakoHOAaBCTBO,
AOHCTO j¢ pCLICIbC A2 TAABHH METOA OdyBama Oyae IHXOB IPCHOC y Myseje Ha
orBOpeHOM 360r noTemkohe y npuKasuBamy TakBOr THIIA Ipal)eBUHE Ha MCKOHCKOM
mecry. To je 6uo jeannu moryhu Hadun xaxo 6u ce cracAu H3BAaHPCAHM IPHUMCEPLU
KOAOKBHjaAHUX Tpal)eBHHA, Ka0 U AQ Ce CTBOPH BEAHKA MPEKA My3cja HA OTBOPCHOM,
KOjy AaHac ynHM 19 jeanmnuna. Y oBom koHTtekcty, Mysej ceaa y Bykypemry 6o je
[APAAMTMATHYHHE OPHjEHTHP, HCKYCTBO CTEYEHO jou pe 1936. roauHe, HAyYHH METOA
koju je mpomosucao Amutpuje I'ycru n Conmosomxka mkoaa y byxypeunrry, a xoju cy
YHAIPECAMAC ICHEPALHjC [IOA BOHCTBOM IIOZHATOT COLIMOAOTA, KOJH j¢ TOKHO OTBApAIbY
HOBHX MY3€ja HOACTAKHYT UCTPAKUBABHMA HA TEPCHY.

Mopamo Aa nCTakHEMO U 0BO Kako 01 00pasaoxuau sawmro je Hannonaanu mysej
ceaa ,Amutpuje I'yern” y Bykypemury Buue Hero obudaH Mysej Ha OTBOPCHOM; OH je
TPEHYTaK UCTOPHOTPaduje i MOAECA HAIIPABASECH TOKOM BPEMEHA.

Taxobye, AaHaC OH mpeACTaBA>A OPUTMHAAAH MY3Ej €A CBOjOM KOH3CPBALMjOM U
CTPYKTYPOM, pasMHINAABEM MPEAAKA KOjU Cy IHOHHPH PYMYHCKE CTHOAOIIKE
myseosoruje. CHOMEHHIM, HOTIYHO OPUTHHAAHM, HPEACTABAAJY CBEAOYAHCTBO
TPaAMILIMOHAAHOT JKHUBOTA PyMyHa, y HCTO BpeMe HAYCTPYjy HOTIYHO HOB KOHIIENT
MY3COAOTHjC 1 04yBatbe rpal)eBUHCKOr 6Aara; OHU IIPEACTABAA]Y, OA IIPBUX HCTPKUBAEA
noa pykosopcTBom Amurpuja I'yctu A0 AaHammer AaHa, yT HacTaHKa jomr 19 myseja,
amju je y30p 6uo oBaj Mysc;.

Aanac, mysej koju Hocu nme ocHusada Amurpuja ['ycror mpemao je XUBOTHH ITyT
0A ITPEKO 78 TOAMHA; HACACAMAH CMO 360 cnomenuka u 53.450 o6jeKTa, KOjH y CBOjUM
pH3HHLIAMA 9yBajy KYATYpHa Oaara, nsrpal)eHa no npuHunmy caBpeMeHe My3eoAOrHje.
Mysej CeAa je YjeAHO IOCTA0 U IIKOAA y KOjOj BEAUKHU 6p0j haka ca sapoBOosCTBOM
Y4 UCTOPH]jy ,ykuBO". Taxobe, 10CTa0 je MIKOAQ My3eOAOTHje, IPU3HATA Y APIKABU
U Y MHOCTPAHCTBY, LIEHTAP 3d MCTPAXKUBAMBE U AOKYMEHTOBAKE TPAAHIMOHAAHOT
JKHUBOTA.
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M3 tux pasaora, cake roaune, y Harmonasnom mysejy ceaa, 17. maj ce npocaaBsa
ka0 aaH nocsehen OcHuBaunMa, OAHOCHO OHUMA KOjH Cy camaAn U peasnsoBasn Mysej
PYMYHCKOT CeAa — jeAQH OA ITOCEOHHX My3eja, ANYHA KapTa, My3ej KOjU je HACTao y cpLy
raaBHOT rpaga Pymynuje. To je cchame Ha caB yaoxen tpya monorpada us Illkoae
COIIOAOTHjE U THMa CTYAGHATa II0A pyKoBoacTBoM Amutpuja Iycror, ca mopprixom
Kpamescxor kyarypror apyiursa ,,I Ipuni Kapoa’, Tuma koju je mocae ckopo ActieHuje
PaAa 1o pyMyHCKHM CEAUMA, YCABPIIHO UCTPAKUBAYKH PAA O CEAY H PyMYHCKOM CEAAKY,
IITO je HOTprCHO PyHAAMEHTAAHUM PaAOM Kao mTo je Mysej ceaa.
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OMITRIE GUSTI NATIONAL VILLAGE MUSEUM

May 17th, 1936 is a very important date in the museum history of Romania: Opening
Day in the presence of the state president and all political leaders and cultural figures
of the time, the Romanian Village Museum, now Dmitrie Gusti National Village Muse-
um. Today, the Museum bears name of one of its greatest founding-fathers, founder of
the school and a charismatic iintelectial - Dimitrie Gusti (1880-1955).

The idea of establishing the Village Museum was created at the Department of So-
ciology, University of Bucharest in the period 1925-1935 when a series of interdiscipli-
nary research in 600 villages from different regions of Romania was conducted.

FOUNDING FATHERS

Professor Dmitrie Gusti founded and operated Society for Science and Social Reform
(1919 - 1921), Social Institute of Romania (1921 - 1939, 1944 - 1948), Social Sciences
Institute of Romania (1939 - 1944), National Council of Scientific Research (1947 -
1948 ). He founded and led the journal “Archives of Social Science and Social Reform”
(1919 - 1943), “Romanian Sociology” (1936 - 1944). Dmitrie Gusti brilliantly com-
pleted cursus honorum which marked beginning of the main features and challenges
of the twentieth century. Sociologist, philosopher, ethicist and a high class professor,
Minister of Education, a member of the Academy of Sciences of Romania from 1919,
and then the president of this high national forum in the period from 1944 to 1946, as
well as a member of many academies abroad, institutes and sociological associations, for
us, in the Romanian memory, he remained the founder of the most crystal place — a vil-
lage in the very heart of the capital, which now bears his name - Dmitrie Gusti National
Village Museum.

As the founder of sociology school in Romania, Dmitrie Gusti corroborated mono-
graphic research method, which involves simultaneous and multi-disciplinary approach
to village, using a team of experts in the field of social sciences, doctors, engineers,
agronomists, teachers and others. He initiated and led the monographic research of
626 villages from all historical regions of Romania (1925-1948), made social services
legal (1939), and being the first in the world, he institutionalized sociological research
combined with social action.
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Excellent knowledge of Romanian villages made path to the emergence of an open-
air museum in Bucharest, “not as a copy of the famous Scandinavian open-air museums,
but based on own ideas about science and society as well as its active role in social life”
(Paul Petrescu. Dmitrie Gusti Museum concept .

His associates, who are today part of the European ethnology and sociology histo-
ry — H.H. Stahl, Anton Golopencija, Mircea Vulkanesku, Mihai Pop, George Foksha,
Trajan Hersen - organized a campaign interdisciplinary monographic researches in dif-
ferent villages: Gojc, Gorz (1925); Rusecu, Buzau (1926); Nerezi, Vrancea (1927); Fun-
du Moldova, Suceava (1928); Dragus, Brasov (1929); Runkle,Gorz (1930); Kornova,
Bessarabia (1931). They conducted field research in almost all regions of the country,
collecting objects and materials needed to create an open-air museum.

The museum was opened after years of research ,in the Park of Carol the Second,
occupying an area of 4,500 square meters at the edge of the recently drained lake Ban-
jas....”; it was called ,Romanian Village Museum...”

Work on the landscaping began in March 1936. Royal Cultural Society “Prince
Karol” supported the project financially and morally. During works, the king visited
construction site for four times and expressed a desire to open the museum on the same
day that celebrated the 70th anniversary of the establishment of Hohenzollern dynasty
in Romania.

Museum design was entrusted to H.H. Stahl and Victor Ion Popa. They took into
account the wish that the museum should not be “a collection of houses in a raw or
cramped in the open, but to be village-museum, ic ... to represent the whole of a typical
village with streets, vegetation, wells, squares “

29 houses, a wooden church from Maramures, five windmills, a water mill, an oil
press, an apparatus for making brandy, fishing farm and other ancillary facilities which
a typical village contains, were transported to the territory of the present-day museum
and repaired there. The Museum was opened on May 17th, 1936 being named Roma-
nian Village Museum; the opening ceremony was attended by the Prince Karol the Sec-
ond, members of the Government and Miron Cristea - the Patriarch of Romania in that
time. The ceremony was conducted by Professor Dmitrie Gusti, who was appointed the
first Museum director.

In 1948, Professor George Foksha, another person who participated in the founding
of the Museum, a colleague in the monographic research and Dmitrie Gusti’s close asso-
ciate, continued policies initiated eatlier; he turned the Museum from sociological into
ethnographic — a salutary idea at the time because communism considered sociology a
bourgeois science which was clearly forbidden. The new leadership of the Museum con-
tinued research in the field, focusing on restoration of the collection that would enable
recovery of damaged interior and reorganization of the Museum on the principle of all
country regions’ representation.
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Unique and original monuments were brought to the Museum: two cottages in
County Olt and Dolj, both from the nineteenth century, housecholds Dumitra, Alba
County (XIX century); Field Neag, Hunedoara county (XIX century); Surdesti, Mar-
amures County (XVIII century); Zurilovka, Tulcea County (1898); Ostrov, county of
Constanta (XIX); Kurtenj, Vaslui County (1844); Zapodenj, Vaslui County (XVII);
Straza, Suceava County (XVIII), Banku of Harghita county (1862); Berbestj, Mara-
mures County (1775); Kerelus, Arad County (XVIII century); Church Rapcunj, Ne-
amt County (1773), and a single-celled structure from the same place (XIX), Vojtinel,
Suceava County (XVIII).

In 1960s, a large network of open-air museums was created in Romania - the activity
taken from European centers aimed at rescuing traditional built heritage. Although at
that time (as now), conservation of monuments in situ was preferred in order not to
disrupt natural environment in which the unit originated and for conditions imposed
by the legislation, as well as difficulties in representing this type of building in situ, it
was decided on their transmission to the open-air museums as the dominant method
in their preservation process. It was the only way to save extraordinary examples of ver-
nacular architecture, as well as to create a big network of open-air museums, which now
includes 19 units. In this context, the Village Museum in Bucharest was the paradig-
matic landmark, experience gained even before 1936, the scientific method promoted
by Dmitrie Gusti and Sociology School of Bucharest, improved by generations under
the guidance of this renowned sociologist who, inspired by research in the field, started
to create new museums.

We have to point out one more thing in order to explain why Dmitrie Gusti Na-
tional Village Museum in Bucharest is more than a common open-air museum; it is the
moment of historiography and the model developed over time.

Also, today it is the original museum with its conservation and structure, thinking of
ancestors who were pioneers of Romanian ethnological museology. Monuments, com-
pletely original, testify of the Romanians’ traditional life, illustrating at the same time
an entirely new concept of museology and conservation of architectural wealth; they
represent the long way from the first researches under the direction of Dmitrie Gusti to
this day, the path with 19 more museums along it, all of which were provoked by this
museum.

Today, the museum that bears the name of its founder, Dmitrie Gusti, built on the
principle of modern museums, has the life time of over 78 years; we possess 360 mon-
uments and 53.450 objects which keep cultural heritage inside their treasuries. The
Village Museum has also become a school with numerous students who are pleased
to learn history ,.alive”; it has also become a school of museology recognized in the
country and abroad and the Centre for Research and Documentation of traditional

life.
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For these reasons, every year on May 17th, at the National Village Museum, this day
is celebrated as the day dedicated to the founding fathers or those who dreamed and re-
alized Romanian Village Museum - one of the special museums, national identification
card, the museum that was built in the very heart of Romanian capital. It is a tribute to
the effort of all monographs from the Sociology School and the team of students under
the direction of Dmitrie Gusti supported by the Royal Cultural Society “Prince Karol,”
the team that after almost a decade of campaign in rural areas of Romania, perfected
research work on the Romanian villages and peasants with this fundamental endeavor
such as Village Museum.
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MUZEUL NATIONAL AL SATULUL “BIMITRIE GUSTI”

17 mai 1936 este o datd semnificativi pentru istoria muzeelor din Roménia : este ziua in
care se deschidea, la Sosea , in prezenta conducitorilor tirii si a tuturor personalititilor
politice si culturale ale vremii , Muzeul Satului Romanesc , actualul Muzeul National al
Satului "Dimitrie Gusti”. Astazi muzeul poarti numele celui mai important dintre fonda-
torii sii , intemeietor de gcoala si intelectual carismatic — Dimitrie Gusti (1880-1955).

El a avut ideea organizirii Muzeului Satului dupi ce , in cadrul Catedrei de Soci-
ologic a Universititii Bucuresti a organizat, intre anii 1925 — 1935 o serie de cercetiri
interdisciplinare in 60 Ode sate din diferite regiuni ale Romaniei.

FONDATORII

Profesorul Dimitrie Gusti a fondat si condus Asociatia pentru stiinta si reforma sociald
(1919 - 1921), Institutul Social Roman (1921 - 1939, 1944 - 1948), Institutul de stiinte
sociale al Romaniei (1939 - 1944), Consiliul national de cercetiri stiintifice (1947 -
1948). A infiintat si a condus revistele “Arhiva pentru stiinta i reforma sociala” (1919
- 1943), “Sociologie romaneascd” (1936 - 1944) .Dimitrie Gusti a parcurs cu genialitate
un cursus honorum care a marcat principalele preocupiri si provociri ale inceputului de
veac XX. Sociolog, filosofetician §i profesor de mare clasi ,ministru al invitimantului,
membru al Academiei Romane din 1919 si apoi presedinte al acestui inalt for national
,in perioada 1944-1946, de asemenea membru al mai multor academii din striinitate,
institute si societiti de sociologie, el rimane pentru noi FONDATORUL celui mai
curat loc al memoriei roménesti - satul din inima capitale numit astazi - Muzeul
National al Satului Dimitrie Gusti .

Intemeietor al scolii de sociologie romaneasci , Dimitrie Gusti a fundamentat
metoda monografici de cercetare, ce presupune abordarea simultand, multidiscipli-
nari a satului folosind echipe de specialisti din domeniul stiintelor sociale, medici,
ingineri, agronomi, invititori etc.A initiat $i indrumat actiunea de cercetare mon-
ografici a 626 de sate din toate provinciile istorice ale Romaniei (1925 - 1948 )
si a obtinut legiferarea serviciului social (1939), prin care se institutionaliza, pentru
prima oard in lume, cercetarea sociologici imbinata cu actiunea sociala practici si cu
pedagogia sociali .
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Profunda cunoagtere a satului roménesc a dat nagtere muzeului in aer liber din Bu-
curesti ,, 7 ca o copie a vestitelor muzee in aer liber scandinave ci pe temeiul unei conceptii
proprii despre stiinta societitii 5i rolul ei activ in viata sociali ,, ( Paul Petrescu. Conceptia
muzeografic a lui Dimitrie Gusti)

Colaboratorii sdi, intre care nume intrate astizi in istoria etnologiei si sociologiei
europene - H. H. Stahl, Anton Golopentia, Mircea Vulcinescu, Mihai Pop, Gheor-
ghe Focsa, Traian Herseni organizeazi campanii de cercetiri monografice, cu caracter
interdisciplinar, in diferite sate din tard: Goicea, jud.Gorj (1925); Rusetu, jud. Buziu
(1926); Nereju, jud. Vrancea (1927); Fundu Moldovei, jud. Suceava (1928); Dragus,
jud. Brasov (1929); Runcu, jud. Gorj (1930); Cornova, Basarabia (1931) au efectuat
cercetiri de teren in aproape toate regiunile tarii, colectind obiecte si materiale necesare
constituirii unui muzeu in aer liber .

Acesta a fost organizat dupi ani de cercetiri “ iz Parcul Carol al IT-lea, pe o suprafati
de 4.500 de metri pitrati, la marginea Lacului Bineasa de curind asanat...” numindu-se
wMuzeul Satului Rominesc...”

Lucririle pentru amenajarea terenului au inceput in luna martie 1936. Fundatia
Culturala Regali ,,Principele Carol“ a sustinut moral si material proiectul. Pe parcursul
lucririlor, regele viziteazd de patru ori santierul, fiind dornic ca deschiderea Muzeului
sd aibd loc la data stabilitd cAnd se sirbitorea §i implinirea a 70 de ani de la intemeierea
dinastiei de Hohenzollern in Romania.

Proiectarea muzeului a fost incredintatd lui H. H. Stahl si lui Victor Ion Popa. Tre-
buia si se tin seama si de dezideratul ca muzeul si nu fie ‘o colectie de case insirate sau
inghesuite in aer liber, ci si fie un “sat-muzew’,... deci si reprezinte, in unic, un sat real, cu
uligele, plantatiile, fantinile, pietele lui’.

Au fost transportate §i remontate in actualul teritoriu al muzeului 29 de case, o bi-
sericd de lemn din Maramures, cinci mori de vint, o moard de api, un teasc de ulei, o
povarni, o cherhana si alte anexe care insumau cam tot ce cuprindea un sat obignuit.
Mugzeul a fost deschis in ziua de 17 mai 1936 sub numele de Muzeul Satului Roméanesc
in cadrul unei ceremonii la care au participat regele Carol al II-lea , membri ai guvernu-
lui, patriarhul de atunci al Romaniei, Miron Cristea .Totul s-a desfisurat sub coordona-
rea profesorului Dimitrie Gusti care a fost si primul director al Muzeului.

In anul 1948, profesorul Gheorghe Focsa, a doua mare personalitate intemeicetoare
a muzeului, participant la cercetdrile monografice i apropiat al lui Dimitrie Gusti, a
continuat linia directoare trasati de Gusti transformind insi Muzeul dintr-unul soci-
ologic intr-un muzeu etnografic, idee salvatoare in acel moment in care comunismul,
proaspit instaurat, considera sociologia o stiintd burghezi care trebuia evident interzi-
si. Noua conducere a muzeului a reluat cercetirile de teren care vizau refacerea colecti-
ilor de obiecte care si facd posibila refacerea interioarelor distruse dar si reorganizarea
muzeului dupa principiul reprezentirii tuturor regiunilor ¢irii.
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Au fost aduse acum in muzeu monumente de mare originalitate §i unicitate: doui
bordeie din judetele Olt si Dolj, ambele databile in sec. al XIX-lea, gospodiriile Dumi-
tra, judetul Alba (sec. al XIX-lea); Campu lui Neag, judetul Hunedoara (sec.al XIX-
lea); Surdesti, judetul Maramures (sec. al XVIII-lea); Jurilovca, judetul Tulcea (1898);
Ostrov, judetul Constanta (sec. al XIX-lea); Curteni, jud. Vaslui (1844); Zipodeni, ju-
detul Vaslui (sec. al XVII-lea); Straja, judetul Suceava (sec. al XVIII-lea); Bancu, judetul
Harghita (1862); Berbesti, judetul Maramures (1775); Cherelus, judetul Arad (sec. al
XVIII-lea); biserica Ripciuni, judetul Neamt (1773) si o constructic monocelulara din
aceeasi localitate (sec. al XIX-lea), Voitinel, judetul Suceava (sec. al XVIII-lea).

Incepand cu anii ,60, in Romania a fost creati o importanti retea de muzee in aer
liber, accasti activitate inscriindu-se dezideratelor europene de salvare a patrimoniului
traditional construit. Degi, se prefera la acea dati (ca si acum) conservarea in situ a mon-
umentului pentru a nu impieta asupra ambientului natural din care a crescut initial,
totusi, datorita conditiillor impuse de legislatie ca si de dificultatea prezentarii in situ a
unui asemenea tip de constructie, s-a adoptat, ca principala metoda de salvare, transfer-
area in muzee in acr liber. A fost singura cale care a dus la salvarea efectivi a unor exem-
plare deosebite de constructii vernaculare precum si la crearea unei puternice retele de
muzee in aer liber care astizi insumeazi 19 unititi. In acest context, Muzeul Satului din
Bucuregsti a fost un reper paradigmatic, Experienta acumulatd inainte de 1936, metoda
stiintificd promovati de Dimitrie Gusti si de Scoala sociologica de la Bucuresti precum
si perfectionarea acesteia de citre generatia indrumati de reputatul sociolog au impul-
sionat cercetarea de teren in vederea creirii altor muzee.

Am subliniat aceste aspecte pentru a argumenta de ce Muzeul National al Satului
»Dimitrie Gusti” din Bucuresti este mai mult decit un simplu muzeu in aer liber; el este
un moment al istoriografiei de specialitate §i un model constituit in timp.

De asemenea, el este astazi un muzeu original si prin conservarea, in structura sa,
a gAndirii inaintagilor, pionieri ai muzeologiei etnologice roménesti. Monumentele, in
totalitate originale, sunt mirturii de viatd traditionald romaneasci, dar, in acelasi timp,
constituie i ilustrarea unei anume conceptii muzeologice si de prezervare a patrimo-
niului construit; cle ilustreazd un drum parcurs de la primele cercetiri coordonate de
Dimitrie Gusti pAna in prezent, drum presirat cu inca 19 muzee, care l-au luat ca punct
de reper.

In prezent, Muzeul numit, dupi numele fondatorului siu Dimitrie Gusti, a parcurs
aproape drumul unei vieti de PESTE 78 de ani; avem o zestre de 360 de monumente
si 53.450 de obiecte organizate in depozite de patrimoniu, construite dupi principiile
muzeologiei moderne. Muzeul Satului a devenit o gcoald in care, un numir mare de
copii invatd cu plicere istoria “pe viu”; a devenit, de asemenea, o scoald de muzeologie
recunoscutd si in tard dar i in striindtate, a devenit un centru de cercetare i de docu-
mentare asupra vietii traditionale.
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De aceea ziua de 17 Mai este sarbatoritd la Muzeul National al Satului in fiecare
an ca o zi dedicatda FONDATORILOR, adici Celor care au visat si au realizat Muzeul
Satului Romanesc — un muzeu special , un document de identitate , crescut in inima
celui mai important oras al Romaniei. Este un remember pentru tot ceea ce a insemnat
munca monografistilor $colii Sociologice si a echipelor studentesti conduse de Dimitrie
Gusti si sustinute de Fundatia Culturald Regald ,,Principele Carol’, echipe care, dupd
aproape un deceniu de campanii in satele Romaniei, au desavirsit munca de cercetare
a satului §i tiranului roman, prin aceastd operd fundamentala care este Muzeul Satului.
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[MOPOCOVILUA BEJIC U
PAHI PASBOJ MY3EJA
CTAPO CEJ10 CTYPBPVIL

The Wells Family and
the Early Development of
Old Sturbridge Village

Aejus Cumonc

BuBLW AnpekTop BusuTopckor LeHTpa CTapor
Crypbpuia

Pad Jejeuda CumoHca objasseyjemo no npenopyyu
Toma Kenexepa, ucmopu4apa U Kycmoca mexHU4KUX
ymemHuHa y Mysejy Cmapo ceno Cmypbpuuy.

David Simmons

Former Director of Visitor Services

The paper is published under recommendation of Tom
Kelleher, Historian, and Curator of Mechanical Arts, Old
Sturbridge Village.
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George B. Wells, the man
who had the idea for a living
village
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Albert B. Wells
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Joel Cheney Wells

4
Ruth Dyer Wells
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AEJBHUA CHMOHC
[opoguvua Benc v paHn pa3eoj My3eja CTapo
ceno Crypopui

Kpajem HoBeMOpa 1948, nemern nejsaxHu apxurekta, Apryp Hlypxand mucao je com
AYTOTOAUIIIIHEM IIPUjATEY, AA6€pTy b. Beacy: ,, Teko Ham je AQ CXBATHMO AQ j€ Capalllibe
AKTHBHO HHTCPECOBAIGE 32 OOHABAAIBE CTAPHX MECTA M CTBAPH 3aIIPABO TEK Y IIOBOJY OBAC,
y CAA-y. TTeacceT nAH CTO TOAMHA OA ARHAC, MHOTH HHTCAUICHTHY AyAd uTahe ce kako
je modeaa Baura o6roBa Old Sturbridge-a, 1 kako ce crasHO pasBHja, ca PEKHCEPCKOM
maAunoM ysek y Bamoj pynu. Bu cre caBpiuen us6op 4oBeka Aa Hamue Ty HCTOPU)Y,
IIOTOTOBO KO AUKTHPATE OHAKO KA0 LITO ITHILIETE CBOja 3aHHMMAUBA ITHCMA, IyHA KUBOTA .

Caeacher mecena, A. B. je mo4eo aa mpuya cBojy npudy, HSAUKTUPABIIN ABA IIHCMA
AptypoBoj cynpysu Maprapet. 1 AOK 1EroB HEOHOBASHBH CTHA CHja jaApKO Kao H YBEK,
IIpenucKa je Guaa KpaTKor BeKa — CaMo Cy ABa IHcMa cadyBaHa. Mmak oBum 6oratum
HCKa3H1Ma, HEroBoj IMPEMUCIIH BPEAHO] MAXKIbE, KAO U CBEAOUCHUMA APYTHX YAAHOBA
HOPOAHIIE U CapaAHMKA, KOjU Cy CAy4ajHO cadyBaHM y apxuBu Myseja Crapo ceao
CTyp6pm,1, AYTYJEMO BEAHKY 3aXBaAHOCT 3a [TO3HABAb€ HAjpPaHUj€ UCTOPHUjE CEAQ, KOja
ce Tako Gancko Tuie Beac mopoauue.

»loaune 1900, oxxenno cam Erea Bapnam®, A. b. je nanmncao Mapraper. ,,Fben oran
je 6uo A. X. Bapnam, apxutexra Koju je npeaysco rpal)eBuHCKe papoBe U HaA3Op Ha
usrpapmu npsor Cserckor cajma y Juxary 1993, ca cBojum napraepom Pyrom... Caser
KOjU MH j€ AQ0 6uo j€ MOja MMPEAHOCT — Taj CaBET CE HUj€ THIIA0 HUYET KOHKPETHOT, 610
j€ TO KErOB OIILITHU ITOTAEA Ha )KUBOT. OayBex umam y CBOjOj cobu Taj MaAH, LlpHO—6CAI/I
HAIUP HA KOM j€ UCTIMCAH CABET KOjU MU j€ AAO TOCTIOAMH EapHaM... Oa Taaa, LIEAOT CBOT
JKMBOTA, IIAMTHM OHO ILTO je OH peKao: ,Hemoj npasurn maae maanose”. O6oxasao cam
TOT 40BEKa U MOrao 6ux MHOro A2 Bam npuyam o Hamem apysxemy. XTeo je A2 papuM y
HEroBoj PUPMH, aAH caM ja To 0A0H0. Pexao caM Aa caMm papAro caMo 3a jeAHOT YOBeKa U
A2 HUKapa He 61X paaro 3a 6MAO Kora Apyror; To je 6uo moj otan. Hukapa Hucam 6uo
IIOBE3aH HU Ca KUM APYTHM, OCHM Ca CBOJUM OLieM M cBojoM bpahom, Tako cam uimao
KPO3 )XHBOT, 3aUCTA jecaM .

Beac xaaH je 6mAa HAPOYHUTO TECHO MOBe3aHa rpyma. ,bpaha Beac... yak cy nmaan
3ajeAHMYKH OaHKOBHH PadyH AOK HHCY IIOCTAAH OAPACAH myau', mpucchasa ce Pyt
Beac. ,Ceham ce a2 je Moja TauTa gecto rosopuaa: ,Aabepre, Bepyjem aa Boanm Yejuu
BHUIIIE HETO MeHe",

BeacoBu n BapramoBu ¢y IpOXHMaAd jeAHH APYIHMa XXHBOTE Ha HesabopaBHe
Haynse. A. X. Bapuam je merrao Ha Bokep jesepy, oApaBao jako ImpHjaTesCTBO ca
Ilopyuom Bommnrronom Beacom, xora je Aabepry ommcuBao xao ,mobesHmka’,
aomucrBao ce ca Yejun u momarao u caBeroBao Yenunra.
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Aabepr u Erea cy mocehusaan Bypuxamcose y Epancrony, apxasa Vannonc,
a jeAHOM IPHUAMKOM, KaAa je AAGepT ocrao kop kyhe, A. X. bByprxawm je mucao ceom
»Aparom cuty y Cayt6puiry: Llopu ,cean Ha MOM KOACHY CBAKO jyTPO AOK AOPYUKYjC,
Kao LITO j¢ HABUKAO A2 pasu ca ToboM Kaaa je ko Kyhe. OH je cBetaoct y xyhu. Tsoj, ¢
sybaBwy... Bancka Besa usmelyy AaGepra u merosor tacta A. X. Byprxama npecankasa
ce 1 Ha caeachy renepanujy y BuAy moceGHor oaHoca koju je mocrojao usmehy Ilopriose
cynpyre Pyt n menor cexpa Aabepra — mMehycobHo cy ce ocaoBmaBasn ca Ipamnc u
Pycl)yc — u Erea, meHe cBeKpBe, KOja je 3armaaKaAa Kaa jy je Pyt HazuBasa »MajKOM KOja
jy je ycBojuaa’“.

An6epr u Erea cy narensusHo nytoBasu no EBponu ca bapHamMoBrMa, y HeKOAHKO
HaBpara, I/IsMeby 1907. u 1912. roaune. ,A. X. Bapuam je 6uo anuBaH canyTHHK,
npucchao ce A. B. ,OHn je 6uo 4oBek KOjU je HBIPAAHO IIPBY IIOCAOBHY 3rPAAy OA
geanka y CjeaumeHnM ApraBama, HAH y CBeTy. JeAHOr AaHa, Kaaa cMo 6uau y Ioy,
y CDpaHuyCKOj, CTajaAd CMO Ha YAa3y MAaAOT CYAQ U OH j€ PeKao: ,,AAGCPTC, BUAUII AU
3rpaAy Koja Me je MHCITMPHCAAA Ad U3TPAAMM ITOCAOBHY 3TPAAY, YEAHYHY ITOCAOBHY
arpaay? Huje TadHo ncnpea teGe, MaAo je IO CTpaHH, ca A€BE CTpaHe, HCTUYE Ce Ka0 HOC
Ha TBoM au1ly. OH je 610 40BEK KOju HHCIIMpHILE .

Ha cBojum myroBamuma, AaGepr je Takohe MMao IPHAHKY Aa BHAHM, HE CaMoO
apxuTeKTOHCKO baaro Esporne, Beh n mene nejzaske u npupoay ouuma A. X. bapnama.
»~Huxasa nehy sabopasuru xapa cam npsu myr 6mo y Exraeckoj, y yaunu Perent, a
curypro hy ce yBex ccharu Boxme u nmoracaa Ha mpeaene obpuce ueba y ITapusy.
Mmao cam, Takole, npuanke pa 60paBUM y MHOTHM APYTHM MECTHMA Ca FOCIIOAMHOM
Bapramom®, auktupao je Pyt 1948. roaune. Ilpu maxsusom kpeupamy canke Myseja
Crapo ceao Cryp6puy, Aabepr je 610 nHcnUpHcaH 0BUM nocebHUM ycroMmenama. [To
IMUTambUMa AOKAUjE U 6poja 3rpaaa y CeAy, OH je MPUMETHO: »MHUcAuUM Aa je AMHHja
XOPH30HTA CKOPO OA u3yseTHor 3Hauaja”. Takohe, Aabepr u Erea cy mocernaum espomcke
ABOpIIE, KaTeApaAe u My3eje ca Aarnjeaom X. bapramom. AA6CPT HHje BOAEO My3€je.
»110CTOjH MHOTO BHILE CTBapH KOje MA2A2 0c00a MOXE A2 PaAM YMECTO INTO IACAQ
CTBApH KOje Cy Ce KOPHCTHAE IIPe CTO MAH IIPE XHAAAY TOAHHA", IPOKOMEHTAPHCAO je.
»OHe cy sactpamyjyhe mptse... Kapa cam 6no maaauh, Hucn morao aa mMe oaBydem y
My3€j ca IapoM OKOBa, 2 KAMOAH Ca IAPOM Komba. Jocroans BapHam Me ,jece po0Beo y
My3ej H jecTe Me 3aMHTEPEcOBao 3a A00ap Aco cTBapu Koje caM BHAeo . HacraBwa on:
»AaH, 10 je Kao Baheme 3y0a, 1 TaMaH TOAUKO AyTO caM OHO Y CTamby TO A2 TOAHECEM .

Erea u AaGepr cy 6uan ca Mapraper u A. X. bapHaMoM Ha BUXOBOM IIOCACAIHEM
nytoBamwy no EBponu TokoM np0Aeha 1912. roaune. bapHam je mucao Aabepry y de-
Opyapy Tc roauHe, ocTaBmajyhu My aa ce nocrapa sa pesepsauujy Oaummnuka uau Tu-
TaHHKA — ,HeKa Oyae II0 TBOjOj IIPOLICHH ", TOBEPUO MY je AOHOIICHE OaAyKe. AOK cy
6e3beaHo mpeaasuau okead, Aanujea Bapram, xoju ce Huje ocehao A06po, ympo je y
XajAeAGCpry. AAGCpT je jaBHO BecT KaHIeAapuju y YUKAry u CBET je Ca3HAO O CMPTH
jEAHOT OA BEAHKHX aMepHYKHX apxuTekara. KacHuje, AAbGepT je IpUMETHO Aa Y reHe3n
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S FAMILY AND THE EARLY
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1 PA3BOJ MY3EJA

Myseja, ,A,al-mjeA bBapuam »HHj€ MOTa0 A2 HAM IIOMOTHE, YaK HU CBOjUM caBeruma’. Mmaxk,
BCAHKHU apXUTeKTa U ypOarucra A00po je 0byuno Aabepra: myrosao je no Esponu u
umao HakaoHOCT ®peacpuxa Aoy Oamerepa Maaber n Yapaca Mexxnma us uemene
¢upme McKim, Mead and White, muxosa 3ajeAHHYKA $pHA030Hja ECTETHKE, 3aNPaBO,
6uaa je norsplycHa TOKOM AaHMpatba usrpasme Myscja Crapo ceao Cryp6pui.

YnpaBo ToxoM myToBama ca bapHamoBHMa, casHaaM cMO 3a AaGepToBY AyOaB
npema anTHKBUTeTHMA. , CehaM ce jako A06po kaaa cam 610 y EAunbypry ca cynpyrom
U BCHUM posutesuma’, npuccha ce, npudajyhu npujaresy, rakobe xoaexuuonapy,
1945. ropune: ,OHH Cy OTHINAM y pasrAcpaibe, a UMAAH CMO YITOBOPEH CacTaHaK ca
HCKHM AYAMMA Y ABOPLYY, aAH Yy MclyBpeMeHy cam ce nckpao ca modepom, 0OABE320 A0
OpAa Ka ABOPLLY, TAC CAM BHAEO aHTHKBApPHULY H yIIao y by, CHMIaTHYaH MaAM cTapu
lxor je pomao u ynurao: ,Aa an Mory yunHutd HemTto 3a Bac?® ,ITa," pexao cam,
»CAMO OHX 5KEACO A TIOTACAAM OKOAO, IIOCEOHO caM 3aMHTEPECOBAH 32 CTAPO KOBAHO
reoxbe”. ,,Kosano reoxdye®, pexao je on, ,mobure ca Mom™. Otnian cMo A0A€ y BCIOB
IOAPYM; TaMO HHje 6uaa jeAHa TOHa, 61A0 je ImeT MAM LIECT TOHA KOBAHOT reoxha.
Hukaa HEcaM BHAEO TaKaB IIPU3OP Y KUBOTY. YIIMTAO ME Ad AH MMaM HEIITO [POTHB
Aa ce mpeacTaBuM. Pekao cam My aa Aoaasum us Macauycerca, aa ce 3oBeM Beac, aa
CaM YCIIyTHM KOACKLIMOHAp KOjH HMa HEKOAHKO IPEAMETa OA KoBaHor reoxba jep
LICHUM CaTe PaAa KOjH Cy YTPOIUECHHU y HHXOBY U3paAy. 1o MU Adje BEAHKHU ITOACTPEK,
uta. »I1a, rocmoaune Beac®, pexao je oH ,KYIIHO caM OBy paAlsy IIpe TOAMHY HAH ABE
AaHa, 61O caM y OBOM NOAPYMY ABa HAM TPH IyTa, (ySIPeA, jEAHHO CBETAO Oumaa je
MaAa EACKTPUYHA CHjaAMIA KOja HHjE AABAAA BHIIE CBETAOCTH OA jEAHE ceehe), aau oBo
KOBaHO rBoxl)e HUK2Aa HUCaM AOTaKao0, M He BepyjeM aa hy nxaaa. Caa, Hucam A0BosHO
jaK A2 CPEAHM OBO, aAH aKO JKEAUTE Ad T'a TIPETACAATE, H3abepUTe LITa )KEAUTE U CTABUTE
ra Ha TOMHUAY, IpeTIocTaBsaM Aa hemo Mohu aa ce poorosopumo:” Ocrao cam Tamo 1eao
IIOIOAHE, KAAAHM CE AA MU je TOHa IBOXDa mpoiaa Kpos pyke. Y CBaKOM CAy4ajy, Kaa
caM saBpimo, 610 cam y xaocy. Ha kpajy, oTuImao cam rope u oH je CHIIa0, IOIACAQ0
TOMHAY U peKao: ,I1a, rocoanne Beac, mra Mucaure koanko oBo Bpean?“ Pexao cam
MY A2 Ty MMa TOAHKO KOMaA2 Koje O1X 5KeAeO A2 IPOYYUM U OH je A0OpO BHAEO dera je
cBe Ty OHAO; A20 caM My IOHYAY. To je Gnaa cMelHa OHYAQ, BPAO BEPOBATHO, U OH je
pekao: ,Mucanm Aa je To npesuure”. ,He®, pexao cam, ,MHCAHM A2 TOAMKO BpEAH 32
meHe", Pexao je: ,,Onpa je To Bamre®. ITocaao cam TepeTHa KoAa, A20 Aa ce CBE CIIaKyje ¥
KyTHje 1 npeBese y AOHAOH, M HEIITO KACHH]E, TOBAP je CTUIA0 y CaYTGPI/II,I. Morao 6ux
A3 HACTaBHM U IIPHYaM IIPUYy 32 IPHYOM O KY[MOBHUHH Ha oBaj HauuH. HapasHo, To je
CypOB Ha4HMH KYIIOBHHE, U HUKAA HHCAM IIOCTABHO IIUTabe O TOME 1ITa 61 MOrao OuTH
y CTamy A2 MH KaXKe', 3aKaydyje OH.

AAGepT ce 3aMHTEPECOBAO 32 CAKyIAAEe AHTHKBUTETA Ipeko mpujatesa, E. L.
(uan Hep) Buacpa Maaber (Xapsapa, kaaca 1995). Kaxo ce A. B. npuccha, Buaep je
»CKYILS20 HeOOMIHOCTH MAM IPUMHUTUBHOCTH, KAKO CAM HX y TO BpeMe HausBao . A. B.

je Aeano A>y6aB 3a (l)I/IHI/I, EHIAECKH CTHACKH HAMEIITAj Ca CBOJHM 6paT0M Yenunrom u
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»[IOY€O j€ AQ MPUKYIISA AMEPUYKU HAMEILTA] — noxyhcho U OIIPEMY y BEAMKOM 6p0jy
oko 1924. nan 1925. roause. [Npuya ce HacTaBsya — mpema Pyt — tako wro ¢y on 1 Heku
npujaTesu 61U Ha roa¢ BuxeHAy y Mangecrepy. IIpsu aan je mapasa xuima, Tako Aa
cy oaycraan oa roada. Ceu npujatesu cy 6uan aHTHKBapy, Ia cy nossaan Aabepra:
»ITohu ca Hama, nmokasahemo T Heke sancra A06pe npoaasuunc”. Aabepr ce ncnpsa
K0A€020, pEKaBIIH AQ HUjE YCTaEby A2 BUAM OHO IUTO OHH BHUAC Y TUM CTApHM PaAmaMa
ca ormapoM. Antuksaphuna y Xenukepy (Hosu Xemmmuup) 61aa je ucnymena ynpaso
npeameruma Koje je A. b. Hayuno aa neHM u Kymyje y BEeAHUKHM KOAHYHMHAMA. To cy
OHMAM 9aHLIM M IIOCYAC, KYTAQYC U 3ACAC M CBE BPCTE MOCYAQ 32 AooMahuHCTBO. 3asybuo
CE Y BHX TaAd M TaMO je KYIIHO TOAHKO A2 Cy My 6MAa mOTpeOHa ABa KapaBaHa Ad HX
tpancropryje y Cayropuiy.

»Kaaa HanpaBuM rpeuky, ona Gyae OrpOMHa, jep TeHepaAHO, IPaHHLa MU je Ouaa 2
AOAApA, a KYIIHO CaM XUAAAE H XHAIAC KOMAA KOJH KOLITAjy MHOTO BUIIIE", HCIIPHYAO je
A.B. 1945. buo je 3amybmeH Y ,,Mane CTBAPHU KOj€ CY YUHHUAE )XUBOT HOAHOILAUBHM IIPE
100 a0 150 roauna... OBo romuaame ‘hybpera) xao ra je najsehu Aco moje mopoaune
Ha3UBAO, ITOCTEINEHO je HAMYHUAO Hally Kyhy y TaaBroj yanuu®. M cam A. b Huje 6uo
cUrypaH y onucy cBojux séupku: ,Ccham ce xapa cam npsu nyT nodeo pa npuxynsam
CTBAPH, HA3MBAO CaM UX IPUMHUTHBHOCTHMA M MOj CHH je PeKao: ,, [aTa, Aa AM 3Ham
mra je npumutuBuHOCT?C ,He®, pekao cam, ,mpecrahy aa xopucrum Ty pey, sahy
UX HEOOUYHOCTH, aAH MOXAQ CaMO IIO HEKM IyT mpumuruBHOCTH . Mcnymena oBum
»HEOOUIHOCTUMA HAN ,, IPIMUTHBHOCTUMA , HHAYC BEANKA Kyha, HACTaBUAA je A2 pacTe
KaKo 6U 3aA0BOMSHAA KOAEKLIHOHAPCKH aleTUT Koju je umao A. B. Toaune 1927, Kyha
je Haporpal)cHa AcAOM KOjH je caapao BeAMKy mpocropujy usrpal)eHy oa apBeTa u
sacaxa. OBaj mpocrop je umao noceban sHavaj 3a A. b. Buao je To Mecto 3a 3abaBy ca
npujaTe/sHMa U OKYIIAAbE MOPOAHUIIE, KA0 32 Boxwuh 1927. roanne. Apyro xpuao je
AoAato 1930. roanne; ABe Kyraane cy carpaauan A. b. u merosa 6paha rae ,,cmo Hekasa
MHOTO KYIA2AH, IIOCAC 5 CaTH IO IIOAHE U TAE CaM IIOKyuIaBao Aa usahem Ha xpaj ca
MA2AMMA, OHH Cy M€ 3ayCTaBAAAH, TO MOTY A2 BaM KaXEM', 2 KACHH)E CBH OBH 00jeKTH
LIOCTajy AOM 32 Pa3AHYHUTE BPCTE AHTUKBUTETA'".

A. B. je HacTaBHO A2 NPHKyIma ca npubArKHOM packasamnomhy. ,bruo cam
GAU3Y A2 OAYCTAHEM OA IOKYIIAja Ad KYIIYjeM OA AHACPA’, HAIIHCAO je CBOM IPHjaTesy
koaekoHapy 1932. roaune. ,He Mucanm pa Anaepu HanAahyjy IpEBUINE, AAU OHU KOjU
myTyjy oa Kyhe A0 kyhe, 0 TaBaHa A0 TaBaHa 1 AoAa3e BaM mpep Kyhy ca HaToBapeHUM
DopaoBum kamuOHOM, curypHo he moHyaurn neny xojy amacp He moxe. ITocroje
ABa MAM TPH OBaKBa MOMKa Koja Me nocehyjy cBake HeAehe B OAAMYHO c¢ IPOBOAUM
xynyjyhu op mux. Ha Heku HaumH He MOry Aa IpecTaHeM A2 KyIyjeM, IIOTOTOBO Y
oBoM TpeHyTKy. Hukap HHCaM BHACO IpeaMeTe TaKBE BPEAHOCTH', HACTABHO je OH.
»I ToTpOILINO caM y>KacHO MHOTO HOBLIA OBOT A€TA", HAIKCAO je A. B. Apyrom mosHanuky
9ETHPH FTOAUHE KACHH]E, ,AAH HE IIPECTAjEM AA KYITYjEM, jepP MH C€ YHHH AA CBAKE TOAUHE

MOT'y A2 HabaBUM 3aHMMAUBHUjE CTBAPH HETO IPETXOAHE .
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V1 PA3B0J MY3EJA

A. B. je nucao apyrom xoaexkuuonapy 1944. roause: ,Buute cam yxxusao xynyjyhu
AHTHKBUTETE HETO Y OMAO KOM APYTOM 32A0BOACTBY Y CBOM XKHBOTY OCHM, MOXAQ, KaAQ
caM OMO IIPUAMYHO AKTUBHO YKAYYCH Y HCKH aKTUBHHU 10C20. I IpaBo je 3aA0BOsCTBO
A2 KaAa TPKUTE HEIITO, TpoHal)eTe M KyIuTe 10 LeHH KOjy MOXKeTe Aa npuymrute”. Ty
wybaB je HOCHO y cebu A0 Kpaja cBor xuBOTa. ,Kasa Bam nuuem o antnksuretnMa, ja
moAyauM‘, Hamucao je A. b. 1947. roaune CB0jOj AParoj MpHjaTesUIIU, KOACKITMOHAPKH
u caperaunu Myseja Crapo ceao Cayt6pus, Pactu Kerea.

AOK My je IPUKYILA2EbE IPY)KAAO OTPOMHO AMYHO 33A0BOACTBO, A. B. je 610 onxpan
CyMBOM y cebe, IPOY3pOKOBAHOM CTABOBHUMA KOACKLIMOHAPA TAAALIILET MCHHCTPUMA
KOjU HHCY MMaAH PasyMcBama 32 ICTOBe 30MPKe CBaKOAHEBHHX IpeaMmera. ,Huje
UM NMOTPeOHO MHOTO A2 Me Pa3OTKPHjy U CXBaTe AA caM KaO KOACKIL[HOHAp IPUAMYHO
HeyCIICIaH , HAIMCao je npujaTesy 1945. roause. ,JeaHocTaBHO caM uMao occhaj aa
OMX y)XMBAO y TOME IITO PAAMM, MOTa0 caM ceOH A2 IIPUYIUTHM XOOH, M TaKo caM ce U
IOHaI20. B0 caM jako IyHO KPUTHKOBAH OA CTPAHE KOACKLIMOHAPA M BUXOBHX HACj",
noxaano ce oH. A. B. ce Toanko maammo moryher pyrama oa cTpare yBakeHHX 1aaHOBa
MaA€ U IO BUCOKMM KPUTEPHjyMHMa OAa0paHe Ipyle aMepHYKHX KOACKLMOHapa,
Baamoa ApyIuTBa, KOjHU Cy IAQHHPAH Ad ITOCETe ceAO y cenreMbpy 1941, aa cy on u
YejHu mocAaAN CBAKOM 4AaHY IOHA0CO0 ,[IPUAHYHO AOOPO Objallberse, 0 TOME LITa
CMO, IpEMa HAIIM CTABOBHMA Y TO BPEME, IIOKYLIABAAH AQ YPAAHMO'. ,, MHCAKM Aa je TO
Aaa0 pobap edekar’, A. b. je npuaao Pyr roaunama xacuyje. ,,Op xaaa je Xapu Aynosr
nocetno Cayr6pur, on u Aoksya (Aupexrop Bpykannckor Myseja) 6uau cy y craaHoj
Be3M ca MHOM U Aeanan My Kommanmente”. A. B. je 6mo cpehan kaaa je ayo AynmonTa
Koju je no3sao Yoncu Hewra y npucyctsy Hekoanko yaanosa: ,Hew, He Tpeba s0rasutu
y CayTtbpui Ha jeaaH AaH, Tpeb6aro 61 [AAHUPATH HajMambe ABA HAH TPU AQHA, HMajy
AUBHY KoAeKLHjy 0BAe”. A. B. je 610 jeAHAKO OYACTBOBaH KaAQ je IPHMAO HCTAKHYTOT
KOAEKI[OHapa 1 npopasLa kapaeaa Caxa, Koju ra je I10ceTHO HEKOAHUKO ITyTa TOKOM
1936. roaune. ,OH je oaymesseH MojoM 36upkom‘, Hanncao je A. B. y centembpy e
TOAMHE.

»OCETHO caM AQ HUCAM MOTrao HUTH JKEAEO AA CambaM O TOME Aa OM 32 HEKOAUKO
FOAMHA, aKO OHMX IPEMHUHYO, OBe KOACKIIMje Y IOTIIYHOCTH HECTaAe U OHAE pacyTe Ty
u TaMo, mupom csera’, cehao ce A. b. 1948. r. Taxo je 1935. roaune, s6upka A. b.
nperBopeHa y jearpo Mcropujckor myseja Beac, unju cy ocuusaun 6uau A. B, cun
Llopu, cunosuu Tapuep, Llon M. Iperopu, kao u pykosoauonu us A. O. ,Kapa cmo
tetka Erea m ja opayumanm aa ce mceaumo us xyhe y IaaBHoj yannn, nodean cmo Aa
[IARHHPAMO LITA A2 YPAAMMO Ca aHTHKBHTEeTHMaA Ha Kpajy*, A. B. je mucao Xenpujy
Kaau Beacy 1940. roanse. ,OceTno cam Aa je MOja Ay)XHOCT a2 06e3b6eanm OApCbCHI/I
npuxop Mysejy; Tako cmo crBopuan Mysej, nmaau cmo Opbop mosepenuxa u oabop ce
cacTao” A2 OApeAH Aamu TOK Myseja. ,Ja caM saMoneH aa H3HeceM cBOjy npudy. Moja
uAcjaje 6raa A2 ce HCKOPHUCTH MMatbe y [AaBHOj yAMLIH, BAACHUINTBO ACAE, 6abe, cTpuna
Yejunja u moje. Msrpaputu Tamo Maay yauuy y 06GAHKY IIOTKOBHLC M YHYTPALIbOCT



3B0PHUK / 318 / YEARBOOK

3B0PHVK / YEARBOOK OLM OCHUBAYM
FOUNDING FATHERS

YPEAUTH IOIYT MAAOI IIapKa. 3BY4aAO je IPUAMYHO AOGPO U HAIPABACHA CY ABA
maaHa.... AAM TO Huje Tako A06po 3Bydano mosepeHuuuma, [lopu ce Huje caoxwuo.
»OH je y xparkuM uprama pexao®, A. b. je HactaBuo y mupoj Bep3uju npuye 1943,
»Ad je Mysej mMpTBa crBap. Hema mHTepecoBama 3a mera yormmre, OCMM MHOTHX
CTapHX YyAaKa MOMYT MEHE U AYAH MOje TeHepaldje, HUKO HHKaAd He HAC Y Myseje
ocHM cTapux syAH. Tasa je ykasao Ha YMICHHIY Ad je HCTOPHjCKa BPEAHOCT CTBApH
KOje CaKyIl»aM OTPOMHA, IIOA YCAOBOM Ad CE CTaBeE Y IIPaBy YIOTPeby U KOPHCTE KAo
00pa3oBHA CPEACTBA, A2 IIOMOTHEMO TAAAILBO] ACLIH M OHOj Koja he Tex 6urn pohena
y HapeAHHUM ropnHaMa. Pexao je Aa ako KEeAMMO A yIMHHUMO OBaj MaTEpHjas BPEAHUM,
61A0 61 HCOIIXOAHO Aa ce OPOPMH CEAO, KUBO CEAO, CA PA3AHIUTHM IPOAABHULIAMA
KOje paAc, ca 3allOCACHMMA KOjU Cy Ha paclioaaranmy, koju he sHatu kako Aa Kopucte
CTape aAaTe, CTAPE METOAC, UTA, HTA. DHAO je HeomxoaHO 00e30eAUTH BOACHO
Hamajame jep 1800. ropune, HAM OTIIPHAMKE TaAd, CBU Cy HOCHAHM JXHTO Y BOACHHIIE,
MOpPAaAM A MAY Y KOBadKe paase, Hoce rpaly y muaany, u Tako pane, y Heporaea. OBo
je 6HAa PEeBOAYLIMOHAPHA HACjA IUTO Ce MEHE THYC, U ja caM Imao ¢ Hory. Hcro je 6uao
u ca MojuM OparoM, Yejuujem, u Yejuu je usjaBuo Ha TOM cacTaHKY, ,,AAGCpTe, aKo
npuxsaruil LlopiioBy Haejy, ja yaasum ca tob6om y mocao 50-50 u moMohu hy Ha CBaKH
Ha4UH A2 ce pasBHje ceao Ha MecTy Koje [Topu npeasasxe”. [ Ipuaoxuhy coje catose
U Ap>Kade 3a MaIMp TBOjOj KOAEKLIUJU U CBE APYTe CTBAPH KOj€ UMaM U KOje 6u 6uae
KopucHe y ceay”. M Taxo, 3a Hepemy aana cMo Kynman umanse y Cayr6puury... Tapa cmo
3aMCTa MMOYEAH AQ PAAHMO, 33jEAHO, PyKaMa y pyKaBHIIaMa, Kao IITO CMO TO YHHHAM
YeTpACCETAK TOAUHA Y AMEPHYKOj ONITHYKOj KOMIIAHH)H .

bausy 200 xexrapa raspuncrsa us 18. Bexa xoje cy A. b. u J. Y. xynuau yunuse
Cy AMBaAe, IIYMOBUTa OpAa M BOAOIpHBpeAa morpebHa 3a sxuBo cero. Ocum Tora,
HMOBHHA je mpumapasa Beacosoj cecrpu Mepu u menom myxy Ppenxy Ounnjy, a
CyCeAHO UMalbe, TA ce AaHac Haaasu Kyha Oausepa Bajra, 6140 je poaHO MecTO BUXOBE
Majke Mepu Mekrperopu. ,, Tako cy®, kako cy A. b. u Yejun Hanucaau sajeano 1941, ,u
IPHUPOAA U HCTOPHja OLIPABAAAC AOKALIH)Y ceaa’.

»Y TO BpEMe MHCAMM AA CMO CXBATHAH A3 CMO 3arPHU3AU MPUAHUYHO BEAUKH KOMaA
u 6usa Ham je motpebHa nomoh u caBern®, A. B. je xachuje mopcerno. Kpos Hexoanxo
sana, Llopu Beac je mucao cBom nosuanuky, J. A. Poxdeaepy Tpehem: ,Moanm Te,
OIIPOCTH MH APCKOCT', II0Y€O je. ,Moj oral, rocrioaus Anbeprt b. Beac, anraxosan je
Y AOKAAHOM IIOAYXBATy PecTaypaliyje; HAKO HHUKAKO HHje TaKO CKYII, Taj MIOAYXBAT IO
MHOTO 4eMY noaceha Ha mocao KOjHU je TBOj OTaI] YPaAuoO Y BI/IAI/IjaMC6pry. Cxo0AHO
ToMe, LeHUAN Oucmo cBaky nomoh kojy 6u Ham npyxuo y oaabupy rpaljeuna, xao u
umxemepcke caete”. OAroBop je 610 cHaXxKHa MOTBpA2 GpUPMe KOja je ycMepaBaAa CBe
paaoBe y BI/IAI/IjaMC6pry: [Tepu, o u Xen6epu us bocroxa.

Kaaa cy tpu maprHepa npsu nyt noceruaa Caytbpun 1936, ceha ce A. B, »ja caM
HCIIPUYA0 CBOjy MPHIY Haj60A>C IITO CaM YMeEO, NMPOBEO UX Kpo3 IaasHy yamiy 6poj

176, tae ce Harasuaa BehuHa aHTUKBUTETA, TOKA320 UM CBE MTAAHOBE KOje CMO MMaAHU
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V1 PA3B0J MY3EJA

U IIOTPYAMO CE AQ UX yITo3HaM ca mopoauriom Beac. Crapuju maprHep ce Ha Kpajy Huje
YMHHO 3aMHTEPECOBAHUM U OTHIIAU cMO y Mamamayr rae je 61o MOj KaMiI, ,,npojeKaT“,
ceha ce on »KOJH CaM 3aBPIINO CBOjUM HOBIIEM HA HAYMH Ha KOjU CaM ja )KEACO; CTAPHjU
IapTHep OBe GOCTOHCKE apXHTEKTOHCKE PHPME PEKao je Aa MHUCAM A2 j€ TO jeAaH OA
Haj6om1/1x I0CAOBA KOje je uKkapa Buaeo. OTBOpPEHO je U3jaBHO, TAMO U TaAd: ,Mu hemo
capabuaru ca Bama u nomohu Bamem Ceay. HoBek koju Moxe A2 ypaAH OBAKO HELITO
CBAKaKO MMa BU3Hjy H MH CMO CHUTYPHH A2 MOXEMO PAAMTH Ca BaMa'.

Toaune 1936, 23. cenrrembpa, A. B, J. L, Yennnr, Iperopu, Tapuep u Ilopu cacrasn
cy ce ca cpeamum naprHepoM Tomacom Mot Illoom, xako 61 3amodean maaHupame
npoueca npeobankoBama oBor, 200 roanHa crapor, nmamwa y Ceao y koMe 04 KoaeK1je
6uac mocraBacHe. Beacmke ca Tor cacranka, nucane I lopyosom pykom, mehy npsum
Cy ONHUILSMBUM AOKa3HMa O AYTOM, MYKOTPIHOM IIPOLieCy TpaHchOpMalije HBUXOBE
BH3Hje Y XKHUBOT. ,,FIMaau cmo BaxkaH cactanak mpoiae Hepene ca rocnoprsHom [loom
u occham aa he Ham ce Hamm apxuTexTH 3anCcTa MHOTO AOTacTH, Hanucao je A. B. y6pso
HAKOH cacTaHKa. ,,Ham mocao je 6eckpajan n Hapam ce a2 he maahu waanosu mopoauue
HACTaBUTH TaMO IAe MU cTaHeMo'. [TaaHupame, pasMaTpame U U3BpLIABAE TAAHOBA
je 3aCTa MOPOAMYHH [10CA0, POPMAAM30BAH Ha OCHOBY IIPOjeKTHE U AMYHE MPEIHCKE,
KOjH HAC CBE AP>KH Ha OKYIIy Y KOPaK Ca HalPETKOM.

ITopea Buanjamcbypra, xome cy ce obparuau 3a caser, BeacoBu cy ca sanuMamem
nparuau U 6uAM 0GaBeIITEHN O KYPCY KOjU €Y 3aySHMAAH y HEKOAUKO APYTHX My3eja
KOje Cy ITOAPXKABAAE APYTe€ HMCTAKHYTE aMEpUYKE MHAYCTPHjcKe Iopoaune: XeHpHja
Dopaay Ipunduas Buauny u Xenpuja @. Aymonra y Bunreprypy. Beacosu cy mocaaan
npsor Kycroca Myseja, Maskoama Barkunca u HapsopHuka rpasme Ilopra Borcona,
Ha excrieannyjy y Ipundunas Buanyg 1940. ropaune. A. B. je pexao Maakoamy HakoH
IbUXOBOI IIOBPaTKa: ,BeoMa caM 3aHHTEPECOBAH 3a OHO LITO IHUIIETE O CBOM IYTY
y ®opaoBom ceay, a Bu cre ra onucaan, xoauxo ce ja ceham, xao xAapHO, AOCaAHO U
paBHO MecTo. Humra Aa 3saroamija cpije MAM A2 BaC pasraAl; MHCAUM AQ CTE C€ OAAHYHO
uspasuan, u ja hy Bac yurparu: ,CBu ce caaxy, A2 OHO IITO CMO HayIHAH OA OAAACKA
TaMOo, jecTe IIPBEHCTBEHO IUTa He Tpeba paauTu®.

Buao je 1 Apyrux aciuaBarma Koja Cy IIPUBAAIHAR, Takol)e, IBUXOBY IaXIby: IAAHOBH
XCHPI/Ija (Dop,A,a 33 OCHMBAIb€ 3aHATCKE 33jEAHHUIIE, KAO U prsuja, 0 KOjuMa je Llopu
Beac ymrao y Ibyjopk Tachy, U O 4YeMy je IHCA0 3bor HHQOPMHUCAHOCTH; 4aK U O
CTapHM 33aHATUMA U HHAYCTpHjU BepmoHTa y moBojy, Koje je MPEABOAMO BAACHHK
Bepmonra Kantpu Cropa, Bpect Opron. J)Kusu myseju nssan pernona, takole, 6uan
Cy YTHIIajHHU, LITO CE BUAHU IIO aA6yMy ca dororpadujama xoju je Yejun nmokasusao
YAQHOBHUMA IOPOAHIIE IO IIOBPATKYy M3 IOCETE EBPOIICKOM MY3¢jy Ha OTBOPEHOM,
CxaHceny, y ckaomny nocaoBHor nytosama ca A. O. y Crokxoam.

Caaxa capaAmba ca apXUTEKTOM MAM I1€j3KHUM aAPXUTEKTOM AOHOCHAA je ca coboM
pasroBop o PHHAHCHjCKHM IpaHHIIAMA IPOjeKTa: ,I lokyrmao cam sa HampaBuM IITO
jacuujy cauky aa mu Hucmo Xenpu Qopa uan Ilon A. Poxdeaep, pexao je A. b.
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npojextanty taBepHe, [lony Paadopay Abory, 1945. ropune. »Huje Aa HECMO HKapa
IIOMHUCAHAHN A2 YPaAuMo oHO wto je Poxeaep ypasuo y BusujamcOypry uan Qopa y
Aunp6opHy, MU jeAHOCTaBHO HeMaMo Taj HoBan', A. B. je kacHuje npusnao. [Ipojekar,
Takobe, He MOXe H3APXKATH TEMIIO PaHHjHX Hamopa pecraypauyje. ,,Hapasno, oBo je
Ayr mocao®, A. b. je Hanncao cBoM Mo3HaHUKY, KoaekiuoHapy 1936. ropuse. ,Mu ne
Mo>keMo paauTh Kao Pokdeaep nan Popa; MOpaMo Ad HAIIPABUMO ABAACCETOTOAMILEH
[AQH MAU IIAQH 32 TPUACCET TOAMHA, HAY BULIE .

Ao janyapa 1937, apxuTexre Cy NPUIPEMHAM IPEAMMUHAPHE IIAAHOBE 32
3ajEAHMYKH ITPOCTOP M OKOAHHY MAMHA, 4 Y MapTy Te ropune, Tomac Mor Illo moueo
j€ Aa pasBHja HACjc 32 HEKOAHMKO 3rpapa, npaschu nprexe un naaxose. ,Aparn Ouc®,
Hamucao je [Topy B. Beac, 13. anpuaa 1937, ,IIpeasoskena o6ojeHa ckuua rocroausa
[loa 3a Beaemoceannuxy xyhy y Mysejy, 3ajeaHO ca mAaHOBHMA IIPOCTOPHja, CTUTAL
je oBAe jyTpoc... MlckpeHo, ja cam moMaAo pasoyapaH CTaBOM KOjH je 3ay3€0 IOCHOAMH
Lo, jep je mpuaMYHO ekcTpaBaraHTHa W raomasHa. A. b. ce caraacno HamucaBim
caeache: »Moja xpuruka ITllooBor pasa A0 caaa jecTe Aa je OH NpEBHIIE MOA YTUIIAjEM
BuanjamcOypra, rac je UM caB HOBAL] CBETa HA PAcIioAaramy 3a Tpomee. Caaa ca Hama,
OH Ia HeMa, U MHCAHM A2 MOXKEMO Aa pasroBapamo ca rocnioautoM Illoom pasymuo®.
ApxurtekTa Huje npuctao. ,Cehawm ce jeAHor cera maanoBa 3a kyhy, mymny nau mraay...
A.B. je xacHuje nucao, TpoIKOBH TOT IIpojekTa cy 6uan 6.500 poaapa. Cyrpasan cam
peKao uaaHy GpupMe KOjH je HAIPABHO TAAHOBE KOj€ CMO ITOTACAAAH, AA MU HEMAMO Tapa
kao Poxdesep nan Xenpu Qopa u Aa hemo MOpAaTH HACTABUTH 32j€AHO Haj6ome ITO
6YACMO MOIAM Ca CPEACTBHMA KOja HMaMO Ha PaclloAaramy, IITO CBAKAKO HE OM MOIAO
YKAYYUTH TAKBY LICHY 32 jeAQH CET TAQHOBA",

Toaune 1937, 6paha Beac cy ymocanaa Aprypa Illypxanda, 6ocToHcKor nejsaskHor
APXUTEKTY, AA UM IIOMOTHE Aa ocTBape cBojy BusHjy 3a Ceno. ,Apryp A. llypxau¢ je
HAjII03HATHjU YOBEK KOjU CE 6aBu nejsaxuma y Hosoj EHrAecxoj“, A. b. je npumerno
1945. roaune. Y T0 Bpeme OH je GHO HaAACKaH 32 KOMIIACTHO ypeheme y Buanjamcbypry
y Buprmnuju. Huje tpaskuo mocao, syau cy poosasusn xop mera. Mmao je Bumie mocaa
HETO IITO je MOrao Aa ypapu. [TosHaBaau cMo ra roanHama, AOITapa0 HaM ce ¥ OUAH CMO
BEAUKH IPUjaTesU; TIOPEA TOTA LITO j€ 3HAO CBOj II0CAO, 6uo j€ U HajUHTEPECAHTHHja
ocoba. ,Ceu cmo Boaean Aprypa Illypkaukda u AMBHO BpeMe CMO NPOBEAH Y
KOHCYATALIMjaMa ca BUM U paschu [0 mberoBuM LPTEXUMA U CABETHMA', HAIHCAO je
YeHuHT TPU rOAMHE KacHUjE.

y npozxche 1937, Aabepr je mucao coM cuny, Llopuy: ,He ouexyjem aa mposeaern
IpEeBULIE BPEMEHA Y TOj KaHL[EAAPHjH OBOT ACTa, 4 [I0 MOM MHIIACHY, He 01 Tpehaso
uu ynka Yejuu. [Iposemhemo MHOro Bpemena y pacnpasu oko Tora mra Aa pasuMo
o nuTany Bajt papme u Mucaum aa he To 6utn Beoma BaxHo 3a Hae xuBoTe. Beoma
CaM 332A0BOAAH LITO €y 062 TBOja CTPHLIA TOAMKO OAYLICBACHA IIPEAAOTOM U 3AUCTA CE
HaaaM A2 hemo uMaTu cAOGOAHO ACTO, TAKO A2 MOXKEMO A2 YPAAMMO MHOTO HA LOAY
IAQHUpaba B OYACMO CUTYPHHM A2 j¢ OHO LITO PAAMMO HCIIPABHO, a OHAA CAMO HaIpeA'”.
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DEVELDP!

»A\aKae, IPHOHYAN CMO HA [OCA0, PAAMAH HAIIOPHO M IYHO pasroBapasu. 3aboan
CMO MHOTO KOAQLI, IPEMECTHAH IIYHO 3eM/d€ H HAIIPABUAH HEKOAHKO IAaHOBa, A. B. je
KACHHjE IHCA0 O TOM IIPBOM PaAHOM AeTy. LleHTpasHHM 3ajeAHHYKH ACO, KOjH je IIPBO-
6utHO nocrasuo Ilepu, ITlo u XenbepH, npBo je H3MEpPEH, a IIOTOM IIPOAYKEH OA CTpa-
He Aprypa Illypxauda; Ibyjopk (uan FerapT) ambap MOAUTHYT je Ha OBOM ACAY, AOK
Cy IHAaHA U BOACHHIA b1Ae y $pasu usrpaswe. Mehy Hajumnpecusrujum npojexaruma
TOKOM AeTa O1Aa je OHOBHA U3rpasra bpaHe u npeausa Ha penu Ksunebayr, HakoH He-
cpehe u ckyne nponactu Toxom nomaase 1936. roaune. A. b. je anaansupao omrchema
IPOY3POKOBaHa IIOTONOM U Huje 6uo ynaameH. Kaaa je cBom cuny Llopuy mokasao
HOBO rpaauauiute y jyay 1937, Llopu je 610 IIPECTPAaBA>EH BEAMYHHOM ITOAYXBATa H
3aMOAHO OLia Ad TIPeKHHe IpojekaT, moacetro je [lopy Borcon. A. b. je 6uo ynopas,
sHajyhu sHauaj cTaaHOr AOTOKA BoAe 3a ManHOBe y Ceay. AeTasHN MEMOPAHAYMHU Koje
cy ucniucasu Yejuu, AAGepT 1 IBUXOB 3€T XejBya Poxc, ykasyjy Ha TO Ad CY YAAHOBH I10-
poaute Beac momHo npatuan Hanpeaak papoBa AOK je BuxoBo Ceao A400ujaro 06AUK.
IbrxoBo pasymeBare CAOKEHOCTH XHAPOAOTH]E U YIPABAAE HHKEHCPCKUM NPHHIIN-
nuMa je OUAO MMIPECHUBHO. JaCHO je Aa je MOpOAMILA OHAa IIPOXKETa PAAHOM E€THKOM
nperxopHe reHepanuje — ITopya Bomunrrona Beaca n Aanujesa bapuama. HI/II_LthI/I
CBOM A0b6poM npujatesy [lopry Beacy 1911. ropune, Aannjea je pexao: ,,Mucaum aa
je pas OHO WITO HaM je MOTpebHO y HauteM A0OY, 6ain kao u 'y 6uao xoM apyrom. Ao-
Opu crapu paj y BeaukuM xoanmuuHama. Curypan cam Aa 6ux po6uo Wolly woggles
HAH HCIITO CAMYHO A2 CaM YCIOPHO. AAM HECAM MOTao — UIpa je peBuuIc 3a0aBHA A2
oux je mponyctuo”. [1pu kpajy cesone, A. b. je mucao Yejuu aa ce paayje noBparky us
Kasudopuuje, ,A0A231M A2 TOMOTHEM M BUAUM IIPaBU HAIIPeAaK Koju hemo octBapuTy
y KBunebayry y roansu koja je mpea Hama®.

Toanne 1938, 18. jyna, Aabept Beac je roBOpHO Ha IIPOCAABH ABECTOTOAHLIILHLIC TPAAA
Cayr6puna. IToaeano je cBojy Busujy 6yayher Ceaa ca OKyIseHOM MaCOM U IIPUMETHO AQ
he ,,mpe xpaja acra jesepo moHoBO 6uTH IyHO BOAC M Haaamo ce Aa he MAnH mouern ca
paAOM“. Oa 1939, MAMH KOjH je y pYHKIIHjH, IIOCTaje IPBHU OIIEPATHBHHU CKCIIOHAT MYy3¢ja,
a AeJyayKH caH je moHoso crBapHOCcT. Kaaa je Buaeo Maun Aejsupaa Bajra xoju papu na
AOKAlLIUjH Ha KOjoj je HsrpabeHa IUXOBA PeKOHCTPYKIHja, A. B. ce mpucerno: ,Kapa cam
610 AeYak M NPoBOAMO AcTa y bpumduaay na ¢papmu Ioprep ITapxepa, A0Bosno cam
KOHCKY 3aIIPEry ca KYKYPy30M AO OBOT MAMHA M IACA0 KAKO Mese™,

Aana 15. jyaa 1938, ¢popmupana je Ceocka xoprnopauunja Keunabayr ca nyusem
»A4 CE MOACA CEAO YCIIOCTABH, OAPXKABa U YIPaBsa HUME; Ty he OuTH M3AOXKCHU U
xopuuhenu y 06pasoBHe cBpXe Y30pLiM U PEIPOAYKLIHUjE APXUTEKTYPE, AHTHKBUTETA,
YMETHOCTH, 3aHata u TprosuHe Hose Enraecke, kao u cBe WITO je MOCTOjaAO Ipe
HEPUOAA MHAYCTPHUjCKE EKCIIAH3HjE Y HOBoj EHrAeCKoj“ — BUBHMOHAPCKA M3jaBa Koja y
CYLITUHH Bk CKOpo wiecT acuenuja kacHuje. Ocuupaun Ceaa Ksunabayr cy 6uan:
Aabepr B. Beac, J. Yejuu Beac, Llopy B. Beaac, Xejsya Poxc, Yejaunr M. Beac, Llon X.
Xapaun u I[Ton M. Beac.
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Aoxyment xoju Acedurnme cBpxy mocrojama Ceaa uspaben je 1939, u om
npommupyje Busujy: ,Ceao he y ussecaom emucay butu aaboparopuja y xojoj he ce us
Hacaeha IPOIIAOCTH U3ABOJUTH IIPAKCE, 061/1qaj1/1 U BPEAHOCTH, KOjU he ce KOPHCTUTHU
M MMAaTH CBOje¢ 3HauCHe y capammocTtd. Hemro wro je Ha moderky 6uao camo crsap
AOKaAHE MCTOPHje TaKO IOCTaje MOTpeba AyAn CByAd. Y IOCACAHOj AHAAUSH, MHCHja
Ceaa he 6urn aa mokaxe Aa M HajCKPOMHUJH OA HAC MOT'Y Ad UMajy 3aA0BomaBajyhe,
IIAOAHO U AOOPO H362AAHCHPAHO MOCTOjame, YaK M y CBETY IPOMEHA U KoHysuje®,
OBae je mpoIupeHo O6p23AO>KCH:C jOIIl CAMMHHj€ OHMMA KOjH Cy U3Pa)KEHH Y BEAUKHM
Mysejuma Koje cy cropuan Poxeaep, Popa u AynonT, 1A je mocTojao nmpobaem ca
OYyBambCM M HETOBABEM ACAOBA NPOLIAOCTH HACIPaM MORHUX CTpyja mpoMcHa Ha
nouerky 20. Bexa y AMepHIIH, CTPyja KOje Cy IPETHAE AQ OAHECY CBE ILIITO j& CTapo.

Capxa nocrojamwa Myseja ycaBpiueHa je pane y AOKYMEHTY U3 1941, Koju je 610
npunpeMacH 360r mocere 4aaHoa Baamoa apymrsa. ,Crapo Ceao Ksunabayr he
6uTn xuBH Mysej tAe he ymerHocT 1 nHAyCTpUja pane pypasne Hose Exraecke 6utu
ouyBaHe U npeaaBane nsHoBa... Ocuouu nus Ceaa... buhe aa cadysa cse A06pe cTBapu
u3 npomaocty Hose Exraecke Ha Haunn xoju he xopucrutu syanma capammoctu
u Gyayhnocrn. ITos ,A06puM cTBapuMa“ M3 IPOLIAOCTH MHCAMMO HE CaMO Ha
crape npeamere, Beh cBe 1TO OHM MOAPa3yMeBajy — Kako Cy HalpaBAdCHU, 32 IITA CY
kopuitheHH, KakBU Cy GHAU AYAH U YCAOBH XKHMBOTA y BPEME KaAa Cy OBH IIPEAMETH
61AM HOTPeOHY, 1ITA je yTHLIAAO HA IHXOB AM33jH; M3HAA CBEIa, KAKO BPAHHE M HACAAU
H3PAKEHH Y IBUMA MOTY Ad CE IPUMEHE Ha )XHUBOT U PaA AAHAC... AAKAE, OCHOBHA CBPXa
Cenaje 06pasoBHa“. Kao kycroc, Maskoam BoTkunc KacHuje je mucao: 0Bo je ,My3ej
TAYHOCTH KaKBa HUKaAA PaHHje HUje IIOCTojaAa’.

»Ceno Hampeayje, aau Beoma criopo”, npumetro je A. b. Beac y oxro6py, 1939.
LI IpolLAe roprHe CMO AOCTa HA3aA0BaAM 300T [IONAABA U yparaHa 1 OMAM IPUMOpPAHH
A2 YAOKMMO MHOTO AOAATHOT PAaAd y BHXOBY IpeBeHUHjy. 360r Tora Huje 6HAO ITyHO
TPaABE AO CaAd. AJEAHHYKH A€O je NPOPUAKCAH, a HEKU IyTeBU IocTaBseHH. Crapa
[MAQHA je IpBa 3aBpILUCHA, 2 CaAd U MAMH Koju yHKUMOHHUIIE. TpeHyTHO ce cTapa
xyha ns BuanmanTuxa nonoso mopmxe... OcuM oBora, Hema Hudera BULIC WITO Ou
sauHTepecoBaso nocetrona. Guaosa kyha je 6uaa npsa xoja he nmocraru aco ceockor
nejzaxa. Y jecen 1939, A. B. je sanoyeo npouec Tpancdopmariuje kyhe y aom, mo npsom
IIAQHY 32 OIIPEMAIbE CCOCKHUX CTPYKTYPA, KOJH je caM HPEAAOKHO. ,He Mucaum aa 6u'y
0By Kyhy Tpe6aao cTaBuTH HeKe BpeAHE KOMAAE HAMEIITaja’, IUCao0 je KycTocy Maakoamy
Barkurcyy oxro6py 1939. ,,Kynuo cam HoBy onpemy 3a kyxumby pooac y Ppamunramy npe
HEKH AaH; Tpebaao 61 Aa je Y peay IITO ce THYE BUCHHE; BEPOBATHO je MAAO IIPEBUCOKA...
Mucaum a2 HamewTaj oBor THna Tpeba Aa Oyae y Puaosoj xyhu. Taxobe cam xynmo
KoMoay 3a he6ap kojy 6ux Boaeo Aa BUAUM Ty, a koA Bac je Hamemnraj xoju cmo kynuau
o rocroansa Hemma sa xoju Mucaum aa 61 ce TaMO YKAOIHO®, M TAaKO AAs€, U TAKO
Aase. A. B. je y cBom cpuy umao nmoce6Ho MecTo 32 ypeheme entepujepa wro moxasyje
6PI/II‘OM u HPOMI/IIHA)CHOHIhy KojuMa je ypeano cBojy BukeHpuny y Kaaundopuuju,
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y Panuo Canra ®ey, ma yak u Ha Kpajy Ayror, OIMCHOT IIHCMA jEAHOM TOCIIOAMHY y
Esancrony (Mannouc) xoju je y cBojoj kyhu nmao Heke KOMaae €HIACCKOT HAMEINTaja
kymweror op A. B. ,OBo me sancra sacmejaBa,’ AaGepT je Hamucao; ,TBPAOTAABHU
npoussol)ad MOKyIIaBa A2 HATOBOPH Y0BEKA KAKO Aa HAMECTH Kyhy; aAH ja jeAHOCTaBHO
BOAHM TO A2 PaAMM BHIIE Hero 61A0 mTa Apyro. MHOWTBO AeTama o Kojuma je A. b.
BOAMO padyyHa IIPH ONIPEMarby CHTEpPHjepa — THIIC, HapKeT, 0bpaa Ipo3opa, IOAOBH, U
CAMYHO — OMHUCAHO je y nmucMmy Uejuujy y janyapy 1941, y Besu ca ,,Caanom kyrujom”
UAU PI/I‘iapACOHOBOM KyhOM, 4Mja je PEKOHCTPYKIIMja IIPEKO ITyTa ®uyose Kyhe CKOpO
6uaa saBpmeHa. 3ancra, A. B, J. L1. 1 apyru uaanosu nmopoaurie Beac, OHAH Cy B TE KAKO
3aUHTEPECOBAaHU U HHTUMHO YKAYYEHHU Y CBE aCleKTe IpeoOanKoBama oBe, 200 roanHa
crape, ¢papMe y ceao ¢ modeTka 19. Beka, AOCAOBHO U3 TeMema. ,Beoma mu je aparo
A4 4YyjeM BECTH O IOYETKY PAAOBa, a HAAAM ce Aa heTe MU BpeMEHOM IOCAATH U HEKe
¢ororpaduje®, A. b. Beac je mucao Llopuy Borcony 21. HoBeMbOpa 1939. ,Oaymessen
CaM BECTHMA O CAAHMIIAMA XPACTa M jaBOPA, 2 HAAAM CE AA MOXKEMO Ad YPAAMMO U BHILE
op Tora. Kao mrro cam nucao rocoauny J. L. y mpeTxoAHOM mucMmy, HECTPIIAUB caM
A2 BUAUM OBa cTabAa ca rpaHaMa YCMEPEHHM Ha AOA€, IIPeMa 3eMAH, Ka0 U HUCKO U
obankoBano apsehe ymecto Bucokux, roaux crabasa Haauk cry6oBuma’.

Y uumy Gomer pasymeBama usracpa Oyayhux srpasa m muxose Mebycobue
IIOBE3aHOCTH, Ka0 M BE3e ca OKOAHUM TEPEHOM, a Aa O ce CTBOpHAA HEKa BPCTa eCTETCKE
AMHHj€ XOPU30HTA KaKBYy je A. B. 3amucano roaunama paHuje, ApBEHU OKBHPHU KOjU
Cy CHUMyAHPaAH KPOBOBE CTPYKTypa OUAH Cy OAMTHYTH IIpe rpapmse. AosBomasajyhu
Ta4uHy TOKUHY U IOCTaBAAIE 3rPasa Koje he ce mpoueHuTy, 0Ba TexHUKA je GHAa OA
najeche BaxxHOCTH 32 MeTOAMYKH pasBoj nejzaxa Ceaa y TOKY CBOJUX paHHX TOAMHA;
OHa [TOKa3yje Halmope KPo3 KOoje je KOHKPETAH U3Pa3 HhIXOBE BU3Hje OCTBAPEH.

bes Kommnanuje I'lepu, Illo u XenbepH MAU HEKOT APYTOT apPXUTEKTE AQ HX BOAH,
I10C20 je 3aBPLICH — HAMEPHO U €4 OTPOMHOM KOAMYHMHOM HAIIOPHOT paaa. Y centeMbpy
1945, A. B. je TOHYAHO CaBeT jeAHOM Y0BEKy Ha YAy My3eja y OBOjy y Apxkasu Fbyjopx:
»A\osBoanTe Mu Aa Bam xaxem Aa, ako umare BpemeHa, ypaauhere To camu 6ome Hero
TO O YPaAHO HEKO Kora OHCTe 3aII0CAUAH A2 TO ypaau 3a Bac. Bu yaaskere cBoje cpue
U 3HATe LITa XEAUTE Aa mmocTurHere. Heke op ctBapu koje obecxpabpyjy, a xoje cam
cxBaruo papchu y namem Ceay cy: npBo, motpebro je nponahu nejsaxHor apxutexry
KOjU MOXKE AQ YAOXKH CaT€ U CaTe BpPeMeEHa, pasMuLuA,ajyhn O IIPOjEKTY KOAUKO U Bu;
APYTO, Ca APXUTEKTOM j€ IIOTHYHO MCTO. AKO je OH YOBEK KOTa KEAUTE, OH j& TOAMKO
CTpPAILHO 3ay3eT A2 HeMa BpeMeHa Koje he mocsetutn pasmummarsy u 6pusu o Bamem
IPOjEKTY y OHOj MEPH y K0jOj IIpojekar To 3axTeBa. Mopare Bu aAa ypaante nocao. To je
AOOPHM AEAOM Kao KaA aHTaxyjeTe OpraHusatopa Aa Bam momorse u onpa cxatute a2
CTE CBE YPAAUAH, 4 HIIAK OCTAAM Ty jep Bac Hemuro Tepa pAa i pane papure”.

»Hema cymme aa he paTHa cUTyalldja MMaTH HEKOT yTHIIAja Ha TOK IpPOjeKTa y
6yayhroctn®, npeasuaco je A. B. 1939. roaune. I, saucra, jecre. Cacache ropune,
I'pant npoaasauna ce npuapyxusa Puaosoj xyhn u Caanoj xytnju y nenrpasHom,
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sajearndkoM aeay Ceaa — ,pororpaduje npopaBHuIe cy caBpiueHo Beanke', A. b. je
nucao Maakoamy Barkuncy y ACHCMpr 1940, ,,BUANM A2 je AUMBAK M3HHKAO KPO3
KpoB... KakBo AMBHO MecTO Aa Ce CTaBH HEKOAMKO CTapHX KAyma koje he, Mucaum,
U3TACAATH BEOMA OTMEHO , HACTABHO je OH. AOK je HEKOAMKO APYTHX My3€jCKHX 3TpaAa
nsrpaeHo panuje, cpeanHoM 1942. roamHe AomIAO je A0 ofycTaBmarba Ipapbe U
BehuHe akTuBHOCTH AO Kpaja para. ,IIpe cBera, He MOXeTe A2 OTACAATE cebe y OTACAAAO
U OIPABAATE AHTAKOBAIHE PAAHE CHArE H MaTCPHjaAd TOKOM paTHOT mepuoAa’, A. b. je
nucao 1944. TokoM paTHUX IOAMHA, THIIMHY OKOAHOT IICj32)Ka PEMETHAE CY jEAHHO
IIOCETE MIOPOAHIIE U IPUjaTENA.

»HakoH Aenpecuje, momaaBa, yparaHa, M Ha Kpajy para, MOXCETEC KOHAYHO Al
noraepate y 6yayhHoct ca npuandso jacanm noracaom’, Hanucao je Maakoam Barkunc
y cBoM mucmy A. B. y cenrrembpy 1945. , Kaaaum ce aa cte cpehn mro nonoso Bupaute
aKuMjyy Ceay, a curypaH caM Aa ce U CBH OCTaAH KOjH HMajy BE3E Ca UM ocehajy ucro®.
A. B. je cam mucao aAa je ,BpeMe A 3aMCTa PaAMMO. AeCeT TOAMHA je MPOLIAO OA KaAd
cmo Yejuu v ja kynuau umame. Flako cMO HEIITO ypaAMAH, M Adm€ HOCTOjU MHOTO TOTA
o Tpeba 3aBpmuUTH . JeAaH OA IIPBUX IIpOjeKara je 610 Aa OdHE IaaHupatbe TaBepHe.
I'To moBpartky us para, Betepat LIon Pappopa A6oT 610 je aHraxxoBa kao apxurexra. Y
centembpy 1945, A. b. je nucao Maakoamy Barkuncy: ,,Moj Opat YeHHHT je IPeAAOKHO
Aa ce BearKa coba y Mauamayr kaMIry KOpHCTH Kao Tpriesapuja 3a m1ab. Ila, crasu To mop
jesuk u caxsahu..” (A. b. je MMao MaruyaH, aKO HE jJEAUHCTBEH HAYMH KOMYHHKAI[Hje
Ha CHIACCKOM je3UKy). YOp30 je 610 oAymeBseH Kaaa je cxBatho Aa 6u Beanxa coba
FCTOBOT KaMIIAa MOTA2 OHMTH yKAydYCHA y CCOCKY TaBEpHY. »,MoOry A2 3aMHCAMM TO LITO
je Moryhe ypaautu, pexao je y okrobpy 1945. ,Llopit Borcon y oBoM TpenyTky uma
MaKeTe Koje IPUKasujy Kako 6u ce mab ykaonmo y crpany 6paa nsmehy Hbyjopukor
ambapa u pexe, 1 MHCAUM Aa he Tamo 6urn ansaO®. ,IIpoBeo cam aeno aeto urpajyhu
ce ca npojextoM ", Hanucao je Pactu Kerea xacHuje, y oxrobpy. ,buhe 1o Hemro 0 vemy
hemo pasrosaparu jeanor oa oBux pana”.

TaBepHa je 6uaa 3aBpuieHa 1947, aan A. B. Hukaaa Huje BHAEO CBOj moceOHH
eHTepHjep IpEMELITEH Ha KocuHy Opaa crBopenor Ceaa. ,,Y 0Boj 1945. roAnHH TOropno
Hac je BEAUKH yaapan ', cetuaa ce Pyt Beac. ,A. b. je moyeo pAa uma cpuane npobaeme, u
u3raeAano je aa he ce, Ha Heko Bpeme, maanosu u usrpaama Ceaa npexunytu... OpBean
cmo ra 'y Kaandopuujy, rae cy [A.B. u Erea) xuBean a0 Kpaja )XHBOTA.... TOKOM 3uMe
1946. ropune, poobujasu cmo xyctpa mucMa [0a A. B] y xojuma je Tpaxkno oa Hac aa
paanmo Ha Ceay. ITucma cy 6uaa ynyhena Ilopuy, xoju je 6uo Toanko saysery A. O. a2
Me je 3aMoAHO0 A2 oaeM A0 Ceaa 1 yIosHaM ce ca aeTasuMa o Kojuma je A. b. 6punyo.
ITocae Mecer; nan ABa 6HAa caM TOAMKO (ACHMHUPAHA A2 HHCAM BHILE MOIAA A2 CE
APXKHM II0 CTPaHH .

A.b. je ymosopuo Pyt y mucmy o 2. anpusa 1946: ,Mucaum aa cu mokaszaaa CBOjy
BEAMYHHY M3PasHBIIM CHPeMHOCT Aa nocsetuinr CeAy cBOje AMYHO BpEME M MHCAH,

aau PyT, HeMOj 0A Tora mpaBUTH IOCAO. Tu uMam mocao, BOAUII pauyna o Ilopnyy
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U IOAMKel cBoje Tpoje Acue. Ako Ceao Moxke 6GuTH Heka BpcTa 3abaBe ca cTpaHe,
OHAA je CBe AoGpo“. PyT je oAroBopHAa Hepaesy AdHA KACHH)E: »1Touehemo aa BoanMoO
»AHEBHHK; 3amucuBahemo cBe CTBApH KOj€ Ce AEMABajy U 6eac)KUTH OAAYKE KOje
MOpajy 6utu soHeceHe . BpeMeHOM ce MCIocTaBHAO Aa Cy Te ,,cTBapU” U ,0AAyKe", Orac
Beoma ucupiwyjyhe jep je Pyt aoseaa Ceno a0 orapama. ,)Keanmo aa orapame Gyac
7.uan 8. jyHa, TAKO A2 MOXKEMO PavyHATH HA HEKH HOBAL; 4 CBE CMO YPAAHAHU Y OKBUPY
OyiieTa“, HacTaBHAQ je ona y ucrom mucmy. A. B. je oarosopuo: ,Aanac cam cxBatno
A4 je OTPOMHA KOAMYHHA II0CAA UCIIPeA Hekora. Ako heur Tu BoAuTH Taj mocao, Hemam
APYTHX IUTama, OcuM A2 KaxeM Aa he tBom cTpuny Yejuujy 6utu Aparo aa xaxe ‘AmMur.
OH curypHO He MOXE TO PAAUTH, HUTHU U3ABOJUTH MHOTO BHILE BPEMEHA HETO IITO ja
MOTY, U CUT'YPHO A2 AQHAC He MHCAUM Aa 61 ja Tpebaro aa OyaeMm Ha deay, a Ceno He
MOXe A2 Mupyje. Pas He MOXe Aa MUPYje; OH MOpa Aa ce pasBHja’.

Yenunr je oprosopuo, Takole, jep je 6uo y mocetn y Kaaupopuuju u npountao
je mucmo Koje je Hamucasa Pyr. ,Mu y mopoaunu pasymemo 6ome oa APYTHX KOAUKO
je BeAHKH AcO XHBOTa AAbepT yr0xkH0 y CeAO Y IOCACAHX HEKOAUKO TOAMHA, AAH
j€ IIPOIIAC MAH IIPETIPOIIAC TOAUHE IIOCTAO0 jaKO 3a0pHHYT, 2 MOCeOHO Kaaa ce 3UMYC
pasboaco. Aakae, Balla 3aHHTEPECOBAHOCT AOAA3H y IPABO BPEMe U CHIYPaH CaM Ad
he muoro yrunaru aa cmamu 3abpunytoct 3a 6yayhnoct. Ako nocroju Hewro mro he
YYHHUTH A2 OH Mame OpuHe, To he My momohu Aa moHOBo moBpatu cBOjy IyHy cHary
U €HEPTH)Y U PAAOCT KOjy 3aCAYXKYyje 36or peaAnsaIyje OBOT IPOjeKTa. »PYT, ja sHaM Aa
j€ PAsAOT LITO CH yLIAA Y OBO YIIPaBO 300T 0OBOra IITO CaM PEKAO M 3aTO IITO XKCAUII A2
OH A06Hje 32A0BOASCTBO KOje 3aCAYXKYyje KaAa ce IOHOBO BpatH Kyhu. AuaHO He Mory
HHKAKO A2 CXBATUM KaKO [OCTIIKEIL CBE y3 06aBe3e KOje UMaIll y CBOjOj IOPOAHLH, AAH
TBOjE IIMCMO [IOKA3Yje Ad MMALI CABPILICH IPErACA CUTYALHje, 32 LITA MHCAUM A [IPHja
AA6epTy, a 3HAM AQ PaAyje MEHE; HajBaXKHUja OA CBETA j€ TBOja 3aMHTEPECOBAHOCT — TO
je OHO IWITO je OTPeGHO OBOM MOAYXBaTy U WTO he 6uTH NOTPEGHO U Y TOAUHAMA KOje
Aoaase. Fberos ycmex saBucu oA Hednjer AMMHOT HHTEPECOBama, 2 ja Beh BuAMM sHake
Aa he 1o 6urn 1 TBOja Acta O TOME KOAMKO Boae Aa 6opase Tamo. To he ocuryparu
6yayhuoct Ceaa u npeacraBsahe orpoMHy yTexy TBOM OLly M Majuy, Toce6HO y 0OBoM
TPEHYTKY.... [lopeTocaeaH macyc y TBOM IIMCMy M€ ITOTIIYHO PasTaAHO, AO3BOAH MU
AQ LIUTHPAM — HaAAQM CE AQ CBH 32jE€AHO MOXXEMO Ad PAAMMO U AQ YYHHHUMO )XHBHM OBO
Ceao, jep oHO Tpeba a2 GyAe TAKBO U MMA OTCHLIU]AA 32 TO'.

Y anpuay 1946, A. B, Yejuu u Yenunr cy ce pooroBopuan aa npomere ume us Crapo
ceao Ksunabayr y Crapo ceao Cryp6puy, a oTBaparse je 3akazaHo 3a cybory, 8. jyn. Yaas
je 6uo 1 poaap mo ocobu, a 81 mocernaan obumao je ceao Boschu cpoje ayromobuac
0KOAO. ,Moja Majka je 6uaa pybutes rapaepobe, ceha ce Py, ,,a ja cam curypna aa 6u
4raHOBH AaHaumer Opemerba KOCTIMA AODHAM Hallap YKOAMKO O BHACAH yKpace U3
19. Beka, y3eTe U3 CAaHAYKA Ha TaBaHy .

»AeAaje 1o cTpaiHO 3a6pHHYT U MHUCAAM CMO jeAHO APYTOM Ayra IUCMA yKaydyjyhu
cBaku Acran ', npuccha ce Pyr. ,Ja AmuHO, He MOTY A2 IOAHECEM HAC)Y A2 TH HECH OBAC',
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Hanucaaa je ona y muemy A. B. ,9unu Mu ce Aa je Hemoryhe aa usapsxum meao aero 6es
TBOjUX CaBeTa Ha Anlly Mecta”. Takobe, AonncuBame ca BeAHKe yAa»€HOCTH GHAO je TELKO
sa A. B. ,Aao 6ux MHOrO Kapa 61X MOrao Aa CEAHEM H IIONIPHYAM ca TOOOM®, Halucao je
KacHyje. ,,Boaeo 6ux xap OHCMO MOTAHM A2 pasroBapaMo caT BpeMeHa cBaku AaH‘. Mmak
HACjC U CABETH Cy IIPEHETH, 4 AO Kpaja ce30He, HOBU My3e¢j je mpumuo 5.170 nocernaana.
»[OAHHA je yCIelHo saBplIeHa 360r eQHKACHE, CKAAAHE capaakbe’, Hammcaaa je PyT y
CBOM TOAMIIEEM H3BEHITAjy. 1 IpBa ropuna mocrojama Hamrer Myseja, OTBOPEHOT 32
JABHOCT, jecTe M3a HaC, 2 MU C¢ CyoyaBaMo ca 1947, y uurdexusarmy 1 ca HaAOM .

MHTepKOHTHHEHTAAHA [IPEIIMCKA HACTABAEHA je Y HAPEAHHX HEKOAHUKO TOAMHA, C
BpeMeHa Ha BpeMe Y BUAY ayauo 3anuca, ¥ A. b. je aaBao caBere u3 pAasune. Pasrosop
je 6uo ncxpen. ,OBo nucmo he Te, Bpao BepoBaTHO, BecoMa passyTHTH, asu npehu
npexo Tora’, Hanucao je on Pyt 17. aenembpa 1948. ,, Ako cam 610 HenpaBeaaH Ha 6HAO
KOjU Ha4YMH, HE OKAEBAj AA MU TO KaXKell U ja hy ce u3BuHUTH . A. b. j€ YBEK LIEHHO
U IIO3APaBAA0 10CA0 Koju je Pyr o6aBmasa. , Tako caM IOHOCHA MITO HMAII TOAHMKO
IOBeperba y MCHE", HAIMCAAA je oHa. ,CaMo ce HapaM 1 MOAUM A2 Te Hehy nsnesepuTn!
Mucanm Ha oHO wTO je Acaa bapram rosopuo: ‘He mpasure mase naanose’ — 1o Mu
croju Ha papHoOM croAy. Ipyaum ce Aa yBek MHMCAVIM Ha Taj HaumH, aAn Mopamr
Aa Oypewr ‘Beanka’ anmuHocr, kao A. X. b. nau i, A2 6u Te npupoaa ob6papraa THMe.
MoauM Te, MOAP>KU M€ AOK CTEKHEM jOII MAAO HCKYCTBA .

Y janyapy 1949, Pyr je a00uaa jeAHO OA IOCACANHX IHCAaMa OA CBOT CBEKpA.
»Hapam ce aa hem Hexap cxBaTHTH KOAMKO caM 3aXBaAsaH 3a CBE IITO CH YYMHHAQ 32
meHe®, Harneao je A. B. ,Hapam ce Aa he ce He6o pasBeapury, a Tn nponahu npasu
nyT xojum hem Boantn Crapo ceao Crypbpuy, aau He Tpeba T a2 oapabyyjem nocao:
BHIIE GUX BOACO Aa Ce CBE CPYLUIHM CYTPa, HETO Aa HapeAHE TPH FOAMHE IIPOAASHUII OHO
LITO CH IPOLIAA Y HPETXOAHE TPH. 10 61 OHAO HOTIIYHO IIOTPELIHO. YOCTAAOM, TO HHje
TBOj X00H; CaMo je IMOCTaA0 TBOj XO0HU, 4 TH CH IIAKACHO PaAMAa KaKo OU OH OIICT20, U
OBO j€ Ha MOj pavyH BHIIIE HETO HA 61s0 auju aApyru. M pame cMaTpam Aa HoCTOju HAYUH
U MHCAHM A2 HMAIIl IIyHO BEOMa BPEAHHX HHPOpMALHja. Y3 CMatbeH IPHUXOA U KYIIOBHY
moh Aoaapa Koja rmapa cBe HuKe, Yeka Hac pokaeTo Teuka 6yayhuocr. He oaycraj! Ja
uucam. [Tyno nmosapasa, Aeaa®.

Pyr je moaHeAa OCTaBKy Ha MECTO AMPEKTOpA My3eja, aAM IIpe TOra Cy OHa
u wed cynpyr Ilopy, nmpoMuIImseHO ITOCTABHAH TeMesE 3a HAPEAHE ACLCHHjE H
IpeoOANKOBAAM OPraHU3ALHMOHE H CTpaTelke maaHoBe uucrutynuje. OHa je ocTasa
AKTUBHA, HCIIOKOACOAMBA U BEAHKH CHTY3HJacTa M IIOMOTAA A2 CC IPOKPYH HOBH IIyT
Kpo3 nepuoa oa 1950. o0 1970, u aane.

TokoMm 0OBHMX paHHX FOAMHA, TPH HajBaXHHje HOBuHe y mejsaxy Ceaa cy umaace
AupekTHe Bese ca mopopunoM Beac: Ilentpasna xyha sa oxynmame, Opumanosa
¢apma u Caaem rpascka xyha. Kyhy sa oxynmame, xoja je usnosa nosurayra y Ceay
ToxoMm 1947. u 1948. ropune, otkpuaa je (y obamxmem Puckaejay) Pyr Beac, koja je
H HCIIPEroBapaAa mbeHy cKopo becriaatHy AoHauujy (y sameHy 32 XaMOHA CACKTPHYHE
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opryz»e). 3rpasa je 6uAra mocebHO 3HAYajHA 32 MopoAuLy, jep je Mepu Mexrperopu
Beac, majka A. b, J. LI, Yenunra u Mepu, kao AcBOjumIIa, YIPABO Ty NPHCYCTBOBAAA
GanTucTiakuM cayxxbama. Pyt ce, Takohe, 3asarasa 3a msaarame IOAONPUBPEAHHX
€KCIIOHATa joIl 1946. u 1950. roaune. OA6op IIOBEPEHMKA je TIIPUXBATHO IAAHOBE 3a
KOMIIACKC dapme, Koju cy nokaoHuau Llopu, PyT n muxosa acua. Ppumanosa xyha,
LICHTPaAHH A€O PapMe, IIPEMEIITEHA j€ ¥ CEAO Y HoBeMOpy 1950, a orBopena 1952.
roaute. Kyha Beaemocepnnka nocroju oa camor moderka Ceaa; y mehyspemeny je
HMaAa PasAHIHTE obamke, asn ek 1955. yerocraBsena j€ 3HaYajHa PAaBHOTEXA U OHA
je Aobuaa CBOj KOHaYHH OGAMK M MECTO Ha HCTOYHOM Kpajy 3ajeanmaxor acaa. Casem
rpapcka kyha us obamxmer Yapatona, koja je 6uaa mo3HaTa YAQHOBHMMA IIOPOAHLIC
Beac, xynnena je jomr 1937, npecensena 1952, a ob6HoBseHa 1955. roAuHe y3 akTUBHY
noapuiky J. Yejuu Beaca u werose cynpyre Mapuon. Cupun Hlypxaud, cun Aprypa
Mypxauda, IIPOjEKTOBAO j€ EHE MPEAUBHE bamrre u Tej3ax.

Toaune 1953, 13. jyaa, Ha cUMOOAMYHOj CBEYAHOCTH MOBOAOM IIpeAaBama Myacja
Crapo ceao Crypbpuy Hapoay Hose Enraccke, ryseprep Kpucrujan A. Xeprep pexao
je caeache: ,OBa moce6Ha npuanka — Koja O3HAYABa IPEAA3 OTPOMHOr 0OPA3OBHOL U
KYATYPHOT A06pa 13 pyky mopoauue Beac, koja ra je passuaa u opHeroBaaa, y pyke
cranoBHuka Hose Enracecke xoju he ra, curypan caM y To, BOAUTH AaKO M YCIICUIHO
— BaXaH je MOMEHAT npoMeHe. 3HaM HewTo o ucropuju Crapor ceaa Crypbpuy.
ITpeaBubam Beanxy 6yayhaocr 3a mera. Yumenuna aa 100.000 myau ropuuise moceru
OBO MECTO KaKo 6u Bupcan wTa je ypaheno, yraasHoM saxBanyjyhu BeankoaymHocTtn
U TCHHMjaAHOCTH jeAHE MOPOAHMIIE, Adje, IO MOM AyOOKOM yBepey, AMBHE ILIaHCe 3a
GyayhHoCT BeroBor passoja y eansu'.

KOMCHTapI/IH.[th/I uepemonujy, Llopn Beac je mpumerno: ,,/oyau cy porasuam y
CayT6puiy, aAu Kaaa cMo ce peceAnAt 0Bae, y Cryp6puiy, 6poj moceTnaana ce 3HaTHO
noschao. Otkpuau cmo aa je Ceao U323BAAO BEAHKO HHTEPECOBAIGE jABHOCTH, KAKBO
HHMKAaKO HHCMO odeKkuBaAH. McKpeH cam Kapa KaXkeM A2 HUKaAa HECAM Carmbao Ad OBAKO
HCIIITO MOXKE AQ CE AOTOAH M CUT'YPaH CaM A4 TO HH OLfy HUKaAd HHjE ITAAO Ha ITAMET, aAH,
€eTo, UCTHHa je*.

3aucra, 4eTHpHU ropHe KacHHje, 1957. roaune, Ceo je IpUMUAO CBOT MUAHOHUTOT
noceruona. Kako je Cero ,pacA0 M IMOKa3MBAAO CE€ AOCTOJHUM HHTEPECOBAHA
eAyKaTopa M HcTopuyapa’, Hammcaaa je Pyt Beac 1949. jEAHOM OA BHCOKO IIEHEHHX
YAQHOBA CBCUITCHCTBA HeHOT BpeMeHa, Xapujy Emepcony Qocauky ,mocrajaso je
CBC OYMIACAHHM]C A2 CMO CTBOPHAH AOOpO Koje ykuBa BeaMKH yraca'. AeucHujama
je Ceao umanao Bopchy yaory meby cBerckum mysejuma oBor Tuma, a modeTkoM OBe
roanHe A06mA0 je u Tpehy akpeantannjy amepuuxor Yapyxema myseja. [lraBume, oo
HACTaBA»A Ad [IPHBAAYH HAjIIMPY MyOAUKY ca CBUX CTPAHA, 4 Y IIOCACAHA ABA MECELI,
Y OBOj HalIllOj 3AaTHoj TOAMHU jy61/IAeja, IPUMHAO je cBOT 20-MHUAHOHUTOT IIOCETHOIIA.

Ocuusauu osor nmoce6uor Ceaa Cy IPEMMHYAH, AAU BUXOBA TPAjHA BU3H)a j€ CTAAHO
JKMBA; OHA CE OTACAA HE CAMO y TUCMHUMA U TIOACETHUIIMMA, omTeheHnM cHUMIIIMA U



3B60PHUK / 328 / YEARBOOK

3B0PHVK / YEARBOOK OLM OCHUBAYM
FOUNDING FATHERS

usbacacauM pororpadujama y Mysejckoj apxusy, Beh 0A3Barba yHyTap AacaKa U APBETa,
L[UTAH U MAATEPA II€j3aKa Cena,aauu KpPO3 BEIITY IPE3EHTAIIH)Y 3aII0CACHUX y Myaejy.
Mosxaa HajBaxHUje, OHA ce peAEKTYje Ha HAC CjajeM y OUMMA AELlE, & OHH CY 3aIPaBO TH
300T KOJHX c€ HCTOPHja U ,0XKUBAABA'".

A MU cMO, Ka0O CAyTe Te BHU3Hje, U3a3BaHM M MHCIHPHCAHH PEYUMA KOje Cy TaKo
OpumaHTHO OAjekHYAe Mehy coantepnma Yukara npe ckopo jeAHOr Beka:

,,HeMoch npaBuTH Mase maaxose. OHu HeMajy Ty moh aa y36yp1<ajy JOBEKOBY
kpB. Hanpasure BeAuke maaHoBe; IIMm3AjTE BUCOKO, HAAQJTE CE U PAAMTE, 3AMTAMTHUTE AQ
IIACMCHUT, AOTHYKH AHjarpaM jeAHOM 3abcacxeH Hukaaa Hehe ympern, on he jom ayro
nocae Bac 6uty xuBa crap yrephyjyhu ce pacryhum nncucrupamenm. 3amamrure aa
he namn cunoBM M yHYnUM ypasutu crBapu koje 61 Hac obopuac ¢ Hory. Heka Bama
AO3UHKa OYA€ PeA,  BALl CBETHOHUK ACTIOTA'.
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DAVID SIMMONS
The Wells Family and the Early Development of
Old Sturbridge Village

In late November, 1948, the esteemed landscape architect, Arthur Shurcliff, wrote to
his long-time friend, Albert B. Wells: “It’s hard for us to realize that the present active
interest in restoring old places and things is in its early youth here in the U.S.A. Fifty
or one hundred years from now many intelligent persons will be wondering how your
restoration of Old Sturbridge started and kept going and going, always directed by your
hand. You are the ideal man to write that history, especially if you dictate it just as you
write your interesting and full-of-vitality letters.”

The following month, A.B. began to recount his story, dictating two letters to Ar-
thur’s wife, Margaret. While his inimitable style shines ever brightly, the correspondence
is short-lived — only two letters survive. Yet in these rich accounts, and in his remarkable
correspondence and that of other family members and associates, which are fortuitously
preserved here in the Old Sturbridge Village archives, we may glean a better appreciation
of the very early history of the Village which touches so closely upon the Wells family.

“In 1900 I married Ethel Burnham,” A B. wrote to Margaret. “Her father was D.H.
Burnham, the architect who, with his partner, Root, undertook the architectural and
supervisory work of building the first World’s Fair in Chicago in ‘93. ... T had the advan-
tage of his advice — not on any specific purpose, but on his general outlook of life. I
have always had, in my own room, a little piece of advice in black and white, given me
by Mr. Burnham. ... From that time on, all my life, I have kept what he said in my mind.
‘Make no little plans, etc. I worshipped that man and I could tell you a lot about our
association together. He wanted me to join his firm and I refused. I said I had never
worked for but one man and I would never work for any other; and that was my own fa-
ther. I had never been associated with any other man except my father and my brothers
and that I was going thru life that way and I did”

The Wells clan were a particularly close-knit group. “The Wells brothers ... even had
ajoint bank account until they were grown men,” recalled Ruth Wells. “I remember my
mother-in-law saying more than once, ‘Albert, I believe you love Cheney more than you
do me.”

But the Wellses and the Burnhams also shared in each other’s lives in memorable
ways. D.H. Burnham fished in Walker Pond, maintained a strong friendship with
George Washington Wells, whom he described to Albert as “a winner,” corresponded
with Cheney, and provided help and advice to Channing,.

Albert and Ethel visited the Burnhams in Evanston, Illinois, and on one occasion
when Albert stayed behind, D.H. Burnham wrote to his “Dear Son” back in South-
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bridge: George “sits on my knee at breakfast every morning, as he is accustomed to do
with you when at home. He is the light of the house. Yours lovingly..” The close bond
between Albert and father-in-law, D.H. Burnham, was mirrored in the next generation
in the special relationship that evolved between George’s wife, Ruth, and her father-in-
law, Albert — known to cach other as Gramps and Rufus — and to Ethel, her moth-
er-in-law, who was moved to tears when Ruth began referring to her as an “adopted
mother.”

Albert and Ethel also traveled extensively with the Burnhams in Europe on several
occasions between 1907 and 1912. “D. H. Burnham was a wonderful man to travel
with,” A.B. remembered. “He was the man who built the first steel office building in the
United States, or in the world. One day, when we were in Pau, France, we stood at the
entrance of a small court and he said, “Albert, can you see the building that inspired me
to build an office building, a steel office building? It wasn’t directly in front of you, kind
of off to the left, and it stood out just like the nose on your face. He was an inspiring
individual.”

In his travels, Albert also had the opportunity not only of seeing Europe’s archi-
tectural treasures, but its landscapes and cityscapes through D.H. Burnham’s eyes. “I’ll
never forget my first trip to England and Regent Street, and certainly I'll never forget
driving around and looking at the beautiful skylines in Paris. I also had that opportunity
in many other places with Mr. Burnham,” he dictated to Ruth in 1948. In carefully creat-
ing the townscape of Old Sturbridge Village, Albert acted upon these special memories.
Referring to the location and massing of the Village’s buildings, he remarked: “I think
that skyline is almost of paramount importance.” Albert and Ethel were also guided
through Europe’s castles, cathedrals, and museums by Daniel H. Burnham. But Albert
didn’t like museums. “There are a lot more things for a young person to do than looking
at things that were used one hundred or a thousand years ago,” he commented. “They
are frightfully dead. ... When I was a youngster, you couldn’t pull me into a Museum
with a pair of irons to say nothing about a pair of horses. Mr. Burnham “did get me into
amuseum, and he did get me interested in a good many things that I saw;” he continues.
“But it was like pulling teeth and I'd only stand it about so long.”

Ethel and Albert accompanied Margaret and D.H. Burnham on their last trip to
Europe during the spring of 1912. Burnham wrote to Albert in February of that year,
leaving in his care the booking of passage on either the Olympic or the Titanic — “go
ahead and use your own judgment,” he entrusted. While they made safe crossing, Daniel
Burnham, who had not been well, died in Heidelberg. Albert cabled the home office in
Chicago, and the world learned of the death of one of America’s great architects. Albert
later remarked that in the genesis of Old Sturbridge Village, Daniel Burnham “couldn’t
help us, even with his advice” Yet, as Albert had been well-tutored by the grand ar-
chitect and city planner, and as he had traveled in Europe with the likes of Frederick
Law Olmsted, Jr. and with Charles McKim of the esteemed firm of McKim, Mead, and
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White, their combined aesthetic philosophy would, in fact, be borne out in the deliber-
ate creation of OSV at his own hand.

It was during the travels with the Burnhams that we first learn of Albert’s love of
antiques. “I remember so well being in Edinburgh with my wife and her father and
mother;,” he recalls to a collector friend in 1945. “They were sightseeing, and we had an
appointment to meet some people up at the Castle, and in the meantime I skipped out
with the chauffeur, drove up the hill, toward the Castle where I had seen an Antique
shop, and went in. A nice little old Scotchman came in and said ‘Can I do anything
for you?” “Well, I said, ‘T'd just like to browse around, I'm particularly interested in old
wrought iron. “Wrought iron, he said, “You come with me” And we went down in his
basement and if there was one ton there, there were five or six tons of miscellaneous
wrought iron. I never saw such a sight in my life. He asked me if I'd mind telling who
I was, etc. and I told him I came from Massachusetts, my name was Wells, and that I
was a hit-or-miss collector and had been picking up quite a little wrought iron because
I appreciated the hours of work that had gone into it. It gave me a great kick, etc. etc.
“Well’ he said ‘Mr. Wells, I bought this shop a year or two ago, I've been into this base-
ment two or three times, (incidentally, the only light was a small electric light bulb that
wouldn’t make any more light than a candle) but this wrought iron down here I have
never touched, and I don’t suppose I ever will. Now, ’'m not strong enough to handle
this, but if youd like to paw it over and pick out what you'd like and put it in a pile, I
guess we can make a deal” Well, I worked there all afternoon, I'll bet I moved a ton of
iron. Anyway, when I got thru I was a mess. Finally, I went upstairs and he came down
and looked at the pile and said, “Well, Mr. Wells, what do you think it is worth?” I told
him I had so many pieces there, I'd kept track of them, and he could see pretty well what
it was, and I made him an offer. It was a ridiculous offer, very likely, and he said ‘I think
that is too much.’ ‘No, I said, ‘I think it is worth that much to me. So he said, “Well, it’s
yours.’ So I sent for a dray for it, had it boxed, sent it to London, and sooner or later it
came to Southbridge, Mass. Well I could go on and tell story after story of buying that
way. Of course, it is a cruel way to buy because I never asked him a question about what
he might be able to tell me,” he concludes.

Albert had become interested in collecting antiques through a friend, E.C. (or Ned)
Wheeler, Jr.(Harvard, Class of ‘95). Wheeler, as A.B. remembered, “picked up what I
called, at that time, oddities and have since called primitives.” While A.B. shared a love
for fine, English antique furniture with his brother, Channing, he “began to collect
American household furniture and equipment in great numbers about 1924 or 5. The
story goes,” according to Ruth, “that he and some friends were in a golfing weekend in
Manchester, VT. The first day it was pouring rain so golf was out. The friends were all
antiquers and so they said to Albert, ‘Come along with us, we’ll show you some really
good shops.” Albert demurred at first, saying that he couldn’t see what they saw in those
old junk shops. The antique shop in Henniker, New Hampshire, was one that was filled
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with just the things that A.B. learned to cherish and to buy in great quantity. They were
the churns and corers, the ladles and bowls and every manner of household utensil. He
fell in love with them then and there and bought so much it took two beach wagon
loads to bring it to Southbridge.”

“When the bug bit me it certainly bit me hard, because generally my outside limit
was $2 and I bought thousands and thousands of pieces that cost a good deal more,
A.B. recounted in 1945. A.B. was enamored of “the little things that made life livable
100 to 150 years ago. ... This accumulation of ‘junk, as most of my family call it, grad-
ually filled up our Main Street house.” A.B., himself, wavered in his own description of
his collections: “I remember when I first began to collect things I called them primitives
and my son said to me, ‘Father, do you know what a primitive is?” ‘No, I said, T'll stop
using that word and Il call them oddities but perhaps once in a while there is a primi-
tive.” Filled with “oddities” or “primitives,” the already substantial house kept growing
to keep apace with A.B’s collecting appetite. By 1927 an ell containing a great room
built of barn timbers and sheathed with weathered boards was added. This space held a
special significance for A.B.. A place to entertain friends and gather the family, it is seen
here at Christmas time in 1927. Another wing was added in 1930, and the two bowling
alleys A.B. and his brothers had built, and where “we used to bowl a great deal, after 5
PM and I tried to hold my end up with the youngsters, they kept me stepping I can tell
you,” was later partitioned off “to make bays for different kinds of antiques.”

A.B. continued to collect with near abandon. “T have about given up trying to buy
from dealers,” he wrote to a collector friend in 1932. “I don’t think dealers charge too
much, but the ones who travel from house to house and attic to attic, and backs up to
your house with a Ford truck loaded, will make you prices that a dealer couldn’t possibly
meet. [ have two or three of these fellows stop in to my place every week, and I have a
gorgeous time buying.” “Somehow or other I can’t stop buying, especially at the pres-
ent time. Never saw such values,” he continued. “I've spent an awful lot of money this
summer, wrote A.B. to another acquaintance four years later, “but I hate to stop buying
because it seems to me that each year I have been able to pick up more interesting things
than the year before.”

A.B. wrote to another collector in 1944: “I have had more fun in buying antiques
than any other pleasure that has been in my lifetime excepting perhaps being pretty
actively engaged in a pretty active business. For real pleasure, you certainly have it when
you are looking for something, finding it, and buying it at a price you can afford to pay.”
It was a love that he carried with him till near the end of his days: “When I write to you
about antiques, I go nuts,” penned A.B. in 1947 to his dear collector friend and OSV
advisor, Rusty Kettell.

While his collecting provided immense personal pleasure, A.B. was dogged by self-
doubt engendered by mainstream collectors who misunderstood his collections of
everyday objects. “It wouldn’t take you long to size me up and find out that as a collec-
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tor I'am rather a flop,” he wrote to a collector friend in 1945. “I just had a hunch that I'd
enjoy doing it, and I could afford the hobby, and I went at it. I have been so criticized
by collectors and their ideas,” he lamented. A.B. was so afraid of the potential derision
of the estimable members of a small and highly select group of American collectors, the
Walpole Society, who planned a Village visit in September of 1941, that he and Cheney
sent to each member a “pretty good explanation, as to just what, according to our lights
at that time, we were trying to do.” “I think it had good effect,” A.B. recalled to Ruth
years later. “From the time Harry DuPont (Henry F. of Winterthur) came to Sturbridge,
he and Lockwood (Director of the Brooklyn Museum) “just hung onto me, and they
were very complimentary” A.B. was pleased to hear DuPont call down to Chauncy
Nash in the presence of several other members: “Nash, we should not have come to
Southbridge for one day, we should have had at least two days or three days. They have a
wonderful collection here” A.B. was equally gratified at the reception by the prominent
collector and dealer, Israel Sack, who visited several times during 1936. “He is very en-
thusiastic about my collection,” A.B. wrote in September of that year.

“I fele that I couldn’t and didn’t want to dream and feel that in a few years, if T passed
away, that these collections would be entirely disposed of and spread here and there
all over the world,” recollected A.B. in 1948. Thus, in 1935, A.B’s collection formed
the nucleus of the Wells Historical Museum, whose incorporators included A.B., son
George, nephews Turner, John M., Gregory, as well as executives from the A.O. “When
Aunt Ethel and I made up our minds that we were out of the Main Street house for good
we began to plan what we were going to do with the antiques eventually,” A.B. wrote to
Henry Cady Wells in 1940. “I felt that it was my duty to supply a certain revenue to this
Museum and then we created the Museum and we had a board of trustees, and when
the board met” to determine the future course of the Museum, “I was asked to tell my
story. My story was to use the Main Street property, the property of your grandfather
and grandmother, and Uncle Cheney and me. Build a little street there in the shape
of a horseshoe and the inside a kind of a little park. Well, it sounded pretty good and
there were two plans made. ... Well, it didn’t sound so good to the trustees, and George
combed my hair” “George said, in a nutshell,” A.B. continued, in a more expansive ver-
sion of the story in 1943, “that a museum was a dead thing. There was no interest in
it whatsoever except by a lot of old fogies like myself and the people of my vintage,
and that nobody ever went into museums but old people. He then pointed out the fact
that the historical value of the things I'd been collecting was tremendous, provided it
could be put to proper usage and used educationally to help the children who were in
existence and those who would come into existence in the years to come. He suggested
that to make this material valuable, it would be necessary to have a village, a live village,
one with different shops operating with the employees which were then available, who
would know how to use the old tools, the old methods, etc., etc. It was essential to have
water power because in 1800 or thereabouts everybody took their corn to the gristmill,
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and they had to go to the blacksmith shops, take their lumber to a sawmill, and on and
on as long as you want to go. This was a revolutionary idea as far as  was concerned, and
I was taken off my feet. So was my brother Cheney, and Cheney said at that very meet-
ing, ‘Albert, if you accept George’s idea, I'll go in with you 50-50 and help you in every
way I can to develop a village along the lines that George suggests. ‘T will put my clocks
and paperweights into your collection and whatever other items that I have that would
be useful in a village. Well, inside of a week we had bought the property at Sturbridge.
... We really started to work then, together hand-in-glove, as we had through forty-odd
years at the American Optical Company.”

The near 200-acre 18th century farmstead A.B. and J.C. purchased possessed the
meadows, wooded hills, and waterpower needed for such a living village. Moreover, the
property had belonged to the Wellses sister, Mary, and her husband, Frank Phinney, and
the adjoining property, where the Oliver Wight house now stands, was the birthplace
of their mother, Mary McGregory. “Thus,” as A.B. and Cheney wrote together in 1941,
“both nature and history justify the Village’s location.”

“By this time I think we had realized that we had bit off quite a chunk and had to
have help and advice,” A.B. later recalled. Within days, George Wells wrote to his ac-
quaintance, J.D. Rockefeller, 3rd: “Will you please forgive my impertinence,” he began.
“My father, Mr. Albert B. Wells, is engaged in a restoration undertaking locally; while
by no means as expensive, in many ways resembling the work your father did in Wil-
liamsburg, Va. Consequently, we should appreciate any assistance you could give us in
selecting architectural and engineering advice in this undertaking.” The response was a
forceful endorsement of the firm which had and continued to direct all of the work at
Williamsburg: Perry, Shaw, & Hepburn of Boston.

When the three partners first visited Southbridge in 1936, A.B. recalled that “I told
my story the best I could and took them thru 176 Main Street where most of the an-
tiques were and showed them all the plans we had of this and that and in general, tried
to get them acquainted with the Wells family. Finally the senior member didn’t seem
to warm up at all and we went to Mashapaug and saw my camp up there,” a project,
he recalls that “was finished with my money in the way that I wanted it and the senior
member of this Boston firm of architects said that he thought it was one of the finest
jobs he had ever seen. He plainly said, right there and then, “We will undertake to work
with you and help your Village. A man who can do a job like this has vision and we are
sure we can work with you.”

On the 23rd of September, 1936, A.B., ].C., Channing, Gregory, Turner, and
George met with the middle partner, Thomas Mott Shaw, to begin planning the process
of reshaping this 200-year-old farm into a Village setting for the collections. The notes
for that meeting, in George’s hand, are among the first tangible evidence of the long,
arduous process of transforming their vision to life. “We had a grand session last week
with Mr. Shaw and I feel we are going to like our architects very much indeed,” wrote
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A.B. shortly following the meeting. “Our job is an endless one and I hope the younger
members of the family will pick it up where we leave off” Planning, deliberating, and ex-
ecuting the plans was truly a family affair, formalized in the routing slips on both project
and personal correspondence, which kept everyone abreast of the progress.

In addition to Williamsburg, to whom they turned for advice, the Wellses were
watching with interest and keeping apprised of the course which several other museums
were taking through the beneficence of other prominent American industrial families:
Henry Ford at Greenfield Village, and Henry F. DuPont at Winterthur. The Wellses
sent the Museum’s first curator, Malcolm Watkins and the Superintendent of Construc-
tion, George Watson, on an expedition to Greenfield Village in 1940. A.B. remarked
to Malcolm following their return: “I am very much interested in what you write about
your trip to Ford’s Village, and you describe it just as I remember it; a cold, dreary, flat
place. Nothing to tickle your heart or make you glad, and I think you have a wonderful
expression, which I am going to quote: “We all agree that what we learned from going
there was principally what not to do.”

There were other developments which also commanded their attention: Henry
Ford’s plans for the handicraft-based community of Ways, Georgia, of which George
Wells read in the New York Times, and about which he wrote for information; even the
nascent Vermont Guild of Old Time Crafts and Industries, being spearheaded by the
proprietor of the Vermont Country Store, Vrest Orton. Living museums farther afield
were also influential as evidenced by the photograph album which Cheney shared with
the family upon his return from a visit to the European open-air museum of Skansen, in
conjunction with A.QO. business travel to Stockholm.

Every relationship with an architect or landscape architect brought with it a conver-
sation addressing head-on the financial boundaries of the project: “I have tried to make
the picture as plain as I can that we are not Henry Ford or John D. Rockefeller;” A.B.
said to Tavern architect, John Radford Abbott, in 1945. “Not that we ever thought of
doing what Rockefeller did in Williamsburg or Ford did in Dearborn; we simply hav-
en’t got that amount of money,” A.B. later acknowledged. Nor could the project keep
the pace of the earlier restoration efforts. “Of course this is a long job,” A.B. wrote to a
collector acquaintance in 1936. “We can’t go at it the way Rockefeller or Ford did; we
have to make a plan for twenty years, or thirty years, or more.”

By January of 1937, the architects had prepared preliminary plans for the common
and the mill neighborhood, and in March of that year, Thomas Mott Shaw began to flesh
out ideas for several buildings with drawings and plans. “Dear Father,” wrote George B.
Wells, on April 13th, 1937, “Mr. Shaw’s colored sketch of the proposed Mansion House
at the Museum, together with floor plan sketches, arrived here this morning. ... Frankly,
I am somewhat disappointed with the point of view that Mr. Shaw has taken, as it is
rather extravagant and heavy” A.B. concurred, writing that “my criticism of Shaw’s work
to date is that he is too much influenced by Williamsburg where he had all the money
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in the world there was to spend. Now with us, we haven’t got it, and I think we can talk
Mr. Shaw into this frame of mind.” The architect did not acquiesce. “I remember one
set of plans of a house, or sheds and of a stable,” A.B. later wrote. The cost of that set of
plans was $6500. The next day I told the member of this firm that had made the plans
that we were thru; we didn’t have the Rockefeller money nor the Henry Ford money
and we would have to go along the best we could with the means at our disposal, which
certainly wouldn’t stand for a cost like that for one set of plans.”

In 1937, the Wells brothers retained Boston landscape architect, Arthur Shurcliff
to help them realize their vision for the Village. “Arthur A. Shurcliff is the best known
landscape man in New England,” A.B. remarked in 1945. At the present time he has
charge of all the landscaping, etc. at Williamsburg, Virginia. He doesn’t look for jobs,
they come to him. He has more than he can possibly do. We have known him for a good
many years, we like him, and are extremely friendly; he is the most interesting person,
besides knowing his business. “We all loved Arthur Shurcliff and what a good time we
had consulting with him and working from his drawings and his advice,” wrote Chan-
ning three years later.

In the spring of 1937, Albert wrote to his son, George, that “I don’t expect to spend
very much time in that office this summer and in my opinion neither will Uncle Cheney.
We will be spending a great deal of time up at the Wight Farm discussing pro and con
what to do and I think that we are going to have the time of our lives. I am very delight-
ed that both of your uncles are so enthusiastic about the proposition and I do hope that
we will have a good open summer so that we can do a lot of planning and be sure that
what we do is right and then go ahead”

“Well, we went to work, worked hard and talked a lot. We put down a lot of stakes
and moved a lot of soil and there were a few plans made,” A.B. later wrote of that first
summer’s work. The Common, as initially laid out by Perry, Shaw, & Hepburn, was
at first lengthened and then graded by Arthur Shurcliff; the New York (or Gebhardk)
Barn was raised on the Common; and the saw and grist mills were undergoing construc-
tion. Among the summer’s most impressive projects was the re-building of the dam and
spillway on the Quinebaug River, following their unfortunate and costly demise during
the flood of 1936. As A.B. surveyed the flood’s damage, he was not daunted. When he
showed son, George, the new construction site in July of 1937, George was aghast at the
enormity of the undertaking and implored his father to cease with the project, recalled
George Watson. A.B. persisted, knowing the importance of a steady head of water for
the Village mills. Detailed memoranda written by Cheney, Albert, and their nephew-
in-law, Heywood Fox, indicate that the Wells family members closely monitored the
progress of work as their Village was taking form. Their understanding and command
of engineering principles and of the intricacies of hydrology were impressive. It is clear
that the family was imbued with the work ethic of an earlier generation — of George
Washington Wells and of Daniel Burnham. Writing to his good friend, George Wells, in
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1911, Daniel said: “I think work is what we need, at our age just as well as at any other
age. Good nice work and plenty of it. I am sure I would have Wolly woggles, or some-
thing, if Tlet up. But I couldn’t - the game is too much fun to be missed.” By season’s end,
A .B. wrote to Cheney that he was looking forward to getting back from California, “put
my shoulder to the wheel and help to see real progress made in Quinebaug this coming
year.”

On the 18th of June, 1938, Albert Wells was a featured speaker at the Bicentennial
Celebration of the town of Sturbridge. He shared his vision of the Village-to-be with
the assembled crowd and noted that “before the end of the summer the pond will be
full of water again and we hope that the gristmill may be ready to operate.” By 1939, the
working Grist Mill would become the museum’s first operating exhibit, and a boyhood
memory made real again. For A.B. had recalled seeing David Wight’s grist mill in op-
eration on the site where their reconstruction was being built: “When I was a boy and
spent my summers up at Brimfield up at Porter Parker’s farm, I drove a horse with corn
to this grist mill and saw it ground.”

On July 15, 1938, the Quinabaug Village Corporation was formed in order “to es-
tablish, maintain, and operate a model village wherein shall be exhibited and carried on
for the educational benefit of the public specimens and reproductions of New England
architecture and antiquities, the arts, crafts, trades, and callings prior to the period of
industrial expansion in New England” — a vision statement which essentially holds
true nearly six decades later. Quinabaug Village incorporators included Albert B. Wells,
J. Cheney Wells, George B. Wells, Heywood Fox, Channing M. Wells, John H. Hardin
and John M. Wells.

A Village purpose statement written in 1939 broadens the vision: “The Village will
be in a sense alaboratory in which the heritage of the past will be distilled to separate out
the practices, the customs, the values, which will have use and meaning in the present.
What at the outset is a matter merely of local history thus emerges as something basic
to human life everywhere. In the last analysis, the Village’s mission will be to show that
a satisfying, fruitful, and well-balanced existence can still be lived by the humblest of us
even in a world of change and confusion.” Here the expanded rationale is more similar
to those expressed in the major museums created by Rockefeller, Ford, and DuPont,
where there was a concern with preserving and cherishing pieces of the past against the
powerful currents of change in early 20th-century America, currents that threatened to
carry away everything old.

The museum purpose was honed still further in the 1941 statement prepared for
the visit of the Walpole Society. “Old Quinabaug Village will be a living museum where
the arts and industries of early rural New England will be preserved and taught anew.
... The basic purpose of the Village ... will be to preserve the ever-good things of New
England’s past in a manner that will teach their usefulness to the people of the present
and the future. By ‘good things’ of the past is meant not merely antique objects, but
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rather everything these objects imply — how they were made, how they were used, what
the people and conditions of life were that made them necessary and influenced their
designs; above all, how virtues and ideals expressed in them can be applied to life and
work today. ... The main purpose of the Village, thus, is educational.” As curator, Mal-
colm Watkins, would later write: this was “a museum the exact likes of which had never
before existed.”

“The Village is progressing, but very slowly,” observed A.B. Wells in October, 1939.
“The floods and hurricane of last year caused quite a set-back, and much extra work in
the way of flood-control, etc., had to be done. For this reason there has not been much
building so far. The common has been graded and some roads laid out. The old sawmill
was the first to be completed, and now the grist mill is finished and operating. At pres-
ent, an old house from Willimantic is being re-erected on the common. ... Beyond this
there is little of interest to the visitor.” The Fitch house was the first house to become a
part of the Village landscape. In the fall of 1939, A.B. began the process of transforming
it from house to home, as he suggested the first furnishing plan for Village structures. I
do not think that in this house we should put any very valuable pieces of furniture,” he
wrote to curator Malcolm Watkins in October, 1939. “I bought a new kitchen dresser
down in Framingham the other day that may be all right for height; possibly it is a little
too high. ... It is furniture of this type that I think should go in the Fitch House. I also
bought a blanket chest that I would like to see there, and you have pieces of furniture we
bought from Mr. Nash that I think would go there;” and so on and so on. A.B. had a spe-
cial place in his heart for decorating interiors as evidenced by the care and thought with
which he arranged the interior at his California retreat in Rancho Santa Fe, and even at
the conclusion of a long, descriptive letter to a gentleman in Evanston, Illinois who was
incorporating into his home some English furniture purchased from A.B.: “This really
makes me laugh,” Albert wrote;” a hardheaded manufacturer trying to tell a man how to
furnish a house, but I just love to do it better than anything else.” The extraordinary level
of detail with which A.B. was concerned about interior finish — plaster, baseboards,
window treatments, flooring, and so on, is seen in a letter to Cheney in January of 1941
regarding the “Salt Box” or Richardson House, its re-erection opposite the Fitch House
nearly completed. Indeed, A.B., J.C., and other Wells family members were keenly in-
terested and intimately involved in all aspects of reshaping this 200 year-old farm site
into an early-19th-century village, literally from the ground up. “Very pleased to hear
about the planting, and I hope sometime you will send me some photographs of it,” A.B.
Wells wrote to George Watson on November 21, 1939. “I am delighted to hear about
the oak trees and the maples, and I hope we can do more of that. As I wrote to Mr. JC
in a previous letter, I am anxious that these trees should have branches down toward the
ground, or small well shaped trees rather than tall been pole ones.”

To help them visualize just how buildings would look and feel relative to each oth-
er and to the surrounding terrain, and to help them create the kinds of aesthetically
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pleasing skylines A.B. saw years earlier, wooden frames, simulating the gable ends of
structures, were propped up in advance of construction. Allowing the exact massing and
placement of buildings to be assessed, this technique was central to the methodical de-
velopment of the Village’s landscape during its early years, and shows the pains through
which the concrete expression of their vision was attained.

Without Perry, Shaw, and Hepburn or another architect to guide them, this is how
the work was accomplished — deliberately and with a tremendous amount of hard
work. In September of 1945, A.B. offered some advice to the one-man head of a fledg-
ling museum in upstate New York: “Let me tell you that if you have the time, you will
do it better than you could hire anybody to do it for you. You put more heart into it and
you know what you want to accomplish. One of the discouraging things I have found
in our Village is, first, to get a landscape architect who could put the time and hours of
thought into it as you do yourself. Second, the architect is just exactly the same. If he is
the man you want, he is so frightfully busy that he doesn’t have time to give your project
the thought and care that it does require. You have to do the work. It is a good deal like
putting in a systematizer to help you in your work and you find you have done all the
work and stayed in for making you work.”

“Doubtless the war situation will have some bearing on the course of the project in
the future) A.B. professed in 1939. Indeed it did. The next year, the Grant Store joined
the Fitch and Salt Box houses on the Village Common — “the photographs of the Store
are perfectly grand,” A.B. wrote to Malcolm Watkins in December, 1940, “and I see that
the chimney has sprouted through the roof. ... What a lovely place to put a couple of
old benches and they would look very swell I think,” he continued. While several other
museum buildings were built before mid-1942, construction and most activity came to
a standstill until the end of the war. “In the first place, you couldn’t look at yourself in
the mirror and justify taking labor and materials during the war period,” A.B. wrote in
1944. During the war years, the quiet of the surroundinglandscape was punctuated only
by the visits of family and friends.

“After depressions, floods, hurricanes, and finally war, you can at last look ahead with
a pretty clear view;” wrote Malcolm Watkins to A.B. in September of 1945. “T’ll bet you
are happy to see action in the Village once again, and I'm sure everybody else connected
with it must feel that way too.” A.B., himself, wrote that “it’s time we really get to work.
Ten years have passed since Cheney and I bought the property up there. Although we
have done some work, there is still a vast amount to be done.” One of the first projects
was to begin planning the Tavern. Returning war veteran, John Radford Abbott, was
hired as the architect. In September of 1945, A.B. wrote to Malcolm Watkins that “My
brother Channing suggested, why not use the big room at the Mashapaug Camp as the
dining room for the Inn. Well, put that under your tongue and swing it around ..” (A.B.
did have magical, if not unique way with the English language). He was soon delighted
to learn that the Great Room from his Camp could be incorporated into the Village tav-
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ern. “I can visualize what can be done,” he remarked in October, 1945. “George Watson
at present time has skeleton forms up showing just how it would merge into the hillside
between the New York barn and the river and I think it would be very lovely there” “I've
had a fine summer playing with the project,” he wrote to Rusty Kettell, later in October.
“It’s going to be something to talk about one of these days.”

While the Tavern would be completed in 1947, A.B. would never see his special
interior be transplanted to the sloping hillside of the created Village. “In this year of
1945 the great blow struck;” remembered Ruth Wells. “A.B. began to have heart trouble
and it seemed that plans and construction for the Village might have to be abandoned
for now. ... We took him to California where [A.B. and Ethel] lived for the rest of their
lives. ... During the winter of ‘46 we got impassioned letters from [A.B.] asking us to do
things at the Village. The letters were addressed to George, who was so busy at the A.O.
that he asked me to go up to the Village to see about the details that A.B. was worrying
about. After a month or two I was so fascinated that I couldn’t stay away.”

A.B. cautioned to Ruth in a letter of April 2, 1946: “I think it is grand of you to be
willing to give it your personal time and thoughts, but Ruth, you must not make it a job.
You have a job, taking care of George and bringing up your three children. If this can be
kind of a side show;, all well and good.” Ruth wrote back a week later: “We are going to
keep a “day book” and write in it all the things that occur and the decisions that have to
be made.” Those “things” and “decisions” turned, for a time, to be near all-consuming,
as it was Ruth who propelled the Village to its opening. “We should like to open about
the seventh or eighth of June, so that we can begin taking in some money; and it has
all been worked out on the budget,” she continued in that same letter. A.B. replied: “I
realize today what a tremendous amount of work is ahead for somebody. If you will head
up that job I have no question but what your Uncle Cheney will be glad to say ‘Amen’
He certainly cannot do it or give it much more time than I can; certainly I do not today
think I should be on top of it and it can’t stand still. The work can’t stand still; it must
progress.”

Channing also replied, as he was visiting in California and had read Ruth’s letter.
“We in the family realize better than others how great a part of Albert’s life has been put
into the Village the last few years, but the last year or two he has commenced to worry
about it, and especially since he was ill last winter. And, therefore, the interest that you
both are taking now comes at a wonderful time, and will do a great deal I am sure to less-
en his anxiety about the future. If there is anything that will keep him from worrying, it
will help him to regain again his full strength and vigor and the joy he deserves from the
development of this project. I know that the reason you have taken hold of this, Ruth,
is just what I said and because you want him to have the pleasure which he deserves out
of this when he gets home again. I don’t see myself how in the world you can do it with
all of your home, family and civic activities, but your letter shows you have a wonderful
grasp of the situation, and with it, which I think pleases Albert, I know it does me, that
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most of all you are getting very interested in it yourself, and that is what the undertaking
needs and will need in the years to come. Its success depends upon these personal inter-
ests of some one and I can see signs already on the part of your children in their love for
being up there. That will insure its future and will be a tremendous comfort to your fa-
ther and mother, particularly at this time. ... The next to the last paragraph in your letter
pleases me more than anything, let me quote: ‘T do hope we can all work together and
make this Village the living thing that it ought to be and has the ‘potentials for being.”

In April of 1946, A.B., Cheney, and Channing agreed to change the name from Old
Quinabaug Village to Old Sturbridge Village, and Opening Day was set for Saturday,
June 8th. Admission was $1 per person, and 81 visitors toured the Village, driving their
cars around the grounds. “My mother was wardrobe mistress,” Ruth recalled, “and I
know that the present Costume Department would have had a fit if they could have
seen the 19th century finery taken out of attic trunks.”

“Gramps’ was terribly worried and we wrote reams to each other on every detail,
remembered Ruth. “Personally, I can’t bear the idea of your not being here,” she wrote
to A.B. “It doesn’t seem possible that I can get through the summer without having
your advice on the spot.” The long-distance correspondence was also difficult for A.B.
“I'would give a great deal to be able to sit down and have a short talk with you,” he later
wrote. “I wish we could talk an hour a day.” Nonetheless, ideas and advice were trans-
mitted, and by season’s end, the new museum had welcomed 5,170 visitors. “The year’s
work had been accomplished because of the efficient, harmonious cooperation,” wrote
Ruth in her annual report. “The first year of our being a Museum, open to the public, is
behind us, and we face 1947 in anticipation and hope.”

The cross-continent correspondence continued for the next couple of years, at times
simply as Audograph recordings, as A.B. offered counsel and advice from afar. The talk
was frank. “Now this letter, very likely, is going to make you mad but get over it,” he
wrote to Ruth on December 17, 1948. “If I have been unjust in any way don’t hesitate
to tell me and I'll apologize.” But A.B. was ever appreciative and complimentary for the
job Ruth was doing. “I am so proud to think that you have such confidence in me;” she
wrote. “I only hope and pray that I will not let you down! I think about Grandfather
Burnham’s “Make No Little Plans” and I have it on my desk. I try always to THINK
that way, but you have to be a ‘big’ person to have it come naturally the way D.H.B. and
you do. Please bear with me while I get some more practice.”

In January of 1949, Ruth received one of her last letters from her father-in-law. “I
hope sometime you will realize how much I appreciate what you have done for me;”
wrote A.B. “T hope that the sky is going to clear and you are going to find some way of
carrying on Old Sturbridge Village; but you are not to do the work: I would rather see
it flop tomorrow than to tie you down for another three years of what you have been
thru in the past three years. That is dead wrong. After all, it isn’t your hobby; it has just
become your hobby and you have worked like Hell to make it go, I think more on my
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account than on any other. I still think there may be a way and I do think you have
picked up alot of very valuable information. With a shrinking income and the purchas-
ing power of the dollar going lower and lower, it is a damn tough outlook. Don’t give
up. 'm not. Lots of love, Gramps.”

While Ruth would soon step down as the muscum’s director, it was not until she
and husband, George, had thoughtfully laid the groundwork for the coming decades,
re-shaping the institution’s organizational and strategic plans. She remained an ever-ac-
tive, steadfast, and exhuberant supporter, helping break new ground through the 1950s
to the 1970s and beyond.

During these early years, three of the most important additions to the Village land-
scape had direct connections with the Wells family: the Center Meetinghouse, the
Freeman Farm and the Salem Towne House. Re-assembled at the Village during 1947
and 1948, the Meetinghouse was discovered (in nearby Fiskdale) and its nearly free do-
nation negotiated (for a Hammond electric organ) by Ruth Wells. The building held a
special family significance, for Mary McGregory Wells, the mother of A.B., J.C., Chan-
ning, and Mary, had attended Baptist services there when she was a young girl. Ruth
also advocated for a farming exhibit as early as 1946, and in 1950, the Board of Trustees
accepted plans for a farm complex to be donated by George, Ruth, and their children.
The Freeman farmhouse, centerpiece of the farm, was moved into the Village in No-
vember of 1950 and opened in 1952. While a Mansion House was envisioned from
the Village’s beginning and considered in various forms in the intervening years, it was
not until 1955 that this significant balance point took shape at the eastern end of the
Common. Known to members of the Wells family as carly as 1937, the Salem Towne
House from nearby Charlton was purchased, moved in 1952, and restored in 1955 with
the very active support of J. Cheney Wells and his wife, Marion. Its splendid gardens and
landscape were designed by Sydney Shurcliff, son of Arthur Shurcliff.

On the 13th of July, 1953, at a symbolic ceremony marking the transfer of OSV to
the people of New England, Governor Christian A. Herter remarked thus: “This par-
ticular occasion, marking as it does, the transition in a very great educational and cul-
tural development from one which has been carried and developed largely by the Wells
family to one which I know will be very easily and successfully carried out by the people
of New England as a whole — is an important moment in transition. I know something
of the history of Old Sturbridge Village. I predict for it a great future. The fact that
100,000 people a year are coming here to see what has been developed largely through
the generosity and genius of one family, gives, it seems to me, a wonderful augury of the
future of this whole development.”

George Wells, in his comments at the ceremony, noted: “We had visitors in South-
bridge, but when we got up here in Sturbridge, we found we had a great many more
visitors. We found that the Village created a very deep public interest that we never
expected. I am frank in saying that I never dreamt that anything like this was going to
happen and I am sure that father never thought of it cither, but it’s true.”
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Indeed, four years later, in 1957, the Village welcomed its one millionth visitor. As
the Village “grew and proved worthy of the interest of educators and historians,” wrote
Ruth Wells in 1949 to one of the highly respected clergy of her day, Harry Emerson Fos-
dick, “it became increasingly evident that we were creating something of real stature”
Through the decades, the Village has sustained and increased its leadership role among
world-class museums; having earlier received this year its third accreditation from the
American Association of Museums. Moreover, it continues to attract audiences from
far and wide and within the past two months, and in this our Golden Jubilee Year, wel-
comed its 20 millionth visitor.

While the founders of this special Village have passed on, their enduring vision is
ever-vibrant, reflected not only in the letters and memos, scratchy recordings and faded
kodachromes in the museum archives, but resonating from within the boards and tim-
bers, the bricks and mortar of the Village landscape, and through the skillful presenta-
tion of its staff. Perhaps most significantly, it is reflected back to us in the wonderment
in the eyes of a child, for whom history has truly “come to life.”

And we, as stewards of the vision, are challenged and inspired by the words which
echoed so brilliantly among Chicago’s skyscrapers nearly a century ago:

“Make no little plans. They have no magic to stir men’s blood. Make big plans; aim
high in hope and work, remembering that a noble, logical diagram once recorded will
never die, but long after we are gone will be a living thing, asserting itself with ever-grow-
ing insistence. Remember that our sons and grandsons are going to do things that would
stagger us. Let your watchword be order and your beacon beauty”






069.12(497.11)"20147(082)

CIP - Karasorusanuja y mybankarmju
Hapoana 6u6anorexa Cpbuje, beorpaa

MY3EJH na orBopenom 2014. : ou ocHuBadn : MehyHapoasn
360pHuK / [raaBHK 1 0ATOBOpHH ypeannk Hukoaa Kpcrosuh ;
npesop Evuna Jepemuh Muhosuh] = Open Air Museums 2014. :
founding fathers : international yearbook / [editor in chief Nikola
Krstovi¢ ; translation Emina Jeremi¢ Mi¢ovi¢]. - Cuporojuo : Mysej a
orBopenom Crapo Ceao = Sirogojno : Open Air Museum Old Vilage,
2014 (Beorpaa : Cicero). - 343 ctp. : maycrp. ; 24 cm

PasoBu ynopeao Ha cprn. u eHrA. jeauky. - Tupax 300. - Crp. 8:
[ITpearosop] / Becna Mapjanosuh. - Hamomene u 6u6anorpadexe
pedepenne y3 pasose. - Pesumen ; Summaries. - Cappoxu u

Guorpadcke beaciuke o ayTopuma.

ISBN 978-86-82447-69-6

a) Myaej Ha otBopenom “Crapo ceao” (Cuporojuo) (2014) -
36opauum b) Myseoaoruja - 360pHuIH

069.01(082)

COBISS.SR-ID 211371532






	_GoBack
	_GoBack
	_GoBack
	Први музеји на отвореном. Иновативне институције за јачање осећања заједнице и националнe идентификацијe 
	The first open air museums. Innovative institutions for strengthening feelings of community and national identification

	Први музеји на отвореном. 
Иновативне институције за јачање осећања заједнице и националнe идентификацијe
	The first open air museums. 
Innovative institutions for strengthening feelings of community and national identification
	Сусрети и емоције - 
наслеђе Артурa Хазелиjуса
	Encounters and emotions 
	– the legacy of Artur Hazelius

	Сусрети и емоције - 
наслеђе Артурa Хазелиjуса
	Encounters and emotions – 
the legacy of Artur Hazelius 

	Оци (и мајке) оснивачи музеја на отвореном и музеја живе историје у Сједињеним Државама
	Founding Fathers (and Mothers) 
	of Open Air and Living History Museums in the United States

	Оци (и мајке) оснивачи музеја 
на отвореном и музеја живе историје 
у Сједињеним Државама
	Founding Fathers (and Mothers)
 of Open Air and Living History Museums 
in the United States

	Андерс Сандвиг– 
оснивач МЕЈХАГЕНА и 
његово наслеђе
	Anders Sandvig –
the founding father of Maihaugen and his legacy

	Андерс Сандвиг – 
оснивач Мејхагена и његово наслеђе
	Anders Sandvig – 
the founding father of Maihaugen and his legacy

	Питер Холм.
	Човек који је створио 
музеј Стари град 
(Den Gamle By)
	Peter Holm.
	The Man Who Made 
Den Gamle By 

	Питер Холм.
	Човек који је створио музеј Стари град 
(Den Gamle By)

	Peter Holm.
	The Man Who Made Den Gamle By 

	Добродошли у РАЈНСКУ ОБЛАСТ! 
	Аделхарт Ципелијус: 
директор оснивач „Рајнског музеја на отвореном и Народног музеја фолклора“ у Комерну 
	Welcome to the Rhineland! 
	Adelhart Zippelius: 
Founding director of the “Rhenish Open-Air Museum and National Museum of Folklore” in Kommern

	Добродошли у РАЈНСКУ ОБЛАСТ! 
	Аделхарт Ципелијус: директор оснивач „Рајнског музеја на отвореном и Народног музеја фолклора“ у Комерну
	Welcome to the Rhineland!
	Adelhart Zippelius: Founding director of the “Rhenish Open-Air Museum and National Museum of Folklore” in Kommern/Eifel

	ЊЕНА ПРИЧА: 
СТАРО СЕЛО
	Shestory of 
Old Village

	ЊЕНА ПРИЧА: СТАРО СЕЛО
	SHESTORY OF OLD VLLAGE
	ЕТНОГРАФСКИ МУЗЕЈИ 
НА ОТВОРЕНОМ 
У СИБИРУ
	The Ethnographic Museums 
in the open air 
of Siberia

	ЕТНОГРАФСКИ МУЗЕЈИ НА ОТВОРЕНОМ 
У СИБИРУ
	THE ETHNOGRAPHIC MUSEUMS IN THE OPEN AIR OF SIBERIA

	Оци оснивачи 
БокрИјка. 
	Множина пре 
него једнина
	The Founding Father-s 
of Bokrijk.
	Plural rather 
than singular

	Оци оснивачи БокрИјка. 
	Множина пре него једнина
	/ 215 /
	The Founding Father-s of Bokrijk.
	Plural rather than singular 


	Промене у Сент Фагансу и какво би било мишљење Јорверта Пита 
	Changing St Fagans: 
what would Iorwerth 
Peate think

	Промене у Сент Фагансу и какво би било мишљење Јорверта Пита 
	Changing St Fagans: what would Iorwerth Peate think?
	Како је почела прошлост.
	Настанак првог Музеја на отвореном на Кавказу  
	How the Past Began.
	At the Origins of the First Open Air Museum in the Caucasus

	Како је почела прошлост.
	Настанак првог Музеја на отвореном на Кавказу  
	How the Past Began.
	At the Origins of the First Open Air Museum in the Caucasus

	ФАМИЛИЈА Јароњек и оснивање Влашког музеја на отвореном у Рожнову под Радхоштем     
	Jaroněk siblings and the foundation of the Wallachian Open Air Museum in Rožnov pod Radhoštěm

	Фамилија Јароњек и оснивање 
Влашког музеја на отвореном у Рожнову под Радхоштем   
	Jaroněk siblings and the foundation of the Wallachian Open Air Museum in Rožnov pod Radhoštěm

	Димитриjе Густи
	ОСНИВАЧ
	Dimitrie Gusti
	Founding father

	Димитриjе Густи
	ОСНИВАЧ

	Dimitrie Gusti
	FOUNDING FATHER

	Породица Велс и 
рани развој Музеја 
Старо село Стурбриџ 
	The Wells Family and 
the Early Development of 
Old Sturbridge Village

	Породица Велс и рани развој Музеја Старо село Стурбриџ 
	The Wells Family and the Early Development of Old Sturbridge Village
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack

